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BERA 14 Vites 2019FEEHE5E K

BIHNOFHNTL
— A2V —o— O HE % 5

BB $3Aa

TANT Y FFICE, RREICELZENCSADY £9. 71, Louis
MacNeice @ ‘Snow DF & I F F 117238 L > ‘great bay window T L X 9 %%
Paul Muldoon 75% 11 % $£{§ L 72 History’ & \» 9 7 b & 1) ¥ 3, Patrick Kavanagh
@ My Room” OEEVERETEO/NS B2 HIE. ENHZ 3 L. Thomas
Kinsella @ ‘Another September @ ZE 7 5 1&. FEOM-E 36 & 2 F To Derek
Mahon @ The Snow Party’ TIXEHHE & ZDHT-A5, FEOMTKD ) L BIBICEFE
DNET. AL EZRM L CTIEE 2w [8B] LWIHIEB, v 7 =—2
7% ‘There is more than glass between the snow and the huge roses. ' &£ 59 & 5 [N
NENOEFRE o TR EEZ B LD ES72 ) TLEBEULOL O &2

Ay ARHIX. W. B. Yeats & Seamus Heaney DfEfna & ) HIF, & | ;Ea“/\t L
TOHEMKEDHEDY L VHHPLEZEZTHIVE-RNT T,

I. WB. 1214 YD

LAY OEMTERETZIE, TTBH SIS 005, Bl The Words upon
the Window-pane T 25, #7177 A2 F 4172, Jonathan Swift DZ5 A Stella D7
TIE, MO TI%HD % HOIEDPTEIEA,

Dr. Trench: Somebody cut some lines from a poem of hers upon the window-
pane— tradition says Stella herself. [4 knock.] Here they are, but you will
hardly make them out in this light. [They stand in the window. Corbet stoops

down to see better....] *

ERTHLETONENOTFIZT F A MDPRENL Z &, ENEHATZFIIN)



& [FH] (‘somebody’) & &, ZNANER Stela HH DD THB I LIX. [F
WRZ ] (‘tradition)) TLAZWEENTWEIE, ZLTIDEDN, 212 b
Stella Db DTIA %L, EEXZEMRT S [4 70 Y LEMBEE] ('the Dublin
Spiritualists’ Association' ) bHEZ ) TR 72T THL I L &, TOFITD
WY LA, MO TERZOE LTRAMASNET, 2512, ZOHNE
BEFLENEZLICL o THDOTHLPIZR Y FT25, ZOEFLHEST
Swift 25#54K L 72 Mrs. Henderson & 29 . EEPERELSI N2 DTY, BNET
LTl AL (EO L WU/ oW, FIITAILRE, FHIlEob
LA RATRDS, SIS BEBICHEIESIND L) IZEEMITEML, 121
OE] PEZRTLLOOEME T LSEET, 29 LAFECBITS [E]
DFEZRE, ZITIR, EIHEDRIEDOW E L TRHICHAN LN Y —FEDRIC

Bho5ENhZ8LY

1917 402 A = A I DIEGEL - 7228 ) —351%. 554 The Wild Swans at Coole
THROPIZEY LIED 3. George Hyde-Lees & O5H§, A Vision DHEIZ D%
WLEOHBEL R EDORELRTEITL L L DI, ZIhHRMZERE LToH
DEFOHRIHEE I N TYW 2 EE, K <MmbhTwES, LarLl, N) ) —id
CUED 2 &9 BRI A, 4 24 Y —FKDP T I CTEOMPZITHLET 5 L9
201, 1919 FELRE O Z L TEHS, FFEFBEICEITTLI L1k
DEd. ZOHRMD >, ‘Ego Dominus Tuus * & ‘The Phases of the Moon ° I%.
HETLHAOBPLRNLZHP D 2 T2OZAO AW ETF S &v ) o
X% b ->TwET,

‘Ego Dominus Tuus (%, 1915 FFIZFH Nz SNTWETH S, BOFTAERE
B AR7Z—HEDFANDNEIZBIF SERICTHALTHWDEZ IR T, &2
Tl Hic & llle DEFEDKRD &9 1ZIHEH ST E T,

Hic. On the grey sand beside the shallow stream

Under your old wind-beaten tower, where still

A lamp burns on beside the open book

That Michael Robartes left, you walk in the moon,
And, though you have passed the best of life, still trace,

6



Enthralled by the unconquerable delusion,
Magical shapes. (1. 1-7)

Y13, 'your old wind-beaten tower & S, Hle Db D E 7o TWE T, GRVE
X)) =122V, BYELEBESTLRE TI N, CORMFHUEZEL
TWBEARBRENLDIEFAKRTT, L2LAAS. HHEOFMITER L T LR
o TWAh LI TT, hEd D 345, [F\v] (‘shallow ) EWF S, Tile X
Hic £ ICZOZIEDIKBOBO FIZwET, 7 73T Y . RIETF oz F
TTIW e 132 22 MTAWNDP ) OR BOLEEZHENTHLOTY, 355 A,
COZEIIEERDED Y BT Hic ISR T, o Lotz E)
CltoBHrmhRboN, ZZIZAEHO [KAFK] (anti-self”) 23BiN, Ko 55
WEGZ D00, LE52F T,

Hic. Why should you leave the lamp
Burning alone beside an open book,

And trace these characters upon the sands?
A style is found by sedentary toil

And by the imitation of great masters.

Ille. Because I seek an image, not a book.

Those men that in their writings are most wise
Own nothing but their blind, stupefied hearts.

I call to the mysterious one who yet

Shall walk the wet sands by the edge of the stream
And look most like me, being indeed my double,
And prove of all imaginable things

The most unlike, being my anti-self,

And standing by these characters, disclose

All that I seek; (11. 62-76)

HiclZ'EW T3 TIZ llle ® Z & % [you] still trace, / Enthralled by the unconquerable
delusion, /Magical shapes. (1. 5-7) & #5- L "C 3 1) . ‘unconquerable’ %> ‘delusion,



Z L T ‘magical &\ ) BEEVOPICHEMRIIT L7 7L IER LD H 0)7'5
DFEPRTHNE T L, RLSNTERDS—BEDO S DT, R TR T HIRITIX
HATLEIBENI AT AT (ZLCHEDOED Y ITITHRAIIR N TV ET)
13, Hic 7°E A U % ‘imitation of great masters’ & \» 9 {72 IR S L5 Jl#k 0 %
elToFweaitasnEd, LrL, 2528 lle® [KAFK] DK
HIZ, BEOLIH L VI FVEBTELTLE) e BWETHRESIN TN
S5LWwAL T Y T7iE. AWD Y OT O EOBEKREE. ZOMXIZKA$ I LD
TERVWHDTY, RIIFVZZTE, 70 T3T o7 F THMNTE B BT 7% <

TERLRNDTT,

M U &9 7% %565 @3\ % ## O The Phases of the Moon' (&, ‘Ego Dominus
Tuus' T Jlle \2A % FHIF 72 £ \v» 9 Michael Robartes & Owen Aherne & 29 57 L
ADZNFD, REVEEZRL LT TWET, TH51E, BE2BALLEOFFT,
ZOWEH LY N ) —IZiHo72bDIZ > T Ed,

An old man cocked his ear upon a bridge;
He and his friend, their faces to the South,
Had trod the uneven road. Their boots were soiled,
Their Connemara cloth worn out of shape;
They had kept a steady pace as though their beds,
Despite a dwindling and late risen moon,
Were distant still. An old man cocked his ear.
(1. 1-7)

RVWED) 2B TE26 LAMIZREAN, 2L TaAv7#0) ok, 2
[f] U421 2 % £ 1172 "The Fisherman' " T4 = A4 Y HTH S OFOHBOFHH & LT
BgELI, TANT Y FORFO—EHD L) B H o Tnizo L LA # T,
WOPIZHTANT > FOEMEERL-ESHLIZZ>TwET, ZARKD
FIF TV LDICEZENEVROEHR O X 5 T, ‘Ego Dominus Tuus Ak, H D
HTwEd,

—Ji T, M5 %) ‘a rat or water-hen' . (1. 8) ‘otter’ (1. 9) ®7/KEH (. ‘Coole
Park and Ballylee, 1931 ®* ¢ ‘Under my window-ledge the waters race, / Otters
below and moor-hens on the top, (Il. 1-2) &\ ) —Hi & FE& L. SN ) —



WBECEEW - HIZE L30T, ZAIEOTOFEDO LIZWwE T,

We are on the bridge; that shadow is the tower,
And the light proves that he is reading still.
He has found, after the manner of his kind,

Mere images; (11. 10-13)

LSEZZHANL BTEREFRZATVDL L) TIN, TOZL2RTOIX, F
CEPSR/RNLHEP ) T ZDREIZIE, John Milton ¢ ‘Tl Penseroso’ %° P. B.
Shelley @ Prince Athanase’ |ZEH; 3 2% OF N, & 5121& Samuel Palmer O L
F > 7', 'The Lonely Tower 28 H L, FAEOEIILFERLHILEM OE & —E
B LIZ7% ) 9, Robartes DEHIDIENDF K7 that shadow Tdh 5 Z & bIRIE
MTYo Fid, €9 LIBEDA AV OEROELTHDLITHY ., £ TEL
DRZBZVFEADPR->TVDHI LD

An image of mysterious wisdom won by toil;
And now he seeks in book or manuscript
What he shall never find. (11. 18-20)

