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WED L A FEITER, 1973 FED S TBECHIT T, 41 F) AFEBICADTH
ELZ. EBANEZ Y T, Great Britain B3 2% England T, £h% 4 ¥) AL
HRDZLBVRATVREERLE 20 A2y MV FILfFolzb &, [EL
TWwaH0OH] L. “English culture” 2L CwaEEozbH, Aav b
T v FARVE BT LT, “No, we are not English.” & %2 E LA SMA 22D
WIZBAO L7 B2 AELZTTIREW, bo b KELRERMDLDIEEHL
bhico 1EMOY FUEARA, ROLEMRAIY PV FICELRIET, 1F
NVAERLPLRLZT TR, ABPOPLBERETILEEI T 0L
B, 20[HBHRERZ2 4 X) Anhhsb —RIX{LE LTHOALFY ARR])
(1983) LV IFRILF LD THhIze TNPLRDAF Y ARRNEALRRBIIE T
Wiz, BEL LAV,

* * *

4 HIX20124 10 A 13 T34, 2H® 10 A 14 Bid Norman Conquest DFL
SHTY. RERODY I VAN TI TV BICEHREBLLIEZAL, 757
ADI VT F4—=BFI—Ah (74) T L) HEEBK%F] &8N Hastings DI
Vo ATV FEERL, Y7V EEE oM o7, 10665FE10 A 14 BN
Lot

ZOWR 77 Y ADoRILERCEE L IIKEE. BEE, HERECR,
FNETOLEHFOTVIVARH 2V AL, ZERIRIUIBE LD LN,
XEED-OICBLULHFHE - EERI ko7

ZOBENBENREICEF TRoTVE RN LALDITEE, YV iER
DEEEFE>TWLHFRIT, EDFFEEFE- T, pigcow ZFHAFL., 2 &I
ZOREERICEITAE, EROFTR 75 Y RABELPfEo TR P 272D T,
WRTIFGVAETREBR L. pigTIREL 7TV RAETpork ZE, cow T
%< 75 AFETbeef R B0 TARBRIL, BWORE L RADRFTHTE
BELTWADIE, ZFEUAICEL I L RELLRW, ¥ T, BEANRS,
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FEAXBEEILAI) HFELZIVEZIEDLOARBHRIE, REHE. Bt
HEHE I EEEZo VECRONIHERTH S,

RVGEROBRT, LHEAEORER, BERENDHoLELTH, /VTVA
DRAZ. 4 F) AEELEORE, MRML, FHIL, 2 VEROE Y I
MEALCYAR

1BitED Ty - 70—y —] L) PiEix, B8, BE, FHLD
BRIBTHL. TA (THOEERNOI L) OFHELEDR VT, KEZHHIT
%50 TADERIESZBORNTTIFTA T EL > TRBHE2ITSH, LAD
BUrEDOLVT, ¥R MEMRET 2, £L T, Z0MHERIETSFRE
LTHBLEVIBRNBEBLOE Y YV VB TV %, BIICEX /- HKFEDS master
Eservant EWVIHIDHEEF LW L, BB ERORDIEIBEHIE-T
MRIBAFERESELLVIDIZFDISIEDLLLRVWEIICBbNhE, BERTYH,
W RBTE L Tl JI3PgHH 2B, BREREFEZ L. 58T
b, ETOIEALIEL o7, BiE - FH - BHMHEERBLO=5xy M,

175 FORBEL VI RED, BUABKLWIRED, BFTOMNE, 13
ERTOEIZVOEY Y YO L) RBRBIFEL T FIZIE FELAL
BReHREALLIHIEENLRENLICBI AN L VA, 181 H
WINZ 7R) F— Il o 7-DF 20 HERDNEL DIV ENSHE, DVTILE
STBELVY, N IR)F—LWIDRBLEICAY YD LI IZHAKkB L
BoTwamEdbariihe, BREEOREDILEA T TF Y FTIINY S
R)F—LIFEATWS, 1974 EDRTNIZ 128 25 H»5 1 A58 T 12 HE®
IVATA-Z A FOROBEBBRAIBESRV, BATORWVWHTH 72, 2h b,
LALBIHBYDORATW I &b H o7 Lot

EZANARATY FT Y FIdBs TV, HERKBELZHT, 20O HOKKEH
bR TR —EEoT, RELRAKZ-oTWS, EIORTOINFREED, K
BIRDE V. FEIIETAAF—DRLBORBTHIARDNITLEFH>TK
ADFREFHMLTHELDTH B, 2VWTIZ, ¥V FAOKHENTO—Y 1 VIR
2y b7 FIZIEH B, FALRIDIZA Y TT 0 FTREFIIR S h o,
BAMEA TV AT b5V FDFw— (Doune) DEITIX, RED TS
i3 ‘Do you want a guiser?” £ o TBETFR 2RV A>Tz, BEDT A
VAHEYD=2—RBELEZFICFE-> TS E, RELZBREL LIARV, TAYA
TR TWBERKDBEN L ELBoTWVEMNBHMRERETR TV RRVE,
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ALEBRIIT RIS 2 5o EEBRT—FRHIT 2T RIE 262 v0id, BBEHT
b5, EHAGCHERLYBRTTLENH L, HMlLERDBPEOFABLN
hOEREIED S,

Wz, AXTANVGT P FOXX ) v 7 77 —HAHBON—F - 97 =—AD
BEROEEZFHA TV L &, LBHA X AERSOREWIE 57D T, LERRK
BRI T RICENFREThHo7z, RELEVWIBRICHE>T, MEE->TW3
DPFPORPo/IENDole BREDILTANT Y FiITUuF RS ¥ FATK
Bz O TWEDOTE R0 /2. 74 VT ¥ FOEKIZ Church of Ireland T,
Zhid 4 ¥) AE#HS Anglican Church 2 20 F FHEMT A VT » FICBHEL
ebDTRedoloh, BGERELEOPTEARIVIET Y, BEFA My S
LizZeddhotzo B M) w25 70F A7 Y bORILE V) DITRMEILR LB
ERICAE Lol FXV VI T T —HAZERIZToTHABE, B PY v 2
BENDHIRTALP oM, FLEALDRENTLAETY 7 o #E (BER
HE) T, CATIMPEIZTRICSRTIEAI VD, LBoAbDE ST
LAb, TVRAEF )7 YEEZT A VT ¥ FORNTLIIESE 2o THK
EICRZB. 2F D, A3 FF Y FIEF o TR EEREBREEH S %
BOLEN, TRHELDHOBRRKRT, 7LAEFY TV HEER RISV FD
E# DR, Lbdb. 17 FORBAay b5 K12,

F+) v 777 —HADENEADT, Scottish Quarter & FRZh % s & | Irish
Quarter 2 h, FIEVHTOFLEEOC Y, BBIARE 272, ST NE
BN O2H5h. A M)y 73RBS0 T, AV v 7 BERERD
o7eh, BELES>TRo2EI P v I RENCLVALEITLRTONE LS
o TE7 TANTG Y FTRA M) v 7BEFEIREFEOREWMZNT, 8
EY U RBEYIZ LB oW, Fh, TNIETOTFRI Y PDOFET
I KICH > THRLLZBRFIZ2, SEHELS bLAZ DD FY UV I 7
T=HRIZH M)y TEEPHRLEHo TRz b, WERYBEITHICHD
Lico BERICEAFMLA L EICIE, EhWICBR STV, P TEHELIG
2TWVhE, BEAHETETLENDED 0, AR L EICRBETIELTTL
TOREE o7 H5T5 L, FORERTLHIKAShAZ ERHo7

ET, KETRLZLT. AFVALEYEL2 BV 572/ V2 A% Anglo-
Norman & V3 bIF7EH, bOBBEOY vy XU URBHONA, FE2E 27
TIREY 2T, BRZEBI T, Y BT, BETIHEE Y, FEL.
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MRS ALV ) FEEENBBRLRIT CELORITHENORY 25, —BH,
FEEMERIC SN EN B B o 758 EE kingdom % EI7H L#ERF L HET TV 5,
FROBEMEIZRI LS LAGWA, R, EALTBOBAN LA
ET, PIZE, TYBEVITANT Y FBICHBAREREBR 79 ¥ AMRIOE
WF 4 2 IVEEE T United Kingdom & W) BUEBBICB L TVARL T, 1FY R
EFZOREMETH) ., BEBELFHD, MEBOBEYFLELRITTAMIUL
THEREF-> TV,

A275 Y FORTRECHENEEPEE, ZREIRY & RERK. A0
HEREH (gentlemen). £DTIIFR, FHBERK. BRI TG, HHEREH]
LRBHELED LIFTIT o720 SR WEETVW2RVELTH, BORED
HHIELL. 0HMHLBEOHKE LD, 10% DL - LD EDIREH., XED
EHERNDILETIELZV)D80% 2 HE LTV AR ESMEELED LT,
FBhD20% DE % 0% DREHF TG>TV A FVAAIBIIMHLT, &
BRERELVWIELT7L—XT, B2 RENLZERZEZT 20 0MN%
W, EATHRWET, BEMH CERE 7. 20OERHLEEISTL,
boTwinwkBH,

AFN)ADECPIEFTVE V)P, KEFORZALLERTHELZ L 2»
ofzy LWV PHRE o, FEHEWRORIIIERH L PEET SRR EE
Porie BEAED, HREVORPWEE-TANI, 74952 &Fv7
AR EFEVREVOERT, 0 TWIIKEORNV2H-TETAN, F—
ADPTHE, NUBPEEZADERE o1, LLIEND, W YDHL5BED
RTRT7IA 1 DESED 720 LIzd B DDRADPBREIIFICADZHNT
v, HFIELIRT AR FIIAD L, 774/ ThE, B2 LAH
g, FNENVCLARTETRETHITEN, BRYDERNZHEFOEA
MEN, ZELVWHIEBRPER- TS,

20 DI [HBERROOOBRBOR] L) /NS REFHRS N,
BAORTHETLLERBILENDL, ARVR LS, LWHIFHEHLTHEE
TOHBREND, PR LONERBLTFTANERZZFLED), Lo for—
Ty I RBROHEBAID Y, FORORAOHMBEOFIZLEZIFTLLYDEYE
FALOY AN

EFZOHBLHMITNT, 77 Y AEGTHRIEIBRA O TW Ty Z7255°
KL, P YORBALLEA X AZEY, FEDav Il RERS
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AONTERICHE 7, EVIEHFLIHD, DW0TIZ, HERODYZEELRED, L
SLLDY 2 NR=X5 2 TBEICE 72, REEWV) BAROHIGLEZ MHEH
RI:CePHB. [(FVD31 ] LI ERICERENT, RE»LHLIHEED
BICBE o TR XM, SOV - Xf LFH) bR, ERIERKRD
B, BEARICKATVIRRIC. BFSZAGHBEIIVIMNERELZDD
MEFLLFERL o7 MEDE~RLOBEELSS/IUCAN, £DLIZTY
Ya bRTFPE—EICEE, AT TRV DE,

NoXVHABBREPTIAMNIVAY—FREPEY IRV R EZTERT
IR REREL,, 2LEV)BBTRERIRBATI 2V, FEHERGIIM
EHICKEEOEREDL, BIZIXIL VY HMEVOBBREEOL U A koT
RYZE, BEFRIBEILBARREIAIETLERTVAE, F14 75y XH
Bk Sz, st - MK LEAT, FHVAD L) 2ARDERE (London Fog) N
PERETEREELRENER - FHALMIBHIHTEMTLH -7,

Y- VARBEERL, A3y b FERLERVWASFORICESERE
ELTHMYRAAL, ZVA M TVTF U BRERA VT FEDBDITR o7,
FELDEEZERL T, H—EREZB-72L )T &, H—EHRELVW-TDH,
BRELFRLL IS, BRCEROESOERYV BT, AV 77 FA Y 2 —
WXEDS, AT PFUFIDL, HEHMICH, LRI ERL TS LW
SEHMBELEYV LT TE . 1075 Y FOERBDOMZ ) FEL HRALEA
2TBY, BFEAPEATHE L) M FFaF—28IhFHiFL. v—V XA
EVIHIFBEAN, Ay b FALWIBEANL,

A7 e, Bl OV FypsXay b0 FEBENROHE D
DT, RAAY PV FERPWLTLBELE ) BORBRIRKIEILAEA VTS
YFANF. A2y bI U FERH- T, EERERBIATCI VTV FANRo Ll
B, WNADPTRIZHEEZD. A V772 FADREIZHLH—FIZ "Back to
Civilisation again!” £ KETURDE, v - WX THHERLZ. (At
Mo -EHRLDT, HECEEREBRL VAN TE, A 77V FIZES
BN ADFREBIE [XHHRICR-TEL, Fk! ] #RVETDEo7,
HENTEMTAIRICD L LD o7

HEFELEIThE, HELEESTIER V. OV FrONy X U TLABRD
FIRESE2EEE, oL, HRBE LB LAELEEEO—#ME LT
YA LW I LE LD, TOFMBELHR. WRTHLDI, 1V
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7 FUAHR ESHOHERICSN TN, 203204 F+Ha¥—afle LT
[Va—2] 25T EHTED, 474 0¥—Lid, BEICHD LIS
YA LR BEHOIELTHD, Pa—2rOET, Rav b5 v FARYF,
IIHEV, REDE—DLy TR DT, TANVT ¥ FAR/SH, FEREN,
oLV BE—DLy T VEEY BT A7 FICKEEN DY
FEBRAIY I TV FARTANT Y FPARBEIZTAE375 5. Scottish Joke
% Irish Joke &£ \29) b Dixd o T English Joke £\ A7 TV IZFE LB RV,
“Englishman, Scotsman and Irishman” & 3 A28 5 5% joke 3H 245, =D
Ta—sDRTRA T FARVWOTHLEELMERAIRLE Y, X0y b
Y FARTF. &8F. 7ANVS Y FAREBETHERBHZRLIBV 2T 5,
*

AT FAERTIY FT Y RAETANTG Y FABEBANBIZESE L 1
YT FARELHBAL TN AN AL—SOES 2hols XY
FI7Y FARREYOKRIZEST, BITEV ) BREZBIT A TANVT LV FA
I—FR) o s b Eo T, TORITILLEEE LT

*

A3y bV FADVEN, BEHILTTRIIRURAATE [BLEA.
BREA, FI2ER, NAZELTIINADEEXEL>TETIORY AT
L1JEEIE, AW ole TBRERNLR, 97 —-DHKEE> T NE,
bo Lol miz]

*

FANT Y FAOBANETICFEL T TV 2, [RRBHFFLHREOM

BUROEH>TVWETHSL, &, Wwol hEFVTWET L]

*
TANGI Y FDBHBIRT, A 757 FROREFEENRICHE OB %
AED AT, B2 U0hRo TV, DVWICREZEISRURAATE /2. [KE
MHZoHsA, EI)BMEIELTVAITRRVA] EHBLE. RERBXLL
WT [RILEM%ETOICREEITIZ2b i nhh)
*
HOIAVEEABIZER L. MABOLEEIT5EPL5MANHA,
BAKRE 270 —A—HAIZITEVWEHZTHITLES, Lo A 27TV FAIRTS
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ABBLOVEIICWVADIREEYE, Oy PR w] EEo/c et AIILENHZ
oo i3V, BRIZ? E/MAe ATV PTF Y FARE o RO ZALBTICWS
DR L, F7IXIIRN 2L ] EF) LBPERT. &dh, BENIE? &
MANTTANT Y FARE 272 [FETZAOREL —IZWDIZ, EZ
PIfTFoTLES TR LV S, HOZAEZHUTREL THL 1

%*

LEGREEROTV a - MELN, HRBZEICLERA FTAHoF—z28l0 5
FC&e 427577 FAREVHIFET, 27Dy ANHoT, iRIUD
Va—s&foT&N, 7y bAR—IL, BE, K&, H505 ABEHOPIZK
WERDIFY a—271CLC& LA, £16 % English Joke & I3IFHI RV, L)
ZEEBPLTHBE 2\, English Joke £\ ) 04 H % LT, FIUIRE
ELTDA YT FAZBEL, BT L LTI BRIENSL, ZALRDLORA
TNV —ELTHFELRY, EWVWH)TEEBENELTBE W,

