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424 VDV RN Meru” IZBITHTHERBBIOERS

W BA A7

P

“Meru” i “Supernatural Songs” (1934 — 1935) & ¥ % MO KICE N/
YAV AETHEY Fy FThHD, K. CORERLIA A VIFRELDIE
BLT, HEOLDBSAEFIEToAF LRV SEMT BTH LD OL
FIHFE ZOFIIHANY . T OFOREHEA “the desolation of reality” % 1% H 7*
HEY Turiya D& A% LT b, ZOMET OFIIMA LR TER LR
ML RBOBRERELM A 9B T R F) Iy, B—<ilfKEN
S [THE] CFR L, MERNE [WE] ICBITT2IL2EELLRHELT
RSN TEL, FHLUIRETE LD ZOBRIZS TILESLL TV a5,
WML FECHEN L WERR 2 ZE 2 EARAMRICBI TR 2v, AT
WESEROTMARGE L A5, TORICIES =4V DIES EL WIFREBBEIFER
ENTWEIEEWHLEMIL., O L BAMLRTREEZHE LAV,

$—E “the desolation of reality” & (2 R=LT TuriyahDZ &h
EHDIT L A LME—DRIIT € > X—HDEFTHE /N 2% (Bhagwan Shri Hamsa,
1878 — 1937) D KALKAT [IL) 124 = A I HFEL [FXI THE, SO
%l S EANIK A A7 — 3 — (Shri Purohit Swami, 1882 — 1941) I & % 3R D
LOIHMELLLDTHD. ZIIWEFENLFHPKILOE L THERL 284 %
AL HRFENHASNTE D 5% L2 Turiya OIS >V TH >R )i
LBERPLZSINTVDE I LIEILHETH D, BITERIRDO L) 2 4BIED
MOIREE B THRMEHD THLAE] ("Tam”) OFEHIZET S £ (148) H—
&%u@bt&%‘%g&wu?ﬁ%&%\% BRI b R3ICRIRT 5K
ZLTENEBEI NS TRTEHEFE- 72KETH S, Turiya &I
BOBIHTH D, 2 TIIBTHFHNS R D HOWEHR S ELICHR L - EWINEIC
LBHLEEND (145) NAHDHEEL ORI OBMERONIMTHS, LiL,
AT L THAZR Turiya DEEHTIE v, ZOBRBLERLBITEEVL
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EHMRE L TRELBEDO L LAIMOEN TV D, 5E£7% Turiya i3 seedless
Samadhi & IEAL, BITELHIZTNCEET 0 ET LA BITLRITR
BRoR0wDTHb, LdA o Vi ORBELBIFOBED ML ALH
FEAWRELHM] THHEILE2NFPLTVD, [WHALHHE] LTI
DL GEBHLFROERE L THBE L2V I LIZAL I THS ),

If Turiya be attained, the ascetic may remain in life until the results of past
lives are exhausted or because he would serve his fellows. While such
binding to the past remains, or duty to the living, it must, one would think,
be incomplete, something less than absolute Self. Probably such an ascetic

regards complete “seedless” Samadhi as an ideal form, an all but unattainable

ideal that he must approach through life after life: a central experience,
touched or it may be but symbolised at some moment when some quality of
life flowers. (Later Essays, 149, FTR&EIZ4EH. UTRE)

bokdITO—HIZIEY F v FMeru" IZH VS LTV % “through century after
century” & > 9 FEAJ L2 BL T v> 7 “through life after life” & W ) FERAIASE T hTw
ZDT, BERIZCOZEEZBBIIL D2 ALV, LA LIO—HDHEE
DHRLIEHETLEBICHKSLZ I FOL Y A-HOBITEDHH HTH Y.
“through life after life” b & > X —HORALKBMTH 5 HWiE4HE LR L TV b,
CAUIH LT "Meru” DRTEHOFHDODPLiEH  E TOHRPOXH—KDODH
75 CTH . “through century after century” b B A LUk D SCHB D BV IH] % 7R
BLTWVd, ABIZBRTEICODLLIFVEHRYIELTVDDTH D, [Tk
HHE] IHRFOLP-EORTDOBIZZZHIELWERBETHS H. E61C
“Meru” D il - H D “man’s life” D man (IR B:TH o T, %FED His glory
and his monuments” ® his b 1% 7R3 5 HWEBIE OB T AM —MHe % =ik L
TWbo SOV Ay MINEH TR POTHOHE DD %, HEHTIIAMN
—MDENEHE > TVIDTH Do RETHABT S L2, TOFZAMEW
I /NFEH EMREEE V) REHSHIGHEEICH S LV ) REEROPEN LR
MERBMLTWLEEZS7259,



BB MMV ERBEE — IFHEXTHORDH

A A7 1% 19 HAEFIC Arthur Symons (1865 — 1945) @ The Symbolist Movement
in Literature (1899; 1919) %2 5tk . 75 Y AORPEH LB oW TR 2B/
(4 Life. Vol. 2: 650)c ¥ ¥ XIZAHDOF LT Jakob Boehme (1575 — 1624) 12 &
%"... man does not perceive the truth but God perceives the truth in man” & \» 9 —3(
ZHAL 225 ZORMOERBSIIONTRDO L ) IHHL TV 5,

Jacob Boehme has said, very subtly, that man does not perceive the truth

but God perceives the truth in man:” that is, that whatever we perceive or do

is not perceived or done consciously by us, but unconsciously through us.
Our business, then, is to tend that “inner light” by which most mystics have
symbolised that which at once guides us in time and attaches us to eternity.
This inner light is no miraculous descent of the Holy Spirit, but the perfectly
natural, though it may finally be overcoming, ascent of the spirit within us.
The spirit, in all men, being but a ray of the universal light, it can, by careful
tending, by the removal of all obstruction, the cleansing of the vessel, the
trimming of the wick, as it were, be increased, made to burn with a steadier, a

brighter flame. (Symons, 318)

TEVXIZEBE, TORELIZD LD E “As above, so below.” & V) X— X )35
#{ L. Emanuel Swedenborg (1688 — 1772) 2ShFRIL L 7o~V X ZA KSR T
% (Symons, 90)s A & V29 87 /83257 & IRk L Ao B % 2 K5 & ]
WIS D ) . AMIER (SRR L] 25H L TwH En) HABITS
%o NADE The Hour-glass(1903)(The Variorum of the Plays, 634) Tb “... we do
not see the truth; God see the truth in us.” & Vo L HAIZ B AHFFUH L Ao —
ADBELFILALFRUBTHOTBY, F1 24 VIEEVELLIOMERE
HLTWALITHB, (V4 Y ar] 1Tid—ADFHE “Man does not perceive
the truth: God perceives the truth in man.” (4 Vision 1925: 93; A Vision 1937: 134) »*
BEALZDOFFFIHENTV D, SHICAHTIRARTEHE V) BHOELD S
EF [RBTAHAIENTELDHAD I LITTEL V] (“the sphere, which can
be symbolised but cannot be known" (4 Vision 1937: 142) EBEL TV %, L&
A LBO—MT, 2Pl T [EEHLE] ISR 5 2 EPXFHOHLLS



EEWILTVEH, [Ya Y ar] OBRKRZIZEATH R IOLIHIH 4
CEBEA =4V OEPHPNT VD, FLTEEZZADRUMPFHIIELE20
IS A2 A VRO TRTOHEEL KB 57D S 2 HEL TEMIRE
EPGRTINIRBICHTHEAL, RE2HORIABZOI EERLEELTW
bo

Day after day I have sat in my chair turning a symbol over in my mind,
exploring all its details, defining and again dcfining its elements.... I draw
myself up into the symbol and it seems as if [ should know all if I could but

banish memorics and questions and find everything in the symbol. (/bid., 219)

Z OHEIT KA DML H3H Elizabeth Pelham (1899 — 1975) (24T 72 1939 4 1
H4AROFERIZLI WS EPRL2IETIEIH AP ENTV DS,

“Man can embody truth but he cannot know it.”1 must embody it in the
completion of my life. The abstract is not life and everywhere draws out
its contradictions. You can refute Hegel but not the Saint or the song of

sixpence.... (Letters, 922)

SHREEASHMEVC X BRE LA A4 YA [ OBFEMN L] "most
fundamental thoughts” (Letters, 922) & LTl b DTH Do ~N—7 NV (G. W. F.
Hegel, 1770 — 1831) D & 9 % A2 S FIEM R FIE 2N 2 T#EEH I2IER
R THLH, MEENTIEARANEDHEZRET S LICBTFA
BERTELVe AMIIIMAE S 2R HOMELRBT LI LI TE S,
B4 EI3TELRVDLE, BHEIFAL L CAERERSELBREML
THEILEZS A 2TIUIE LRV, & 4124 VI8 o TRBEROBMEIIHE
ERRP L RMEIZEL T TVEIEIPVACILDLVWELSTHo D TH
5o

BZE ‘Merd"(COWTDA M VDHZEHFTRRTIEHD
LIATA2AVIZVE Y M'MerdICOWTRD &) BRIEFEREZHERL TW5,
EE LTIOFLH CBUER & IR BRISTHEIET 2 R o ZFERIZONT



BRI DTIRSH LD, [WHZHHE] & “good-bye™ (2328 LN/ &% BE
FTHODOHENLENIPNILRDLEbRS,

A year ago 1 found that I had written no verse for two years; I had never been
so long barren; I had nothing in my head, and there used to be more than |
could write. Perhaps Coole Park where I had escaped from politics, from all
that Dublin talked of, when it was shut, shut me out from my theme; or did
the subconscious drama that was my imaginative life end with its owner? but
[sic] it was more likely that I had grown too old for poetry....; a poem upon
mount [sic] Meru came spontaneously, but philosophy is a dangerous theme:

then I was barren again. (The Variorum Edition of the Poems, 855)

CCIEECHOAME LT, BENYBELIE. BAOSL TY KA (Lady
Augusta Gregory, 1852 — 1932) LK o2 &, NikOFER. FHLRAGHIO
R THooRAD 7 — VIERIAHS SN, FOT—<hER Lz VBT
NTwi, FuikoBbEFHEMESErRR Y [FE] 23WELTIO
HEBOWIOALGZLEINTVWS, BEIEFAPMA L L5EEZLONENV) LT
A, COHEPLSHEL T, MFEHERFEHORISEE V) REERBPCL &
SLWERPBOTWELZ LN TE L, ZOFIENBELAFLBERPHEL TV
ADDORERPEVEEVCEHTESDOANEL V) BB AYFE—R 2L XV ET
HOTHEETAILICEVEVRILZZEXERLTEPNDDELERLS
1A, (/28] REHOLRFELLWERT L LI ey I-HnfE
& HIET Turiya DB TR ( »2TELAXHEROBRPL LHOBT D
BERBEL TWDBDTH D, “good-bye” b 215 DERRLLHISH T HRVEL
AEHENDBEFHOLERLDOTH D, BRLBUIREOE LALLM =
AL 2 LSS LWEBREFCEDR LI ETHS ),