EFRBPENTVET, ‘toil &9 FEIL. Ego Dominus Tuus T Hic A% fi s
ZEIZDWTHWLEETT A, (A style is found by sedentary toil , 1. 65) Z D&
AEARE image’ & L THEREZHNSE, TNFTRES > T2 D% book
or manuscript EBERALL. £ L CZDHWHZ, RO S LR WER %Ko 5 4
LA EROOTET WO LIIEPNIZSDE WA ) O THREGL EIZ, B
FZRE L V) BWICHL - TT v 72T L, REHRATEADOBRE 2155 L)
TTADPBO TERTLD L) b DICRDZDTT, 5121k, Z D Robartes °
L 24 VDENLODOHRTIIILATZZ L1275 > T 5b L Robartes R ADE -
TAHAED L), EAR)OBEXEZHEIMRA LI LT, BLlTh. FaTABK
HPHIHME SN IED LD OEEMLEFTEITEL A>T B L) bIFTY,

‘Ego Dominus Tuus |2 BT, [lle 1Z7 ¥ TOWP ) PEVELLHENLS E FI2
LCZzoxn, A2 O%, o Folikkz RCwE 3, Hicld, RIZX
DAEZ ENT WD L) ICRZEFTH, b e d eibd FiZvFEF, The Phases



of the Moon' |IZBWVTCIE, HEOFDFHADPHL) Z2FOH LTWAH LX) TTH, £
O ZFDOAITHBIRD. Robartes & Aherne &\ ) A = A Y OflE L7z A7z 5
DEFHEOH T, xR OEREEQTEREGAZLIDOL ) fe) xboT
WET, BAOLRNLAHND I, SR BTSN, FREICS A, RS,
AL o TIBEINLZDICH L. HHNEFETHLLEFEZLDTT, it
TN N DOERELZE L THEOTTITON T2 IT AT M Z X5 D
FTThL, NEMIFERLZBRT LD, TR0 FEELY S FREMEREE
STWHIEIZb %N FT,

HADR
[{ LN 1) —35A5, ‘Meditations in Time of Civil War * IZ#iA s Did, [ =
A Y BEDBIEI Do T2 1922 4ED 2 & T,

An ancient bridge, and a more ancient tower,
A farmhouse that is sheltered by its wall,

An acre of stony ground,

Where the symbolic rose can break in flower,
Old ragged elms, old thorns innumerable,
The sound of the rain or sound

Of every wind that blows;

The stilted water-hen

Crossing stream again

Scared by the splashing of a dozen cows;

A winding stair, a chamber arched with stone,
A grey stone fireplace with an open hearth,

A candle and written page.

1l Penseroso’s Platonist toiled on

In some like chamber, shadowing forth

How the daemonic rage

Imagined everything.

Benighted travellers
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From markets and from fairs
Have seen his midnight candle glimmering.
( 'II. My House' , 11. 1-20)

BlezhzW )& JWomEIE. LYHEDZNITES o T, JAMIC
MENTWEZ oz mlLTwET L, HEON) ) —DHKE LFE
LTwEd, BEE. A7 —T0H5HME. BF2EOZNOKTF L. &)
BARH T, BIOZODFOPEEBETIIRZ T Ao 213 ToMErEEAF
ncnEd,

HAOEEIL. TFU 1l Penseroso DZHUZHEZ HAL, BB L H 1) T35
HEHIZHDHDIE. AR IZ [Fr/z— | (‘written page’ ) T %L“C
T, BERETLZAL PN THAETAH, ST WHA»LOIFD E
EENIZAATT, _ﬂ%ﬂﬁ%dﬁm}\ IVFOKBUCE VTR EEDL N Y (stilted
water-hen /Crossing stream) @ X 9 (28 XL A TH Y 1755 ] ‘markets’ % [ #%
Hl ‘fairs &9, ?)ME&EWE@@J}:li?ﬂ%@@,ﬁ)ﬁf?ﬁ‘&ﬂ‘@@%E#EU‘O\/‘“CV‘
% 9. Michael Robartes 5 b#EIZIEVHEEH LT, Lo TW DT TIN, Pl
EAWFEOMIIED LIZ7272FATHE Lz, B0Eb ) oEFOHEFIL, &
L % ‘Easter 1916 " % —% & b ¥ 2ih i 2 1ifh & S8, fkA7zb b2
D—=HDEHIICRZET, TH%BE, AED DL, The stones in the midst
of all.’ (‘Easter 1916, 1. 56) &ffizii7z, N zlil T A EH L E 3, 1L My
House' DZ DN ) —DFETIE, FEOEHR LKL LMIHD [H7Z51T]
(stony) £ H ) FFT L. HADOHMBORHETHOT —F JKEOFH DBEIF & | ‘stone’
H2MEY RS NDL Z L BIRIBTT,

bHEAHA. Easter 1916 OFIEEL DL b o THEHOMN T L X /2R ED
A2 ZBLTHAT, A A YPESZFML THE L TWiohbiF Tld e wZ & i
LCHIBENTWETA, My House” DH#%3# T Two men have founded here. (1.
21) £ L <. ‘aman-atarms’ & B3 & ER, S 52IEAndT EEET2 L9 %
FHEHELTWBH I L, FRBEEBICEIZIZOATE N TS To be Carved on a
Stone at Thoor Ballylee' "' (Z 2123 ‘stone’ 25H ) £9,) £ WIHFHETDH, T, the
poet William Yeats' TH5®., ZOEEZFAEL LTOH L DOIEE O & cﬁ&?‘l
IBRXLETHHOTVALEIEND 191635L25§@W‘EE@5@V)%E@¥1KV) Z
PZRENDS A7) OETABIZHE R Db DDORREFHFOHIC 7%7Tt#
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TeoOTE BV, EETIFETLI LN TEE T,

‘Meditations in Time of Civil War @313, YR L HMELRER %2 L O ABF O
s ET 7 A7 4 — N Garsington Manor # fHE L TW 5 &b
% ‘1. Ancestral Houses' /FDOR2DFF L, 2D % 4 vz [#] (‘My House'
(I). ‘My Table'(11I), ‘My Descendants’ (IV), my Door (V), my Window' (VI), VII.
Isee ' ) EWVIFEAZEAT T, T1UIHA D T4, VI The Stare’s Nest by my
Window' 121X, A% 7% My wall is loosening (1.4) &9 1 EiAH Y . ZILULFFA
DHETHALDPD L) IZEREL NI

Tl AL RETFONBOWALDIZ, CAEZZFHFAEBSGTH HEOR
LELTOFMEEBLL T2 TL x 9% 1. My House' T, 1 ARDUiM &
FEX DT DO~ (‘A candle and written page ). ‘TIL. My Table’ Tlx <> & #&
(‘pen and paper’ ) & BRI TIIHi, EDA = A VORFEY) . FEDOHTH S
LIV LRIEE N F 3, ‘Ego Dominus Tuus %° The Phases of the Moon T
E TRPNZAR]L $abbRUITATHo/2b DA, 22 TIEH LA ITHEEN
EEENB > TWD L) TTH, fE) FIBEOR 2 G 2 Mm s - Ca & Al
0. TOBEM ORI E L 2 51010 T B2 DRNLDATED
HFORZ o L0 ZODFFE RER (L FIZA- THRMEOFEEKIT R 2% 0
RRATETHA FADOH LETIIEBEEED?HEONZTHRERDIEIZH Y <
ORI 2 B TTI ORI 2 5T % (‘Sato’s gift.../ By pen and paper
lies) 11. 2-3) £ HIZSZIELHNDLDTT,

TIE HAFEZICWEZDTL L) Ao BIZEIMIDEICBELLEDLE A
2B D, WEOMEE L OFME L FEEZLZDLTVET,

An affable Irregular,

A heavily-built Falstaffian man,
Comes cracking jokes of civil war
As though to die by gunshot were
The finest play under the sun.

A brown Lieutenant and his men,
Half dressed in national uniform,

Stand at my door, and I complain

12



Of the foul weather, hail and rain,
A pear-tree broken by the storm.
('V. The Road at my Door’, 11. 1-10)

BEBILE) FTORLELS UHFAANOFHITI & V) R Z 3 > TV E 5795,
BRI EICH-T [E] E0%D), FHREDHEZOZERZTREIZT 55T,
FEOY 5 TR 2 T 0 . BWVZZBEDRIZZ2FF AL, RETS5h, i
HEHETE R, BEOMAL LR o TELAY L LR LT CEELRD
LEd. HL, Bh27r—27EE (play ) DL I IZFEL T A VA S v 7 Aok
FIROF & v, 2L 5 20 (Chalf-dressed ) BUF DI &2 v, 2o AW
bk, EIMMEVWD W EREEDETCNET, (INd /2. Easter 1916
® ‘where motley is worn' , 1. 13 &\ 9 —Hiz R ¢ F9,) FAIL HATED
HFRANEFEARH T LD, FHEERBENLES L, JIHORE 6B EHE
LgE, MEXEZTAWEOSLTHLEENERD £ 9. (‘And turn towards
my chamber, 1. 14) BED 72, WAL oFROEE % +5 IR L TninwZ &
W=D £9,

[ U ‘turn” &\ 9 BhEid. K VI The Stare’ s Nest by my Window Tl EhfE
TRHANZ R 72 EIZH iAo 5172 'the key is turned” & L TN E 4

We are closed in, and the key is turned
On our uncertainty; somewhere
A man is killed, or a house burned,
Yet no clear fact to be discerned:
(11. 6-9)

BIVEDSEBTED & Fafth S 7B - BASHZEIC 22 0 . Mot TlEZ 228 b
IS ZBRECITEO AR ENT, T EITELLEFOmEr VL ONE
THELTOEET, FDF A PUIZiE, mywindow & H ) FTH. ZOFOH
W2 TE] LV BREEIMTCEEEA, ZERII Lo LHBOROZIXIIH 5137
TIH, INFTOL ) RAWEREIOFE L L CoXEsFIcHoEE %2 R/ LT
TRV OTT, fEAOBMBITHIEL 22205 T 2B FKIZESN TV E 525,
ZORER ‘my wall' L IFATHE LA Z —KLL T2 L) TT. WHOBERE

13



LTOBDVPCOREN RS 2VEE, FANMNOMREZ R 72012, Eo L
1280 £9, (VIL Tsee Phantoms of Hatred and of the Heart's Fullness and of the
Coming Emptiness’) Z Z1d, B0 2> & TH 2, AR~ AN OE b
LR WS 5720 08T,

I climb to the tower-top and lean upon broken stone,
A mist that is like blown snow is sweeping over all,
Valley, river, and elms, under the light of a moon
That seems unlike itself, that seems unchangeable,
A glittering sword out of the east.