A3y b5y FIERICIIEBS 2oL, BITEROBERL 2o XLIZD,
EHENCD ., AtHE— R EIdHEL Do ATV b FOERKEIANT T ¥
DRERBEEL. A7 FORBRIATY T Y FREUD o7, &
EEEREADICFHAISNTERSIN 2 AXEDFH (Vv I/51 )
A, FUSMEAEZERLTREREBILADOE, o200 B% LAD 1690
ETARBOTANT Y FOFEL VOB Ko7 UERATY MY FidHEo
Mo T4, 04END9HIZIERATIY b Y FREIDERKZE N THI
BTl oTwA, RUITHS,

TANTG  FOMERITHFI., EEEZED /2, 1800 FNEESEENDEHH L
HRERELPEEZAE. TANVT Y FAORI. REBHEL  BoTwalch b,
BEPLL o2 B2, 1 V757 FOXBRNBREEEBD I, HE, T4
NSy FARRZFEMFbOI T, EWn)dh, TINVT Y FARZERTOER
ERTINDIRIBh ol 10750 FILLoTRLERODIE. B/ROFH
AOXBHITCDTH o T EWIZEHRA V75 FPAKREE LTHET S,
L) ARG, XEREHEZ LTV, £ZTHEE 5 7-0H, White Slaves &
EN2T A NG ¥ FAOIFILTE 572, James 11 X Charles ] DZ 5557 1
VI FARIGRE LTHRBEIZITo 724 2 7T Y FALBIZED DT/ KB
HEO=ZAESZLFEIN, 77V HIOBRANAREAS LV EPLUHOZ L1207
T7VADWEKEGNEZ > T, HEREH M) v 7 OEELITTVRVE
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ADTHHFBENEEF OV E S TR TWV D, 17 #HRFITIE, RELHRIL
KXo TAOMISO AA»L 60 BAICHBALTCLE IR o700 TANT Y
FARREZRILT, BhE-L20s8 20, EHEADTINVF > FA%
EEJPHEL. FOANTR Y29 2 A7 45— F LWL OO 2R L 7-Dix,
—RH % REANOREHTHOL S ICEI 2 dAh LRV, A1 757V FO—F
L72TANVT Y FEROBNE o7z 7072 VIZ2000 ADTANVT Y FA
DFHREWRFHE LTI+ AHICEREHIICHESZTHL T,

TANVG Y FARTZEEBETHEVIEZZE, 1IBBEIPSIFILFET YA A
EHMDOELE EIZbdoTo MEGEBELZ o120, BEREFHB L TIEEZFN 245
BESMCHIBT L. L7227 AV T ¥ FACIRETRBED 513515 BA T E 2Bt
BUVEZBRELZMYEOIDOEVREDHTHV, Zhodhd, BHROEVWHEH %
SRTRDERRIVBA-TE2HRKECSL, EWVWIHIEIRIEZERTIOFA
ZHRL. I0FAZSHCEVBLTLE> 7 FLVWEXEL L EOFEIELL
RERODoLKESL)e F2T—WDHBHEIAIIETHIE-TWEY, LT
KO R CERZWUWOMHEICENZEEE LN LI LREF L2 VETRLEHD
FERTHEBELELOY TR LA A VTV FORENLTH L, 1845 FEHS
1849 D, 7o/ A EMT20FADTANG ¥ FARBERTCE L LIZh A,
TxHAEDORRUCL BHUEEA ¥ 7T ¥ FOIFRIZ -7

OYFYERULIET, D5 7)) YOI EWKEBY RPHEEHEELRT, 74
VI FOBEEBRTHIIERETERV, REND—DOEICES LERBL
27N TEDEBLLBRALDLVWHELNFHORRE o7z 1970 ERETY
7 Y OEANLE LI R TVd, FEIVEZEEY O—HBRTHOERD
L9 BYD Dol broTHICHNE, TAVT Y FORBMLZBEZAD
FrEr (cabin) LIFINZREVKLTORBLZIEMNTEL, I—0v/iK
BED HRITATEIL. CAGEIAIADBEATVELRATELORRWERS
EEDLNARE, 0RIIEDLESOMEE S0ecm ITEHY T, ZOAYICAD
5B EBHREVTHEZERA LT, MIRETERZEX, BOBEICERE
EWERBOTHRLEDNY L WS FEREE, Z2EREZFEILEV) ERELIRVHRL
7o BHEEL EOOHNFE L, SHIBVTVHHAY O, BHAYIRD O
B PTKEFo7 L ZOEOHBONDKEBERAL T, HELZRKORER
{22 THEH, FEMLETSORTRELLZYT 20T, ZOITKIED
RKDOFTIZBATEHATTE RV, BR3P NED ETHIEZ NI THES,
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BHBECIIPTAEZREIL, BREBRCL, VA V1 EE2LRTERL, HHT
BET2Eo7: VT2 Ebdhole BERDABOERITAI VLR GDE, RD
POHE—DEREDREERDONIRB{TIORRBREZADTANG ¥ FADFAE
FNF 13070 TIVIFBEATHWLREBNDT A NVT ¥ FARBRARLHESE
HEFELLIDDROBERLLARPOBVHEN, RIIMVBEERL TV, 25
W) ROFERIE, BZIE. 7FNVE (Achill Island) 7% EIZFR o TV B4 8 & 5
HREGET B EMHEKD,

& T, bILHD W, B. Yeats 13 1865 1257 Y DMATEET N B DD, =
IVHEF LVRZLRR TR o, ZHBTOZHFEET, 770 -7
Ay ab LTRAZERICEThSE, Ty/0 - T4 Yvyialihb, €y
INGAFEATWA LRI DRERXMBE S, FlOYEEEL, Kl
=3 —DIFH)DoRoTELTYZ/O - T4 ) v allidZBE RNV, 7
»7a - T7TA) vV allbRZAb VT, KEBBIEAZRERLI VW2 L
RRBLZVEVTRY, EELRLVEIZRZEADT VO - Ty ad
A2 A IBANRS TV, BT AT T—=D)FFNny ZEEOBICH
FOELRIVHY, TILLBHETSFIPNITLENRITLBEWVIEKR
RBHEAFORYICE Yy FRRENE, 124V EF5ARIIVIEREL, Uy
INTAZE EDIFbN, BATTHVFo TV AL 2. AZRIWEDKHE
WK2ohohTary FrETANT Y FEFEET LN, A VT FIlZwhET4A
VI FATHBLEEIBHTRESNY, pohbhizh), WEHEZT
DL7DIE, B DT 70 - FTA) vV aMBRTHEZ A7 THUZD
PhbOFA LTI FIZ, vY FUICBI &2 6hTwols,

1916 £ O Easter Rising #582 &, Z0OW|E LMWV /-0d oy FroXBSt
¥2F— FOREOKBET, 4 A1 HoO Y F¥ BRMHEII L=k, LHoR
BRRERL - b B B 1o IS HTER At the Hawk's Well DRBATH Lif i
BELTVWREIAE o, FIR-oTELBE DLV 2 - AN ENIFES =
1Y% LB/ RIEPEF22725 5,

#DFF 'Easter, 1916° DD

Was it needless death after all?
For England may keep faith
For all that is done and said.
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LERPVODENTVEN, 124V DL 75 FADLBOEHELIFEY
RLTWSELPRIZIZED 2V BIES Purgatory DR T, BEANXEFER
T, oAy 75 Y FhoBRLEIEE 75 L7 Anglo-Irish O R 8
THLBNBRLVTANT Y FAOXOFIZEWBIN, ELwT 70 - 74
)y Y aDXAEPRIPTTVEDT, BLT57-0ICFEL LT AT FA
DXEBFEHRT EVIDI, 'Meditations in Time of Civil War T3 .55 1 & T,
HMEZT77O - TA) v D aPRVLRLVIOPARTEBEE AT (D%
BN Twb,

LAz4VRTANG Y FORELEDPECYELETTAILRLEH, 740
G ROBPNTOARHERCER R LIZHEREFF - hoELPEI RV, K
GLOER, BIBOEERZIIT IS LoD TRBRWVWH, LEXEH. FORT,
BIZAIBRND Y a4 RAidB o TV 770 - TA Yy aTidhwl, 74
Vg y FEREEERTO Do, LWHIEbTVaftRITAING Y FORE
FELLRETWAhb NSV 1 2 AV 2EHILOANLFERRS, Yads
ARERMDANEFERZDTIE L Vh, ZREMNRIDZIET. A 2757 FHR
2 T&LCE, ZNTEGLELTANT V FADBEALRBER STk, L)
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The Unified Emotions in The Dreaming of the Bones:
Connecting Japanese and Irish Imagination

Chiaki Sameshima

The main purpose of this paper is to show how Yeats connects the theatrical effect
of unity of images in Japanese Noh drama to the concept of unity of emotions in
his dramatic works on Irish theme. Analysing The Dreaming of the Bones, the work
which is most influenced by Mugen-Noh, this paper tries to demonstrate the way
the poet resolves 1916 Rising, which is the most controversial modem Irish political
issue, into the ancient and universal theme in the process of transferring Noh usages
of image repetition to ancient Irish and Celtic image patterns.

Yeats wrote The Dreaming of the Bones, based on a Japanese Noh drama,
Nishikigi, in 1919. He borrowed the basic structure of the Mugen Noh in his usage of
the storytelling within the story of The Dreaming of the Bones. In the Mugen Noh,
the ghost of the main character appears in a disguised form and talks about his past
to a traveller. Some conversations are exchanged between the ghost and the traveller
and as the true identity of the ghost becomes clear, the Shite, or main character, exits.
The second part usually represents the inner pathos of the main character by dance.
All of the chorus, music and storytelling converge into a climax of emotions at the
end of the play. There is always a sad story associated with the location of a Noh
drama. Yeats also emphasises the sense of place that accumulates historical events
and the emotions tied there to enhance the multi-layered synergic effect and to evoke
a unified mood. Yet, in Yeats's version of the Noh, antithetical conflict within this
unified mood is also presented.

In The Dreaming of the Bones, the past ghosts of Ireland confront a young man
living in the present. Yeats lays a shade of myth on a political event in this play.
One is the legend of Diarmuid and Dervorgilla’s betrayal of Ireland, while the other
is the 1916 Rising. In doing so, he highlights the theme of the 700-year curse on
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Ireland by connecting and polarizing life and death, as well as past and present.
Unlike Nishikigi, the ghost lovers cannot be forgiven by the young man and released
from their everlasting agony. Yeats does not let the young man forgive and reconcile
with the ghosts, while he describes the ghost lovers beautifully, leaving his political
stance on the 1916 rising ambiguous. Yeats does not give us a clear answer, but he
generates a dichotomy in the audience’s mind. This technique prompts the audience
to relate fiction and reality by relativising the present through the past, or life through
death with the ghosts connecting ancient and modern times, and by doing so, Yeats
added a new element to Noh drama style, that is to say, the criticism of the modem
age. Another element that Yeats brought into his Noh plays was Irish imagination. A
close examination of each character and symbol in The Dreaming of the Bones will
reveal how Yeats utilises the woven, entangled, interlocked and gyrating images that
symbolise ancient Irish decorative arts as seen in the Book of Kells.

It must be noted that this analysis of W.B. Yeats's The Dreaming of the Bones, owes
much to preceding studies on Yeats and Noh drama. The following are significant
studies consulted for this paper: The first authentic research that addressed the theme
of the influence of Japanese Noh on Yeats was Shotaro Oshima’s W. B. Yeats and
Japan (1965). Oshima discusses the correspondence of several Japanese academics
and scholars with Yeats, or topics such as “Yeats and the Japanese.” He also writes
about his first meeting with Yeats. As a whole the book is about Yeats in relation with
Japan. In one part of the book Oshima discusses how Yeats came to know the Noh
drama and how he absorbed it into western symbolism. In one chapter he explains
how Yeats encountered the Noh drama and absorbed it into his own dramatic works.
Although Oshima’s book goes no further than to record the process of how Yeats
found the Noh, Akhtar Qamber’s Yeats and the Noh (1974) discusses the content
and meaning of the encounter from the viewpoint of comparative studies. Qamber
sees this topic not as Yeats and Japan but rather from the viewpoint of Asian style
and western simplistic art theory. She begins her arguments from Yeats’s symbolism
before the influence of the Noh and points out the fact that Yeats did not borrow or
copy the raw materials from the Noh drama but tried to interpret elements of the
Noh such as austerity, highly intentional stylisation and also the total presentation
of music, dance, songs and movements. She insists that what Yeats saw in the Noh
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already existed in his idea of drama but he actively tried to absorb the Japanese
traditional play to connect and support his own theory. Richard Taylor's The Drama
of W. B. Yeats: Irish Myth and the Japanese No (1976) analyses Yeats’s encounter
with Noh in the process of Yeats’s development as a dramatist. In this sense his
research is a development of Qamber’s view. Taylor compares Yeats's early and later
dramatic works and examines the real influence of the Noh on Yeats. Taylor also
sees Yeats's interest in the Noh drama as a part of the interest in Japanism prevailing
all through Europe at that time. Liam Miller’s The Noble Drama of W. B. Yeats
(1977) connects Yeats-Noh relations in the context of Irish national identity. Liam
Miller follows the development of the activities of the Abbey Theatre and suggests
that Yeats's interest in the Noh was naturally born from the course of the theatrical
movement where Yeats and other Irish artists explored the uniqueness of Irish
culture and traditions. Masaru Sekine and Christopher Murray’s Yeats and the Noh:
A Comparative Study (1990) is a book co-authored by a Japanese Noh actor, Masaru
Sekine, and Christopher Murray who had the experience of appearing in Yeats’s
dance plays. This is the first analysis and explanation of the Noh in the context of
the influence on Yeats by a qualified Noh actor. Sekine and Murray’s discussion are
convincing as they are based on their professional experiences although they do
not go into deep analysis of the content of the work. Toshimitsu Hasegawa's Yeats,
Noh and Modernism (1995) explains the Yeats-Noh relationship in the context of
the modemnism movement of poets such as Ezra Pound and T. S. Eliot. Hasegawa
connects, in his insightful arguments, Fenollosa’s “Unity of Emotions”, Pound's “Unity
of Image” and Eliot’s "Objective Correlative” in relation to the Japanese Noh drama.
Sung Hae-Kyung’s The Western Mugen-Noh (1999) follows the development of the
Noh drama in Europe, focusing mainly on Pound and Yeats. She explains the detailed
process where Yeats came to know Noh through Pound as »{'ell as how Gordon Craig
and Yeats developed their collaboration. While this book is very informative for its
records and accounts of factual events, Hae-Kyung does carry her arguments into
further theoretical aspects. Kenichi Kihara discusses Yeats’s idea of the mask and its
development in his Yeats and Masks: The Paradox of Death (2001). He argues that
Yeats’s mask is a paradoxical expression of life by death. This paper particularly owes
much to this book for its analysis of the influence of the Book of Kells on Yeats.
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In Nishikigi, written by Zeami, a Buddhist monk visits an old village of Kyo, which
literally means “a narrow cloth” that is named after an old legend of unreconciled
lovers who appear as ghosts in Nishikigi. The monk meets the two ghosts in the
village to which they are tied by the sorrow of unreconciled love. The ghosts
gradually begin to tell their old story to the monk without saying that the story is
actually about themselves. When the male ghost was still alive as a young man, he
used to place painted sticks of wood, nishikigi, that represent his love for his beloved
in front of her house after a convention of wooing that has been passed down among
people in the village. Although he had been visiting her for three years and the
amount of the painted sticks had reached to almost one thousand, the girl did not
accept his love. The only sound he could hear from her house was the sound of a
loom. She was weaving grass to make hosonuno, a narrow cloth. Finally, the young
man dies when the one thousand painted sticks have gone rotten. The ghosts take the
monk to their mound called nishikizuka, telling him their past story and disappear
into the mound. The monk asks a villager to tell him about the old story of nishikigi
and hosonuno in detail. Then the monk finds out that the man and the woman were
the ghosts in that old legend and, thus explains the origin of the name of that place.
When the monk begins to pray for the souls of the man and the woman, the ghosts
appear from the mound and re-inact what they did when they were still alive. As the
monk continues to pray for the ghosts, the ghost of the young man is finally released
from his emotional trap of unreconciled love. The dance of the ghost of the young
man at the end of the play shows his nirvana or attainment of Buddhahood from this
obsession. Almost ten years before Yeats encountered the Noh drama, he wrote about
a Shakespearian dramatic effect where all the dramatic elements get bound together
and bring forth a certain unified emotion described as “the emotion of multitude’.
Yeats must have found an accomplished form of this effect in the climax of Nishikigi
where the related factors of characters and their sad stories and the desolate place are
woven into one all-unifying dance.