BOE M A VFRBVWAERREOX 47 7—0HE

VA y b Merd" OFERIIITABIC BT S [ AFIOFKEIRLET X &%
LIRS IIE R LM ICH B EHFBRENTV D, ThigI T, F
DYy, O—-IIREINLIHANFEFFCEREZELALE—RIELTEVR
ZIEBIT, ZORY TERREBOFERLIZEBFRLBED Z EPBEXSTY
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HEEZBo LMLIOFIETHEOEBINLAEIZD ) 2T HINERTY
HbiFTId% . BBREICEBRO MR 2 RET 24 X —UHFEHEh TV,
—DIIHFD “hooped TH B, COFEIIMREEFEL. BRLLHDE LA
TEEREBOBEAICXRERTVE I EERERL T3, "Mera" P83 % i
“Supernatural Songs” (X 12 D HH THK E N TV 255 TS » DI T
BB L Tvbo MEUCRY 23 20 T—HI721F 8055 & “There” & &
ZOMETHDB, ZOFIZD “barrel-hoops” & V9 HEED A A —TJHHV LI
TWh, £0EMICTOROR, WEE, KRGV oLBRERBT LAY 77
—%BH L THEREROEEZ LI B L TW50TH 5,

There all the barrel-hoops are knit,

There all the serpent-tails are bit,

There all the gyres converge in one,

There all the planets drop in the Sun. (The Poems, 335)

b ) —203 "Meru” DFEKIZHIV 5TV 3 “.. day brings round the night, that
before dawn / His glory and his monuments arc gone.” &\ ) BN A 5 7 7 —
Thbo boldf oA VIIBOKIIR o TRIBUDI LZFEEHTLT,
BOBRIHETEEDSEL 6 THEIIOVWTIRM—2FbTIHLZRITVWS,
L2l #i2 ) %< [HBTENC) L) EBRERZ7L-XEHVWTWE I L
BREERV, TIFTHILTEHGIBio TELZTHNLE LADOHICLL S
EEMT L) LLADTRDE T VA, [HINTHIIC] LV ERMEEHTCE
ATEEHEICIEH LS FHll S €2 VB2 555 2 25 72,

A x4V 3EOMOERPOMIED [V1 Y a r] 1LEDLF THc RIEHT—
HLUTRERBRDOA A -2 HOTHERLBERRL TV 5, 1925 K0 [
1T a r ) EPEET 5 72D Ik OB Anashuya and Vijaya O EMIT 3 % "the
antitheses of day and night” &\ ) BBZHE$ 5 2 LICKEI RV ERRERE
L T2 % (The Variorum Edition of the Poems, 841- 842)c B DDA » — Vit
1925 fEMLd [ 4 ¥ a >~ ] Tid “Exhaustion” & “creation” D%} 7. % R 5 130K
& L TR &1L (4 Vision 1925: 205). 1937 SEHR Tl “incamation” & “discarnate” @
XMAUDY RNV E LTHG LN Ubid., 58-59). & HIZKEFENH % %7 "Love”
& “Discord” DD L Y FENE L TLBAEN TS (Jbid,, 182).
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A4 YHPBBIBOY PRV E L TRERBEDA A—TVEHWIZDITA P
Sinnett (1840 — 1921) @ Esoteric Buddhism (1884) DIGHIZ L B L T A AR EW
LRbLIND, FHFIWHLWHOFEHEME LAHROFEH L L CURHTL
TR REOBET 7 A MT, HEA o 4 VIZHIREGRICRT 2 Fa, Wk, s
FOMIM L THFEI 2 > T B (Foster. Vol. 1, 45) o Bl z 18, kDO—HilZiZfl
HEHT S 72 —dED L SNEREFOXROBHIKTE, I70ibn
627 0% bDIELTRCOFHOEENER & BEIROZE: % BB H D R
FERPN T D, S TIUINFHEREHOMBIGME S V) REEHRBMIAL
LDRMEZDBIDEDTH D, AHEOBBIIFHERRIIBES T, A=A VDL
IR AZS IRMEC BV E bR,

In all Oriental literature bearing on the constitution of all the cosmos, frequent
reference is made to the days and the nights of Brahma .... This idea runs into
various Eastern mythologies, but in its symbolical aspects we need not follow
it here. The process in Nature to which it refers is of course the alternate
succession of activity and repose that is observable at every step of the great
ascent from the infinitely small to the infinitely great. Man has a manvantara
and pralaya every four-and-twenty hours, his periods of waking and sleeping;
vegetation follows the same rule from year to year as it subsides and revives
with the seasons. (Sinnett, 247)

STl A4 ViE T2IL) o [FX] O#KRTY % v b LR
12 B E V) BARIIR & 5RE & MEROILIR/ZZ &ML, 1BREBD Y VK
NELTHWAZETHD, XPZTRTHAD & ) REFRIREOFR 2 S 5
LClAD LS WS VEELIKEIET 2 & b EDIRNEERT 2. AN
WCHET R0 E$A, RLTHET A &3 kv, HIIZR-CHIPCARLEH
HHDEPD LI, LRL T THERTI2WHEHO L H IS, LTFEEDTH
ETHIENTELEHRLTV S, HIEL TRVWAVWLOD, TXTOXHITE
DPFRIBURFTZ L) R ZHBEIIT SH LT 2D TH 5,

I find my imagination setting in one line Turiya — full moon, mirror-

like bright water, Mount Meru; and in the other Sushupti, moonless night,

9



“dazzling darkness” — Mount Girnar. Does not every civilisation as it
approaches or recedes from its full moon seem as it were to shiver into the
premonition of some perfection born out of itself, perhaps even of some return
to its first Source? Does not one discover in the faces of Madonnas and holy
women painted by Raphael or da Vinci, if never before or since, a condition
of soul where all is still and finished, all experience wound up upon a bobbin?
Does one not hear those lips murmur that, despite whatever illusion we
cherish, we came from no immaturity, but out of our own perfection like ships
what “all their swelling canvas wear.” Does not every new civilisation, upon
the other hand, imagine... that it can but open its eyes with difficulty after

somc long night's sleep or winter s hibernation? (155)

MRV LI A 24 VId AT — 3 — %% Sushupti OB A ER LAz 4 ~ FIG
B Gimar = H H (“dazzling darkness”) & FLIZC. 7> 442 Turiya O Fidh
EHER LA Y FIEEOR L, Kailas 2 [#A ] (“full moon”) ICRIZTTW 2%,
hET, AFNVTNIZy P AMOBEREYEY FE T 7 72005V Fo
BRELDOEE., 5D HEROBEH% EF 7z “bobbin ICRIZ TS, 1 x
A4k T8I »oFEAR ey XA-HIREKEINE A ¥ FOEHKEN L CHBLE &
KFV 7 - 0= LD FEHMB & LTON v F L AREENLI -0y
ISOALHERI 2 LB & ShE OWEBRBICEATA L O ICHRLIE L., F0&kRIC
#WDAH, TOWEREFERLEIELTVEDTH D,

CO—iTRAEELRIREDSERI 2 28 E L TR E2BRT2A—7 0
%A E R ENL Cillusion” 728 LTREP LI THALR I TS, XHIZD
EHERELIREASAETh, LA TR LFERICEE L CTHUEE2IRETH
55T LE2RANMICERIBETLEVIDTCHE, f 24 VDV Ay b *Meru" T
R LT 33CH%XE T % “manifold illusion” 1213 = D & 9 7 e 4 i B i A*
ZO—WELTREINTVRIZE VRV, COLIIC [FX] OFERICBITS
4 xA4YDRFIZY 3y P Merd” BXHEOEBA 2 W2V 2 MHF L 2FT
BRwI e +oIlBEIT T2,



BAE BREHE R 38E] OBEERFRICOVT

424V RERBEBEPOHEERLTAEMZL LD IFHFVTVDE S,
INLDFIIHEL TV B0, BRO [FREALBE] Otkx GRS TS
. ZRHAMICHERT 2 BROLRILTEL LTHEITSh TR I L
2o b9 —2DIEIIIFRF /2 BRORITE AMOESY 2B E L TRITIE
B, EMOKEERT EREHROBFRELEL TRV &L L2 LLE
BThb, COI L2 MBMLEGNIH L TR THAV,

T FIRWIC “The Second Coming” (1919) Tid i/ 2B ICHUT S D
D& LT anarchy” il T b, VA Y b "Merw" TERSNTWAHXHER
RBHHEEE LTO illusion” B K L -HEOREIRETH D, 1 =M VIEID&
) BRBED [RENZL ] CAOKMEREZR)RR SO0, BEY [REE]
Cegyre ) DL I ICHERL T, WhIERAT 4 v 7 ADFEFL A4 714 TRHKE
SNha Ryl XHDBEIRT LI E2EHL TV,

& 2 “Meditations in Time of Civil War™ (1922) ® %% V &ii "My Descendants” T
BHTASORBME L TELATEL )N —EHRBIEEELL, 2202
Y o 7o Bt [ 5212 MA o TR LIFIZNES ] (Yery / Her desolation to the
desolate sky” ) LB LB EFH AN T WD, 124 VIO L) RBEEN [
+3%J (“Primum Mobile") & 2 BEHDOWEHA S 7 & T LR LHRIZEZIT LD,
Tol AR o CTH N ) = ETHEDT a -~V ERMETH /LI —R
ANEHAICL o TOREMTH W FET LRI THEEVIBLLTEPL TnE, b
AZZDFIIHOHENTVBELLEBERIIV A Y P "Merw" IZH VLTV S,
desolation %> monuments & %) §E%¢. that ~ may X know that & V2 3 X TH 5.
WMEDEHEOFUMEAREL TVELEFRHEA 9,

“The Gyres™ (1936 — 37) Tik, Wi~ 5BHEE L TEHEL LOKZ R E
BASEEERD ., HRF) D rOBALrSMERI N TELEHEM L BELE LM
fiti & 2 35 o 78 2 ALDHEAT T 2 BUR ORISR AR TwD, 20X ) 28
PR LTA =4 VI TRICT A% ] ("What matter”) &V ) EEZ#DEL T
ETEEE L. P55 B ESE O & A0V 29 B L T ERRE R SUE D
KL 2D, ZOZEEFBLTHREST L LHIICEEFH L TW5DE, "Meru” D
BORICH AT 2 EmEE TR 5o