(I1. 1-5)

Eo0Eb) ol &xEOHENAFIE. SO L) aZFIEbIL, X0k
I oTVET, BHAVWW I ROH, ZHICHL T 2T o0 X
EERL)—ERENAE Oy FOEMEM)OOH ), HY) ORES 8
FEREZ RN, BRLZL ) 2ETHIANE T, 2OH T, FEAIZED turn away’
EMEEEZTVET,

I turn away and shut the door, and on the stair
Wonder how many times I could have proved my worth
In something that all others understand or share;

(11. 33-35)

WD) OF] o 72 B E 24T E ) NA TR TINEDOFADLIL, T2 THHA
LENTLEVE T, 2, fTED ZOLREFOPIIIRL 25 L. MR
ANBEP . ENZRELEDLZEDNTELDSTNRLREEEZLNRZNTL X9 H,

7272, 'Ego Dominus Tuus T Ille %7 >~ 7% & T CT#E A2 HIHA Y | The Phases
of the Moon' T Owen Aherne & Michael Robartes # 5 L TW/zHA3Z 2T
BV RHT LT TET, ZOIE. HOERRDOLIZK L T ('seems
unlike itself ) FFADHZED F — 7V ICEP N2 Z BB L D 2 3EMos
. ¥ 7 DT (“changeless sword 111, 2) I2Ig 2 S 4L, [AZEIZH 2 %] ('seems
unchangeable’ ) & SN FF, ‘unlike’ & V) FEIE, Tle EHL® [KEFK] #FKT

14



‘the most unlike’ & V) TEFIZ S b TWE T L, # YRI5 seems &9
B 2 Z oS om LSRR OBEEANOR-RER L TWET, T hUD
TIOWE BN, +TIZADIREY & A TWE T (Ccurved like new moon, moon-
luminous 11, 10) 25, WE OBEMEIIHEKGFIZZ2 ) . © £ 9 & 'Ego Domimus
Tuus” X°> The Phases of the Moon TH. 5172, FHECTREE S NL/EONILOBEK
BFRICIR S &9 T,

Bhi-&

ROFE. The Winding Stair and Other Poems @ ‘Blood and the Moon' " |23 7%)°
HUHENDL E &, A =4 VIiZZF1% "Abloody, arrogant power (1. 3) & FFON, FFIZ
T 5 & EI2h inmockery LA EDL S TE RO hoTWET,

In mockery I have set
A powerful emblem up,
And sing it thyme upon rhyme
In mockery of a time
Half dead at the top.
(11. 8-12)

Co [iZEAN] FoRBEE, AP SN2 IT2LITHEIATIER

LV HOADOREWMY AL AD IC% > TWwb L9 T3, (The purity of the

unclouded moon/ Has flung its arrowy shaft upon the floor.’, 11. 31-32)
ZLTwEDOL7 v a i2id, BLOb0OREIrnE T,

Upon the dusty, glittering windows cling,
And seem to cling upon the moonlit skies,
Tortoiseshell butterflies, peacock butterflies,
A couple of night-moths are on the wing.
(1. 43-46)

Z DI dusty, glittering’ &G NAYEH S, BB vTwE g, Lol
FEEICZ OB A2 D OZZIZAE DA WTn b K ICRZ 52D TT, WD) A

15



HEND 7B O (The purity, 1. 31, no stain’, 1. 52) & SNTWL I ENnBHEZ DL L,
7 PR WEHR T, MBI AT ADBRIESITTIRE o T2 iud, 5D
97 o721 if’(“ % CAIEEDOHD ) &, mA BB RS L) Wit
FUIRO 720 Th, S AW ZEEOPICHY AL 7217 T R WEOERED
EFnTnEd, I:JH—J‘ I, ZOEIT, FAOBWEREE LTONY ) =55,
B LART 2 & 38y D1 STV /E L & OBER 2B R E R ) A\v», 2 L THE
AL R BARIEICIFIG L T 5, EbF2E)TT. £L T, ThEZoF £,
4 A VHEDPRHA WAL LCoHE#R,. R EOMREO KBTS > 72
EERADTIERVAL DB DTT,

II.V2AYRA - b—=—DO&
ST, 1 =4 V1L Meditations in Time of Civil War % &3 L 724E |12/ — NV

LFEErZELELLD, 22003195 FEICHEH CEESE LK, 2o
HHOP T, TOZEIZEK L. The Stares Nest by my Window' %Eﬂ?ﬁbf:“/

IATA - b—=—=0 [B] IZDOVWTEXTAHALVWEEVE T,
fBT3R
l:~:~@r“’.§6i\ E-FEOBHEOFE, Digging " 2HEHBLTVET,

Wb EHGZOFTRHNT, XY v A BMEBTHRA L L BN THES
% %%éz LToASEHmNTWE§,

Under my window, a clean rasping sound
When the spade sinks into gravelly ground:
My father, digging. I look down

Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging. (11. 3-9)

TeRPE ) D/NTZo 72 2O ER L SO EFnL, Lt

16



72 [HAN] ORFEDPSEEN., AL Lo7-AGbF/2, XRUVEFHOZLIZL-
THADE, EVIARD, @b —=—DYZ T2 A ML EDNLFTT
M BN E W) RS L2 ZH ORI S — X OROHROE) X % {55
BHATAIZIE. Took down' &\ EA2 S FAICIA ) B E & b1, F4myi
ERAL. FRREIZANICLZVEFZEL ALIZHEIND L) IXh o728 AD
—HKOFEREPIELONT T, BlE, Sz ELOOEM 2T L ), =
HOFEKRZ b OBFoKEzHb I TVE T,

L&) %EO%ENZ, KD Death of a Naturalist ° 1268 L 4, BRE
WEAF Eb DO HTHMEZ B SES [HFKR7ZD ] (flax-dam’,1. 1) T& 572
FHES LRI OO 2 FE A LB L EFEIE, RRBAETERTHI TV v
IV BETHELET,

Here, every spring
I would fill jampotfuls of the jellied
Specks to range on window-sills at home,
On shelves at school, and wait and watch until
The fattening dots burst into nimble-

Swimming tadpoles. (1. 11-15)

BRSO NTZEOINE, ) ZTOHBATHLAERREZH L, Bl v ) BERH
OWNMNCER L E SN T T, FRREOMPIFE SN TV 2D HERTIEH D
THAo HTAMDOPOINIBILE S NLHRIZR Y . FARICESHOEKE, 4t
POl CHHIL 9. WHIOHFIZER THRELS ) . AP GE o7z
KRR OTRIZ S SN TTFoNTwE T, FHOERIE. BZ25 AL RAE
2% o TWT, RACHEAONIZEBYV DI LRI 2D EMET L LT, i
FOHMAZHEL TwolzBbNE T, 2200 T, D) VRO
b o THETHE W) BIOER %28 1) 717 (T ducked through hedges), 1. 24), 3¢
B L7l b DA 2 LIS ) B2 B THE DTG &R I 2 i
T BEOLIEEE LS NAHAETT, bHEAHA b= —TEBRWICZDOZEM %,
FHUNTE N 72 DTER LB E L L Ch A HRIZD L a7 A7 B0
HEOMIZZELBGECRIEL TV 20T, U SNAEBREIIZIRAEYRSH D |
PE &SN 7z b OHEEE (‘vengeance, 1. 32) DILTHTIZEZ 5 b D DRI E T,

17



EAESE VY (O 35 S
—F. BEOLVEMIMBOFIES L 3. #1213 The Barm' *° OfEIE

There were no windows, just two narrow shafts
Of gilded motes, crossing, from air-holes slit
High in each gable. (11. 6-8)

kfﬁﬁ)f)‘gtféfﬁﬁﬂﬁﬁ LA X RIS B S B BT
LHEBEICHRY £, (k@ﬁ%DoormtotheDark0)§74 MVEEE 14T, Al
know is a door into the dark’ T#5 % % ‘The Forge' " D#AR DL 12 &1L 7 L.
William Blake @ The Tyger & LI LITHB S A AEOBIX, 4GS A S 2w
ECPASHZER & L TR TV B DT,

MY DOFRIZBWTEIL, BREZVELIRERED T EOHRD LML
2B W ZE) 3 REE LTERLET. LrL, TORMRPERIZZE
HOOREDIREDH S, L) TENFEAILIE-s &) EEHSINTEI LD
EPTT, W2, PHEIHA TRELRBEOTIITOBEIZHWEE ST, RIF
RPEEZ B LIS AT 20 TH Y . F 278 NIAWEEBIOJF T 5 830 THF <
EVIHBHEIZIEL T, HODFENOEBELAAAZE(HELIZ, IhEGebHD
7ZVEROER A OIAA, BOE L TVRDLDTIERWTL &9 2%