In Nishikigi, there is an astonishing technique of pastiche. Although Pound and

Fenollosa did not notice some of the quotations from the old court love poems in
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their translation of Nishikigi, there is a scene where the ghosts cite nine waka poems
in the original version of the play to shadow their unreconciled love with the old
well-known love stories.! The aim of inserting these waka poems is to call up the
“emotion of multitude” by gathering old court love poems and shadow their story
with the well-known story in order to merge the essence of their emotions of love.?
The old stories, history, places and the emotions of characters are all what Yeats
called “shadows’, or elements of the overall theme which gather and overlap to build
up the essential pathos of the play.®

Yeats pointed out the similarities between the Noh drama and Irish legends in the
convention of story telling. Both of them have a basic pl(;t in which a ghost tied to
a certain place and a traveller “commonly from some distant place” meet “at some
holy-place or much-legended tomb™.! He was most interested in the significant role
of places in the Noh drama saying: “in the Nishikigi the tale of the lovers would lose
its pathos if we did not see that forgotten tomb where ‘the hiding fox’ lives among
‘the orchids and the chrysanthemum flowers’ "? The Noh drama indeed evokes deep
moods that have accumulated at certain places where memories of the past linger by
taking their themes from well-known stories of ancient royalties and aristocrats, and
setting them in the places where the events happened:

These Japanese poets, too, feel for tomb and wood the emotion, the sense of
awe that our Gaelic-speaking country people will sometimes show when you
speak to them of Castle Hackett or of some Holy Well; and that is why perhaps
it pleases them to begin so many places by a traveller asking his way with many
questions...}

He wrote that the convention of the Noh drama is agreeable to him, and also
mentioned “the men who created this convention were more like ourselves than were
the Greeks and Romans, more like us even than are Shakespeare and Corneille’” By
connecting Zeami who created Noh to the Irish imagination, Yeats claimed that this
convention of evoking a place bound by emotions is actually an Irish way of telling

stories.
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As the jiutai (chorus) in the Noh drama takes an essential role in describing
scenes and emotions of characters, Yeats also employed the three Musicians for The

Dreaming of the Bones:

They've passed the shallow well and the flat stone
Fouled by the cattle, the narrow lane

Where mourners for five centuries have carried
Noble or peasant to his burial...*

In this “narrow lane’, there is what Yeats describes as the dead who have passed
away these five hundred years. The “moumers” in line carry the sorrowful emotion
of multitude. Yeats often uses the image of people in line. After having seen several
of Shakespeare’s dramas he writes in his essay “At Stratford-on-Avon”: “That strange
procession of kings and queens, of warring nobles, of insurgent crowds, of courtiers,
and of people of the gutter has been to me almost too visible, too audible, too full of
an unearthly energy”’ Also in Autobiographies, he mentions about “a procession of
women in what seemed the costume of another age”™ revisiting the places where they
lived." Yeats writes in his stage direction of The Dreaming of the Bones, “they [the
musicians] go round the stage once”."" Although this is a technique that is often used
in the Noh and the Kyogen to indicate the passage of time and place, Yeats seems
to emphasise an infinite line that connects all the legends and events through Irish
history. After they go round the stage once, the scene changes and the First Musician

explains the place:

And now they have climbed through the long grassy field
And passed the raged thorn-trees and the gap
In the ancient hedge; and the tomb-nested owl

At the foot's level beats with a vague wing."

As the owl is described as “the tomb-nested owl” here, it has the image of death. The
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owls as the guardians of death live at “the gap/In the ancient hedge’, and represent
the end of the period. In Yeats's works, the images of owls are often used in relation

to time and their circling and whirling movements:

May this laborious stair and this stark tower
Become a roofless ruin that the owl

May build in the cracked masonry...

The Primum Mobile that fashioned us

Has made the very owls in circles move..."”

The “laborious stair” is the spiral steps in the tower showing the passage of time and
ever changing and decaying fatality of things. At the opposite side of the tomb-nested
owl, there are cocks that announce the beginning of the new period. At the end of this
cursed age, the tomb-nested owl whirls to turn the so-called “gyres”, and the red cock

crows to announce the coming of a new age:

The Musicians
My heart ran wild when it heard
The curlew cry before dawn
And the eddying cat-headed bird;
But now the night is gone.
I have heard from far below

The strong March birds a-crow."

When the Young Man enters on the stage praying in Irish, birds start to wheel about
him and the Musicians’ heads.”® This symbolical usage of wheeling birds indicates
that the Young Man enters into the world of the dreaming bones. When the gyres

turn, the dreaming bones rattle and are resurrected from the dead:

The First Musician

The dreaming bones cry out
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Because the night winds blow

And heaven'’s a cloudy blot.
Calamity can have its fling.

Red bird of March, begin to crow!
Up with the neck and clap the wing,

Red cock, and crow!'®

There is an echo of the famous image of resurrection of the bones in the Book of
Ezekiel, chapter 37. As in the case of Ezekiel, the overall theme here is the revival
of the nation. The cock corresponds to the cherubim in the Book of Ezekiel. As the
cherubim appears in the Books of Genesis, Ezekiel, and Revelations, announcing the
revolving of time, the birds in The Dreaming of the Bones announce the end of “this

vile age” and the beginning of a new one:

Stranger
In the old days we should have heard a bell
Calling the monks before day broke to pray;
And when the day had broken on the ridge,
The crowing of is cocks.”

The cocks that indicate the revolving of time seem to be particularly associated with
Early Mediaeval Christian symbols in Ireland, especially, the repeated symbols of the
cherubim in Ancient Celtic designs. The Book of Kells decorated in the eighth century
has the cherubim on the front page of each gospel. The motif of cherub designs is
repeatedly emphasised in almost every page of the book. Yeats wrote about his reason
for choosing Byzantium as his ideal destination in his script for broadcast on the
BBC:

Now I am trying to write about the state of my soul, for it is right for an old man
to make his soul, and some of my thoughts upon that subject I have put into a
poem called ‘Sailing to Byzanium'. When Irish men were illuminating the Books
of Kells [in the eighth century] and making the jeweled croziers in the National
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Museum, Byzantium was the centre of European civilization and the source of its
spiritual philosophy, so 1 symbolise the search for the spiritual life by a journey to
that city."

This statement is the only reference to the Book of Kells by Yeats in all of his written
works. Although this paragraph was excluded from the final version of the script,
Kenichi Kihara suggested that the fact that Yeats’s exclusion of the passage shows
paradoxically its importance.” Yeats saw in the “perning gyre” the spiral movement
of life. When he describes the movement of life as the effect of whirring and
interlocking gyres, it is difficult not to associate it with the intricate Celtic designs
seen in the Book of Kells:

All the involuntary acts and facts of life are the effect of the whirring and
interlocking of the gyres; but gyres maybe interrupted or twisted by greater gyres,
divide into two lesser gyres or multiply into four and so on. The uniformity of
nature depends upon the constant return of gyres to the same point. Sometimes
individuals are primary and antithetical to one another and joined by a bond so

powerful that they form a common gyre or series of gyres.”'

Yeats's image of life is shown here: it is an interlocking lace entangled in the twining
and spiraling pattern, as seen in the Book of Kells. As the cherubim, guardian angels,
are placed in the front pages of the gospels of the illuminated codexes in the early
medieval Ireland or on the arch of the old Irish abbeys, owls and cocks in The
Dreaming of the Bones stands on the borderline of life and death.

Yeats associates the image of the owl with the deceased, such as Donough O’Brien.
The Young Man says “when I die/I'll leave my body, if I have any choice,/Far from
his[Donough O'Brien’s] ivy-tod and his owl"? The description of “ivy-tod and his
owl” is probably taken from Nishikigi; “The owl cries out from the ivies/That drag
their weight on the pine”.” When Yeats explained the story of Nishikigi, he also
mentioned “an owl in the ivy of the pine tree” *' In this image of “ivy-tod and his owl",
there are interwoven emotions that Yeats obtained from Nishikigi and woven lives of
transmigration in the Book of Kells. Yeats wrote that he was fanciful “in the [Noh]
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plays themselves” “a playing upon a single metaphor as the echoing rhythms of line
in Chinese and Japanese painting””® He praises the usage of the single metaphor of

“woven grass” in Nishikigi:

In the Nishikigi the ghost of the girl-lover carries the cloth she went on weaving
out of grass when she should have opened the chamber door to her lover, and
woven grass returns again and again in metaphor and incident. The lovers, now
that in aéry body they must sorrow for unconsummated love, are ‘tangled up as

the grass patterns are tangled.’ *

Yeats describes the ghosts sorrow for unconsummated love as “tangled up’. He sees
the ghosts' emotions of regret evoke the sorrowful mood by overlapping and tangling
up of emotions in Nishikigi. Here Yeats overlaps the image of woven grass with the

interlocking pattern, which can be seen in the Book of Kells.
v

In addition to the woven emotions of the ghost lovers, the intricate tangles of
emotions can also be seen in the presence of Donough O'Brien. He obviously
foreshadows the conflict between the ghost and the Young Man about the betrayal.
While O’Brien's emotion intermingles with the pathos of ghosts and the passion of
the Young Man, it produces the effect of the “emotion of multitude”” Although the
legend of Diarmuid and Dervorgilla is well-known, Donough O'Brien whose tomb
is now in the Abbey of Corcomroe in Co. Clare is not a centrally important figure in
Irish history. Yeats seems to have intentionally left O'Brien undefined and ambiguous
to avoid detailed arguments and judgments about some concrete facts and events.
Yeats sets O'Brien rather symbolically as a person who is not bound by the just cause
for the nation, but acts from a self-sufficient will driven by “some momentary impulse’.
O'Brien was amorous and passionate, and as the ghost of Diarmuid says, "knew the
secrets of women”? The Young Man does not understand why O'Brien rebelled in the
same way he does not understand why Diarmuid and Dervorgilla brought a foreign
army, “being blind/ And bitter and bitterly in love”:*
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And why should he rebel?

The King of Thomond was his rightful master.

It was men like Donough who made Ireland weak —
My curse on all that troop, and when I die

I'll leave my body, if I have any choice,

Far from his ivy-tod and his owl.”

O'Brien’s rebelion was irrational for the Young Man. O'Brien was driven into this
tumult for no reason by his self-sufficient emotion and died in his youth. O’Brien
would evoke the image of Robert Gregory in ‘An Irish Airman Foresees his Death’.
Gregory is described, in this poem, as accomplished and self-sufficient in life, and not
fighting for a just cause. The position of O'Brien is vague as Yeats’s attitude towards
the Easter Rising is in this play. The ghost of Dervorgilla describes the ghosts who
are buried in the Abbey graveyard:

They have not that luck,
But are more lonely; those that are buried there
Warred in the heat of the blood; if they were rebels
Some momentary impulse made them rebels,
Or the commandment of some petty king
Who hated Thomond. Being but common sinners,
No callers-in of the alien from oversea,
They and their enemies of Thomond’s party
Mix in a brief dream-battle above their bones;
Or make one drove; or drift in amity;
Or in the hurry of the heavenly round
Forget their earthly names. They are alone,
Being accursed.”

Although there is a similarity between the ghost lovers and the ghosts of O'Brien’s
rebelion, Dervorgilla tries to differentiate her and her lover from the ghosts in the
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Abbey graveyard. While the ghost lovers wander for seven hundred years, the dead
people who fought in the battle of O'Brien and the King of Thomond keep fighting in
“a brief dream-battle”, since they are just “common sinners” who were driven to fight
by “some momentary impulse” or obeyed “the commandment of some petty king'.
The status of being driven by “some momentary impulse” is usually described in a
positive context by Yeats as can be seen in An Irish Airman Foresees his Death), or in
the description of one of his ancestors, “Old merchant skipper that leaped overboard/
After a ragged hat in Biscay Bay".

Considering ‘An Irish Airman Foresees his Death’ was written almost at the same
time as The Dreaming of the Bones, it is natural to think that there is an association
between O'Brien and Gregory when Yeats uses the words “some momentary impulse”.
Gregory was the most accomplished man Yeats “had ever known"* He was famous
for his excellences in bowls, boxing, horse riding and cricket and was also known as
an artist. He joined the war effort and served for the British Royal Flying Corps and
was killed at the age of 36 in Italy in 1918 when shot down mistakenly by an Italian
pilot. In an elegy to Gregory, Yeats makes him speak thus:

Those that I fight I do not hate,

Those that [ guard I do not love...
Nor law, nor duty bade me fight,

Nor public men, nor cheering crowds,
A lonely impulse of delight

Drove to this tumult in the clouds....*

Gregory was a person who lived his life not for his nation, nor an abstract justice,
but only for life's own sake: this is the mask Yeats gives to Gregory. His life was
not lived for any purpose, nor his death was not for any lofty cause: He was self-
sufficient in life and death. Yeats sees Gregory's purposeless death as an act of
tragic joy that transcends good and evil driven only by the inner delight of the self.
Although he followed the commands of the British King ostensibly, what drove him
was not such a “petty” duty but irrational heroic principal that no political cause can

justify. When Yeats brought O'Brien into this drama, he brought the concept of self-
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sufficient delight and its passion, antithetical to the nationalistic passion as can be
seen in Patrick Pearse.

Diarmuid and Dervorgilla represent another kind of passion that purely comes from
personal love and desire. Although the ghost of the young man in Nishikigi is released
from his obsession after his penance to the monk, the ghost lovers in The Dreaming
of the Bones are not forgiven. Yeats wrote in his essay ‘Swedenborg, Mediums and
the Desolate Places that the ghosts in Nishikigi are finally bound together by the
prayer of the monk, and the vision of their marriage appears in the monk’s dream.®
Although his understanding of Nishikigi is not correct in many points, because of
the insufficient translation by Fenollosa and Pound, Yeats knew Nishikigi has a
happy ending. The ghost of the young man in Nishikigi disappers as he dances in the
ending, showing that he obtains nirvana, while the ghosts in The Dreaming of the
Bones are not forgiven by the Young Man, so their dancing in the ending shows their
agony in purgatory. Unlike Nishikigi, Yeats put the Young Man and the ghost lovers
in antithetical positions. The Young Man fought at the Post Office from his passion
for a just cause, on the other hand, the ghosts committed the fatal sin of the betrayal
against the nation having ‘no thought but love”* Yeats seems to be on the ghosts’
side, their action being the expression of pure personal emotion. Yet, it is not Yeats’s
intention to judge each event by some political measure.

When the Easter Rising took place, Yeats felt trepidation in this heroic martyrdom
and was almost tempted by its dangerous but magical power that alters everything
in a short moment and expressed it as “a terrible beauty is born”.¥ Yet, as he took
several years to publish his response poem for the event, there must have been
conflicting emotions. Having a strong aspiration for a sacrificial death, he probably
had oscillated between the beauty of self-sacrifice and heroic self-sufficiency.

\Y

In The Dreaming of the Bones, Yeats's role is that of a prophet and a poet, an Irish
Ezekiel, as it were, taking a step backward from the viewpoint of the people to give
meaning to a certain event. In order to grasp the essence of the Easter Rising, Yeats
maintains a distance from historical fact and restricts himself to the role of a poet to
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create a mythological reality in contrast to the political and social unrest. Therefore,
he placed the legend of Diarmuid and Dervorgilla to mirror the Easter 1916 uprising
in this play.

The ghost of Dervorgilla says “their part/In life being now but of the people of
dreams, /Is a dream's part”.*® The role the ghosts play is to relativise the past and the
present to give a meaning for certain events. Although Yeats does not display his
feelings toward this historical event and the Easter Rising, he requires his audiences
to rethink the meaning of the Easter Rising by making the sins of lovers in an ancient
time and the Easter Rising echo each other. Before leaving the stage, the Young Man
cries “Terrible the temptation and the place!”® The “temptation” comes from the
spellbinding story of the ghosts within the story. The Young Man “had almost yielded
and forgiven it all".”* He is terrified, since he is swayed by the effect of the ghosts’
story and emotion that the story and the place evoke. The ghosts have a power to
make the living people step back from everyday reality and bring them back to where

their identities lie:

The Musicians
I have heard in the night air
A wandering airy music;
And moidered in that snare
A man is lost of a sudden,

In that sweet wandering snare.”!