1% %42 "Under Ben Bulben” (1938) ({3 R LAk b TREL L i /C 5
BREIMGINTVDE, f 2/ VIEHELERMRICHZRT T, Z0BROH LW
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LHHFICBIAEHEMAEEBRVEL, BEIILBEP) L) ITKkOTVS, £
D& RIZHERLEPMES N BROF L L THEITFSNRTW 00T L BB
ARRPUMEREFRBL2HROZT T, F)or, BTV Ry ¥ 2RO A
YIVTDTHb, LOORHRTIRIIASOMBEZSHICEE 2456, RAHX
SERUIRNIBOT AN T ¥ FATH DBt 572010 [8E %o 2RI HiH % B
i+ & J (“Cast your mind on other days”) &> T\ 5D Td 5 (The Poems, 375)s

BARE A1 VOBIICHTSFBORR

AN=TVAEBEE L 2 o RO THRERICH L TL = 4 VO L) IHEHI0E
WEHBEZ LR oo A= NVDEZTIHEROMENFTiELDIZEKD S
By LA HICRA R VWETHEET LI L2 HAE LATHPERE T TH
Do BIZIEA > FEPEIZRZICHRICME LT ICET-oTHY, oA
WKRITZOTESRIED D HEV, BROERIEREZOHEZWO THOILE
> THRIHNEEF RV ¥y R ZORELY b2 E0A )T b bEE
HEEIND, N=T NI L > THEROMES L IZHAPBRICHINE ST &I
aoiwoT, ThEKIIELRLZILLRDTH A,

Here [in India and China] we have no change; no advance is admissible,
for progress is only possible through the recognition of the independence of
Spirit. With the “Light” of the Persians begins a spiritual view of things, and
here Spirit bids adieu to Nature. (Hegel, 221-222)

AN=FNVEFVAIOFWEBHEDAY 77 - ZHNTHEETIREBEHERLT
Wb, FHEDHZIS, FVAMIBICRAZZ—HOREMRFAL LTTIE %L,
FTRTCOFY A MIEOATE IS BT HRENE LTHIELE S5,
P LTHCOFREFEHTH S BE LA TPHE] MEINLF) AL
DIEEAER I8 2ES | CIRENKACIINE ST LIl B LI,

The West bade an eternal farcwell to the East at the Holy Sepulchre, and

gaincd a comprehension of its own principle of subjective infinite Freedom.
Christendom never appeared again on the scene of history as one body.
(p.393)
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AN=FNWEF) A PEEUBZOF ) S v - O—<IlRESND [WHE] 2RO
X D RO AP IR LR E BN L Tz, THEE] 5% 9 R M4k
DaioBN B H S (W] 262 L COREICHNEHE TSI LIk bDIX
BEOVATHYVEF LW ELZEEZ TV, SHUIHLT, 124 ViEFY
A MEEDFOF) v - 0—IEENS [T (HELEL2VEAZER
TWize 19254/ 71 Y3 ] TREZOHMNS S Michael Robartes %
RAFELLTHF VA MEERELTNRIIETH S, BWEFEERTIAD. &
RF¥EVx - O—<DEMEHNELZWEL AL VIDTH S,

... he accused Christianity of destroying Greco-Roman art and science,
because it thought nothing mattcred but faith. (4 Vision 1925: Ixiii)

HoT. A A YDPREIICHROF) O+ - o—< P2 EHITZD, whA
RARAINEE TN T LI LIFEIRDOTHL. COZEEHICEMTS
720U, MOTEMIC BT S “good-bye” DEL AR LTHEL o 41 =1 V3%
< &b 8MENIES* T "good-bye” & MWV TH AR HINAT S Byifi 2 iV T B,
EOEMTHERLIIFNI s, RLEZTIINED % X BVHFICHT S
EHOMAPFIOFTRIIK LS D, BETIUL, COFTRRBLALFIC
EANRORLEET HBHLBCDBERERTVEDTH L, DI &z EIH
ZHBNCEI L THREE L A2vrs

The Player Queen (1922) IZiZIARD ¥ 1) A M OB EHEET L LEEH LY
R BIBNERET L7 L) B LREWENT 5, HoMiZ, KT
BEMIC R E2EBL, LERHENEF I VoL TEO/REHLW
EHBL TS, EXAPEPTTRICR L EZADEREIR LT <IIRE
DERDY Lo TERIZOE, KEIBME 2o THEERISESDTH S,
DRIDEBIIBEDORBENDA Y 77 =128 o TRBMENLERDBUIEIA L O %
Vo S ORNIX O OB T "good-bye” BV LN TV B, ¥ R MIDRAL
R 2 BRORKEHITFBELBTHIC BT TH L, —2idHbY L Lo
TUNAEF RN EHFCEE 2R YMTREILL > THELN D, KE
b8 A X EOFEEICEEIOHEIEF LR ESh RV, &
CHPEGRHBEL F YA MUEOREIL L7 F I PROBEETRESD
&IPS 5T 5 “good-bye” |2 I3 THML BV SO LTV 5. 2IZLA
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b EMEThHoATIHIGL L, [RE e (Mlighty’) K2 RET % “the
mask of the sister of Noah" 2 #i> THTAERETH S, REIL L AHHOBFITH
THIENOETRETH A LERFIZ, 22 TRIFY R MRFRICBLAFER o205
BN LT Y DOREZVHMDOEETLH 5 I LIZMBEVRWIES S,

Where There is Nothing (1902) TIZEANLO M EREOFER— VK4 %
BT "good-bye” £ H o THN R HIT TV 5, EOBHEDOFINS TTH—N
PRLLE Do TELAALNOENOBDZ b 5725 DIEN D) THB, 1 x4
VREDT EFFRET LD, K=V EINOLDALFENIE LAV, EW
ETRTHIENAWBRICH o EEBDBELEHL T 5, IHEROHICERS
i, PNZLEL L, N 2V TOAL RVt ETL01E
DERIC [HOMFIZCZHNEDL ] L) RENEEZEEL, FUVA LMD
EHEC D SR R B U CHIRLIT O BARIREA mBIL ., #é—HbTr2 L
PEHLTCVWERHLDTH5S,

BEE x4V, VTV T, A—=FILO thought

EZAHTY A b “Meru” Tid thought Z ZXANEDARE T [T/ 5 BL9%)
2L FTHEEEENTVEDED, 20 LAEBIIRLZLTEDL I &
thought BliZ, DWW TIRED LS REBBRPLXHBIZE SV TVEDES I D,
REETIENVH Y 2 EA—=F WD thought BRE ILBIL AL EE L THAV,

TEKIIEBO BT RBEREH) TV 72T ALE
135 RBERDEIER L MBI THRA LAEP LR LTS, 41 24 VAN
# v 7 (Honoré de Balzac, 1799 — 1850) @ thought 8% Hl> /oD E & L TAIL
FMLTHEEDND, S2IIRNVF Y 7 OERMREMAKRD X ) B S
NTWa, WUHFy 7iE [RZ—F 2K OH#E] (“Swedenborgianism”) DS %
BT HEICEZLAMER LD [HRER24] (“the great whole™) H B\ % [A
B>~ ] (“the one certain thing”) DEIZFAET 5 [HEISE] (“correspondences”)
2T D LICBDI-MHE THh o 72 (Symons, 20). AMILEK L HHOTEM
T 5% thought & DXV % N S &7 (LB (“social species”) Td %
Ew ) AMBlOFREE ECTd o 72 (Symons, 19-20)0 5 A7z B I3 EHETHIME A LR
SCHIZHHE T &3, THD A % D75 ] (“voices of the street”) Z ML L T, MM
ALZH D b0l NMERIUSTH I LICHALTW R, LA LSV Y
ZITHAFICAE & 5 AMOSHTEMER AEOHEIIH L TR  FEHICHE 2
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B [Fc /524 (“singular impartiality”) 72 /MK T o 72 (Symons, 11),
NNy ZilE o TALEE W) NEBIL thought DS [$LAR] (“vestment”)
ThH. ZOFRI thought Tho7zo AMERZRBE LTS EZMLT
thought #{5% %5 Z & % B L /- (Symons, 18, 32, 34-35)c = I V2o 7o/ ¥y &
OFRBITVITN G A E WS % B/FH E R R 2 KFHOBIGHE & ) R\
ROEFHSMELLLLDTH S,

Az A2 [FEX] TIOL) % thought BlIZ AT HERRDONVF v 7 25
BE, A= uh [EREEHR] S cit Uk ERPBICH L TRED
HPZEETVD, £ 2 M VEFTROCAEFOEEPEROATCOERTH S
CEEEHLALLET, KDL AT VOBERBROEAEELRIET L. Fh
FEHZRMMERBT ) Dy DA A 74 TAPHBHLERETRBT ST
VZMDAT74 27 AT 2B HFLHKRE LTHRALLLOTS
B0 WRBIZRAT 1 77 ADENT 722 4 4 T T ADRC T PEB O T T 7B
BE2OIEE D, WM ERABOF) & v BRI L 0 — < BRE L BT, &EN
WKHF ) A PEENSELICER L THOEESABOEE L 2 588 b E
EWOT V= VBRI EE L TREST 5 L\ 9 (Later Essays, 151-152)c Z i
KR LTy 73RO LS LBEORR T T 5. RitHZERBRRIIOWTIE
BT 5LV RML L LKLV, BRIZZIURBIICSM L T
RPEERZRET LI LN TEL, HABMAEROEE E AREADOERLED
“a continual conflict” DFEN TH 5, ZIZHAERDOBRATEET 5 & HifE
MOERATERL . RAEROEBEASEET S & BAREROBENHET Lo
BB oOMXL Y S HEE D FHIEAIIRT 2 ERTH S, KvEIIEE
TSR T A RED L) 2 AREICI) Whhic AL halEsh, [BER
7251 (“men of ideas”) I2 X o CHIEENE, WHDIENDAEVT LY T MY
BRI H o TEmICH— ST opltoEF b 2 3 —o v i3 BERLC B I
EoTHNINFIZEN, ZHEETELF) v - O—WERBICRERELZ. O
BRZFHEFLIIELAOW IS Y RAEGTH ). ThicHkoz#T LI L L
THVADHPAMBER TH oo KV Y HBRSIEAN—T VD) & BRI
WH2bDTIER L, MR OBIEL TV TH HRNELX, WDABNT
BOLELE2H/LVEEMOBERTH S, BEIRIZEVTORIELLLWVIESH,
7T AREMPELALD RBEM L BN ("Utopias™) DRREIZA SN
T [BEZKIET 5] (Csurrender my will") 2E R E LA v, AMERIZDH
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LWwpa—FETHHOBERMFESLSWY T NDEL I, & (152-153),
A2 AVEHO0FLUEDL ) RERICBEZRL TS, Vv 7oL
HARTA=FVOBBIIRRIIN L TEMICKELRERY 52, BHiBGhET X
BITHEKE D2, ZLOMEHRTHEREBVTVS EEGEZ LT 5 (153),
AN=FMEE, TAHORMAEIE L RO RELFLERIINET
R &> T & 78] (“the ruin that has befallen the most flourishing kingdoms
which the mind of man ever created;”) DERITAE., 4., METREV-7-A
Moo [B2EE)] (“natural impulses”) TH 1 . BER ORI LEERTH oo ~
—INE—FTIOL) RELOLAREIN LT TBO TRVEZN2EL A
(“the profoundest and most hopeless sadness”) # 0 & 2 A5, LT, DL
UREBEROLKRMEEZ. BHOoBHOIKE V) [#HixyZ HE] (the absolute
aim’), » 53 [HRBOEDFEE] (“the true result of the World’s History™)
(20-21) # EBT 50D LEEL LTVDITRZKATHSZE LTS, o
fEHT& % thought = ZIXABOERETH Y, FLOM#EELRTEBH THo
1 b THb, THUIEBRIMH T 21T BRIREICDH o 7o AMOETRAUBIE
LT, FVIYDORYAATA TABZIS T VORBAT 1 ¥ 7 ADH#%
B BB TERMCS N THELL ERORGEEE T Lilks i END,