REZZE R
1972 4F, b —=——FI&, HFOHLT LT ANVT > Fhb, KATH S

HFTAGEE. TV - RV AY—DRBAT, TANT v FIFEY 1 v
sagNT g BT ORREPRERNERD F ?Lo Z THE A7 ‘Glanmore
Sonnets' * £\ 10 SRS Y & v MEIEIZIE, FECHEAT LR, 5
BESHE 2 22 CREML S B DICH % HIT 5 7 /\@ﬁf]‘#?ﬁ‘ﬂi’ffo BT F
SERFMPOEOPVERITIZIE L ONEHI LD TT,

Out on the field a baby rabbit
Took his bearings, and I knew the deer
(I've seen them too from the window of the house,

Like connoisseurs, inquisitive of air)
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Were careful under larch and May-green spruce.
(111, 4-8) *

L2 L. BOMIIE, HEWZ SRR S LW ERIZEIZER SRR L
9,

IX
Outside the kitchen window a black rat
Sways on the briar like infected fruit:
It looked me through, it stared me out, I'm not
Imagining things. Go you out to it.’
Did we come to the wilderness for this?
‘We have our burnished bay tree at the gate,
Classical, hung with the reek of silage
From the next farm, tart-leafed as inwit.
Blood on a pitch-fork, blood on chaff and hay,
Rats speared in the sweat and dust of threshing--
What is my apology for poetry?
The empty briar is swishing
When I come down, and beyond, your face

Haunts like a new moon glimpsed through tangled glass.”

KIZOPFE o TENLLBVRIZ, HAZREIIRZ 5, FAOEL FHIZEH]
(Tt looked me through, it stared me out ) L 9o RS [RAOREL 2 ] &
BEMTLEIAIC. ZOBENLRCEDIELEOFHYL LI LOLEIZES Ko7z
CEDBRNTOES, RENTHFAIIHIMETIA, 2223 ) HoLEH Y
FtAo Lol HoMRIIHEE ST 2 REOT A ahp b3 e 5N BERLBHD
Femom, RIS ST TE AL > 2R R & H, 2. Bk, 8%
EOMBLERIIHMLETCVET, (RUORE [MAZRE] LIFATLZZ L Z
CIZEINAHTLL) ) TOPT FHFAORMELLZHDIE [RL] (inwit ) X [FF
DO Fi# | (“apology for poetry ) 72 &, H O DAWEOREIZHEDLLBETH . [#
Fr| OWHEBZIC, FENOHLEFREL-FNT OBR»EL ST, 22T
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Wi, B LT, FICWEREOLEE HIIRZ T, T TERONIMNITEEL
25, AR, FAIBEHOBRVRESIENOFEIHT 2 CWlli#it 2o T
WHRZEIZL AN ET, STUEBVTHMER, BRE RV ENR L ONIRE E
BEBELEOITALRLDTY,

BoZXemad®

ETAT, b—o—IZEoTHEIR. fl’\]tﬂﬁ%ﬁﬁ“@’)&<“7’:°U‘0)¥)0)“C“
X9 TF, ‘A Sofa in the Forties * [21&, ZH 2R Z B Tl L 2B O
ARSIV A QLR S S

We entered history and ignorance
Under the wireless shelf. Yippee-i-ay,
Sang The Riders of the Range’. HERE IS THE NEWS,

Said the absolute speaker. Between him and us
A great gulf was fixed where pronunciation

Reigned tyrannically. The aerial wire

Swept from a treetop down in through a hole
Bored in the windowframe. When it moved in wind,

The sway of language and its furtherings

Swept and swayed in us like nets in water
Or the abstract, lonely curve of distant trains
As we entered history and ignorance.

(11. 25-36)

i IR OF ORED, / — NVEZE#H Crediting Poetry™ T b/ S
TVETH, NROB LT AH VTS &, [Z2—X0RH T ] (. 27).
£ BBC 77 ¥4 —® RP DFEF DM % LT/ AL L3, ‘absolutel
Teigned . ‘tyrannically’ % & OFE2SE A SN, HEAGECTHEENL TS HITT

BT RPLEE LN L AXNDOFHORMDEE S N2V (A great
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gulf was fixed' ) & L CHfA S E 9,

L, S TEFORBERFEADNT I EIZENMboTE T T, BHIZIIX
NESTHY BRI INEBL THLLROFIZT IV HIIO%H > TWE T,
ZITHEINDLBEN, MOEELZT THRENLOTT, B2HRILKRDFEN
ELTVFOFORCEDRENDMIE L T 5 & 31U, BOFOHREMRRED
WRTHZ LR T, FEMEBbh/rE, 2L CZOTa—05, &2 En
AT AN Yy RO EZITTEZDLEVIHEEADE IZIEH Y, E5I2FN

BZODHRTHH SN T E T,

ZO—>2H, Komoi#gd, KOHBHZEEZOHT, ORI TFHTE 2w
ABAN IR T2 2 L 2R L E 9, %0 gulf'| fixed EXHEEZR T S
DOHHZEE X, PO AR DEBANOHED L) THH ) TI45, Tzl
CTDREOHDATHY), IV MBI LN2ELNLZ L LrTEEE
Ao LA, BEFiSNIFEL V) LOFL D RIFEMIZL D, &5 EAOREME
RRBELTVWD LRI ET,

ZOHOREIX, ELLHENF D A — T TT s Crediting Poetry T, /NS
BET, WETWVDL L, REOXIABEL LIZE L 55— TRADFETEN
MIZZ. ECHHEDES LIREID mb L, LTy E 3% FIHEIOW T,
EHIZ2) LEEZO LIz onToltiike LTh, HUOEEL T,

.. we were as susceptible and impressionable as the drinking water that stood
in a bucket in our scullery: every time a passing train made the earth shake,
the surface of that water used to ripple delicately, concentrically, and in utter

silence.”

MEVOIE, RAIZHIEIEHE (‘a steam train rumbling along’ ) & L TRk S L
LDIZ, T2 TIEHEZ I TTIZ(Cin utter silence’) ITREATHIAIZfmD D). S5 I
Ty TOKICEEEET TS, EDLVIFRECEILEIN T2 LT, ‘A
Sofa in the Forties' Tld, & SIHHDSEL O H — 7T Th D I ENF X AT,
‘abstract, Tonely &\ ) BHEFADITFOENTWET, FHEITLEERENL Z &
b, ZOELKROBEZHRSNL Z LTS LS, JERkOEKRD S BN
LT LI EFT, 1940 FRO e — = —KOfFMIZ. REFDH-> T, Eee
ZBED S MR OB & T 7 12 0% 5 2 52T L2,
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... we crowded together. . . and lived a kind of den-life which was more or less

emotionally and intellectually proofed against the outside world.” *

L2l BRFEAHE, BHE, €L UEORED 5L %20 TE AR 3t
TRz 52, SAREDOLH) ZHER L TW 72D T,

KR
CZFET, b= —DEELEBEFRTET LN, KB, FTERW, &

i

CEIZODVWTEZ TAHIZWERWE T, 2006 4E 12 IR S 172554 District and
Circle 1%, WIEICRE /-0 Y FYOWTE - NARBESRETOSHEL B E 2, B
filf 2 M72BRD—> Edgware Road & & &M T #k M4 %2 ¥ 4 PV & L TWE T,
i OHAE * Tld FEAEFIW TR 2 T8I 2 & A DA NE 375,
CZTHEHLZVOIZ, REOFIHINL, MTHOETT,

So deeper into it, crowd-swept, strap-hanging,
My lofted arm a-swivel like a flail,

My father’s glazed face in my own waning
And craning . . . (1. 1-4)

BRI SILTHIHICE S 27 AL, BORORIZHS B5HBOEICKOEY
FERF T, BIIFEOHEEZRLTHODITTII, M oz ELMOZD, [
DOEDFENLHENTIEMHEIZIZM > T E A, ZINUICRREOTOXOENELR 5
DTY, FEERT, ST TALHSHFOEEY AL L, BARIZEEL
olZBITBTE L, LB CBRMIE, HEICHEASNIRmP b AN A,
EHIZ, BOMIHIZITHT M AVOBESH Y . SR, GRS R
BOHRDR, FEBIZHRZ ZEEE W) Z005E ) FITET 5 1ET Db OB —HD
BICFMFICHFAEL 55

And so by night and day to be transported
Through galleried earth with them, the only relict
Of all that I belonged to, hurtled forward,
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Reflecting in a window mirror-backed
By blasted weeping rock-walls.
Flicker-lit.
(1. 8-12)

L2L, HROLNTWAHDIE, ZN7ZITTIEH ) £ A, Dennis O Driscoll &
DA vy ¥a—1H Stepping Stones T. FENITZ OEEFOFEY FIZHFENS,
MOTaY Ry ERITLIZEZOAFTOLRIIFERLTHET,

The figure who speaks in the five sonnets that make up District and Circle'is at
a remove from the people among whom he finds himself. This is partly because
I'm remembering the other, younger person I was when I first journeyed on a
London tube train; somebody who was much less at home, more anxious and out

of it than I would come to be later on.”’