In the vortex of the Irish independent movement, Yeats saw the abetting nationalism
and the people trapped with political hatred, their “Heart with one purpose alone.../
Enchanted to a stone”.” Living in this period, Yeats tried to show, in this drama, the
multilayered national identities, digging out the old Irishness with romantic emotions
full of sympathy and empathy for the ephemerality and ever changing aspects of life.
The ruin, the ivy, the owls and the aging tombs are all related to this Irish concept
of the impermanence of things. These are the vestiges of time that deposit lingering
emotions. The role of the poet here is to show the whole vision of the nation, the

past and the present moods being intermingled on the stage and to ask the audiences
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where true Irishness exists. The conception of good and evil about each event that
happens in the history is always forgotten as time passes but emotion remains. Yeats
asks, “What finger first began/Music of a lost kingdom?” echoing his early poem
‘The Madness of King Goll'. As an Irish Ezekiel or rather an Irish Homer, Yeats has
to merge the current event of the Easter Rising into the accumulated emotion of
multitudes in Irish history. He has to ask whether the passion of the Young Man is
beautiful enough to be sung in the national epic. The play produces the effect of ever
reflecting echoes of fragments of Irish history. Addressing Irish history, The Dreaming
of the Bones avoids any political judgment. Yeats puts Diarmuid and Dervorgilla’s
betrayal and the nationalistic action of 1916 Rising on the same stage setting and
presents them within vague mystical mood. For the poet these multilayered emotions
that create a unified pathos seem much more important than the factual events of Irish
history.

Unlike Japanese Noh drama, The Dreaming of the Bones tries to address the present
and political situation of Ireland while integrating it with ancient figures and legends.
Compared with the simplicity of Noh drama that expresses a certain emotion, Yeats's
Noh play is complicated and intricate in theme. It uses important Celtic imagery
along with political themes while not making any direct political judgments. Yet
one thing is clear: all the images and historical events mentioned in this play are all
woven into the whole of Irish history with each element being interlocked with the

other, producing one unified emotion as in a page of the Book of Kelis.
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VEX I 2 &I
— =X JREF—VRHNNT — -

(EA O A

L1240 REAOHFE. HFIZTLA 7R ) =2 DOFNEEIC
BMLTIHINETELOHEND Y., PR YBERIRSNTELEDPDH B, &
RETIZ, A Vision \oBIFBT—ATALF—INDODEREHIZ. 14 VDR
BZZADOFNELREEL 720

L2 AV3INLDFEANLL %, A Vision TE. [FEDHK— ] (Unity of
Being) DERLSATEELHICBENTWVE, ZADFALDIE, HANHEI5H%
A, [HFEDH—] OTEEEZHES, 7LA70%16MH, Y2)— 124V
DEITHERHTET S, LEUUHIANRSGATVE, COBRBER-HBRIEIR
g _RE D

T—XJADFEOKRIT, [E#R] L ZhEH )& WHEER] OBRICH
5, NHE# TEA] 2RRETHNANUEFREHRLZBEIDOV AT L DHPIC
HETHIENHELZVE, KIIBHLTADTH S, & [—ADDEINN:
(‘There Was a Boy ) (24 %, VEDOHFHT A ERTIPDE S 27700260
LB, B 2FAL 72707 L ORHEORHERERTOIOTIER WV, 77077
LEORNE LVBEENET oL BICVEPEIT S0, EL OBDRHD
ETHhb, BOFIIBTR. BEHEFICHITS [P] OBAPFEL TV
1DThHb, TDEHRY A TOBEI 2R TWIAHUT, T — X7 ADFL,
0w REMA TR, (ARSI EII] (naturalized imagination) D& L IF
HhTWBDThHE, ThEidR%is, A T7OBRBHEFOA A4V, £
B2 A Vision £V ) HEPPNL L RBL TR LH I, AHMER22ToO#H
RIZZOBREHIZE > TEONLDDTHELELZ S, CNDLHIICLT, 14
IHHANE 5 HERAZRABMOBHICT - AT A BN -EHFEB I
52 L%k %,

424 VICE>T[IR] IFBERANT 1 P a VOEHREZXHERTH o720
Ll 7=XTAXBWTHE, [=a—F R 2F 0, (WEIBR]
KM A EEHORB GBI E 2EO I LIl kb, BOIMoHR T, [4F250 )

30



WKHBBREhLH6 b, #FAIL [TLD1E2] ("a passion of apprehension”) % i 2.
EB%R %o Lo T, HMOHCHEEDA ATVRETETHERLOANLE
boTW ZEIlh b, [T—XTAIBWTIE, BEHNICRS L. ROFETH
W ISR, —BEOM., IWRHMOMIC, AMZZ, ZOBALZEHDOBA LN
L TL % o7 (“in Wordsworth the soul's deepening solitude has reduced mankind,
when seen objectively, to a few slight figures outlined for a moment amid mountain
and lake”)o

= A 2 A VX — Y OFICRBTIHEI.[FR S M- E R (exaggerated
sensuousness ) Th b, TNEREMIZIFEFICHMITH Y., B [FD0L0EH
#2J (‘the pepper on the tongue) Z AR S S X THHEOREIC L > THRBR EN S,
F— VORI, HHIERPEROEFGL - BIELLITo TELB/RLEFBASCEN
RIZHPORTHCIEZIDTHLEV ), F—VIIID L) RERNREE [E
BEE) AP THERALADOTHY, 0 [BE] BIhHRKBOA 2 0
BRLLESLDTHole [F—VIZBVTIE, #OPOERTIIERELMR T
HHH FREFE LB S §5IREEIZH B (“in Keats, in some ways a perfect type,
intellectual curiosity is at its weakest' ) & 1 = 4 VT~ TW 5,

F—VICRoN D MAFF-LORFHEICET 2 HEFICH L, ZL0RBFRIWE
EHZBEAI LML HEERTEA A VDOIDFRIZELVEVZ LI,
BEBRLIE F—VIE. DOBRKERL 24 2 AETH THHUR> TW-RE]
(“which Shakespeare possessed so enormously’). 2% ) [HEAHES] ("Negative
Capability”) 25 Z &L 2PLEL TWAAHUS, 7— X7 AEFRT [BCHL
T BUTN DRV | (‘egotistical sublime”) DE 2 #FT 2T IE L S hdh o7
POoTHb, T—XTADEHETIIHICHFEAOHOHEFDOELHL LTS, N
Y24 7 AETOER TR, BOFEIELREDL L3RV, Y217 RE
TORTELOBELTHLEE F—VROT REALLTOMEY [HEEHK]
(self-consciousness) 7 H#EN BT WIE R S ol ZOFKER. HIIBFTOFD
% [HCER] 2BET58RTIaL . BRLEEMR/HIMRHMICHER
LTELRERA AV THODEI Lol 124 VDOBEIIB sz -V DB
X, 20 [HCE®R] 2EHNL2RBOBICL>THL 7. [BEHEE] ORAT
Hot

124 VOBBIZINE, F—VOBCHEER. £OASEIREGRE < 1232
L7012, B oPIZREIL - BINSKTLE->TEY, HBOBBGHHFIERE
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RAATEFCHIERTLE o7 o Ty F—VOEBLANIHE 211D
TLEWEORDOZEMIZLZTH KB (Creverie’) DHFIEDL LT LIRS,
B xE, F—VOR [KIZFET] (‘To Autumn|,1819) i3 2D & I L HHNZEM O
EELER %,

BRI F -V, A4 2I&oT, 7-XT7ALEALE UHICANRL K
TLEolo HDNBIFTCIIT—XTAD [HCH.LT) RITHOHVER] 21
-2 OT, LAL, A x4 VIkoTiR, ¥V b3 7—-X7 [
. [BAILS W/ 87]) (naturalized imagination) DFE A TdH - 72,

5 ERORRICELL, VYRV ALBICHTIEROBREIT A1
W2, [A Vision 1937) O] & [A Vision |2 2#EEH ] ORES
ﬁO 7’:0

A Vision— Z OB EE OB

MO OE A

A Vision \= B} B0V L Did, TENE b OIMEGORBYSECLE
WTWBEW) ZOMBICEA 5. BTENTHLHCTHBRICHBS
<H>BELLTHOZIOTEN LS bDLIE, ML) LELACHINEESES
FoltbDLLTRAOGNE I LA L, ZOBBERITACESNS. {24
VIR THLERLE T 200 bBIIC <> OHBRITCHEEN LS LD
CHEREBSTRATV 2,

[MODKEE] 125754 OB%, 7k 213 [&E] & [RE] [El%08
b TESE) SRS <3t >BFRE. MRICZOMTIHLIMEERELT
Who SHICHIED <> IEBRMEBED <3 > IEFMELHV. FhEh
antithetical 3 & U primary 25D & LTREENS A, FRIIL > TTHD <X >
BAEDEATHMEEEMEL CABILSNTELS <> BEEERE VW I4
MANELRTVE, 25 LTEBENE2 L ORAMORGHERE. Z8N% 3
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DOREFONMMFRERDL, TAFED [BIFH] ISLT [EH) THHDIC
©LCHEE TEEM] ICLT [GEN) ThrLah, MATERNLZL LD
(MEXE] & MRE] o <x>) iz TBDH] %3 U antithetical 722 [ H#69]
LR BV FREBN 25 b0 ([RlEMMe] & [Eafd] o<xi>) i K
Bl ZFOC primary 2 [EER] 2RELES L5 HEHAMED HUT
% (8

COEHIEESUERONLLLTO<H>ERIE, LAL—EMKT. 20
EEHLZHAL T ErD LS 72, BN <3 >5 [BFN] 2EBERF>0
W LCEB% <xb > 13 TEEM] 2R 2RO L v BRI 2 Vs,
ROMIIZRATIE [BEN] 22F0<H>L LT ERY] L iEri
DTAAIPE) &L & <H>BROBGELEMICHL TIVEWES 7,
(B I LT TREN] Ev) BB INTWADE L) LT TBRM]
EWHEIEREN O, FOEAEIZE L. [BIFH) & TERM] L1
RS S LTR—OBFEICH B L EXTOXBRIRVDOTHA I Ho THZDOND
BT, L ABOMIERBICLTY, A—FicB M2 BERIL
Ratbiricidvd v, BFLO22bZ20EROGHERIZME O F A L IEA
2TVBIIHHMVRV, HELLLTO<H>PRIEZIOSICEVTENIAD
DBFEBEEZT O LTVRWEA G e £ LZETHIE <K >BHSIH S
HHEBREIERTALEIBLRVWTHAS I,

HEELTO <> & I3MEPIcRie 2 <3t >BFRIE, S 512 Discord &9
EEZL-THLICERENSED, N> T< > BB LOERFRZ
TR 2 RO E D, [FE] L [RIEMRA], MEmE] & EaE]) [FE]
& Eapfk), MRE] & 8IEMEM) o<t >H{REZERTL20M, T4ab
b Discord IZ(3A % 53, ZRIEEBRNL S0 ([FE] & MRE] 0 <3 > M%)
LEB D00 (BENEH] L [Bidklo <xt>BR) Dz E0E LI,
B TN <> Fi& 0 MY L1k o T [MWonkEE] 125105 < >0
FEFIIHABEL TV 5,

Discord i ¥ 7z Concord & < x> 2B LT EHICTh & iZRo MFE LR
LTdhbWa, [ZEMA#E] ICHLTA =24 Vid=>0M$k% £ #1 Concord,
Discord & & T 2 A%, TORBRME%IR U/ ERT (4 Vision, 1937, pp. 67-8) IZIR %
M TH B &, Concord & AHXFIL L /z4KfEAT Discord & L TER SN T3, b
2 & b Z OEFT TP Discord i Concord & DERE RO ICBWTHILILD
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T&H Y. Discord ZNDHDICHL Tid. FNMBMNIMLREEZLZ2ELLEIERLT
VWav, Ll [ZEMEEK-TE0MEE (8] LIERE] i) 5
¥ L7k &, Discord DAEIELPHLMIEINTL %, 2F Y [EHHE) &
Discord #%, F7: [&EHE] & Concord AU b D& LTHEE NS (pp. 71-2)0
[E#MH] &id. antithetical ZiFBEH U /-d 0 [FE] LMRE] fF58hi:
bDTHY, T TRHAALLELTO<K>PEIRILLTWADIREIETH
BV ZHIE, CORBTHRESNAMRY TO Discord & 1%, [E8H] 2F
TESICHIMLRRBERTRMSZLRALLTOERY LIRS EZVTHS I L
PL, FDEHIZRE B L, Discord DERICFEISELTEIZLEW D, 0F
h [ER] & MRE) CRZAIE LTO <3 > BHE RBIDICRE 2HTA
A YHELBLTREZ [EE] & [ghEeRal, [MRE] & ME8adkl 2L
2817 % Discord & LTD <xf > BRI, EHLBITFTHRITVVDH,
B, BRTHYLZMEV2RDENDD 4 Vision (IR HNI-FHHIHRE
OFEEBRLALELTH, TRIEBBELERET, GLALRTHLLET
LHBERETHD ) > T Discord IZIFZHRDTHEMNDH > TRERETH %,
Book I, Part I®% 18§ ‘Discords, Oppositions and Contrasts (pp. 93-4) % &
e, BHEBICHTAZ) LAFELLZIC. BEXEOL T TEZ IR TN
EHPOLRIKRELRBOELIRETOHELONS, ThH=Z20BFSIKLKE
THELRZNVEIVREA 24 YDA L E, BEELrE- - <> WR, RUE
NEGHIPICRE2E <x>HFL VO RTEOHBEEEZENICBITHETE
REO<x>BRPEHRTE, £ LARBVFREINEDTH B, ZDHEB
T4 x 1 i Discords %% Oppositions i2b %2 Y 55 L. A3 Tid Identity % b
BHRTLLELDLELR/L TS UM <>, ThEEMPICRLS
<x> A ULHBAICKEST., S6CEINIFE—PTLHS L) HEEYE
EORIFTNOINRLEMAEIICAIYHER TN S,
FLETEH»SHERIC relations BT T (Mo #ek] OMFEME %R
DTHEBFTHHE, 124 vk [EE] & [RE] &£ OB % “Oppositions, or
Contrasts” & LTHET 5. £1+HED/MRH L Tid Oppositions & Contrasts #
‘and” (2L o TRATVW D%, [FERF] LVHHEKES LMK or” £
TRFEITFTETE200, O “and” #5 ‘or" "DEBII L) FHBEFTEH,
DIZor” & [Thbb] EVHIERICBRLALLIE, ENZ00BRE0HEIE
EDEHC%BDY [FHIL, TabLHE] L) 7L —-Xilik, REDOFE
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% #8 %2 T Discords 3 Oppositions & Contrasts b BV B L EWICHELES
FROF L VHFEIIRTFTL B IChP0RV, &) LAEROH LW TF L i3,
FRICHRLZMICHoTHOTHRELS I,
HELBIZOOMENHILT S L) 1 = 4 Y BEOREIL, TOHEMNE
EOBRRETRETTHLEBOVEDEEZLNL Ho HERDBEHRIIME D
ENZvA A YOBERL) BEC, —BEREN2BEHERZEFORBIIFR
NHFHLI) L LADTIkR VA, 2% 1) Oppositions % Contrasts &, & 52
Identity & & BIRTHELBRICE S LIk > TEIIIH R BEZH 2 EBREY
WKRIELE ) L LADTiRVh. FOEMICH- T EEM%2 [EE] L TR
ml b, [EE] L) EhE [EH] LVIEFLCEMTTHI LATEET
HAH. TNIFENL [RlEeF] & HEAE] OBESLEKTH S, B
1 x4V [EOOREIREZRY KRR THo N BHICETHo2D T3]
0. 74) EBRRTERDPEFICO LV BIBEEZERLRBL LTEATY S,
424 Y OBEBHEELEIEERZHRD) LIZRBRTAHLE, Z0#EHEUS
DIZEEL R AONDEH, EEBICHLTEEZENALILLTEL I,
T, [ZEM] HEH2 3N T [Mo0REk] »° [KER] 285 Lwn
IBRROBEDIT, —BICKRDONB L DR, £TIREOVL DI [FEDH
—INBTONL ) EREBBE—MBLLEL) &M 24 VR AP OBERTFF
EDH—] 2BEL LTBIT2bIIED, —HTCHROFENBENL TR <> 2
203 BHEIETLEN, ZOREREIOITUIFL L EZRTRBICLTL
. [CEMAE! PRAICERTARY . BEAZ <HFE> TITAYFIT RV
EVIBEHIZA A VROELNVBEENTRE»oATHS ) 2 [HFEDH—
ERo THHELRMBOT2EBMLTVWAI LD, FOLLERTEIDL TV,
[FEOH—] BADOETEMICHNEBET A LDRFFEHOBLLTERLT
VLR, LLAFNIEIBRIEVWEEDLE2 (B4, BIIZHAFERTIIEE
DREIEFETHEIBPRLTH 2. LA LERNORBEITEEIVHPISE VAL
BIHB0PERELTOIND, £z [KEH] ORICKEENTHS Unity of
Being 3= 20Dk E b ETHEMICHEBT 2 &L 5 T T, HILCRRIET=HH
SEFTLMIIPAITTHBLTVWEEDERL R, 29 LAKRER [FEOH—] ¢
WRLTETARCIE SN2V EZ2PEE S TV RWES ) o
ANMOEICIZHELZEBEIHVBRVEVI S AV OEER. LZHE
BSIEZRENEBELEVEVIBEZEITWELD L I 75 A Vision (=R 5 TR