Wonderfully, then, must the Greek legend surprise us, which relates, that the
Sphinx the great Egyptian symbol appeared in Thebes, uttering the words:
“What is that which in the morning goes on four legs, at midday on two, and
in the evening on three ?" Oedipus, giving the solution, Man, precipitated
the Sphinx from the rock. The solution and liberation of that Oriental Spirit,
which in Egypt had advanced so far as to propose the problem, is certainly
this: that the Inner Being [the Essence] of Nature is Thought, which has its

existence only in the human consciousness. (Hegel, 220)

A2 A IDBT7T7 7 ARGERHT 2HFRICIEI O X 12 thought AW A
— W BAME A /2 - T /2. “... but man's life is thought, / and he,
despite his terror, cannot cease / Ravening, raging, and uprooting that he may come /
Into the desolation of reality:” £ V> “Meru” DFHITEH /L &, BOSEHIZIEA
=TI VICRE SN EGBRICER T 2 BRMOM AR [T 285
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PEPATO RN S NS, T &) SRR 2B LR A &
LTHBINL DB T OFTICR O BRI BBUI LD <M E @ thought Bl 7% D
Thbo 424 V12193040 HILTAN—5 WY 7% FHET D thought D Z & % “pure
thought,” “spirit,” @ % {3 “Celestial Body™ & 1T, MEM 3 0 2 KRAL & B—
2726 LTHRXHZMIZTERAZ L B L T b,

What has set me writing is Coleridge’s proof, which seems to me conclusive,
that civilisation is driven to its final phase not by the jealousy and egotism
of the many, as Swift's too simple statement implies, but by “pure thought’,
“reason’, what my System calls “spirit” and “celestial body”, by that which
makes all places and persons alike; that clay comes before the potter’s
thumb.... (Explorations, 316-317)

ZITHEICR 2D T4 Y a ] (1937) TR LZHBREBOKRICZBNT

“spirit” % “Celestial Body” % £ = £ YR ED L H IMESIT T i) 2
EThHb, REARCNSORAFTONELW L 2T 572D ICHERBBOGR
FLELTHREDOEZR [ BDEHK] ("The Completed Symbol” ) 12D & B
BEPICEMLALDOTHS,
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X A

Macrocosm — Correspondence — Microcosm

Solar Spirit (P)

and Day (= mind) [the future]
Phasc =

primary, Celestial Bedy (P)
objective, (= Mind’s object
reasonable, = Unity of all Principles
intellectual, | = the Divine Ideas)
moral, [the timeless]

conscious

Lunar Husk (P)

and Night (= five senses) [the past]
Phasc = [unconscious]
antithetical,

subjective, | Passionate Body (P)
natural, (senses’ objects) [the present]
emotional,

acsthetic,

unconscious

— Creative Mind (F)

(= thought’s object) [the present]

(= thought) [the past]
— — Body of Fate (F)
— — Will (F)

> Mask(F)

(= Is) [the future] [conscious)

(= Ought = Unity of all Facuities)

[the timeless])

«—— = correspondence : P = Principles : F = Faculties

44 DEPBITEARNICZOOHERICE DIV TH S, — 23R OA&E LN
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MTHD HLIAEDTRTEAETHXTH Y. ABICE > TATRIZE W
) Heraclitus (fl. 500 BCE) I2f{EZ SN 5 R BITH % (Ibid., 49, 180)0 b ) —2
IXAM O N D T8O YTE ] (“the ultimate reality”) #—HD [Xf37]
(“antinomy”) OIEZTHEEL TV 5 &) Nicolaus Cusanus (1401 — 1464) @ AR
BlTaH 5B (Ibid., 137) Il bR LI MBI HEER$ 5 & > ) Empedocles (495
- 435 BCE) iU S 2 HEWH (Ibid., 180) TH B. 1 = 4 VI ML DT %
BEE AT, WMREAMDOAEICBOTIIKRBICKE SN [RFEHMH] & H
WCEE S e TROSMRAH] Az L. BRI sSR L 25 R 5 L IRE
T 5o BiFEL thought LRI L . FElMy, MR, My, BHMTHY. BH
nature DEL L. EERM. B, BHH., HEHTH 5 Ubid., 60, 195), 36
WABOEBIIZ 4 HEOBKY L F &, 4BEOLRWZ PAEHL TS L
ENb, PEIFOLAT, ZOEMTHZIZHDHRICH D, PEFR>—EDH
AN D EMIISH L RS EH LT 5. PIEF 2 WbiZ S & Oifigh
W LAbDT, FIINLTHZLL, F EBABItRICEH 5 (Ibid, 137). F DX
MOIIEPOENEILAMIZF L THL, $XTHOF ETXTOP IIAHTET
BDUARICIE CCHMEL RS ¢ %, §XTOF & Pid#ik, BUE, R, HHE
HWOWFNLDEHL Do F & PIRTRTELZBERLTHILL, FURHE
RlLoXiidd h 2 % (bid., 141)o 4 FEEIO F 3BT U AER L 225, 4l
ENEMZTND, —F, PIBHLE Rt B L USRMTOEAL, AlENZ
ROTEWBH0 %0 LT [RBOEE] 2R, ABIIZFRABTET
LPIFEBTE LV, WHIITRYCTAMDS G ERIZET 55, HEIIE
BTN E - 2 BRSBTS 55 5 72 Ubid,, 152)0 T 405 DX LT IE RSO
A EANIZAGENEL AL LTRDD LI T LA I HhLFEALZRIEED
BORAATEY, MUMFLOBENNHT S [WRB) L LOBEMR] ("enforced
understanding”) 1230 b D &, [WRE ) % LDOFEF]] ( “enforced attraction” )
WHED LB DITKHTE B (bid, 69) TERLBEEET LM 1VI2LEHT
FVAFOBFEEMRE LA=r VOREHBIFEZTANLNE SOTIELR
o 1z (Ibid., 53)o M) “Celestial Body £ THP F#HME LA T TR D
T (Ubid., 138). &THF ##HA L2 Mask" 2l LTIER L. ERFHICBEIT5D
LWAHMEDFEAE L CEAL END (bid, 216)0 T T THEL LV OIRHE
P ROZZHMO [HiM % K L] (“pure Celestial Body”) (& 3CHH % 2 ¥ ]
(evil ) BEARABENTVE I L THD, 1 x4 VIZTEFFOPITIE [HH R K
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EEIDREE W) REHERATEBEID ERNT B[ Bk A K L4k
23 LV thought 2 RSB 2 S S FEH & L TEET 5=V 2 BEICHEK
LTw5DTH 25 (Ibid, 278)c 4 =4 VIRV EZ KB & A2 Bhebe T
S/ HDWBHIEL ) BITERETEL TV 5. F L THMMD I & % “microcosm”
EWT, CoL) LML EREBREZFIBETHE5O I & % “symbolist” & HE
LTwd, MFHELTOAMIRFEHE LTO [EBMOFEE] L BIGFHRIC
HLHEV) RBUERDEOBEETHEILEHRL TV SO TH S (bid., 14-
145),

A2 AV3NFHE L TOAMOERE LTELIMT50 B0FBANEREIH
& LWZAHICEER L T 2, @K B LBl & RO MICOW T o %
B o 72/hEH & LTO "a particular man” DOHBIMEL W H % MR L CHBBRBICEY
AATOVDLDTH D (Ubid., 61)o TIUIAN—F VA [HEREEMHE] TR LA
thought f(i~D b ) —DDP|IMIIBLRAA LT X %0 1 = 4 VIIRHIZDOWTIH®IN]
O [FX] TEROALT % EME L2AH5 “the individual soul” |ZHER.L.TH D &
RT3 (151),

PlEDESITRTLBE Y %Y F"Mert" T'mans life" iCHE LWL I3
thought & ix. NV v 7 DERT 5 life DFLIR % # o 7= thought 1M %43 2 &
BABED). TNRETHOPERELIRFHICES S (KM #LTHOF
ZHELIAAFEISR TS RG] 8L THERTARMoRENLIENTH S
EBRBED) A x4 VHHHLAZD X % thought iZAN—F VA DZE
B & LUTHEL thought EiZR4 Y, IHSCER L MBS [HEA S HE]
EDLFRETTERL, HASELINEHEROLEEZLNTVEDTH S,

A A 73193 FEICHEHK L CREZETHS OB BB % EHICH:% L TWvW5, 1§
BB E AR ERLBO L SAHFNLHENE ) ML d o LIFHI R - TH
BV ERMIIITI LRV, A= MRE I NS A E R HIE 220725 200
FEDOERL DA TERAOHE—DFEEHK 2 MEF ] (“the sole religious myth of
modern man’) T %, BOFLEAERSLIMO Z & THAV 2 IZVDES
D& R ABICFERBEIT EHIE L b Did v, & (The Collected Works vol.
2:713-714)0 b2 EbAN—FNVOELBEETEL TV D DI TIE RV, RSB
D&E@EY AR HOBH ] ("an escape from Nature™) D /Z L+ 5 F Dk
FESETAND, L LT I THEREL ST o 7RIS V< Ay B
WWETHERETLEVIA—FTVOBMHRYLEDEEZ X)) 2 P HOREKHR
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TETNE LIHHIORBIZE R L THET 5D TH D, (A4 Vision 1937: 149-
150)0 1 = 4 Y DIEREBDETINVIIH FTH HRRICBHFHOWRTH -
oo HHERABEDo THBRESNIDIF T L BHRICIZHETL L2,
WSS WO 5 S DB CTHEHHAS D L8 LT 72D T (Ubid., 53). ~—
TVDOFERBERER AL 2 F A v o4 Hermann Schneider (1872 — 1939)
DESREZRRERHN L CHB. 2TV T BT I7VH LN L. F) T ehR Vv
DBFTHoZTI T LD, O—2HF)Ir i b, FrerdFo—<d&
Db &N LTV B DI Tid s TR TOMMR I S 2O TR L.
BRI BV TIMEMMYICHETH S, &,