A0 a—Tld, 20K, HEVEGTOAZIE, TOFADREICH T IR
5L THELARENERONLES>TEBY, [H] OFIZHkE b DR
HARALNTWAI LI ET, P RAZMT P A IVOEEYS £72, ‘blasted
weeping rock-walls’ & EBIZITRER L TW AR WBREEZRIEBT S5 L) 25l -
TV ET, FHOREATO Flicker-lit.| &, ZOPPLEz e S & F 3%, £0—F T,
WA OB, FFAONTIHFET 2L EOBRL BOXKMIZEDLIZT S
FHEELTVD, EVWIFEATLTETT, ZOBIFIHEDOLDOTH Y, BERED
HOAE = FE I L TRV ZER 2 RELABFH I EHIT VD En) T,
TR VERTT, BICE, TR OBEREL )OO INE ZEL LIC
L. ESIMADTED S MEEH 2 ROER F T, LAY EZZ) 3 58E
DBIEATRGEEERIFEBETT, LT, TNThOEL NGV F72HHED
B XICAILC&fb LGS, Blid. BHIICHIZ 2 2L LA SN RS ELRED
WK E 2 DD TY,

WB fx2AVEY2 AT A - b—Z—%8D FIFC. ZOFHICEETHED
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AEEFHAOBE#REOBRICBVWTEZ TAIZVE V) DOP, ZOHHOEX
TL7z0 A =AY D& AFUTHD? ) 28T 20T 2 IG5 DB ANDGIREDEH %
B ZFE LA, 25 FIUITETHE SN, HfbshzbnTL
720 T N ) —ERRBRFHEDY Lo TH ., ZOWERIZ R 0TS
SNFHA, £TIE A =4V HEDPEWEOWBRIZIT W TWEEED L) = b
DRFMENT W=D TRV &E B2 9, AT Blood and the Tower 23
NHWHERZELHN-EYERLEIL Z9) LEREZAT LD, TOHROA
LAY OFEOHMEZRETHLDTHH ) T L7z,

L—Z—0OFIE, L) HERZEMIZH) . RHEED LIF727F0 % T3 Digging
AhrE. BER (ECKHEM. VELZEMOANL L LBITHZHLIZH) 7,
L2 L. RAOKMIZ—ANZZ 2N T, a%@£a~%¢uxaati¢o
DIEE 2 ODVETETH, LHUILT L Mz oMFIEE) LXK 5T,
%ﬁﬁ?é%i?\%ﬁ%;h%&éhé~h@ﬂ@ﬁ&b::%\WA®@M
FEND L9 T,

FIoMpoftimEEE L), TAOFARLELZDT 52 81E, b
LX) ZOHEOHIETNELIATIEDY FHA, 7272, SFTSFICRELEZ
THED B LI NDEBA, FALLOHEROMR ZHB RS, 220
HABSTL, ESITHIEL TITo 20T Wwh, Enw) 2 EZTIE, 5§25
OTE RV BosTnETd,

* AfRid. 2019 4F 11 A 16-17 HICEMABERFATIT b N 7258 55 MIH AR £ = A
VHRFERRRNBUT B, KRIEZRME - BIE2EL2bDTY, HH, &
HHEM, aX Y o ZREOBRKRISOL D EHVZL T,

[E8

' Louis MacNeice, Collected Poems, Peter McDonald, ed., (London: Faber, 2007), p.
24.

® Russell K. Alspach, ed., The Variorum Edition of the Plays of W. B. Yeats (London:
Macmillan, 1966), p. 942, 11. 75-78.

*R. F. Foster, W, B. Yeats: A Life, vol. II. The Arch-Poet 1915-1939 (Oxford: OUP,
2003), p. 127.
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* Peter Allt and Russell K. Alspach, eds., The Variorum Edition of the Poems of W. B.
Yeats (London: Macmillan, 1957), pp. 367-371. LLF. A = 1V OFFEMm S D5 H
. TRTZOM (VP LR 1245,

° VP, pp. 372-377.

% 5 21X, ‘the haystack- and roof-levelling wind ( ‘A Prayer for my Daughter, VP,
p.403,1.5). ‘how bitter is that wind" ( 'In Memory of Major Robert Gregory, VP, p.
329, 1. 89). ‘the old wind-broken tree’ ( ‘A Meditation in Time of War, VP, p. 406, 1.
3) x i,

TVP, pp. 347-348.

S VP, pp. 490-492.

" VP, pp. 417-427.

0 P, pp. 391-394.

VP, p. 406.

" Foster, p. 217.

1P, op. 480-482.

Y Death of a Naturalist (London: Faber, 1966), p. 13.

" Death of a Naturalist, pp. 15-16.

' Death of a Naturalist, p. 17.

'" Door into the Dark (London: Faber, 1969), p. 19.

'® Field Work (London: Faber, 1979), pp. 33-42.

Y Field Work, p. 35.

® Field Work, p. 41

A X Tld, HO EEZRBITHOBE IR R TV b, Field Work, p. 42.

* The Spirit Level (London: Faber, 1996), p. 7.

® Crediting Poetry: the Nobel Lecture (Loughcrew, Co. Meath: Gallery Press, 1995),
p. 9.

* Crediting Poetry, p. 9.

® Crediting Poetry, p. 9.

* District and Circle (London: Faber, 2006), pp. 17-19. Z O#fEIZDWT D X 1) 5
Mz AriE, HREE A [T LRBEZTIZLT) - District and Circle’ (12515 %
FEEFESL T4 =4 v BkgE] 40 %5 (2009). 36-52 % 2,

" Dennis O'Driscoll, Stepping Stones: Interviews with Seamus Heaney (London:

Faber, 2003), p. 410.
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(2RI LEHE)

90 sEAR DA =4 e B

AN Y B H]

OV YRITAIBWTNARY A NBIE, & LTI80 FALUIA = 1 Y
HIEE L 72 (—&B. 20 HAC#BH 2 & &) MEmICH 2 2 LD T &2 . =20 D 5
DF NV MEDE ) REERHEE - ARSI L 72Edb. <&M > 122w T L
7w, TLTERBERE TV MILRIDICER LIy A R EN T -7
FEM D, FNEIUH EIZHEE 720 Z 00 NEEIR L T—208H L7zt
ZREIDH L TWEO0ED, WhHETLRLIE. ZNUIM2. =204 H
Dt E LTHWIIM L 13572 2 2 NEH ORIz RO b D% DD 90 4F
RICBT 24 =AY OERBEIMEZ L) L35 L 2 A13M0H

HEHEOFRL-MEMIILEL CHILER - HLERO_ENRIZH) ., £
OZEUNLENA = A VHEOF Y P F) T A BENDLDIZE D T & DTHER
SNz, R - THY A - OV MSEER - A - R E R ENb B TE
ﬁ%%wé’&’;of ZINCH7ARDB Y ENZ DD, =00 T —~<

EHWICHET 2 DO TN S L OFERRICE 572,

INHE=DDORNICH> TEHZORL) A MDPEFLIZNEIIDTOLEED
ThHbo

ko k%

FFRHRIE, AT/ T TNy = A Imb b REFEFEMICA = 4 VA
D LFZEM % Bl > T % The Celtic Twilight 0 H\FT. o [HEHI] 12X
STHID BESNFIRIZER Lz S61C, SRBL T — V- F -/
— 7% £l & L 7-WFERF The Wonderings of Oisin \Zfiii172, “crossing the seas” .
DENDTNVIREROVEDTH A <FEH> T7FA Ve T —<ELZZD
TEfiE. HRTANT 2 FORAWFELZMIC L2060, BAMICEZIEIF
—)V + 23— ® Laoidh Oisin ar Thir na nOg % JERE L2oDb, WHEIZBWT
A% )R oTnD EIRMETLINE, 221214 oA ‘73’%5@%&2:%??#‘@%[,
W EGRICER LT L7ze ZRERFICEESDRIEL2=20E2%E L
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WAL EICL ZOMBIMENEZ 5 L2 TNz 720 KiZ. FZWEFHAL A VD
[REETI ] X A O MRS R S Tw 2 L k<72,

MO % 8- 725 Into the Twilight ICE->Tld, f1 =4/ VOH STV
MYUERIESTBY) ., 27V A Va2 T —<IZ L7AEMIZIE. ERENZ ER
BIOLNTWD LM L7,

k0 ok ok

WIZHE KL The Ideas of Good and Evil \2JUH H1LTdh b Magic' DEHH
TA =AY =20H %, Wb b <EM > QW EE L EDT,
[RWRZRRE] 2HRT 28 LT TEE&D] & TR oREEEZTH 72,
ZOBIREE LTHEH 5 b EBZERA A2 RO HIT 7205, UL T
3. Magic’ LHEML72H% b D7 LAY —D The Golden Bough, 1 = AV D
B 5 Tvi7: The Golden Dawn” 2D F K L Cimx #D TWvo 7z,

AN RARE - FINT - GREA % R I L TR S 1172 The Golden Dawn’
DA YN=TdHoTHIUL, TOEMBEELA =4V D Magic IR AEN
TV DEFVIREED, L LIRIEZF SIS B o <BEflT > B2 B L Tnwb k
KITRfE L7z, S 512, DR S L7z < W > B EmIL JEOIRT 5 [0
Ot ] & 58] 2 RE BB & Lars [HEG] 25 THR2SET 5
CEIHBEDIEEVH ZEEERFL,

AE L, MEEOREX %2 b > T ABOREHEE 2 RS 2585 [Rbiuiit
RoF] (ILOES) 2 TSI TR T A5 82X RG] 1CL5 it
ROYE] 12OV TR LA %5 T, IWHOF [HEH#FOEGE] Lv ) REy
WA =AY EDEFUEEZFETHY ., ZLTHESINZoMFUI—THD <ER
>HOLENLEEZRDINOOHULEZ DT MR, ZOZEIE, £ =4 VD<
JEAT > 2T 5 [HAE] OFMIC B L TEZ LD TIERWD, €9
IARTRIETEOHEENZIE L ) 2 bDWH 5 LiiioihoTz,