35



BEIBAZERLOOVEIL<H >RV 0FFRITICBALT, %
L > THEENE <> BRPEECERSELINTH D,

[EER DM | (The Historical Cones) Z Bk TANIE

w& Z S

[% % %)48) (4 Vision) 2L LT LD LI BT Eho 195 FEICHRRME LT
RITSINLIDVoRI B -BFYPOE—F [H) 7HEIPEALI L]
(“What the Caliph Partly Learned”) {X. “Finished at Thoor, Ballylee, 1922, / in a
time of Civil War LU 5N T\ %, THOTITFIZ, BV EDZBRWT, 19374
MTHHILND LR EDE—F [ K& ("The Great Wheel') &5, I
DFIEHELDE, TANT Y FORE, EORENREL LD L S ICHET S
DS [H BB FROBEOVEDTIR LW EWHIRETH B, [HH%JHE)
GE, BREERIENSNALHFYTCLH L, [BROMHE] 12510 TwEE
RELABONBLEOEXHbEL L, EDRIHEZTEORTREL Th7L
%%,

[EESEDMSE ] 131925 FERS 1937 ERR S EDL S RVve TEETERRZ WV
[ AN FIWAL T

FEOME20 TUTAEINE, 2R - FYAPDAKEZED/

EDMEI F—=hATARE, SHEFBET A2 AWMLY = M—1k
(Trinity) 3 % IE# & 2482

FOMES EHF L FrBAFLAT A7 AADGMEY., Sh—4hoREE

EDME 1050 KGRI ED. RABK LBEHREORRM5RE

FE DM 1450 “Quattrocento’ D E A, BL YV + + F+ AF 4 F—ik
FOMEILS0 FILHLE—F L N TC2=F) 7 rOEET A, =i—1k%
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BET 5B EMERL

EFOMWE187 10A30H, =a—F—2IZBNTALF - 7TIT7IF =561
IO REZEBEBI SIS, BEBHL AENOBHFEISBHEICT
ahs

DL, FYRAMDOBETH, L) DT —HOBLEROE, £LTEN
LDORLBRRIETHS, T LIZBEDRLICH BT, L S HICHD
L&, —DNETHELTHAH 3B FL 1875 EM LV MIk b,

2. A = ABHBPAPE V) BBITB 2V, [HH0MH]) BETLI2IZE
R IT TN, HET S N7z [HIE] (The Resurrection) 1934 FERRICIE, BEH, &
DR EEPEBLOTAREAMILTRA Y79 FTCHTAINTI Y FTHE
HTERW, LEINTVE, 124V L HIoBROAZRRIZL L
WHIBBRTTH D, YV RTTATHE, [HE58) OAERS LIRS
212D THN R o705 [HIE] TCOFYV Y A(DEBEIRITTIALE
NTWL)DRSCHFE L2V 4 2 AP L DRL., BEEINAE, K
EoTA 2 RO HFEEF ) A MM LHEDLD D07, FEH, R
B2, BOrO A 2 AEW) AhLnihos, ELTHBOLLESIELT
Wiz, Vo iZ 9, “He [Jesus] was nothing more a man, the best man who ever lived.”
EBLBEATIAANIZE ST, R LVIHIRTXTOAIFAICRZ, §XT%
HBIELIHEDRETH D, RHTREZFTA7y 7 Rid. AFERFLXY
VAYAN FAA 22V ADEAOBE ST EHDE ) ICHNLEA 2 A0E
PAEFE-TVE, AL A, BEESZIMATwEI LML S, AT
FHESEONLBMTHS, &, “The heart of a phantom is beating.” & #: ) &
TIAYE ) phantom i, 2 F SEFLFBEEHLBICIHRELHL -4, WELEE
Bl oTHEMLE MR VHEZTD L DOTIE RV D,

BEMERL, BLXEZZFET-ROUNIILE L) I LiE, BHrLEADH
EIRTRHoTIRDYNBEZONELVWHIZLTHE, TH L. WiFL. #
LD TREIC R B0 ABA = AZELTLAY [#]) 2HS RV, [#] i, 1
2 R ERFAED BVRANE, W] BT IRV ESIIHLTAR D
WK% LB20. [H208] WP TwB AL, BREROFHEEFIE%T
2D, FORWEIICER LAAL Tz, BEHMBA [ERIELZ KM &
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1927 #1251 HhN TV 5, F—KERKEI KDY, HERFHIRDY, AKRD
Bbot, [HEL48] PIELRICLREDIE1937ETHE, O, TANVT»
FEHEMIZBWT A M) v 7BEOXBAVEE > TE/Z, Bifbshi: TH)
DFENHA T 2WEEE Y IIEBORE T 2P o720%

DL REROEBRGEN, [H5508]) 2ol ol ) 2EaHELR
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EEEMICIEE, FAHLOPSATRER)FEFH ENRLTVE, TN
LHJEHEINTHE LR/ LOOBA LTS [#] THETAZHPROLE
BRELE). BOZH AL, 1925 £ Tl “embodiments”. 1937 £/ Tid
“incarnations” L HBADHENFLEZ LN TV S, MEHPDOER. ABALSAD D
DT HPARSNTVBEDTIERWIESL ) h RIHNI LI, C0FEE
. F 2 ADHEEREL TS ERZ Shdhkv, SHRFY) X MERIHE
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ARERAZBALZREZS I ORI OBRISIDH LM, DEDICIEESE
£ a—-COFEFLDTHD, ) VLI, BHHTIIHEH, Rkl
57:0THb, 12 AVDTRAZIZETRALLTOFRTH S, £hiEFT
BoTWABETAAIILHRIIEM TR o7 ADHEEVHIIELL, £
H5E3h. BRI, BROKATTOIDHERNI A5, §4BH52HICH
XEEbErDTHA9,

FEOFEZR2O5E%RIL
(EAN N

LAV BEAVisionEEZ )L LDh. L, BhFIZnohidho
7oDhe 4 247D A4 Vision DEEDE > ITICHL T 1937 TR S Lz

38



£Ja—-TJ0 [BEFEL] *BFo6hs, LrL. 2o [BBER] 2LICB%
TbhdHEN, 2814 IDAVision B ) LBoDN, FOHEIR
FBLEENTVWREHIER LGNS, FEO [HEERL] HWENLZITHENZ /2L
LT, AVision L T & DLREICIEENIIIZD AL L2V d s,

7o 424V % AVision DREIEEN LT b D, ZhIED [FENHE]
DERZESIEHEEbND, LHL., AVisionDT 7 A b, FICHELBVE
BECER LA THS “The Great Wheel' TRENTWE DI [FEENHE ]
ZEDLDTHEENLLA. FELAFETHS AMOLEENERTH S, 4
Vision \2317 5 NH&& X, [FEOHKE] BN LZVWAMOFEEDOFELROH
L2FERELTHDH, RBERIIZORHAICAEL, FLTEOFBELIFELLTD
AEOZERIZOLMH50L LT, $8HLEE 224, B X U individuality (25
BEBoTRL

AVisionHBRLEONBER, FAL LTRBEOBEEERAONUMHETHLE 1 H
R, WAL LTERBEBONAEEGRAOMBTHZE 15 MEB SN LZEMIIDH
LEHEHN, LEOROESHEEDRNOMM, TENANE 2HIERT
H 5. 1925 FRETIE “four phases of crisis (Phases 8, 22, 15, 1)” (4V4, 22) &£ L C.
FOHELE2LHEMNEIMREBHIVEIIETONTVWEDHEFEETRELS
9o %7z, “Phase 1 and Phase 15 are not human incamation because human life is
impossible without strife between the tinctures” (4VB,79) £H 5 L 312, F1fL
FEISHTIEHAMOBREILEZ v, FHUIIHLT, F8HLE 2HIEHD
BRPEEZ7:-0, RLYEFAMOBEIBRL 25UHTHL. R¥DbDED
BEOFIAEDIANF—ZRILBAS A VIZEST, COLH REED
UHETERL TV LIZEZTH Vv, EEE, “Phase 8 and Phase 22 are phases of
struggle and tragedy” (AVB, 83) L b I N T35,

FEYHRIMAMOETMOEZI Z2HETHY), BRBIBFEENDBHADIKEE S
HTHB. 124 VIZI8TEEDNS 1927TFEF T, Thdbb 4 Vision DE—Ki%
R EE 2MICHBSITTE Y., WHD “failure of synthesis” (4V4 ,160;
AVB,282) &£ b BT %, F7z, 1937 ERMUCHIBR S MA-BRTIZIE "It is said that
at Phase 8 there is always civil war, and at Phase 22 always war, and as this war is
always a defeat for those who have conquered, we have repeated the war of Alexander’
AALTH DY, 12 A VHFINSOMBFEHRAHMLE IR TV ELHEA
Pz,
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720 4 = 4 Vi3 personality(Rf itk - ZBMIEY) & character( 26 - ERIHY) %
BREICKFI L T2 L TaMO N DA, 4 Vision TiZME DOMIC individuality &
WHILDERITTVEI LB EETRETH D, Individuality IIFHHETH 6K
BICHBBLEVWLDOTH), BEFXEILT Z2EHBOME, aFoEBRPEEZS
ESHLE R MHMETRAIZEELNDTHS (4VB, 86) o X 7. individuality i&
“enforced Mask” & L T ® race ¥ 7213 “the norm of race” (4VB, 85) L MV T 5
DTHY, HULBEOPTHILTIETLIH S, RIEHEFLLTHEITSE
L% Dhe BRRTIIINE ) 2HAIKTRULH, TOLHIEFEDF
&% Bow 5 LEEMREN A Vision (Z13dH 5 D1,
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(7—=9Y3vy7T8E)
4 =4 Y ®‘The Second Coming % &t » % <

k % & F

A7 —2avy7iE, 4124V D The Second Coming % Sk AEH & AR
(R#EELDIL R BIEL. BRREIMERELEL % E L. HEKIL,
‘The Second Coming' (235115 [ReHffEE] ([EB L, MRRKIZZOFORKE
DEENG7-6T [BE] ORRICESESH TTENENGER A, 707
PHLEOEM - XY FEFELNT, ERLRERES P EN,

HIRK - BEROBRIZEILDL. FIEOFIE. ‘The Second Coming & V> FFiZ
W24z 4VEFORBROEINE CHIFRHIEB L TE/LAITOVTHR,
T—=23av7OERRBOEEZEEZZ LHIEDI. T—0 a3y TOHhkE
Tid, BREDERICHMA. B The Second Coming A LIS [H v F -
PUyRYZXL)ICHLTERL, ZOROEHIOVCHIEEER HEEED
=Ry s e SAS

‘The Second Coming & \» 9 §¥id. 4 = 1 VD 4 Vision |ZFEB STV 5 —FF
RZTFEORMTERTHE V) BERHLZELREERIILTVS, F)AME
BHERITHEE o7 [BEFEME] CAMRELAZ., 4% 312 [HHtEk] OXHNR
ALTWL S ENDTREBIEN, COROEFIIZ-TVE, 12/ ViIdDDL
{2 Ethel Mannin {258 T/ FHO P T, BBEO I — 0O v /MFHIIE L TV 7B
EHFEL e RADT a—TbFEL A A VBT AEGERRET S, B
—REFKBPELBEDOFAY, OV 7, 415 TICBTLHEEREGOH
EICAREHNTW/EET L TWvWb, #EEE. ‘The Second Coming N KFIZE
W Tid. “Marie Antoinette”, “The Germany of Marx”, “Russian ", “Com[munism]’ %
EOEAIH D AT N TV D TH o7 Richard Ellmann {&. MM Z T the Black
and Tan War b S DFFICHEEL LTV A EIERH L, T OFIHL TL,
Blake, Dante, % 7= Doré {Z & % Dante Difi#&. < 7 1 {Z K U'BR/R$X, Shelley %
Burke NDF R EHM|EFRICE VEHINTEL, £ITEH-TH, 11
VIRIDFIIBVT, T4V T ¥ FOBRKEEDHEDBERIZHTH5IRE R
ENZIFERD L TV % & Patrick J. Keane (3R %,
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‘The Second Coming iEFH AL T 54 A -VIZLoTRAL TV, &
DT EiE, RBEFERLTAA-VE2RBET L L), 1 x4 Y H MacGregor
Mathers 7 5B & LB OERBREL T % L E X b5, B{E On Baile’s
Strand # REL TWABICO, A2 A VIIEKBICHLAHELEET S
brazen winged beast # V2 b DL IZEMOBEREN ENV DL IAHICHEE, £
DEFERIF 1 "The Second Coming i-BWTHE &N B Z LIl oz &BTW
%o ¥ 7= Margaret Harper {2 L Ui, #EROPLOAFED 2722 6 U IRMAE A
STV HOFENDA A —VIZEVb DAY a -V - £ = 4V OABHERLICED
PEATBY, ChPMENBHELLAE V), EZAT, F1/ Vi, 4L
VWEHROBRECREYBR LTV 200, £hEBEEL TV 20 L Elizabeth
Cullingford (ZRv:, B L BT OB L/NT Y AD L h T O HHESHIC
Bx3Lil~3,

&T. 'The Second Coming D EHFHEMEIEB L THSL LT, TOFICHBL
HENTVEHRFOREEZRBT 270 ) ICHBEMBELRELTVWE Z LHHE
% X 1T & 725 Marjorie Perloff i3, FDEHEHND 17D ‘gyre” “falconer’ it weak-
consonance thyme & 22> TH Y. KNZITD “hold” “world” I3 consonance rhyme
L5 TWh &F 5, Daniel Albright iZS# D IUATIL couplets {272 §) 2o Tw»
5500, £fkL LTid blank verse TH h . REOFIFFL L TREFKOBE
TikRV V9o Seamus Deane (&, BHADAITIFVDITERT [FHELZ] v
29 b CHoT, BERTHOLALDTYRIY IWELZTLEAFLIN TS L
HAbo FDEIIDWT, Helen Vendlerit, 1 =4 VOFNEH-HhbBHEES
FoTWEPNEITHY, WENLZRRAICHLT [TANVT Y FH] 25T
Vw5 LN,

P, RUKER L XAOEHRN %3 Leda and the SwanDBEE L YV F v
PR b+ ‘The Mother of God ?BAHE 72 J#H## x5 b 'The Second Coming 2% R
bz, LHLEYS, COROHEBHLTOABICEREHTTINTL%
S, BREDBE L RRICBRFE OBERSBHICHELLINTWE I eI 5,
i, 124V DOOFEBHEDOTITIETE, 1AV D [HHRE] D
Dk, BRI HFCLoTRRENE—F, [HHE] ok, EXRHIC
FICLoTERSND LT, MEEZIBLABHBIC W E, /g B, W EZT:
Is/ ENBND L #EZTE/, ‘The Second Coming IZ BV Tid, F—EICHN 3
“falcon” »% “falconer DHIH /1, PEHEL THNRED T (Mfall’) HKigAs,
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HIBEDEHIZL > TRENTV 5, EHETIE.FANCTOLIREFERET 5 Surely”