The historian thinks of Greece as an advance on Persia, of Rome as in
something or other an advance of Greece, and thinks it impossible that any
man could prefer the hunter’s age to the agricultural. I, upon the other hand,
must think all Civilisations equal at their best; every phase returns, therefore

in some sense every civilisation. (/bid.,152)

BNE 11 YVOATH

“Meru'% 0 CBEFIZ [HX]) BT DA 24 Y DIERA %R BB OB
KOSV TWBHEBDbNS, ERHAHELBIZA - VINTEEBETL., REHNTD
% Turiyd OB E L 12EEN LT OBKN L EEHIA = 4 Y FEmAI 3k
BLTWBLERVAATWEEIE, fxA4ViENLHFOZ L 2 RKEOREIL
AV FTHICOTA (e 33— v 35Kk %4 T CJ (“throwing book and
European clothes”) (140) HE LA E LTHIA L TV HDOTEEL v, LA
LGB O NMIBRTH LN AT ICHIBOEE TN TV S Z LRI A,
A4 NSO LB S A EBEATICOT SN RBEHIGET S 2 L 2K
ENLYOEEHTEHRLTRET TS, SVFy 21liio T, sl %
Molc AT — I —DRFLREFIHB L TVIDOTH 5, '

AxAviE 8L o (HEX] OFET RISV FY 7 OR3LE s v T x
VOBMOE LPRAIL L] L) BEICAGHPHCA—XZFHL, ToX
I G UM VHABED—LEHWDE SV Y 7D WTHARRER S v F
ICHENT A EZBE L8N EREL TWS,
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“I know nothing but the novels of Balzac, and the aphorisms of Patanjali. 1
once knew other things, but I am an old man with a poor memory”. There
must be some reason why I wanted to write that lying sentence, for it has been
in my head for weeks. Is it that whenever | have been tempted to go to Japan,
China or India for my philosophy, Balzac has brought me back, reminded me
of my preoccupation with national, social, personal problems, convinced me

that 1 cannot escape from our Comédie humaine? (139)

Patanjali (2 — 4 AD) DR L3I - HHEITHED-DICHEIPNHKRL » POk
BRI I NS TH D, 1 oA VIIAT — I —PRRL 2/8%
¥ T % ) O Aphorisms of Yoga DF- L THRNEHBE L L BLHEAL LFH > T
% (Patanjali, 9)o 7= RAMBHRAZABEEL THFRETFEEZESLHDICHE, B
B, 417 FIcH#T 72 oD db 200 ThHos. Lo LILHTAMBR
U) = ADNREEGH, FOBRZ BT ENFMRRCERE LARRIER D Joseph
Hone (1882 — 1959 I E E o 7T ENNHF v 2126 L FE L T 7 (4 Vision
1937: 374)0 #iRs XNy 7 QR THG OIRBEE TR EHOHPEE RS
READEETH D & 2HE L ANHSBOMMIRELZ LI LAEDTH S,
CO—HIiI8F T v YDA GEC R A BIET 2. NV Hy 21io TA
MEMOMARICE T 222D CHEELLBEBRSBRONTV S, [FEX] OH
BMTIOL) BB EERTAETA 24 VIZAT—I IR LTWwaE 2 L
BIRELTWS, [FI] OBE—ZTDOFEIZT I SN TV 5 “One wise friend, and
one / Better than wise, being fair.” (Later Essays, 139) &\ 9 HMLARBHO 47§28
5 TBYRKR] LdesA TRIN oFENL YOI T, [RAFLEOTERY
BREVENLK] EERAT—I-DZETHA I A2 A VIFRAT—I—DH
{2 An Indian Monk (1932) 2335 [153X] OHFTH, A7 — I —HPRTFLEH
EMATAYTHDL ZEEZRTEMAEZNCOPR-RNML TS, 7oL 2IE, #5lk
o X—HOBFTFETH Y 2255, b ¥ X—BOEKIH S - THHN RBLUET)
ETLHATHLIER, v T7—7 4 —ifiCilrd 7 THIL] 2ERT B0
A =4V OKA Sturge Moore (1870 — 1944) A& "European sense of form” (Later
Essays, 131) %% ATWAB I L ETHAS, T/ THIL] o [FX] CTHHEHL
EMERT DI, KDEIRIEY—FERALTVE, AT —3I—idNnad
DIETF N F— VNI KFL L . Sushupti DFEHIZE L Tldv 7245, Turiya OFE
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WITIHEL TIVhhoiz, ZITNATRRIOBHIGET H/OICAT—3I —
FEZ o TAN—IINORILOIRI T 5 Z & 2K T 5o Sushupti iXF -
ETHGHIBIV ool DM TH B L AL EN TV D572 (151) £ AN
AT = I-3EITE WS, HEETIHED LASAIHON TV 206 Z20%
BhenwenwIDTH L. RN LHIZEIMT AU — 1IN KL I3 T Turiya
DFHIETH LIS h D,

Although accepted, although henceforth not Mr Purchit but Shri Purohit
Swami, he refused to accompany his friend who had in a meditation known
as Savikalpa-Samadhi been ordered to seek Turiya the greater or conscious
Samadhi, at Mount Kailas, the legendary Meru; he thought himself unworthy,
that he had not freed himself from the World, and could but carry it upon the
journey. (142)

ALAYBAT—I—DILEFRFTNATINIFENTVBEEZTWLIL
ZRT R S N2 TR & vy, Turiya & Sushupti (3d & b & Upanishads T
PRTOLEHTH L, 124 VIZINODOBEHERKODL A4 % HD 28 HIDHh
IALEDT 2 08582 3 L TV %, Sushupti 23K 5 A % 1&ii H 2> 5 # B 121
) EBNT TR0 % ] EANICE & 245, Turiya 25K 25 A4 (3HH 5 5 i
RIZIAA ) FE T TR L | 2AHICEE 2. BIEOMHICE & 2151787
LIRS E D, (982 v v F] TEREFH S D "escape” 72 & L THIL
ENTVLRMFEROEZ HHBREN LT L, #h oI Kd %V (153),
ZN T EANC G U CRENCE S, [0 (“absorption in God”™)
(153) & v» ) Sushupti DEIMIZET B T & AT & %, Sushupti DEWH 726 ik
Turiya % K& 215178 D 51X fool 72 & A L AT H 725 (150-151) S 2§ 1 =
AV DOEFIIIELVIRE LKL 515, Turiya DAMICA & 2158757 H%H 25
X2V TiE, V&Y XD L 72 RBFEFELEH Villiers de I'lsle-Adam (1838 —
1889) DY L E B2 0 T? FAL I L BB LHEVE LR TN D EI(As
for living, our servants will do that forus.”) %51 L. R ZIEL LU THEREGIC
A D Turiya O¥ib % BIG3 6 O AFLS 2 BMMICEBKRL w5, V55
YORBHESE [FLRETLHYEEATLH S ] (Symons, 151) EFF LA
BRI D IDTHAI P 4 24 Vi FN%E HELTEDS D "escape” 72 L 5F

23



LTWw5b(U53) (V4T ar] IZBWTHZOFHNETGIHL, EHLTZDE)
B [REHLR] S E2BFBNISEEDESH ) MNERNTVS (bid., 30).

A7 =3I = IMEOEFIMONTHCEREET 2L, VI RNnLdD
EAE R T TEREFICL Y MELBUOBIEL THCEBEET S
ADEER BRI E D LD ole 4124 VIZHEDHTERL LS4 X D XFE
DEEJRALZAT—I-ILAFTOFHER TV ILTERBE5H AT—3—%
AETNHNLTE Y SEN TS LB L/HREANLZBBIEESICIZICHD LM
hhsn,

BAE A4 VICE>TORE

EFUTZ T IHEFY v 0 —< EFEBICTERICE S 5 2 L2 BRI
CLTWA L) ERINIEEKRLBLEVTH S, Edward Said (1935 ~ 2003) #F
Orientalism (1978) TERTWAB L H 2. AV LY bbb 19 LD
HETIZITI—T v AL > TI—T v 7 YIERICEE T S IR TH o 72 "the
Bible lands” & FPX 1 5 L BGHE % 0K L TV 7 (Said, 4)o ERRA x4V b [H
#] ("the East’) &34 ¥ FRPETIE A, MEREE, NT7PT7,. 297
BIUAVYRSITPOLBBHROF VLY PEFERTEZE [V1Pa ] T
WLTWBDOTH5,

That most philosophical of archaeologists Josef Strzygowski haunts my
imagination. To him the East, as certainly to my instructors, is not India
or China, but the. East that has affected European civilisation, Asia Minor,
Mesopotamia, Egypt. (4 Vision 1937: 188)

124 VIEZOREDTEHEN [HATEEE ] (Cinstructors”) IZ2L 55D THBH T
EaxDLIbEHFL T35, EMNTEEE L I13FED George Yeats(1892 ~ 1968) 7S
AR LB OEEN AR TH I, 124V EEREOHS T,
LMY BN [BRAIZBOLODAY 77— %5 212872.] (“... we have
come to give you metaphors for poetry.”) &7z EFEF LTV 5 (Ibid., e €L
TAETHOWONTWAEEA LAY 77 —DLERAL 24V HEDHA AR
K- DTIER, HLETHIRESICL>THALNALDIDZLERLTY
% (Ibid,, 15)0 1 = A VOFEZFIIKEMEL EDZTERo BN EO L HICHE
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bh:2lbdhh, HHILOWRELTRESELS SATRIDIESICI
BEUYPLL (T4 P ar] BEEA2AVOEETHLIEFEMTSAT
VBN LA VOB R DBCEFOBNE L LTH DT 5D
PBVIED S, ZHUILR LB T ROEARRMEICOSNTE Y, BHiREey
LB L ENIHEDERD ZOMHAE KL TVEDOTHS,

424 IHF =2 ) T OERBLEFRK Josef Strzygowski (1862 — 1941) DA
DEHE—BTHE L TENREECL2ERETRALLOL., HELHEL2 M
BE2XRE LTTRZS, MEOARELMA-RBMEREL LTRAT, B%
PR ZRBERICE DL T+ Va L LCOBWBDLBUS [HEZS (“useful”)
EHE X 1o h 7 (Ibid., 432-433)0 BUCA 2 A VX [T 4V a v CIE#ayea—
Oy NERENLT V7 OF5Hs] (“the marriage of symbolic Europe and symbolic
Asia") VI A YT — VA RBIEROBIBAEREHERLL TS,
FIVIEHREZRBT 5 (RFEN L] 7P 7CHERHERBT 5 TR %2] 93—
Oy NICHY & DS U O Rl a0t 5L L M 2 ISR D a3 L ) iR
BTH 5 (Ibid,, 149)e 1 = A V3L /-WEPBNY L EETHHEDN D Th
, HZEZEBLAEETOHLEHELALET, TOL) LRIEEMICHEE
B0 SRR o RIEDOMEN % #E D Y 7 b %% William Matthew Flinders Petrie
(1853 — 1942) & 53 ¢ Hermann Schneider o it 552 %7 & (2360 & 58 11 7% B
PEEHEMT L Twab,