* ok %

A—U Y NORILT TV ADRBERLME T VIR 6D, 728 21E
[V MER] L 2O BEP 2R 5 REEHE L CWe2IZiER L T
HED-ZWFRIE, ZORDTT = — - ¥ ¥ XD The Symbolist Movement in
Literature £ 4 = 4V @O The Ideas of Good and Evil \ZIX & & L7z Uifg D L v &
4 “Symbolism in Painting” , “The Symbolism of Poetry” , “The Celtic Element in
Literature” . Z 7112 “The Autumn of the Body” % 5| & &2 L7z, Kk, 2
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WCEONTZANDOEHDO 0121, sk T (] L0k
%méﬁM#mowfw%_k%%%LtoV%/Z@ ‘Introduction” B & O
“Conclusion” &4 24 VDT y b LRI FOSELERICBWTESL
TWbZ e, ZNEFSICHALBOREAMEEICL LI DIZED VR WES D
i R S, F2TAAGE L CEM A —EOFHE L FHE TS Ab IR T
Sl

EHIZTVE Y ADMRE L7z The Savoy %R H1F T, ZADIK - TILDOLED
— BT L EHENLZWEN (O—H )V ETRAERY Y >, 7L MNMEELGEE L 39—
Oy RSB EFZOWG) 12 [HEK] SLREBEEAPRBSINL00E ) D,
ZTNEMGEL &9 & RIZZOLEFEI|TR S 7 em & BARWITIR L7z,

TV N SCFERLE HE L CAIE SN2 = A4 Y OMERIZ. YTV AZIE LD T
T VAGHMEROFE AWML 2555, 74V T ¥ FOMEHN % CFER % B
BLOOWAE O LHIHTTHITON TV D LRI D Mz L TA
AV OZFOMAMEIER L7z,

D7
— hEh - ARF DR TS oA YOS

BN OB -

FT7) YEENDOW.B. A = A VPP OERTORL I AT 2 0 RKDH 5
TFNIHFTDOAT A TGN T A OFBRE LT\ b, ZZI2ERY T
NYRRFLZ) T, ZL A=, Bt A, £ =3 27 —OFPEF IV,
JIFVADRE, R—F7 A - B IRIINVOROBH LA v 7 Ak L0
BHRIED b SHIZTL T —RALEDHEVIZE S TFHAT T 4R AT)

1 NATVADVBEHDFNET =5 s —)Villl, N —=~NEERDILTHER
o ZHOLTA A YDRMEL, EFHFLIZREZTLELS, 0ROFEDNL %
% The Celtic Twilight (1st ver. 1893, 2nd ver, 1902; 7 )V s ®#EMH) ZAEFh, £
DEDA LAY OREI DR 72 - 720

[77 v b ®#BH] 12 Drumcliffe and Rosses’ & B L 724 L EO O EEF N TV
bo FIL27) 720 AFZFOE 2OV OPHRT LT TH -7,
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HIERBIRANT2 72012, A 2 A VEH DAL QTR ZORFIEALZZ &5
HY . WH2O CHEHET AP R DEL Tz, FIA70) 7EXY -7
VXY DEBIZENBIEORTHY) . —Ha v A3z 50§ DREOFEIA: 2 72/~
ERWET, KADTHAHIKIZ R > TV 5 Knocknarea (cnoc [1:) & Ben Bulben
(ben 1) OWLOUEICHEH E N2 TH 5. “But for Ben Bulben and Knocknarea
/ Many a poor sailor'd be cast away” (WX « TRy & 7 F L ADPAEL B
S572% 5 /S OKRKIEPDOVEIIZRICELDLNDZA)) 4 o4 VIFRL
T, Jei/ DHFRIZ L > THHDIDHFAE L TDOHFREHNRO T TV b, LA %
s E. A AVDOHRT vy T - A A VPN 2 A OKF ] Memory
Harbour DA _HE LIZ% Y, g1 20 &30 Th,

BT —HRMENZZZ DB =4 Y OY - FEBEROB W Z/H o7z
Reveries over Childhood and Youth (Macmillan,1917) O [lfz& L TH SN TWw 5,
FTARTHESL L 72 M O 7 2212 HLE S L, HEFO @ ORI O L AR O O 5
% EiffE LTIV 7OKBEITh 2 —HEORE, FIHL TV AR, &< DA,
A= EBMBETHOHEZ 0L ) O H3EZE S 1172 Dead Man's Point.  “Metal
Man” & XN ZM5ED OB %2R o 7oKEBE#R (X7 4 T —EOREBATEIEEE
BECDOT, BHEL 2L IAEFTHIB IR LTwS), ZLTHIRIZT IV
—DaA— b EETCHETELRD, A2 DXZMED . Memory Harbour
fer oL A oA VIERED L —/HIZH D TP T 2 ERuk AOY V8
Ny ROEBEWEZHRWZZ LIZBWEODOLE L, {2 VIZEoTH LA
DI N2 B DPREE % EOHEHRIFIZ %> TWEDTH 5,

O ADQIDMIIIFS LG EEDP O R L/NSCIRND L5, 2 IFREIHINT
3720 AT 55T, CORVEDTTIRoCTLEo2FE, FIZHE S 5D
NT, HROLEEARIKREIZR>TWhAEvbils, ZOMDEI ) HH5
BWHAHAEP R 7-OFERNEEANEELETVL, S512, Bt A0dtofo
BEY— FEICHOHBESH 5o A = A Y B 0OURMRE 2« V72 20 13 LRIIC
TARR A N OMAEAZ 0FE  TEHBL L 720 HVENT, BADMIIAZ D NKD
BVWARICHZES L7z, 58, BERPIZZADRVIEFE PR3 4 ) »
X S O A DD FIZJE S TLFCIZINA 1) 2 &RBGNTW iz, Tivg W7z
2HiEH O TTRITIEY . LB TREDF NN, 4 ) Vi e B L9 L
LENF 7275, Z AT TILHAE o Tzt v,

Ny - TURYOREOE, FBAARITELE 7L oA —iln o2 ) Liklb
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bo TOWMNIATA T—INE) — M) AINOEEFARIC L o THRWEIZ =4S Tw
L0, boldHATA T—DFEINT VD, L2 —ilidNy - TRy
Ea—TANDMICH Y . O THED S G2 #7720 LICEFEROE (7
T 7)) ELN, BB D DR ENTHGTTH L, LIES KRBT ->TT
Lo =il MOk T b &y /AL FEUOFEOM A o EIREHKITT
Mz 4559

OB AN T L Y I — DD H bo FMOIAD Y LB S BN RN

HEDLKOENRHI2) OFRE T IIHD . 20A5 35006 EEL T
LDE)THD, A x A Y OWHIDF The Stolen Child ([ & & bi/zT]) <
X RAEDS [REEETFER] o3I LAWKICZoL G20V LT A
MOF] 2359 WP EL2FET 2 20T, FVHOMED AV — 2K
NI LY — DN ZR WG LD S E SE AP HPNL,
R E SICHETH), [EBOET LKL D i NE2INIWETFH 23
EWVbL HARDERRTH S,

TR BWTJEFoTADTFERHENES ) LD REND 49T “Come
away, O human child! | To the waters and the wild | With a faery, hand in hand, | For
the worlds more full of weeping than you can understand” 1% F{%DH % fE\ T
FHOBEDNIZHHL ) T LA Y Thbo BiaER 57K bH %S 55
BOBRIWLO &) 128

The Celtic Twilight (1893) ®#%{%|Z ‘Into the Twilight ([ #HD 2 v ~1) &9
HBPD LN TND, WHIEAS = A VOEKRT L7V b E‘J%‘E‘E"Eﬁ"ﬁ‘u'lj_\/vfiﬁ’f‘@
5o WAEPMRENZ AL HEM A2 SEEM O, HHOT~EFEH, 22
BRLHRICALH SN, HEFRLS L ELD MR TH L,

A2 A YDPRR T2 ORBEADOEMIZLEL 2 ZZ %05 0HOF
(The Wanderings of Oisin, Crossways, The Rose, The Wind Among the Reeds 7z &)
X Bl (The Countess Cathleen, The Land of Hearts Desire, Cathleen Ni Houlihan 7z &)

ISR D 2 STV 5o

F/o, LDV N EFETH S “crossing the seas” &\ ) EHOFEHIZ
WiEERE 72— OBGR] (The Wanderings of Usheen. 1212 Oisin D5 0 \225H)

WCHbN L, T B HRICErNzE SN D +—w-:\—/®Wﬁ%®
E DA+ v — > OWREFE] (Laoidh Oisin ar Thir na nOg) #JEREIZLTWBE LD
D, NEEBLZEN, £ =AY HLDEI- ofE L a¢??ﬂi!(ﬂ<b‘ﬂ%%ﬁﬁtu”j
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LCWahe [T74 =N F =T ETANVT Y FOWEEEORELZEHRT
L AxAVEY AT =R [ 77 2 OftilE] ROCTVTLy Ry
N OFE. [BERoOE] 2&T [V oAl 272 224K, Kuno Meyer
and Alfred Nutt, The Voyage of Bran, Son of Febal to the Land of the Living, 2 vols.
(London: David Nutt, 1895-1897) % #fef# |12 EFF L T2 5,