V) ERETBLE LTR—ED. B—CEEEOR Y E LAY XLk ERET
LT, I8 BOEHANEL TV2 < (some”, “Second”, “sight”, “somewhere”, “sands”,
“sun”, “slow”, “sands”, “stony”, “sleep”, “Slouches’ )o ZDFHDVBEHZFTOEETDH S
“Second” ICA@ SN TV /s/ B FARMICHV 2 8 L -BEMBASNTITH
ML RFEEIOTH D, £ L THE—ED falcon” 1X. BHED “birds” DA A—
NEAREDD, REMFE T, Bethlehem” ICM»> T [EFhA LT 3]
(“to be born”) FEZ R T "beast’ & ) /b/ ENEHFNOERICL Y, #HFEOK
ENERSNBEEZLE o

‘The Second Coming @ k¥ [k

® K B —

# ‘The Second Coming I BWTRICHICRABIT 2 2HEEORME. T4
bHLEMN UL BROLEBENEOREOBEE. (REB) oFRIcZY
TRV RAEERLOD, 2ODBEADP L THIZ

124V 0ORNV:2EEORMEIE, KRELNN—IARIFLTTRIB L,
BEAAL 2 R T2 200X ELBHMBICEET 2, 2 h, —Hii~nL=X4
R RT ARG LEME, @HINTIA XL, 2FhyY - FYRAMK
KRBT IEMNZBMBATH 2, BEORVWRNEEZHROET L, RLTHE
B 2 B EBAEAL 2 i 2%, M CRERYZEBMELRET2HER M A
—IUHPL AR ZFEENBE VLI ICBbh s, 1900FE2B2 THHMIIL S
&, EMOZEMEIZ. REAL» S QEEEDLIThED, BEICAS L, BU
BERETBTE4 A—UPBE LTEERT LS, pHofkb I BHT S
% ‘The Second Coming i &) M\ &, —R L7 & ZAHBRI 2 EHERD
KESEDHLTVEb00, ERGLEMBRLPLPOTERL TS VR
57:595,

ST, B1OBAR, B fTDtobeborn" L V) REHN L, OV L bk
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L T 'The Second Birth C# 5K X b LW BbLbNEDIT, ¥ 41 =1 Vid The
Second Coming |2 L7z, &) 87, TOEMEBICHL>THRALLD
BENaVF - Th—-LDFABETH S, #id. The Second Coming& \* 5 ¥ 1 M v
28] THHEVIFFNVE - FA7 1 —OFFTEHEFT LoD, ThHHIC
[EF5] THEZT TR [BEhE@rEsh) 2855700 [H
BF) ISR oTVD, EARTENTHLD, 4 x4 VA [HE#HT] ZRTI &L
FoT, MEHRFIERSB L ELADIEVH E, [KF) R ] BEHT
5 [anABR] £220B|mEVWHI T LI b, ARIEREG6E. [T4£] v
FIBESIHTL Y, 2o [T4] e (Bl oBFRICSOVTIIRK, 28R
TbNTEL, ARRTIE. COBRBRIEANTH I Lo 8T, [HBE] » [T
F1 o [H1ICRIAIY, [l IKBIAIAN. ¥ A MEOKRFETII[HE]
1M, 2% D “the third coming” (X%, LW H T L #HRE LA
ESIF A ML [HENT] 2F2 5 ETREECDIZ, AH OB The
Adoration of Magi' Tdh %, #HAIZ, ) A MEERICBITIRAD=ZHLOR
HEewHITEY—-FE 20T I 0T 1LLLAL, [—AR] ORRICLE K
FURAM] OBEZWE->TVENLTH S, FAITIIUT, 2000 FICKREF
YA MRXBIE, TRFVAM 725 [—AR] O-RBEREE L THIEET 525,
FEES, ZUE—KEBLER 2B THALRECBICETNEDL L, TOEKRIC
BT, [—AR] BFELL2o0XHOHMICI>TFEMIPE VS5 95,
ET5L, THENT] OREIHLPIZL 2 TL 2D TRARDA ) 5 WHICW
FELAAVEF)AMISH L THNZT A0 —%2KRALLH ELTWVS
" 7%, ‘The Second Coming& V25 ¥ 4 FNVEFBLTWBLLE, ¥1) X MO
#PLVWL[BE] T20F VAP THEETLNIC,. 2L6H5HILIK
FYAM] 722 GREB HEVALOEEEISLILRDZOTHEH 5, The
Second Birth'k ) & ‘The Second Coming D HFH L7 A D= — % BiHT 20T
H5b,

FAMNIIELHI—2DT A 0=—HRDLATWE, ZOT 40—k,
—CWRE THE] L) ERN2EER»CE TN CHEL. BRICER
THREMLO—TEy - FIBELZWERRIS, BEL), ERMCHTAIE
POBMLEINETI0=—-Thb, BAICHRIL, 2000 FHV-F) A MK
XL, kHEIRET LEMOMRADOPTIIELLBEN—aTIlBELL o7
FALR—BEDERIZ, “the second birth" % LWV EHI 5 §°, “the second coming”
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EVI)BRBEREPCTVHELZHA TIHLEREILIZL T KD HIR
b CERTEFY A MUK LT, E6LHURTAD=—%EKELTW
508, DEDNE L DBEILLDEBTH S,

F208A1, [HTFORBLEBOEXLD] 27407 2DV (RER)
DBRIBT B 572, COMEHLRLRDA A—-IREICHRL TV B 00
DWTI, BB E POICHEA ZHFEENITOITE . REBD »HEE
WTEENLZARX—TTHHILETFCDEFAALT, ChETHEASIT
E2&00v0H5H) 1 2OFRICER L. FREERZI 7 MRV EK
DMHETH Do 124V IHEBHEL LENL TRMEFIE L TOATREMES
By

EEOMICL TV T METHEF LY REZOHBL S A LOMICEE L /&
WA, KERELTCEMNEEFELARLE MCEE2REL, HELZRVZR
AT 5. BOUDE L, FVAREBZES b DO—HOEEIIKE. £
RERBTH—REMIBAIL. HEICHIIT 2, Dk, "V ARBEOTEHEE
BIBL, XOWTHELRICKZOME LTEET S, HETNEE, RIVAN
HEOFEEDL, ATA VI ADONBERBLTW L THD, BLWZIE, BD
BHICEHT 2 falcon" 2 BVENRDETHAH 5. TNETTIER L. RER
Tt “Surely the Second Coming is at hand” & 72 - T\> 2 FFT 4%, ERMER CIE
—B¥, “Surely the great falcon must come’ HFEXRAEFNTEN., 1 =1 VOFHN
BEHITBVTIE “the second coming” = “the great falcon” & V> 5 XA L T
W ELBRIRETHE, ChbDI ehd, x4 UH (REBR) &k
NAZERELDE TV OTRZWALEEL TH7 “falcon” LASHI D, “the
desert’. “the sun”, “A gaze  (ERRERS TI3 “"Aneye” Liiish, "V ANRER%
RoloZEIIHE) V)Y, WRHALEOEFICRVAEER TS LI
BT THBE EBbLh TRV,

GREED @R, TRF¥ VAL LRA-AEND L, BHOSPLHER
ERPRIFTELT, ALPLBEENRA A-—V2FITWE ERLNNL M,
GREHR) ICRVAZBERTESLTIE, BICHENRAA—VEBRELTH,
HPHLEBFRXTRELELS ). LA, ROBECCHDHRANINT TRERE
BETOIZ) o T2 d Lk,

‘The Second Coming (2 EERK 2 B EA B § 5 H o Rl, BRERMIHEEK
BERRALATPHOMEZITHAL - 7 - 74 4 - VROERNHLEHEIAD
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AATELABRMNLFITHY), MELRESERMELFY A MRISKH L TEEA
A VIR T A2 FKALTHBEDTIIRDS I &

FUYTNE [CEDOHEAE |
wOR % F

FESOETSH S “the Second Coming” DAJITEFR TId “the second Birth
(HBViEbirth) &> T TOMTHRICHELF )R MROBEDH D,
XY A 87 POV “the Second Coming” (T EIRX Sh7-ds, FIDHIC [HZ
DEE] L LTVt 24 VOBERIMZ 70 Tz [BE] 324V
EoTEERTBDIEAL S D

HABHOE—FORELHICHRA THREI N/ ZIEM, The Second Coming
& ‘A Prayer for My Daughter % F ¥/t XTAh/ov, T2 EWERICIGBLT 4
ey R] OBEFELNTVSEZLIZK T WMETIRA /£ AMOHETE
BhdhoTEN., BETIZEINIDLYOBRIA /2 FTELOKLEILE
STIELWEXBRIIE-o TS, LALEETREE, BFCBVTIEH LWE
ROBHERETHBWCBRILL A /Y RAOEELRTWBI L, LT
‘The Second Coming TN A 7 4 » 7 AKEWDIEIZ b ByWHFe0H 5 EDHEI
A BVADBERLONE, 2FVFERTA A VIZREFLELEE LB
EHILTWB L) THY BHo, RIFOHHFIHBET 00 H2L:E
HLTVBD, HF%D “rough beast” IZBL Tid, HLA KA EEZRAMT B 72
TREEMCORTVBERUSBFRIED R BV ZOEIRIEZ Dl 1
ey A] DEVEPLDEMITONE, B UBHICEINAOOFII, &
WHDEFSH ETHHELHF LWL OIZ L BHEAOHRFE L V) EXHOMER
AHEOLNTVE I LREBHFOHKT 5 LEMERICHRT 2 LBbhb,

Lx4vE [EBE] LOMDLYEFELLRL ), HPENEELZIT. 4
Vision \2b—8i%5|HLTWwA 7L 1 7 ® ‘Mental Traveler iZB WV TikH LV #
ED-TICER OB IZET %, The Second Coming Td “rough beast” & \»
IRBOEEIZE > TRELREMIREDZ LM TFHENTED, ZZIT7TLA
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ZICEUTHA 2 AV OBERBSRONSE, BICEELROIE, 1 =1 YPBABE
BMEORL) P OBRRZBMPBETINZ EEZ TV ER, I > THY
BB HRHEROLET TR, BANLRARFEOBNLFETOH o7 £
DS IZRE 4 2BDEH L, FHLOBRROBEZ ) EERICEDoTWS, ®
HTHLWHETWORBEL TS oA VIR [EBE] DHREE) & S 2o 72h,
ZDE o> DT IIHIER®RETH o720 Easter 19160 7L 4 2B TA = A4
ViR E W) HRFE [(BENFEANE) BHLA] TR [FEANET
hiz] LRBR L. BENDHoOFF YR MOFEFEERIKLEATHY, 2L T
FABEORNMUEIS T HHMPEAEERESEA0E, REZLHIZT
AWVFIZEYEbo - FRHICEBZONTEBY, A 7V APFEEIN TS, §
LARBTETAINT Y FRED /RIS A /22 P eFETHY ., HlL
VEREEIHOL TV I LR B0K, LT [#E] PRETEHL VRO
BOCIBa R ERIEBT AL M A VIdEZL D, BENTH -0 AH
EURLIY T2 —ARPLELL OB L ENFEER L ROLNTH ), #hst
RRZERIELFEBNEL>oTVWED,

A4V D ) VEDDREFELGE, HFERXDDEFS) ETHHEEIZIOW
TIkEI Ho BHAABOMBEBERT 2RSS ERVELTEALI LR ICHLM
THEY . BIBBRED On the Boiler | IZBEFEADECHEAPHLPIZRTER
Bo BEADEYFRITE Y RAEDT A A5 ¥ F{5Ei#. The Story of Sigurd the Volsung
PN S B EEICEER TS, ZRITH TEABVENRALERICZD
BEFPEETIHETH S, £EINEXA ) ORIEERO LB L IRIEH
e LT ESLD “awful” KL TWS Z EIWZEB L7y, Sigurd D 2 ORE4E
X7V 47 Mental Traveler DFt 4 L\WEEE & IZIFHBEFZHH, 11
BEDOREHIHE EPRTWB DI,

COXHI [EHE] EHRIEDLIEDOA /2 P CHRELZENEZEBRESES
YDTHY, 124V DELRBIZHDLED THRIRENWEF -7 &V 5, The
Second Coming Ttk 4 %2 ZH DR LIZ & 5T “second” & MFAL TV25, &
E]EWHIDREII[ZED OBMRBLELEEI LIS, HOE—-KAHHD .
ZFORICTFHRIE—OMREEL, FHOBEIEZORRDOIET ) TH 2,
Sigurd O & ) (2RI T A LBERIC R 5 D%, & 5V id ‘Mental Traveler
BRKERE L D0, 2 FEIOPLVWERNEBHTHL, T0L) LEk
DBREEA 24 VREDLIRBALTVWEES ) B Sigurd IZBWTEER
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FeARBIE “aweful” LR G/, ‘Mental Traveler Tid A4 I3FRIBIC “terror”
FRLETWVD, OEDIZXhT “awe i terror D—#MTH Y, Z2DREIXEW
BV, LWL RS [E0EE] BE,E,LHEMIIHYOLZ L
TE&RV, BHHEBALIMHETNIBHEVZE ). 1/ FT, Ld
FEER LN EROBVNEINTLHEE, %4 x4 Vid “terrible’ L EET
%972, ‘The Second Coming THBL LB ICFRENTVEIDLINLHICTF
VINVERZEBORELDTIE RV,
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(ARERER)

La—2An6AL U
— s (AR ENBEHF VT4 VEMN —

H X K &

1 x4V OZEMBHE, FHEoPY - RIEROEELEN—DE LR EE
FrF A TARRERABO T IZH> T, FABRATHYN AT AMTH
27:¢ 2— A4 (T E. Hulme, 1883-1917) DFEEIIOWTIREVEALNTI Ldh
2720 LA LZ AIZFF A& X the Quest Society % 1 U CRIAH 1) . 7=, 19334,
AYTA4T 224 7 AETROFMOF T 2 — LD [BFEHSpeculations
(1924) % #4012 FBo TV A HEYEANIL, La—-L2DFEHII>VWTHLLL
ENDHAH). RREOVDEMIL, EF T4 v EMEF NV M EROMEERL T,
NETHINSRENIEDO o724 24V DEHRBHED [—0DiFK] &
LTOb2—LDEBLER/L. 221 A VBBOEY Y 71 »EMfELI S,
PHTANVT Y FIZBIFR7VFEBOREE LTOEF T 1 7 AR EiFER
NiZTBZETHbB,

TBREL)PICHB SN/ 2 — ADMREMR I, FRKOEMRREIIKESR
HEEH 220 ZOROFHICH DD, K OFEEHZR - PHEZEHFERN
DEBEZFNCL > TITBITHONIFLWERICHTE2H/ETH D, La—A
BV ARY LAY 7)) XLt a—v = X AOERFRIZ, PR LR
ED—KEERBTHODTHY), [EGOMKER] 2 EHA/LT200THD &
L7z ET, ZOEMOKRDY 2HT, TET 2. TOLT, HLVER 5K
EMIE, MM ESOtR L OBR, THMZERBL LS L3258, G504
EVHIFEISORREEMTIBEISETRLLL., EF 71 Vi 0E
FICEDRNER TS, SN2 A VBT A NVT v FRIEEOEHKORH#A S
HLOEBROMAEITHLETE) E LAERNL LETLINES ),

EH 74 L ERMWEF L 7B PLE LABETHLOIIMLT, 70 b
EMIEERWMEREL ST, HELEMELRZMIZIZOMSD L7290,
FAEEFRBLIZC V. LALEFIZS L/ VIZBnTid, FSHREBEE AB4LE
HEDN— Lo BHMTHEIN, HR%22, ARSD0&BR L) EVIHREL
WEHMEEIL L o TEAB SN AEHTHE LI BV THET I LNL
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BB, TTEBVWTA oA VDEF Y T4 7 LARRIIRELE 25D THD, L
— ADPRREFICOVTR LB, 2ORFOML LTEITIDIEF 571 >
EMTHD, LPLA24VIiE, L2a—L0BRYEHFORICBVWTIHBL, K
BLTWLKHT, ba—-APE0EREEZRILBIE-TWS, EHFr7qar
EMOBRETREEE, FELE) b0k, L LAEHYE - ERMEICBVTHRE
ZBOPHPTANT 2 FOT N bERICL VB RA2BENHERDZLDED
TikWwh b EXl, BOEERDYDEVKEREZFO IV REEEHOMM
R BEEEOBITE LTS h:, BEFOBEEHHLABRNIIT 740 AL
TEMER, EF VT4 7ARICBWTRYE T, SMLORROEELH LA
BIEIRT—F—DER—I ST N EROEEDET 4 — 7 D—F—F
EALAVIREF T4y AREFERICETERIAATY 22D TH S,
A 24V DBHEPHINDPTERTHIEF Y FAILD, EDLIATANTI VI
EEDEMTHHEVZBIERIZDS ) —2H D, 1931 42 BBC ICHIEEKES
NI BE SR SNA-EROHBRES TH 2, HIRHSOFT. A =4 Vx4
k] OFTHBEOEBRTHE LBV 22 AT 1 T XAFHROEF Y 7
AT LEZFDOER. TLTEHBOTAINTG Y FIIBIFArVIERELEERE
bETWEDE, 124 VEREDCEI) L [BVRZ] ORBEIFENIH
MLDDED, FTYad ) XAxEROICHSESTERLEMME) FrFt
fEBatEld, Az A VEEN [FvRY Y - = - 7—UNnY] TEHIZLATEA
TWh, TOEEBIND =062 F, A2 A VFTANVFTVF -V %
EHF T4 IAIRELTECLTF-OTHY, FOREICE T, [V H]
BE [TANVT Y F] EE)EXHFERE., BULGREERENLBEHVEV)
FERELERINICETA I LIZEDIL., LD EBNLIBLL. [TA) v
WA R Offif. 7V bEHFO b Offifi 2 HRISRTESHRIDOTH S,
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‘Ego Dominus Tuus’ — 5% o 7258