Is that marriage of Europe and Asia a geographical reality? Perhaps, yet
the symbolic wheel is timeless and spaceless. When 1 look in history for the
conflict or union of antithetical and primary I seem to discover that conflict of

races stated by Petrie and Schneider as_universal law. (/bid., 151)

() o (X TOAAF4 TRAEBAT 14 7 7 ADFHBOWFE % AW
Fen—=TVOEEFEZRBBUIOWVTHF L 2596, . the Egyptian Sphinx, for
all its human face, was Asiatic and animal ...." (151-152) L #RXTW5b, A7 4 >~
IAETITOLY TP THEETHEWE LTHEL TVWEDTH S, ‘Meru' °
&3 % Wi{EF “Supernatural Songs” @ f# 3 T 3 “... every civilization...began with
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BOBHETH o 72 LIHERT L TV 5D TH % (The Variorum of the Poems, 837).

ke
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RATVWBDTHDA A VWL IDRIZCIDL ) BKRERLIDOL . A7 4
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YV — ORI TWb, 24U 2000 FEE Y O TERICHE, A4 7 TR
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LWCHZ e B &9 (A4 Vision 1937: 21-22)c T3] OBE LRI, 4 A4
JEV 2y F'Merd IZBWTHWMATHR L HLEFTLXEZONY DS, K
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1964), 233-234; John, Unterecker, A Reader's Guide to William Butler Yeats (London:
Thames and Hudson, 1959.), 253; Thomas R. Whitaker, Swan and Shadow: Yeats's
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TINLDOEMIZEA LT NTHEMTH Do BEFERMICERZLRD L)
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ERTHILOLVECERN R DL D, EERVDL, fiEEkEIE =7
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NBE] 2017 b EHAMEY VL TEBPLALA A VOEREERET 5,
“Nineteen Hundred and Nineteen” ®H T [HA U #4723 ] (“some crazy hand”) {2
B S RIS T8 A LI & | ("amorous cries”) 2> [ ) oM T¥] (“angry
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36, pp. 25-31.
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Alice Milligan (1866-1953) {&. William Butler Yeats & ) —4#h T (BlIfED)
7ANT Y FIZEENATOFRAY Y MAVIAMNDER. v —F1) A b,
WMUE. HHRTH D, 1 4V OEDTHIZHEEDO/HRIET XA HETHIE
mE LU, TANVT Y FXEHROFEELREROVEY Lol T720 T
—F )R+ - HHRH L UTHERE Shan Van Vocht 72 £ % #5817 L. Maud Gonne
5 & 312t B Inghinidhe na hEireann (2 > D7z b) #3&7 L7, #HiE
R OB B D — A Thomas MacDonagh 1357 “Best Living lIrish Poet” (1914)
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Poets, Imitators of His and Mine” T3I U F v 2 L7722 & b, HEXOFEMASE
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A Life of Alice Milligan ()R 1994 ; 85 2 i 2009) Z &I & D, L DA ED
IS HOENDEE )T o7z, MEOE2BOWMICH &, 2010 £ 5 2011 4F
T TTANT v FEVEEET7 )R - 3) 5 R, 2012 4124
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7O07AY bRt OBRAEHET AR THLE L TH LTV 5,°
2014 4E 12 AR & A1 7: Vivid Faces: The Revolutionary Generation in Ireland, 1890-
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DERDVE Y, [HEOXENDF Y aF YA b d 2 ERLEEN L
LTHELSIRL 2o S 100 £33 & U D47 150 4128 72 5 2016 4E
{2t Martina Devlin I & o TH# % € 7 W12 L 72/h#L" No Other Place” 258 41,
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TN P EBAFTIE, BTRKEIBATAE D 193948 A, k7 A V5 FT
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B30 HoMREOHMEE LTEETRELOIE, ELXOEMICBT S
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Bge7% & THRbN TV S5, 72019 4£12 A & 4172 Shonagh Hill © Women and
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LHaNTwb,
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* Heather Ingman and Cliona O Gallchoir, ed. 4 History of Modern Irish Women's
Literature (Cambridge: Cambridge UP, 2018), p. 136. 2. KO IC iR &
N7 A UL Hero Lays (1908) DA TH %,

® Catherine Morris, Alice Milligan and the Irish Cultural Revival (Dublin: Four
Courts, 2012), pp. 70-71.

PCOBTA A VIV EECHEFFARRI L. ThIZO2WT,
4 x4YEAEDIZ, =Y 22N - TLRAERLE LAEXES -7
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p.58. £7-. Synge DB Z Ko TA 2 A YMBAEBIU IV F exfiix LA:Z
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(London: Penguin, 2015), p. 152.

" cf. Morris, Alice Milligan: Republican Tableaux and the Revival. Field Day Review
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eds. Ezra Pound’s and Olga Rudge’s The Blue Spill: A Manuscript Critical Edition
(2019), /87 ¥ FOARBERBE L2 ENE 7T 27 7V O ANFEERIER
& D4 Ronald Bush and Erik Tonning eds. The Correspondence of Ezra Pound
and the Frobenius Institute, 1930-1959 (2022 F 38 ) 7SHiT & LT 5,

BADOBEBANPLTIEHHLOD, RNy FEPEBOMUMBIIZINAET
DECHELTHIL D DDdb, 72/ OHOREMEE/ST Y FAHSE - I
B U 7 3% 85 0 B 5T L Haun Saussy et al. eds. The Chinese Written Characlter as a
Medium for Poetry: A Critical Edition (Fordham UP, 2008). [¥ x -+t 1] DOZETAR
& WF%E3 Timothy Billings ed. Cathay: A Critical Edition (Fordham UP, 2018). Ira
Nadel, Cathay: Ezra Pound’s Orient (Penguin, 2016). Ming Xie, Ezra Pound and
the Appropriation of Chinese Poetry: Cathay, Translation, and Imagism (Routledge,
2021) 7% S REDERICET O N5,

Az AV ENRT Y FOlBEEZELMRL L TR, MHICE 2@ EOHK%E
i U % Sean Pryor, W. B. Yeats, Ezra Pound, and the Poetry of Paradise (Routledge,
2011) . 787 Y FAAIS L TWA Y Y 7OMHT T /3y DI BIT B E RS
Lauren Arrington, The Poets of Rapallo: How Mussolini's ltaly shaped British, Irish,
and U.S. Writers (OUP, 2021; % 3 Arrington & Matthew Campbell # #1Z & %
Oxford Handbook of W. B. Yeats 1% 2022 SEI\ZHIATF5E ). & ¥ = X MMER 72 H D
B % $FEF % James Moran, Modernists and the Theatre: The Drama of W. B. Yeats,
Ezra Pound, D. H. Lawrence, James Joyce, T. S. Eliot and Virginia Woolf (2021) 7%
%o

FE Y ZRIOFRM - WHEIZOWTIE, By Py, NY, 7Yy P UHIICED
LARFEIEME. RS, BRI L LIREE L ST U FOMR % #9%E L 7- Roxana Preda ed.
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The Edinburgh Companion to Ezra Pound and the Arts (Edinburgh UP, 2019), o
B2 #E 1T % 24T /- Gemma Moss, Modernism, Music and the Politics of Aesthetics
(Edinburgh UP, 2021). /3% ¥ FO T VA WMHICBII BT 7 > X atkklio e
Matthew Feldman, Ezra Pound'’s Fascist Propaganda, 1935-45 (Palgrave Pivot,
2013) ZFERR L 72\

{ZE 2. David Moody 12 & % 3 %4 Ezra Pound: Poet A Portrait of the Man
and His Work (2007-15) 735E# L 7co MBICTEE X &1L, WY FXAGBEE
FNER-LORBHALEED /Y ¥ FEEMK L /- {ZiC Daniel Swift, The
Bughouse: The Poetry, Politics, and Madness of Ezra Pound (FSG, 2017) 725 9 o

Bi#ICo BRILZ TG 3% v FIRED 2 »3—i2 & % [§5) 9 30 R 8R-
7Y 27 FEITHRTH Y, SR LERPHWLHRE L 25 RAATH
%,

Jav -E¥VvI¥X2—-ta—-70OFAN:DL

[EE i 3

2016 12H10H, =—RIZBWVWTYar - % ¥%¥a— (John Montague,
1929-2016) 3= Ok F o -k, 74 VT » FHEHIE D Michael D. Higgins K#
FEEUE DML FEROBELEL. MAZERLEEFHRVCRES L'
VRTANT v FHEEHELHD, KUFTOHAL L TOFAEREZRLTE
RREVIXF2—ThHoHH, HICOVTOHEMERIEIM AL, BZS L,
Well Dreams: Essays on John Montague (Thomas Dillon Redshaw ed., Creighton
University Press, 2004) 5, £ ¥ ¥a—{Emz AHEMICRZ A2 L2 HME LA
ME—DERECTHLETER LYo THDETHRROPLBERINICESLNA 230D
RELEVIF2—DZOREETOXF Y ) TORMBTEHETHIDTHY,
MOOETIHPFRN T EDONT VS, 7285, Well Dreams DN, 468
OHBEH, AULBEOIERZI L SR TWEY, SO &) RKIIZBWT, HiE
EVIFa—IlonTHPNAbDOER D, SHROWMENITH %) T LI
TRLeWESL ). ARTIE. 208 2RADO—¥E LT, EX 7 F2—DIEL
BeDREFOMBM %R LAV, #8355 EMICBR INIEHEAC OV TORMIE, &R
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BUNLEH R LV Ll Ty RBRIR EEHMBRCTLE, £V 5
Fa—ba—s@rNORANLLEDODWENRZTL 5,