CDOET — T IWMI OWFETE The Wanderings of Usheen (1889) 12 S i1, Jilf
TY—=YWTA =N =TI L) HRT AT Y FOEAYEE
BEMICLADSL, 3OOBEAIEL AL & HOFAOBIIIEH DO
FHFOMEL ZIHLOFEREENL Tz, 72, T AVT 2 PO
FRICHBICBIN TR ZORMICREN B2 H225 [y v ] R, W
ML B RS WU RIS R ERL. SR LTLESBI DR
HLLEIND) EXENIWMODRHLH, A A VIETHLTryank) %
FRFLWR L 72D TIER, G LAZTOBEENLZEIZ T TS =4V OF
BB o B EWZ 72 AL LN TE D, BIZIE. =— T I HEDOTE
W27 ¥ — &) WA, FATIX “Usheen, thou must away with me” & &
D TFy vazB# L ThBIEDI) DL, A oA V1d 1839 £/ T, "0
Usheen, mount by me and ride" &£ 2. 7 v ¥ 2D b DEFRE I BT b,
Dif%. ‘Sailing to Byzantium |[ZHA 5N 5 X )2, lEESL V) TP A L&
I LAEmIZERN 2 EREV T b,

The Wanderings of Usheen, Crossways, The Rose, The Celtic Twilight, The Secret
Rose, Stories of Red Hanrahan, Rose Alchemica % & ¥ Early Poems and Stories
(1925) DA%~ — T2 5 1172 Notes T, “--- from the moment when I began
The Wanderings of Usheen,--my subject matter became Irish.” & 4 = 4 VIZHF L
TWwa,

A A7 - By - T BB

#* O OE —

AFEFROHRYIE. 1900 4E 9 A2 The Monthly Review \Z#)& Tk S 41, 1903
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EFID Ideas of Good and Evil |21 51172 ‘Magic' %, 19 AL KA 5 20 HALH)
FHIZ 2T Tl & 78R - HRURTEOHEK & EATH ORAT & v ) FIRHR O kD
FICWEDIT A2 ETH b

GIEME - RFEEOERIZ 2 DO HEIE TR A S L7z, 1213 NS James
Frazer 75 1890 47> 5 1915 4E 123 L 724 13 &0 & i %5 K3 The Golden Bough
THbo b9 1 DI 55 #T %4& Sigmund Freud 7% 1900 4F 12 FA%E L 72 The
Interpretation of Dreams 72

A7) THEOS I OHFLMIE DD BIEFITHEER % 4% X 32T 5 1172 Frazer
D[k | Ok A 72D RF Y 7 - o — < iEiHE b & &0 R RS -
A L, W5 REORIIEE L7200 <BERK L > OLMRIZHET 28T
Hbo FOFGEREENICHA—HENEEP<BEERL>EWVIXEBEO Y AT
DX DA TN A EERETE L, &) ODEEOE T 72, The Literary
Impact of The Golden Bough (1973) @ %# John Vickery |2 & 5 &, Yeats (£ 1895
4EF TIZ Frazer OFEEICH K L Tz kv,

‘Magic' 135 1 ECTEMMPIMEDD L1225 3FEHZHRL2H%. E28E1H
8 FIZB VT EI 3 FEAID[FEML (M, 25) 23R T 5 & W IHFERIZ R > T b,
DIF T FERKT Yeats 75 [FER] ICBILTINZA 23 2 ¥ MEEHIZHET 5,

JEAN, [H OB S AEZS ] (M, 25) TE72bD0TH Y, HARE

=1y X XY 5 EAEEOBEWERIC E o R ) & &2 E L7z Yeats 254H
HIZERLL2bDOTH D, TEND L [FTEHOME] X [/ =Y ARD
MEP LTS b VRO, TNV AZADT & &+ TR0 BHER IR &
LCHAEL TR (1L 164) &2 5,

HUDPEE 2 0% B L CHETL2HER L V) A=A L5 RE, Z1UC
Kb oG SNEREOREZ BIsTILOER 0% [ Kb/ F o]
WZHEH &L 784 M5, (B) CHoMFOM S L Bt L T
VAR ZEM LI L TRLIBEEZERLZOLHIKELT, 7072k
DL L TORMIEEZEME L CTHERO T A > THRZENA TS0
TLAF—=THho72] (UM, 172)e 22TEF, ZoO—HirbEEHENS 3
DOBE. ThOLbLOTE#ROFE., Q< T>=THE#E KttsLt<b>=%
WA RO ZEEE, O<TI>R <> [RENATE] TAZEIES
<BEEL> L) ELE S Magic & ARV TAT,
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O ICHEET 20135236 D 3%, H2T|TIE, By FYaxicd b
Horniman 184 £ @ 8 Hi N /N5 T MacGregor Mathers & 3% Moina 7° 1890 4512
1To 72 E 23128\ C, Frankenstein i1 7% A& N OZ D Bo i
7= Yeats DHIANDOFTE%Z . 7 A & Mathers KFEDSIH T L2500, 43 TIE, H
[#5E 43 T Yeats ORI DL % FEN & REPLRT 2HEAF I N D XIS D
NS 2200505 % O o T RGO [TEEIIRIIHFE L L TBE] L 1%
COLMT2DLEALTII] (M, 30) THh S & Yeats 1ZiBRTW 5, 56 HE T,
TANT ¥ RORFEERMBFAR L N7 TORERBEARIET 5 BEIKE
DTERWVIEFRRBICERITATN, MADR<EGoB >4 L2 L, BHcE
S TCTEREZ RIS ENINTHO <7 Y ORFE> AR L2 EESNL,
NoHOLGE % FEESTHORER 2L L v F /R Yeats I3RTH. HEOFHM
12 B\ 5 X # The Book of Concealed Mystery (Mathers D) % k72
LZhH, <EEOHABOB>IZEObLRBO—HITEB L2V TG
o THHMPAZEEAZ K S ILO <7 > DR > & i 72 ] o I % 38
RL7zEwv9 o BEERLNC Mathers DIERO—Hi b <7 > DFE > O b A
LaholllbHbLET, BMEKTENLOINMRICY bR -2 2%, THA
ED RN DOHRERC Y VRNV F B S5 <HEK> L) RRENEE
FTHEW)EHL] (M, 37) 127 & 72w, & Yeats lZFETA2DTH 5L,

DIZDVTIXEEAED 2 ODOFHFEZT 720 H 1137 L/ —, Yeats (S 1898
4 HEDS 5 HED D) #EAEF I Mathers RFEEIZEN L7291, &L, #H
A EWICHHET 28, BICm ) @iais Lz a0 ERROLEIZTV 2 138 7%
o, REFEVOLLOFZE) § X728 25, FER. GiIRE L DD Lhm
DEWED Yeats XL T2 e hH o7zl v, E21ET LV R—TTa v,
F4ERIEE OB % H OF1%. Yeats 2550 E ~ A VBN 72 Maud Gonne O Z & % —
DARFELZE 2 Tz b &, [AEEIC Gonne 38 5 78 7 v D NiAA D IZ Yeats
WEGHTEBNLHHE AL L. TOHEH%E 2 Hi%. Gonne 7*H D FHKT
Holzbw) D7z, 2O00FMF»E Yeats (. [FE (“the deeps” ) MFM S5 |
L TLDOERZZANVF—] 55 [ (“break forth” )] L. Eakny 223k
IR EREL G R (REELEE] 2@ FIZETEL0E, Laxr b g
Mz, <TF>260 [LOERAZAVF—] o (] A [EE] 28H s
BHANZALZENT DD THSD (M, 31)

@UEETETE RSN, T2 — [ AMOFE 4 OBKIEEE L 72
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HRTRTERNLLEBEOTFORBE L), RBEIBEOREEDOFICES
L. BEOED T ("a worker of wonders” ), RAFCHEEE OMGEEHE (“a caller-up of
angels or of devils”) & 72 % | (M, 39)e & HIKRDO—HiIZZ 5 72— [HEI1E.
HORNGE B <>, HORNE L <GLE>OFDEE)J] (“the impulses” ) i
B (“the patterns” ) (29> T, 72 2§ 5 % 3% ( “remake the world”) L & 9 &
LTwa] M, 4D, [§8] oBRFOREEIZ L TREMAO [H#EE] (M, 39)
72BN (RG] B L 2250 [5#] % W] [#E] L. BEH
FIo<BRE>Z52. [MROUE] 23 AL0TH L, EI [HENIZLS
HEmMFR oG] (L, 169) 72,

Yeats 25 1890 4F {2 AH L 1905 4F12BF L 728 G A, B0 L5z, ~
VARG TNT L BEN, TR EET Y A TIROBERE O —K
Ei DY E I Magic ICBICHICEEZE L LTV ZOEERIBEN
MERAL DGR A, RIEZEZ 23V 7 7 4 755 TRk 2005
oW L B 2 DRBRECIETH D, FL [HE] 0<HT>1F
7oz () ZEE— LS TIRENY [HER] LIFO A% T [RERt)
EMERZZF O] (FEIL 350) #EWEA ) TITHITF>E<E>DTEH#E R
BODHLZENTE D,

PiE. Magic” 226050 - ARIFETEOIRKISW § 5B Lo £ 0 L ERH L5
e FREROIROHIALES T 2L INOmE 2 A L. O E#*,
QO<TF>E< k>, @ [HRvSET 2] [HEN] o<BR>., L) 3250
Bl 5 Magic &AMV 72,