= 8 W OB

‘Ego Dominus Tuus' [FIIEDEL Y | ORNBFRFREV>THLIWES I,
BEWTH0dEWMERAEDNTAVarTh), KEDTAVa YilELLD
WREBEREA A—VOBTCL > TRBEBITEV) 2 IR S,

llle DX} 354 Hic it lle DRBEETIE %o Nle (XA O Hic oL T, BS
AROTVLDIZECHORXEE,. “my anti-self’ (1. 74) TH 5 L ABRTHRUE
ZFHILTHDERDREV, HEKNOT L% Yeats (KM E U, ZOERESE
FHIZ B £ Per Amica Silentia Lunae (1917) TR D & 5 12T %, I think all
happiness depends on the energy to assume the mask of some other life, on a re-birth
as something not one’s self, something created in a moment and perpetually renewed”
(334). [TRCOERIIMOLEDREX 2SS TR NF—II, HHVIEEFL
Nofy, —BOI LICAESWARHICH L Shafpt LTEINED
2LV TEEPPoTVEERIRR I CoFLLEEThEDbo/, HAFT
B2WEIE L EN2TF 5 ME,M e DRDERXEHKTH %, Per Amica
Silentia Lunae TA . 4 YV PREDLBEEXNHEL TVWEIEPLLHALPTHS
I e idf = VHBCERETAHFETH S, FinE EFEOMBEICHILT
BILTHeHHENT 4V a2 ROZABTELLIEEMHALPICLB I L
EHFELTA A Vi llelicE o TOHic W) MFEBELRELLLERXONS,

Meld 4 A—TDBPFICL o TREBREVI BFERFELTVELDRBHER
HEELNBEN S O %D, "By the help of an image / I call to my own opposite,
summon all / That | have handled least, least looked upon” (Il. 7-9) [ 1 A —Y DH %
#h TRBESLIRANOFERFTDI TS, §ETROIBoTIhholkl
. BROVBEARDIL DLl L2 TRTPUTRITONE] T2 Tlile D
HRIBPLTHEOL ) CEITHo T BELSEROMEN LV, £ "What
portion in the world can the artist have / Who has awakened from the common dream
/ But dissipation and despair?” (ll. 49-51) [ EDFE» S BOHED L ZHRIZEL -
THHERZUNZORRTAOFITREHS o] LD e idFHo NDICH
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27:DE, HEAVEEPLEDTHELBOLUL NI LAZHRICE b
“their blind, stupefied hearts” (11.69), & B THE L L2 T, BETIE 220
LILHBELNDL, FIVIHIFEENVEDIZEVR Ve Z/ x-S 2 LI
REARZFUREBITILILED S, €5 LTHLN REDY1Vary, T4b
LRESERIHLLODTEELHACTERELLILTINAELEION S,

llle DHB/OFHIIRKEREBAZILICEI - TEIVHEL LT ETHI L
THN, SOZLE> TERROZEMOFRIITR SN 2L HERIC e
BEL FLTEFINIZIAKOBE L W) ZLOEERN DL BLNS,
“old nonchalance of the hand” (. 13). [HE DA/ DFo CTWIEE R FR D 0"
EIRERRUETOBEBRL V) DDIELENL I LD BROZLTH
2Ty ZD LI REHERICBVWTENRIIRBARDEFERLRAAL T TL 2 HRD
FEEZIOTCUATEILEL XD N RS ELTEIIIA 24 VIZFOIR
TeLELAREBLTCOBREONEREL S P o/ bEZTEIVOTRRNE
Mo EMICIIMED ENRBLEI L LANROREERERL TS Z LAR
HOHNBEL, BHEICES T TIRIGERRUEDOERMICB W TERIED 2O
EEFNEDLYEZEBRT D, ZLTEEICIIARTBET R 24V I3EL
DEEBDLND, e/ 1 24 2IENEY > FIIRBEREVIIRAE KD, #L
TIREZNDS DI ->T [Hl)] 2B L TEROTREBLOLELWHZ L
2% 5%,

LA IFRHEDL Y EIHELEORKBRICEET LI LIS Lo THLL
EGDRRE/BONDEVIFBETH -7 CORDETORTICH VT e it
FELROTWAREERD A A - %8 T35, ‘Ego Dominus Tuus iZ{E B kAt
HRTHoTRBFICHTDH 2, #HIIH L THR, FRICHLTEREV) —RAE
KHLLONERERBERDELIICER Y~ BoT\b,

14 IHBIOEREHF A 1915FIE A £ 4 VL > TAEDHIT - B2
PoORBIADREBEIINS, TOERICITEEBER > T M-ZERE, Bk
DHNBEN) FEEDBARLEMRRNOREMD 2, T2, HERRICL-T
HMOLNI-NIOT oM DT HIE O - FERREA = 1 Y HBFEHFVTY
(B> THFDN > TV Bk b L/ THEL, AAEEREBLAVWE
WAHTTE L LBERICHRERBLALDELEBEDN S, 124 YW F LA HOR
KB L22Ho 7 OBICHREFTHODLLADIR, 2HVHIHEHFEW
ERRBZFOREERE L L LT, BRIZORBICEVTRD 5 FHIFHR
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DPRIZEESTIZFARAELR LA 2 A IPEZLDOIBO RV, FOERYATH
OTA A VIEHLOVHBISTDOTIRZEWES D

BWk 20D Y

E ¥ HEET

TAVT AT 7H1801-02 IXHTTHEL/-L BN S ‘The Mental
Traveller' &, £ = 4V D A Vision (B 25X {ERE LTHLNA TV B,
TiE, BLEI00TREDOZOERICIITIFESLNTEDD,

8 1EICEMR A REENE IR TS, T [BLLIFEETHME] Th
b0 BEROAMIIMBERGERRETH), HELLHITERDHIREKENS
emanation & FHIN 5 L HM T HH TR, 7 emanation DFREDFEKR D DK
HED spectre & L CELITBWIREBICE LS, LEXZLTVLAZICEST, [BE
THNE] 2 T ERTTIEARELRRETH 2, ETICHEOMEND %,
EREADOEFICEET L, E—EDANBERTELATVWE, ZNIETE
FRT 200, 5121k, FEVF [R] COEBTARES, €826 [R] &
FLELBREILPEHLEZVRLTHE, WhiZ,ZOEGOMREHT [#]
WYY FA v FREICEATVWEDSE, E512i. [R] oL ve [#]
HINPHLBRETHA ) HREVPEVETONSE L ZH50BHAYOBAHL R
VHRB>TWHEDOTREWhEEZONS, [F] 2EFLHREHTRK
WMELEZ . HELAERCRE LN LATHIDOPZRBMTELN. [
EWRBOEF I VA ICRBERT B ENTERY, LVHFBOLNLDE
WTHDB,IDE ) BRBEODMEHIOBBNE Lo TENTVBEDTIIRWIES G H

E2ETH [ETCHLTRFVETNS | BFPRBAINDH. FLICEY
IZBLTVE0h, ThhbDHRELELINL, [EU] FOLDOHHEATE
Zdbo

H£3E, [ LRFVBELRS /EIEBBICHI SN/ BT DHcEh/ 200
UhZENFELOBTEITILDS] CCTEFOORNTYHERENL, Zh
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. EE—E#. B—X. BHE—BR. T—PH. RIFH—BRAROXHENF
ELETHD, COBLAMRETZLOWMTHN, 4 Vision D_D>DMSER %
BNELTEDLRZDBIEHNTRETHA o

EAEOBORFORANIIKELALED, FRE2EPN, DEED O LR
FHEPNONBLEY — FIZA TR - F)AMOBXB L SEHTAHATH 5.

EHETIILBEBEFLALIND L) RITHIEINLEY, CWITVLA7D
BOTEGICD LIFLIEHARNSZEY — FTh b, F/-. E3BICHAEALLZ
ORI, [BERIFRFOBEFLEFEOME L/ EBELRLIORTE
B L) FULRAREFIERIT. FHOBREFFDOEFR) AHETL TV
(LI RBDEN, TMENBELRDEEIRDBDIED S B

FOETIHBIR MOy 2EF] 10, BER [H(ZX] L), BrbnL
HMOoNBLDDOHENRI B, SRHHOLNBREL T AIEAELT
Thhagwn, REPHELZEEI LTS, LIAPBORRLELDEED TETL
TWVEDT, BIIRAT [FEWF] Libd. (B7H)

E8E - HOMTIE, BAMIIAZLE LT X ICEE LITAMEN, FMHoMH
HEWBFILTERREND A, THEIWEANLE,SEFFICANLGLODOEFERTD
b, BEOANHICL > THOERD [Fh] OBFEWTLH S, L) T EMHEAR
5,

EIAT, BETHEUBREBEHL TOTAN, HRE)IIMEKAE LTETLTS
D VENETIIER)ORBREL LTTEORDS /NS ELORTFHENTHI
TLBDTH Do POTEIPFRFLEoLT A, BEZINEZ)FIF TR,
BENFFICRE L, BRBENIIKET 2, ROFFIRRETSELEBAELRD
. BEALIELZBZ2FErSHIET, BAREILOLZRERDITBEICHE
JBCL(BE14E, 15 H), BALE LT TELRPELRED—BIIL THRT 5.

E16HE - FEITHETRINTOBRERENEFTIAT 4 v 7 IIEDLIHFIBRS
Np, T2, ZOZonHEEFRALLT, TNEITHELET TV ABOEED
MWBEEBLZ LR B,

BOEEY I, ZROBRWMEAZMIZ SN, BIdowasFHFFERL
LTTHKEKDDZ, ZAPBALLTE T LWL ASLBOEEY ILEFTL, £
DERELT [OORBRRFIS/ZRITT L SEBEIC) B, /o0 —B
HRLUEBYHILBESh. BHIEINBEZO—FT, RFOBALVEBE
FEHYHL)—HICBEESL L. A2 BB ICEITTW L, (22 6id, &
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DOLPOEDEIMNL ) SOL L /BOFITHRALBHIETEH,L] THY,
COBERICRBRARENLI-LFHAENDL EZATHD, FD &) RIRETHE—
DN TH 2 ZBEHRDRIBIIEC [EfHHc s/ b L i3f5E- /o8
Dol EVI LI, BURILZ LAY BENL I L ZFRL TRD S,
BHECRTFEFICALZA - XYV A MOBOA A—-UHERLN, BREFOHLEK
THZHALS, VI FERICITARNL XY R MROBERNBEPENATNS
EHICBDbhEH, BT T, BUBEKES L) o hAE#Ero Ty
5. BT 5ICEROLRMAARN ZHMOMNICH LADLATVEDL,
R TR IR LRI ELEZZRL TV, EohTwaBRIE. K
FOREERBFOERY, EVITOELEEZL TS, BET2I200%3L
MIBD LR BLERBTETCVLRVWIRETHS, ThiiEs [FA] O
BMITATEBNLHIL, 220 PERTWEDTH 5,

1=4y —TE#H] 2EL 3]

R & % 1

FAL 4 ViE TEH) Goy/ delight) & [ZEH ] (sorrow / grief) Tt [31)]
(soul) PEEEEML, ChEBRLERTS L 2EMEHORFLBEL
L7zt ZRILERD [#] EhoTWwREToTLVve BRBERTIE, [EH]
RED (B ICEAZLIZY, ZADEDL ) REFEELZFOTVIDhE VD
POERICEIL CRFLE T 5. £F, RBFLTIEHLD, 1A VOERED
M. B, BHO3IOCESLTERT S,

£ x4 Vi3, #IZB T, ‘The Lake Isle of Innisfree’ DT, 1 =A 7Y
—#BICEEHENT ¥, (L] (heart) DBJE THEE X (1 hear it in the deep heart’s
core) BULEL X%185. LKA TV, ‘Easter 1916 Tit. £ =1 Vid, Ew»
MENEEC L [0] 13A (stone) 127525, & (L] DBEFEZE T3 (Too long
a sacrifice / Can make a stone of the heart)e LA*L. [H] &, §XTOFLIZE
Y (the stone’s in the midst of all). [Fx5 L\ 3] (A terrible beauty) ¥4 ¥ 5,
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MPATIE, A (physical 2 b D) ILET 2L [0o] @ [ET] i2onT, HifF
EREDLEERDL TS,

FHEICBVT, 1 =4 Vid, Sailing to Byzantium D T, EROMEN ¥ 71
DAt E L, BEOMIZ KD, BROBLE LR > TREIIHERI) Z L2 HE
9 % (And therefore I have sailed the sea and come / To the holy city of Byzantium).
[HEDNK] & [ABOHMMWEV] ORBTHE. 1 x4 Vid [AK] KT
WTW3 W] 28T, EMESNICL-oT M3 *HEIELTLEHRET S,
4 x4 Vid. FHE (spiritual) T 589 (intellectual) 2 [F] % KT HE R
APONAHERNLBLEL L ZRET 5o Eil Vacillation Tid, BCOE
FERREL. THR] & T3] 2resse, HaEE L. O] @S|, 1= 4
Vid, BAR BRRISEL SN, EhoHBEN, ERBTEIANKER (It
seemed, so great my happiness) %15C, € bEEIND [ROBU] KA T
Wb,

EUC BT, ‘The Gyres Tid, ERIMLZ VT, % (look on but laugh in
tragic joy)o € = 4 Vid. WEPSEN [31] OFREEBT. BRI EBL
BEEZH-T, ZEMICEZLLBICET 2, TOEB DXV, ‘Under Ben
BulbenDH® [BDKEME] (Z2%HH [/ BR] 2E-T [EEFE] I
BITPToNE, FEREBEVOETIR, TANVT ¥ FREDKE L ROKEDT
Ty REAND [HFEOEV] L [EUOR] PEINEILE, 124V 8
FLBAEEZ LT,

F7 oy A AVEBHED [BU] &35 % 5I1E, "delight” X [HEE %,
A %) TH B, 'An Irish Airman Foresees his Death Tix, 74 V5 »
FORITEE, BEFRLT [MEEBC] &3 288 (A lonely impulse of
delight) IZSEb N5, EEER, HHNLZHTORI, FELL [HFLVE] 2 E
tro ‘A Prayer for my Daughter @1 C, ik, EREWMHRL. 30z, BL % B
{$% % Z & & 515 (The soul recovers radical innocence / And learns at last it is self-
delighting)e Z#id, KOEE (Heaven'swill) TH Y. 1 =4 VIKELBE%
5 % 7 William Blake ® [SDOER - k&B] & —F¥T 5. 7L 1 71, Infant
Joy' DFIZHBWVT “pretty joy” “sweetjoy' & [BU] 2H-oTwb, F/:. 7L
4 213, ‘Auguries of Innocence D T, —BOFICHAE. —ROFLEDIEIC
KE %83 (To see a world in a Grain of Sand) & 3kA TV 5. [BHDER - kM
B 124 VO—RLAESTHY., [FEER] Tbds,
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1 x4 Vi3, Vacillation®H T, ¥) I v OPBEFARATANEEZF %2 F
AL, FEXFVRAMOBMFRICEE S Z L %-ET 5 (Homer is my example and
his unchristened heart)e 8L LT, 1 24 VIZ.FA TR % [EFOM] L LTIE
HREEOCHR] 28RKL, BRTHILE#HRE L. BE, ABOELLf 24
Vid, BRAIZAGEIZERMSIC, hELL [ T IERzELS] 2ER
TAHIL%. HUOEMEBHORE 2 BIEL Lo ZOERLTREIZ LD,
[ROEE] THY [ROKEB] CTbH2, ThWE, FAI 12D [31%
EUCHH] 3. EEWEHLOLOTH ), [EfzELH] 1. £ ER O [#]
LhoTWwa,