FVIFa—IE 1972406 1980 FRBZEETT ANV T ¥ FELR¥ET -
7 (UCC) THIEE LD, FTREDHIEVHFALLICHBEBELES X7
Grattan Hill DB ETRHFED T — 27 v a v THfFbh, FALLPNEKES
BTl B, EVIF LD HOTOTHRLDFENHLD, K
UCC T# A 725 A D — AT % Maurice Riordan . 2017 4E (2 R & L 7-,
The Cambridge Companion to Irish Poets (Gerald Dawe ed., Cambridge University
Press, 2017) DEY ¥ ¥Fa—DREELPFEL, FAL LVHEHWARLERICEHL
PRI A NT, D6 Speech Lessons (2011) I2E D £ THE Y ¥ ¥ 2 —{Edh
D L@ L TVv5, # A TheoDorgan b 7. EV ¥ Fo—DFEETH o720
The Poetry Ireland Review (Apr. 2017) (248 S L7 = v & 1 “John Montague:
The Influence of Anxiety * [IZ. € ¥ ¥ Fa—nSAMEZ & & LT HiBh FHE.
TEf & BAEOBIEDNT 5 OIS 5 £ TFE LEET 2600, o AofE
MOBEINRRB A GF VBT HHH. FHkEOLOOFRBL LTRET I LR
EDBBEITONT VD, —H T, AL LTOARELZD CHHEVWARE, BBl
THEVIAL 2 A VITHPLBNLE, BHOMBEY § Fa—GAREISELN
%, 72 MUK EY Y Fa— 2% A7H A Thomas McCarthy 13, EMROZH
The Irish Times (11, Dec. 2016) (BN % FH TV 5,°

ZOHRNEF EHESHO X H I, 2020 4, English Language Poets in University
College Cork, 1970-1980 (Palgrave Macmillan, 2020) A5t il S 117z, 3 # Cliona
Ni Riorddin (&, 1970 (A & 80 #:IZ UCC THAEBDIANEEL T AD
BAL BLUEBV I Fa—REYEI— 21D ) 2o READEI R+
Bo BV F2—NPbNBDZMFNTH B EIEVAE, BOVI LGOI~
IR UCCOMFERIZA DAL= — 7 HHTHD, #HWISBWT, LI, E
VI Fa2-WBIA- I DN R The Rough Field (1972) & The Great
Cloak(1978) D 2 DFH I Ao WIEMWG MBI, TANVT ¥ FOB
BENOMDb Y LEROBE, $HHLRETCHL LV HHEICHML T, N
Riordain &, € ¥ ¥ ¥ 2 —»° The Great Cloak \=B\\T. 75 ¥ ADF A André
Frénaud D1Efh Depuis Toujours Déja (1970) DF % Wb IXPAEAT & L CHfE s &
HZZETHAOAHDEBOFE 2 HHS ETWEHEHL, 2085 2FH:IC
LoTHANLBICHROERE I FA-LWEMERLALR LS, Tl 1~
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Y- FHLT, BEVIFa2—BEYFXLH{RTA) 0B/ E2EML
7= Z & %, Robert Graves. Hugh MacDiarmid % &% UCC ~JB L 7- 2 & ol
PHREN, BV F2—-OFORELHNODBSEHFTM S b, LD, (K]
DHFAELTOXRTHLONBZZLDEVEY Y Fa—% [H] Lhb}y
TN TRRELA-ID0REHTELI LR, BV Fa—HFECBIT 19
FRETAHDTH 5,

EVIF2-WRITIZED L) BRRPFL>TVDEDLES ) Ho IBEWED
Fir: e EMHPR22HB T L EEM LV, FEHRLIRS h7z8 1 4 Spell 10
Bless the Silence: Selected Poems (2018) i, £ ¥ ¥Fa —DHEFEIZHI-L2HWETD
PEMERZDZEDNTE, fEMBURT 7 A MOREOHIMOHEI NI
XTHAH)o $72. UCCORBEMICITE Y ¥ F2—0illrdb ), 4%, 2
L73a b LTEMINDIMEEESH G E6I1I5, 12/ VFRETLH S
Adrian Frazier I2 & 2T, £ ¥ Fa—OEEFPEPTH D LV IH° TE T,
EERALFEHICOVTOELRMGHREIR. 1~ % Ea—. 21D B % Company:
A Chosen Life (2001) 3 X U° The Pear Is Ripe: A Memoir (2007), v = £ 4t The
Figure in the Cave (Antoinette Quinn ed., Lilliput 1989) 12 F LD S M AER &
RO R TV, FRROHRICE ). §HBOE Y ¥ Fa—BiROMEIr MRS
5o

ik

! Higgins KEfHIZ. TV ¥ Fa—DR% [TANVT Y FXFERIIL-TDEH
HHKERES] LEHALTWb, The Irish Times (10 Dec. 2016) <https://www.
irishtimes.com/news/social-affairs/president-says-montague-death-another-great-
loss-to-irish-letters-1.2901298> (2021 4% 9 A 15 H ft#¢ %L

® Theo Dorgan, pp. 79-84.

3 The Irish Times (11 Dec. 2016) <https://www.irishtimes.com/culture/john-montague-
a-noble-procession-of-poems-has-passed-out-of-irish-life-1.2901763> (2021 4 9 J
15 HE#BEE)

fUCC RIEEED A — VEIKICH S,

® The New York Review (23 Feb. 2017) <https://www.nybooks.com/articles/2017/02/23/
calling-for-john-montague/> (2021 4% 9 B 15 H## M%)

¢ Antoinette Quinn ed., pp. 221-226.
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https://www.irishtimes.com/culture/john-inontague-a-noble-procession-of-poems-has-passed-out-of-irish-life-1.2901763
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https://www.nybooks.com/articles/2017/02/23/calling-for-john-montague/
https://www.nybooks.com/articles/2017/02/23/calling-for-john-montague/

VIR -b—=—

MR %

2020 SRV A v 7 A7 4 — FREBBBAL Mz [V 247 R b —=— LR
(Seamus Heaney and Society) DFEXTO Y — » 557 iE, didve—=—%}§t
MTHRUEAEMIIRDLY, [Frv2Thb= - F—/VFET, #@%0EMTA
VT Y FHEREDIBEEE ko R, HE2VIREL D ECFALSICH DR
WHHEHDLZ G, e —=—DEROMAIMEE HHICEBTE Lnw EZido
ENEBTIHHETHD] GO EV)Tary - FYH LD 199 FEDER
DELUEHLBERDL LT, [LALSHEDBOEL e —=—fRIE, &
LAHLWT 70 —FOu A EE o TwA I L RIELTEY, b—=—%
Y4+ 3y 2% (OFA, ERREED) WEOHIZFIEHL., ERPZOE
FEFIHOBIT TV S ] 6) EBEL TV 5,

YT E HLw77o—F] ofELT, VFY—F-5 %5y
VD [V 24~ R - e —=—DHIF) (Seamus Heaney s Regions)(2014). T a
Yo FmI D [V AR b= L FORYM] (Seamus Heaney and the
Adequacy of Poetry)(2015), [EMBRERLLTOI AT A - b—=— ! XD
Wgt) (Seamus Heaney as Aesthetic Thinker: A Study of the Prose)(2016) % & 4%
EHEITTVD (6)o HEICETAr ) 023 LWETTES N/ —k —
U ENICHEEE LIZo-WfgED . X D RELUREMIFICANLBIZED, £
TETRRL TV LD TH b, MOFALRELETIHEL, 7 HE
RLAZEIRTANT Y FOFHEANIZLIED ) TR RHL ZRHICBWT,
LD IEWEHE TREDITONE LI TR > TV B DT,

YT rRRE—Z—PRLONS (OS] L LTEICHKL 2E - RO
FACHER, HEELLEE2EITVE L) T, ZOHTIHKKE LT —=—
ECEWREL V) MR OA ETHRbONTVWE EWVW) T LIZh A A ERL
2ol LOZEBFIEIC D oM. VbW 2 EBEMHIEONRE LT
WY HTFoNIEDTVDEIETHD, 2020FI/SVTLAT - 73IF70h5
M7-2a7y X E7Y7=2—=D [P/ <A - e—=—HWERICBIT 53
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{LRIEEEE] (Cultural Memory in Seamus Heaney's Late Work) 75 DIF & %25 9 6
E7S72—23 TABA#EELZEOL ) ICHEBL, £HL, F2iucElrs
F TR0l FRNRSEH] Thh [OEY. NS, B, SRR L.
EE ST LGHEMEL, ZOHERELHIIDI> T3] 3) [FEHEDE] 26
EFNMECTHS [T (cultural memory)—IkFE K B D%  Hidkfy
FTHRE—LVIREADLS, b —=—OF LN, BEREREIMLL) ET5,

757 = — 3RS EE L2 b0 Tid e (. [BESBEIIBNT
ENEZONB LV, BINAETOLALLTEIOATVE]W@ LV, db
TANVT Y FORE, 4 -5~ WOHBAIHE, N H—RA T4 F,
FA VD, 7)) —HORIR & &, BB W RkGH [FltEn; | (4) (lieux de
memoire) & L CTHREL . LAY INERHEIC L 2B AR D8 T &F
LHENEERAVTARDLNTEL, L TIUEZOFEENHL. o i) g
L ELRLEVI DL LRI, LAL, e—=—2 [ERHH:
HAFBL TR R ER] 6G) Lot sn, [H LWl Eal
T1 G WEEEAEFN DL V) LR ELZ D5 TORBALERK
THAIMNEVHITLAY - TATOiEREBERH LoD, E7Y7=—=id
E— ==L ) HEMNLREMREL BT 5018 K e HkE Lol e £k
T3, AHICEMOMERTIZ, 223911 7uD &) 2 RKEHICERS IR
DRT, HRFY 7 - O—<DOLEEMOBR, MRICL - T, Sk s
2DHot:, MREGH LY ¥ —% [EBOY] &3 2BEN, ERY L
BH AR (PSS AFLaFVTh I ARA MY A NRKIE] (126) 2 b7
LLZLRULNTWS, b—=—IZ Xk B EM. B2 bt tE o 4 it
BIFRTANTG Y FORMAZHME THRM L DIk o720 biFTH D,

===l TRE L O, WRAREVREREN TV LD, FUNDS
FIZ DV TOWEIR ELEHICH I THY, FLZOMEMMEE TSR
BEAL, R, B a Lo [ ] 1IC8hhds Z Lo TH L WERSRWY
RENTWE, E7 Y7 =—ZRBEMOABEERTERELTHEITAVAD
aere perennius (HFH &L W EHE T2 GEAH) (D 2JIHLTWaED, ¥k
ERIIVL SR THERHELI LI R V. E—=—DEBET LR 10
FIZRBH ELTVAY, HEDE — = —FEolmiz. ZO/Emd [AXEZE
THRY, ZOEHBRZARD ] L EFT, HArTREGZTNETHA)
LR EET{N5b,
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BECBUALL A4 V%R