Z7Vva)—RkAN [AOH] o—Z%

I - ]

[ADH] ofLHERIL, BREEERTREABEEL L CORB~D B
EVAFN)VAXEOMEEZZITITELTANTG ¥ FAOERELOWPAEL T
EHT o RERROBELH ZLIlH Db, BRERTIE, TOERLFIESET
72, BBRILOBHIEO BT NGy FEFIWL. ZOITNLREEE IR 7

NTy FRWIZH LB, 9 THMREL/A 7] ICBRT 5, EELZR,L
HEDoPTEDBANEDERERVELIREDOFLETT, A4 7, 20—
EZEICTELVWEES COEBRBOH VAT Y FiX, HENHFRLRLDOTEL
(. BHAE LTV, BIXASIIEVLIN— M) %221y FRRWTH S LED
RO, TONZy FICREAD L, $id [BEEILE] &, BRICHHEY
LIEINEE RO/ RBOBEYN., ROBLMo72h0 L5 ICBHED . BRIC
AL LILEICEREL 25, WWER, BFRERRIIOEZINL T iRWEREG
WKHRZBPBERME AN RV, L LREICILEMNEROMELZELHBT &,
BEREEL-ESE5, HEOTE, HENBKREWIES S Z0RR/7 v F
ERFLELT, BIEIKERROSICHEY 2 Al s,

AOTHRLWEZOY [Yam— - N—}] THb, Rav Ty FEO—EL
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BLzBRTEINDTT - V73, REANOEESRGFPEELBRL. 21
bDIZHBBALTFEZBIDOT, TANVS Y FHRALIELIEXBICRZLZAONES
LB, RENOEFRRIE, BER~NOEERECESHCELT Wikt
HOTWE, FLTL2&W, KXKbhrod [Fozavx{ V] Thhb,
x4 7 AETLIZRARRADZOLHR LA R - <) —DEEEZKSH N
7 v FT, Bld—», HTEAEZRIL TR-oTLF, REBRICZORY 238
WD, RITSNHEAL [HEEKSF LWLy VidIicEARTHZ] &
W)Lt bR 1TTHS, BRHX TEHMICHER S Z LT, KERR
DEEGCEN EANLDEAL 5, BOBRED ., KEREXZOREZMLT
VAT EEHET AL, BESVSVT, EbhTHEROEG [Ty - Y7
e E®yEk bl B M2 OBELREERICHIT, wFhdKE
BE»2L, LKoo EPHE, LWVIREEEL, TO28FIL > WV
TKbhIELzvdon, KEIAD HN-EE LARELHREREOKD %
PIEPELTHN, WEWKERERD TAOH] CREHISET 5. KECH2
Exh, BEHAIIKAT, FROOGKIN., BHORFSFEIINT v FOE
F—TEATEIZER B, T20ONT v FiZ, BENCE 2,178 L 20k
TRENBEFTH > T BEKEREDOLE LIZWVICEE, HIBL., BHRORE
ALK AEHRL TV o LD 5, ,

KIZER LD, ZORBRILROMEINETHS, BHE. KiMICHS/-FE
FTHORMIIPATRINSL, CORRAY—ZoRIBEOF ¥RV THEERY T
L. BOBBELIHAEZICEIHNTIo— L LTERT 55, 2oididb
THhThHd, [BVE, BOLZVE, HES5 7454V F . HERORRS
— 3Ty v 7 B Az VOAMFET v HUHBBRION, BFELRD,
BRVWEELERS L) B RECEIHRHTH D, (Prv/7DRAS—-TIH5
A= 34 FL) AL, BREF(FETTRLL206)2FHLTWirs,
BREOERIIRICLZ v KEBELZLTEL, [FELYIELVL TRV
SA.THBRINCHEHS T 2BE& 0 ho7z] Tehb. BREX LV, ARER
WRXRBICHOBOBRFGEETHY), F-BIKERELEFESHLEICHIC
B#TAZ LT, HEHORMELET, FXEEHNSNI2EHRIEET S, (Fh
EhEOBHEIMEOFEART 52— &M, Siamese, & 5 Vi3 two-headed
eagle DA R LW T 5,.) SHIE 2T, FEFEMBRIFRETTS 2V,
DFH, PRMETELLRBAEZOBBILOKE L2 EHHMTHY, TAL5 2 F
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ADRBLALHEDIDPHED LI Bt aF ) Xakia&, BEHATHICESZ &M
TELILECDOBREITRET 2, BidT, BROSWVICETFRELZLORS
MERIZRZ TRV, JOKERFREXETRIRLALV S BoOFEIZERK
B, HERECBELTOHET., 2AOKBROIFREL T2V, (Zhidk
BT R B.) ATHHAERT DT TEMBEMICL > TOLRIIRIIEHRL
Blo BARVAH—ORBT, X, FLTILIEZHEBICRELKETTH
2720 TOWEBZADM L ENSEFICL, OF&A, #£ELDH . HBEERIC
BARELTANT Y FOEERTH o720 BHLESRVF Y aF) XA,
BHCL O VWHEMYADT L ) —RADBHEHNOFERIEER TN,

£ 24V DBEHDF/EDS T
— EBRIIECIfTo 7 ? —

AN R FE

A2V DDHRBIBTLBRFRETLIOICOPVTIERINTITIEE
FLILAEHENRTELY, WOPDFROFILHKBIZALNIFRLL
T, @R b0 (HBH % b D) OEELAHITONS, HIZIE ‘To the Rose
upon the Rood of Time D85 =& " “...Ah, leave me still / A little space for the rose-
breath to fill'" (1L13-4) &\ FEUHIFAREET 5 & 512, FAR. HRZECIC
Y [BHROBK] 2BRVAHR, 77 YR FVA FERT T —HARYE, T
ANT Y FRED [HORELLNEESE]| oL, 74NV TFEDD
DDLEIZBEHRDEFNVEIBEREPITAIL T, ThoZzEENRRICHEL L
HELTWS,

DENTANT Y FREECIARNLZLO (RHN20) ICEBRELRS
LESELTwanl, COEERERET S0 FRPT 7071 —7(7
4—FR) OIEL o TUR, BE<) TOHBOER. EEZXEOWHELD
5 X & Roman de la Rose DR ¥ T O The Divine Comedy NDRXE R NI H%
RE WKOLDHEEDA A-TVER)EOERPOEORBMLB,IILTE
7oA —ay NOXLXEDEFHERBTL2ERTH L. BAITEHROZI LI-E
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BEETANVT Yy FHEEE VS @G (b)) 2&0MT. ToREIZL-T
TANG Y FHBOBRERIELI L LTWE, BEROA A=V 2ITARICED
AA 7% ‘To Ireland in the Coming Times &\ 5 HORMD [REREBFRDOT A
VSR e}, FOL)LERBOBRICL > TELSNEELTANVIVF
THb,

KB g, 0L RERLIE. NOALF - TV—LDES, 1 FY X -
0 v ROFEKEE (quest-romance) DREX# A = 1 vV OFWFES. FlziE
The Wanderings of Oisin 2 E\Z b BbN A M T, £1Ud. SOERTIETAV
Sy FME, T ORRETR T4 XADRKEEEVIBTERTVS,
FRMEOHBIIPHOERERICH D, CORBIELIZOT F1 X0k
-y NOLELADOFRICHE S TEEELF-> T 58T, HROS VH)
ALDEREELEMOONOTHY, FHO v ) XA0HE L FEK. BHL
LOEEELTE, Whwa [—ENEFADRE] 2RI TEFIREL ST
W,

B A4 DBREI ZoF I, BROGHMLS VR XLETA
VoY FHRLODBEIZL A2EEHOETEBME VIV A v - IHiddH B8,
BRMGICRTEIIEFBICZLVEIRDE DL LIITHLV, 2F Hh HFROKHE
PRELDOHIEHHERTENTLEVEFT—ALELTVRHRTH S, i
L1247 EEBPRREEL I OBERICH L2288 2FIMA TS
EWFERASHLLEEDLND, DV BRICH %54 AT 2o MATHER
FLELERLTVEEL OWERR IR sz M A - T3 F0OWELD %
MRS IIEBRLTL E I D, W2 EHERE D ooz BVTIE, Bk
B2 A2 RE L TW200, EOMEHERE LTI L2VEVWIHE
BEAELLZLIhb, HHROFRICARE, BREMEVPZLVOI, £IICHEELE
LEBREDFRI DB LI LTHE, IMBBELL, 124V OMPDOFIC
HHRICBHTHH RO F) XLt 1899 £ WA S L7 The Wind among the
Reeds % B ZICHIHESOWRE (1916 ) 40 1917 F£IZ#F A N7 ‘The Rose Tree'
EHNE L TER > THDEBEL LI Lk o7 BHAND—HTH D, &5
W BTG EA [HBROK] PRBECRT LIS, MERNICLIHID
REELTUNOA A- TV THEREERT S 2 EVREBER VI T o ~BEEHRK
MOBNELIELTETE LV,

FNTIE, MHDOFICBVWTELPLREBEL S > TRRINLBRITV o720
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EIANVSTLES7DH. Fid, FHORHTHEKENELRKDLES. &
BICE>TBILSNBEL: TREIREBROTAINT Y K] DY 17 avidik

LTHZAZERLK A2 AVDLDRPICHYFHITIEEZ TS, ZLTY ¥
F e LToOEHE, 8 (tower) DY ¥ F) ZLIZETHMANEIIZLIAD L
27Dk,

WL/ NVR VAL EOBEN S HADIZY, SEHETRATICHZ TEALEE, 7
ANVT Y FORBOEHHRIATH Y., LA, BELSEIHD > TEE
WKW F 538 1d, WML AkEEZ DL CHERTHE. COEIFEATEETSS
i, TANT Y FEDLDRBRTHILTH D, TNIITANVT ¥ FOBE
EBIEERMICEZDZZLTHY, ZOFEEMV, RRICAP>THORX v £—
TERTBHILTH D

‘To the Rose upon the Rood of Time'& V2 4 = 4 VY D@D FIZBIT S D
TFEE] 3, FREER (H2VidkE) XL LIHERBTHENLY TE
y Bt W) FROBRICBITI2EBPLPBEERBL T 5, BEIFTSILED
FTFERERBL, 1 A VRBEOTFREFR- TV B0, HERRVDITHKEE
FOFBRBHEOR TGN VT RS KB TH S, i The Tower 13,
Az AVBPRPL—B LT [REOHE] 2 ROBITALIEZFE TV 5,
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(B
[P VT 497 «F7 A MHE] F—4
NELH, BHNE—. ZFA® &, KEIEE.
b XEF. AMIER, EHRHTF. B BHFR

(Vs 14 927« FI2Ab2K5]
(dhe RN R EATSIRES 8, PR KM, 2013 4, 449 H)

& B A

[V EATHB] Lk, EDEHI BT Lh. FHEHRA WHTENDL I %
BOAISREDLAL, ZiUE, 2320 [TV FREEIZ@TED] L) By
L8EL, BROBNWIL > TEITE2EDTA TV T 1741 T 58#%. B
Hic#EICLTOobOLEIMVTH S,

AFCF. BXICOHBHE, 7ITF U EBOTVMXXLE, ZRICHTEE
A5, BET 7 A POBREBEL TRRSN TV S, BEHMEBIFICL-T=
DOTN=TIHIToNB L w) 2AEILX, BRIV FOFRICHLSFEATS
[ - FLyiogE] (E7405 > FiE)., [¥) 22 0] (hity z—
VWA B [hor ¥y 1Var] (bits55 058, 77 EEDY
M XEOKELGERSICH > TEPN [—H =2 - F—FYDTL )
>8] GEETANG L FE) L [PSAFNV - NI Y 7L RATFAN T
AFVOT ¥ N4 M) GElERTI Y PSSO F - F—LEE) . ELTBRY VL
AL %S AOFTHRILL 7. EFOE - BROXH, 22— - T—/ L F
D7V XEOHEBIZOWT], FT7F5ZX - NLFD (74N FOBEER
bDVEWE], V246X TafAD [TANVT Y F,BALRADE] O£,
HBHVIPPRP KB

BTV AMIDE—ADREMEEL, FREA N —DOFERETRBLIZEW
FEWBEDT > 2) YT REDT—/VE, LBEEOY T IR - N FrEEW
Tk, REBFVBE4DT /A M EEBELL-EVIN, £fE2ELT. BRIV
FRIEQESH - W EEDOKE LN HABICIERBTEA2MNTH 5 L FEE
12 BREICELS IV PO SHREAEZ R Y BOCRIAEE R 2TV, T
TIHARCBOWTHEINICHER - BAIhTwad, Co—ficEEIhZ L
WKLo TRATLBIDITKRE
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g8 [ FVFHEOBE] X 11~5#E07 7 A M eHonERO
AREREHD, BELREIZIELZ TS, #LEVWEEIF -V 2 EALL
LTERTAZOWEICBYTHLEED LD, 2OFMLBEHOEEBRTIE A
v A MVBRTEBY ., EORBADBETDH 5. FRET &/ REHH
FIEELREOHBR, WHITREB LD VIZBEFELOMER, FEZ LD
%) ENHER, TOBRICREOLNIEES DT v (BR) 28 SALZALE
DNRAENTTANTG ¥ FHEEROFBNLBEDTNTUL, TOEHENES %
RL2?2, ARG ESRROERIZL > TH 5 SN EDROERDF
BB T 5. WEkE. BHEOBHEMNEIO (PROFE] LoBb g
BTa, 23 F—LEOBRICEEY - PAUTEHEEBOLED L, BOXENLES
EY LB, TF—NVEORPOEBEETRTERBDLOILH, FEIZ, FAHK
WCHALHEREFETHALATHECHS, Zhid, BEZOI0TIELL, B
DIRAH S 7: 5 FTHEDIB E 12 & 2 ENFIENT T, BOOHFEOMREIL % BhT,
RBEAZRIALZBY OB LB S ¥ 5,

5 - FVITREOBIE] (3. RTRKOBRZEZHD, BFEOREZ [V v 4]
ooV FOEHEICRBEINS, EEVIFEXXET IR LOATSH
DEVDEFBKRICDBMITHHRINTWETH ) BEWT LV FREHOBTY,
ZOFEYOFIC, HRTANVT Y FIZBITS [BHOE] OEXRFICEH SN
TWwaEEZ L.

B_E [4) 1L 0] 1, 6 REBEREDO Y 2 -V XOBFEREA, 7Y
I yDEMELIND REMBASA TS, HEBRFRKOBHIZ L NIL,
LR, FOREOA TR, BEPLEEHOESE, EHEOKER, B ERRED
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Catherine Morris,
Alice Milligan and the Irish Cultural Revival
(Dublin: Four Courts Press, 2012. 342 pages.)
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Lafcadio Hearn

hEREZ
L L DRAZE] (2 F < HEKA)

SINETIA
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THE YEATS SOCIETY OF JAPAN
CONSTITUTION

. The Society is to be called THE YEATS SOCIETY OF JAPAN.
. It has as its objects the promotion of Yeats studies in Japan, and contact and

cooperation with researchers abroad. The Society consists of the members who
agree to its objects.

The Society has the following executives:

) President

(2) Committee

4.

0 N o om

The President is to be appointed by the Committee, and the Committee is to be
elected by the Society members.

The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.
The Committee supports the President to run the Society’s affairs.

The Society is to undertake:

(1) an annual conference.

(2) lecture meetings.

(3) publication of members’ work on Yeats.
(4) publication of the Society bulletin.

9.
10.

11.

12.
13.

Expenses of the Society are to be defrayed from membership fees, grants, etc.
The regular membership fee is 5,000 yen per year. The student fee is 2,000 yen per
year.

Membership in the Society requires a written application and payment of the
stated fee.

The Society may have branches.

Any amendment or addition to this Constitution requires the approval of the
Committee and sanction at the Annual General Meeting.
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