W A IEXER

FP A4V EBE(D L OGOERPIEENE)] L) F—<THL%EICE
‘el ohvonrs, GROERFAL LTEDNLZFL -V Y+ MV (ALY,
1902~1934) Dix b FEH L FE[OD LOE(ABA R F ¥ ¥ L3 v )5 2/ "He
Wishes for the Cloths of Heaven” D3Z#/Z5 5, “He Wishes " W EDBEDFHT
HLDIZKL. [22LDIE] T R SHE->TWLDTHIUIL, FdHi/
DL EICHEFED oD L E THEL (BATL AW ("AHES] 28 HWx
7FA1 & 44", David R. McCann ® 3R Tid "Tread softly, deeply, and go')l] & &
VEED FRAEEOE L AZHZEA TS,

2012 £ @ The Yeats Journal of Korea Vol.39 {Z 18 % & 1 7z i 3C"Folklore
and Nationalism in Yeats and Sowol: Nation as “Imagined” and “Melancholy”
Community” DHTLY - A VT 7 ¢4 24V LV T+ VAEFNFIKIEFE,
KAFFEOKETICBVT, ENThORENT AT 74 71%7+—0
TRMFEIRDALZEIZEHL, FXA Moo= 7 VR 77 A P THE LR
BLTWS, 27 - ANT7 i3 =AY D7+ =7 a 7Rt [ERSh
Ia=F4—]) REIETEOOFEL LTHYTWS—T, HEREFENL
v Y ARTHHRIEY ARV T+ VOFHIFHIC & B RIEOTRLWED H4E
FND R HNY)) OFEERELTEHEVIHELDEIT TS,

COL)CHFERERIHC 25T a3+ ) XAOH#EF LWL TRRL
L) HHMELH Y, BMETEA AV LY T+ VIZRBORRE LITLITR
2T 5. MICd 2014 4E0) The Yeats Journal of Korea Vol. 43 (238 s iz 4
3~V 712& % “Nature in the Poetry of the East and the West: W. B. Yeats, Kim
Sowol, and Kim Jonggil " TIZZR X DDl ) BAAGHIF T 2 KO EOWIED
HEERHEIL TWD, VI 4RFA - Yar¥FLDL) RHEEERFICBNT
FERENBEEPRLME T -2 TWaE (4 - IV 70 MERITE
RPRD [ZAR] 2o TWB)DIZKL, 1 24 Y OFICBVTZERIH
DR TRLEEFEHERLZ ST, APRIOT =220 TS 24 Y HEL DO
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[2] ELTOREEZRL TS (BEAPFOPT [HAFHE] 2L Tw
BZ)LRLONTVD, COBRIXTIZLIALEZIATHEFOA = 4 vV EIIHT
HEBUANIOD,PENTVD L) ICHED, WHAIZDEES Ly,

W% A 1Y D "He Wishes" ICRT &, V7 # VA% “He Wishes" I Hi& >
2 EoDITIIBEDOXFEMRMTHo/oF o-F 7 (A 0BT >~ V. 1896~ 1H] )
DA A VFHIRTH o7 LH L F LA 71 ZOFOP TR (A v # 4 i cloths)” &
FREEIHZEF(F v, KR, clothes) LFRRL TV B, ¥4 - 30T * T
2013 4O The Yeats Journal of Korea Vol. 40 (238§ & 117: 53 "One Hundred Year
(Mis)Translation of W. B. Ycats’s ‘He wishes for the Cloths of Heaven' " T, ¥4 -
F 7 iRid HARDE L HH T 55 EAF (1880~1923) & /i 3E i (1881~1945) @
£ x4 VR HOERT, Bl - AP CBEICEHRD S o oS L 2RI L T
Who FAFIDA A VROBIZ B (7 A, 18] )V ThoT, BlDA =
A4 Y ROEH [RBEF], PROAL = 4 VROEN [$F] THHZEPHD, T
BORYF L - 7GR ITHBOEEN ) pHR 5,

EDEDOWTEH b HEOLFE 2 ME DL E LT 5HRI21E. AROX ¥ %
BRRLLO, BELLZVEWIF T a ) XAMLEHFHTLE) &L
A, EIE S B TIE A v, 2002 SED The Yeats Journal of Korea Vol.18 1235 &
NizF x> v+ Y 212 & %3 Korcan Mask Dance’s Influence on Yeats's
Play’ Tit, HAEDED N — Y % #8328 - TR L TH T SO IR (58
EFETII I VF 24 (BF)EWv)) Il ) Dbt Th 55 & @ EOKIRA
A A ORI (indirectly) JEB % 5 2 D72, v ) — R EHE IR
FNDME D KM 2R 2 IR L T 28588 EL2 B L BH AR
PR EAFATERTLII L. FAEMO S LCTRBT WIS
%8 7 IVF o L OYEUE 55451 The Dreaming of the Bones X° The Cat and the
Moon & IWIELEMMEZ AL TWEA, Thidd =4 7 AT RIELDHELL
FyO—7HEOHEAEZMICOLTIZE A L2 EFIEIRD, S LFa aBHEORE
ZHORRDFHETIELVWE LTS, RRAEZBXIUL, BRA 24 VDELD
Bgincix MR PRI TV R DI L, ¥ VF 2 ik T (FE, v
YN EWHIN D TR E R LR CITIRL T2 2D 6 & LA The
Cat and the Moon \24 Y AEL—2 a ¥ 52 -HEOEHTH D [HhHE] %
FTHHLTWAE LY ICBDbRAS,

WRZFLRBEICS 24 VHFBROBEOKELIZED L H ILHEEE
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BERELTOERILO2WTERLZV, ERT7IV7RIEMzET28EOKR
TR F 2 — Y IEOLKTIIEA = 4 v Of b EL L 5 HH 8 O Innisfree”
Thb, . NVERCFERLABEOD Yy NV FTHBH XY A
(Fed) o dHrtSol FEE 2 (FHACICHE R Yo T ICIE AR
Htom 930 (Zo EYATERTINY LW TKEANEYT 5,

X5 O THEIIZILAC L B,
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ZOfth

s
[t7A4 05> F# R8T 3] (kD) 2020.12

A=V, FT T ¥E, RBBER
s 01 GREAITH:) 2021.5

=V . T 7 0F. WRHER

[b=—1> 7Ry 5Fo44lin] GEFRAIGH) 2020.12
< FRREAWX >
117
PR
[W. B. Yeats’s “Tmitated from the Japanese™ and the Philosophy of Kobayashi
Issa. | 3%PE ASCHIE (35), pp. 1-22. 2021.3
/INJRFER]
(4 24YD [FEEDHE—] 122\ T ] B A% (35), pp. 96-59.
2021.3
SARBE
(R - BB ARIC BB TANT ¥ FXEOSHELE S a ) ) XA
REFERE WB 1 x4 v KROEE ) FFlEILER#E (54), pp. 33-63.
2020
[ 7 AV % @ “filthy modem tide”: BEHDFMFICL o THDEY =T 1 —E W+
B A4 =AY EEREKFRELFMLE (63), pp. 1-10. 2021.3
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wiGEZE
“William Butler Yeats and Phoebe Anna Traquair : Their Fascination with ‘Love’s
Hour in Literature and Art” /M#REFL K AT (141), pp. 63-86.

2021.3
PREESA
BUDEN L A x4V —Z—DFMEEIR T H)
A = A V% (51), pp. 3-23. 2021.2
JaAR

KEHRFR

[V2ALX - VadR[TARHF X - A7] 51548 3EOHKSE (2)

(6430 ~ 7419) | HTHEREASERIHIE (17), pp. 57-64. 2021.3
O’Leary, Joseph S

“James Joyce : For a Theological Interpretation.” Journal of Irish Studies (35),

pp. 45-55. 2021
/N

[Hi7-hBEER) Vb X TafRe (WE) 0]

PEICFFFRR (93), pp. 21-36. 2021.2
G E=g

My > =X FI6IFEEBTETN— L ERATF 4 — 7 DEHEHRHE ]

2 B KBS (29), pp. 135-149. 2021.1

Mortson, Douglas Darrin
“ "0 Fronces: Frances Boldereff’s Readings of Joyce and Finnegans Wake.”

B ERSF AN (17), pp. 17-33. 2021.3
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[Far2VHl) #EMETE: P24 6X-TafxAn )3 —X) 2B
1557 OBHBE] -V 745 2 FIF%E (40), pp. 83-96.
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(M) v —X] \RETACHTANT Y FPAERES 244X - Y afAD

BEIRE] BILREASCERLE (74), pp. 113-124. 2021
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[REFEEZBIE T - M - ¥ 2 7 il d S/~ (s TR - 108
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[BAEROEE 4) PWTaFHy - 2947 OB
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HEIOT
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2021.3

N—2
[EF IR KER & /v — >~ (6) [Lafcadio Hearn in Japan ] 8= 8520\ C (45 3 [) |
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MBS & — > OFEPAIS: | HRORFFEFDZE (144), pp. 97-127. 2021.3

K &

[ZO—4EMDN— 2 BEEEOHA ] AZE (33), pp. 55-57. 2021
W R

[T 7h74F% - n—2 [RONBR] £8] LB LWsE (143), pp. 139-151.

2021.4
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[NRNE (5 7HF44 - n—2) EROARNDSE]

JNE (33), pp. 34-39. 2021

BB, 7912k, ERERR
[(7—22a3v T [97HF4F - nN—rvbkma—F—) X, YVF4=—

21 79 v AERB 56, pp. 49-52. 2021
il It — g
[EORMi B : 5 7H7 44 - nN—> MEROEI] 2HEG Gk
F7-0)TY)T 1)) BAHRHICE (26), pp. 268-277. 2021
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JA4ILK

EMHAE

[28) %SRS :F—FL—ib, 94NV F, VIOHEIS ]

EIRRBIfR - B LTRgE, 19 % 2 %5, pp. 171-186. 2021.3
N

[ T7OEEEZTAY (2) FAH— - TALVFOBETES 7 =)
HiER, SRHAETFOLSNEOH A B(%,76 %25 , pp. 119-151.

2021.2

AEIR S AR
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THE YEATS SOCIETY OF JAPAN
CONSTITUTION

1. The Society is to be called THE YEATS SOCIETY OF JAPAN.

2. It has as its objects the promotion of Yeats studies in Japan, and contact and
cooperation with researchers abroad. The Society consists of the members who
agree to its objects.

3. The Society has the following executives:

(1) President
(2) Committee

4. The President is to be appointed by the Committee, and the Committee is to be

elected by the Society members.

The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.

. The Committee supports the President to run the Society’s affairs.

. The Society is to undertake:

(1) an annual conference.

o N & W»

(2) lecture meetings.
(3) publication of members’ work on Yeats.
(4) publication of the Society bulletin.
9. Expenses of the Society are to be defrayed from membership fees, grants, etc.
10. The regular membership fee is 7,000 yen per year. The student fee is 3,000 yen per
year.
11. Membership in the Society requires a written application and payment of the
stated fee.
12. The Society may have branches.
13. Any amendment or addition to this Constitution requires the approval of the

Committee and sanction at the Annual General Meeting,
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