5 SRR

R. Finneran & G. Bornstein eds., The Collected Works of W. B. Yeats Vol. N Early
Essays (Scribner, 2007)

milz [HRRI 70 - vy — ] [HdRESR] il (=45, 1990)
WITES TRbh R omEME] NIHES 2L 7 2 a ¥ ] il (5 < A,
2013)
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BYMERE [TV OXETHESS
— A xAVET—H— - VUL YL ] —

= i AYE

HOMETIZ 1890 FRDA = 4 v OtEmbt e, [ZRENRIA] O—ATH 2
7 =+ — - &~ X (Arthur Symons, 1865-1945) % & B8 L CHEAWIN L. AIfEE
FRFEOEE L7723 -0y SORBEREH & OBEP L EE L7,

ZOE, A 24 VFHOEE -2 TH 2D [V MEN] 27V ME
BAORGE [VEY ARHORBFR] EOBRIGERH L 124 VIk%
OV MEBLEB L X7 - VOEHOR T 2L TH D) . AEERCWHE LR
NOEE L CH—1 v/ EEEICBIT S “the symbolical movement” Wz 12, T
ANVT Y ROEHDE THLLGEA) LT 2MHIZZ0E o L REETREL
MEG525] 2 & &L Tz (“The Celtic Element in Literature,” 1898, The
Collected Works of W. B. Yeats, IV, pp. 137-38)c &1\ 2, TA VT ¥ FOIEFHL &
VY E = TuDbIE TR LR DL, ERN TSN CF08) & L oA
372LTCEITHoDEA) e TNEEZDHH 2T, 1896 4F L v ) MFEA
PR B RO IAEITUT SNV E v AREDO ML [Ty + 4] Lw )ik
WZEH L72o E7 X)) —Wff 2 HY L2 ZOMEEZIE, A=A vD [T 17T
LT LA s L [Hih] oF#E] 11894 £ = )b L — X | [SEiM Ok . [
DEIR] 7% EDOFFERRLWER.Z LT [BIRER] 2 (Mo ZElobll [#
BORE] 2GRS N5 9RO (O b 1 REWEHEROR) s hs, 2L T
BURZE VO, ML & BICH SR, R FFmEICRVIcE L2y XX
DN 3RMDTANT ¥ FHEOROHNRLEZHKL 722 £ TH S,

Az A EAVED Y E Y XL, HIRFERYTHASK T 5 2 ZOFKUH
LR BULLE L WEFmA T E 2N 5 3 — 0 v 0B 2 EENH I
L Tw7ze ZAIZ 180 HEICT A v —X - 7 7 7T THEW, 5 ERDLH
AMO7 77>y - 3= FTOA Ay ORED LG, 6 FEEDAT A T—,
Tz A, TIV#BEOREE, &0/ Co [ 2T] BB XK ER
Bize £ A VIETEY AOFRFENS “elaborate form”™ (CW 1L, p. 247) % 157-
EME L. ¥ E ¥ Xi& The Symbolist Movement in Literature (1899) % “the chief
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representative of that movement in our country” (SM, p. xix) TH 5 1 = 1 VTS
720 A 24V EVERE, FYAMENOERE L RER MR, Z LT [F
V] MER (VEZAOWMBIEI -y — Vi) Lwodtilssh ), v
EYAD [V ] ERARTHEO S ONOEHILT A VT~ Figd7 T Edward
Martyn O HTEH A 206 % (“A Causerie: From a Castle in Ireland,” The
Savoy, No. 6, p. 95)o E\WE LTIE, AFGA T—IIRETALILA =1V EIEE
Ao T, REKAITH o 72 KO E A L L THEo 72V EF XL RELET,
0> R OMEED %P OIRRBEDE 2 &S M

about with the variable and too clinging appearances of things, so weak before the
delightfulness of earthly circumstance (SM, p. xx)o £ & = ADFFADE D EE|Z
EPERIAW S % b 725 5[ HENA S 725 S W EEAZ 1890 £ OMEMIZIE
72k 21X VE Y ADOFHE Images of Good and Evil (1899 4E) & 1 = 1V O
% Ideas of Good and Evil (19034F), 4 = A Y @& “He wishes for the Clothes of
Heaven” & o€ ADFF “The Loom of Dreams” 72 Y& XHH) L 2AHL V%L %
W,

VEVAOEFE [ BT L RBEROLE] E, 19 HEE oIy
INICFEOBN % EREE A LS, VRV AN ORI AL 4 E LT
BRERIDE TTHET AL THY ., [REER] 3424V OEIDIZL DD
DT@H o720 TORTIIEGNOIERTIZ, BLERHI 2 12 & 72 2 i & # Ay
SN, TLTHEIZA = 4 YNOBEEIRIT O TWwz, FmilBnT, 31
=T AND [KEPF] (KR L TRFRORBERSTIH SN 0L, KED
S EFTLF DOFENFE S —— "after the world has starved its soul long enough

in the contemplation and the re-arrangement of material things, comes the turn of

the soul; and with it comes the literature of which I write in this volume, a literature
in which the visible world is no longer a reality, and the unseen world no longer a
dream” (pp. 2-3——%¢ L THRBEFHRLFOR M E L TR S5 DAY “the form
is very carefully elaborated” T& V) “perfecting form that form may be annihilated”
(pp. 4-5) TH b, EHOTALITHEMEY LiFo /e i3/ =1 Vv E
YRROR TV ADFENSFALZS DN, HIZHZZ2bD LRI wb o, B
FLEELDOHD WY LOLFE VD) BIZOWTIET ANV T ¥ FI-ATRR TOE
WERORMREZERI L L ZADH Y, Z L CadED I o THEN 2 %

PRIFNC D A 2 A YNV EVAREBLTR ﬁbﬂ%ﬁfﬁ AR
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[SCAIC BT 2 S ERO ] DR s fmIcB L TiE, A =1 Y0 1890 44X
DT “Symbolism in Painting” “The Celtic Element in Literature” “The Autumn
of the Body” %2 L DRlb L E LN AH L 2ABLL, FERTO D
AND—HDOIFENFETH 72 FoTHHRFETIE RV L LIt v,

TEY R [CFCBT 288 ERODW] oF @%E@T “every symbol
by which the soul of things can be made visible” (ZHEFIZfEz % 2 & T, &L E
HMEBEDOZ LTSI L L L1, FHONE &b\’)ﬁﬁ%?lé&f” T% Lk
~%—— "it becomes itself a kind of religion, with all the duties and responsibilities
of the sacred ritual” (p.5) o 9 L72ZEMOREIEICOWTIE, 1 =4 V2% [AK
D] (18B4E) TYEY XD TV AGHIIHFR LAV HIETW5 “The arts
are, [ believe, about to take upon their shoulders the burdens that have fallen from the
shoulders of priests, and to lead us back upon our journey by filling our thoughts with
the essences of things, and not with things (CW IV, pp. 141-42) &\ ) S L EZ )
Fo LL [EBRLEL | L) IFOERIEIS = A VHADOH,L Lt
e\, [SUAICBU 5 GBEROBE] ~OISEIH 7255 [FFHROR B FEFR]
(19004F) T ZEfr s [HFROAEHA L IFIEN 5 NH O.LOREE 2582wl L. A 4
DLDOEFRIZH UM S | 121E “becoming the garment of religion as in old times”
DVLETH ), FHHERBUCL YV EBHZ L5 TRHICAONLbDD—Dk L
T “Areturn to the way of our fathers” (CW 1V, p. 120) # H 1T T\ %, 7 FLIK
LFEDRFE QEICENT WD LIS NS 2 ) LzBYRIE, RELES £V X

IR 7E 072 THH ) D A = A Y DREMOHMEZ RO DI Lo 720 b L
B, VEVADNTABPET TNV AOFOREICLD KRRl 240
[FEM D] (1899 4 ) % OHE 5 705, ZMiI L 2Hn a2 RKRD/NNT v FIEAT
W > 7-5F “The Fiddler of Dooney” T®H % Z &L OERIFKE VLMD,
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(D—=02ayTH#HE)

BOXOHIIMIIZ: [Vay - vv—~r] B4

(ELO N O

7= av7 [1x4VEBE] OBE

[T, TNo TV 5D ? | ) —NVUFEEZEREALTA ) v a - ¥
ALZXPHDOEFHI. A A VIEFIEZ L) o BEERIIIOS L7072
M EMRESAED, BFEB L EFETIIVONG WV, [REHTE7E5T?
ZABRDDIE, BREVENIRDY IR T NG LY F5 ik [TrEN] T
HEL A A VL IORFAEHATZEENS, LA L, Elﬂi:@’l‘;ﬁ% i A
§ﬁ<t 2, HAOFZERIYE LTHRE BT S720120 ., Bl

2h, FFEAE L COMMEREDD K%\ﬁéu%%f@éo

A2 AVEZFORNF Y ) TOHRT, ka2 EE)HEDoTE 7, ZNHIEE
ELUNHLSLNDEDTH L, T, ZJLIBRYFTUTEOIAL VIZHENT
MEEE A 24 VHFHICH - 72 L) IS BEIEHN L ERAE VDO B (0
MAOKEY) PEE (ZRONOELE). 71 VvBEEMN (Zo<KDEA) &
EaA Y OWIEE D BEAH A MANOBIESCHE, BERe L. BE LB
DoV DThHb, [F 24V eBE] L) T—~id, kST HIFbNT
ChirollBbhb, L L, BEREAZBRHICRAZY (il 2%
LDTEDHb, ZOLIBHRENSA AV ERODDLEBT I L THEOH T,
OBV ORTEEZAMERE LT, FLTHICRZ 2w [lifE] 2 K802 L T4
EIMERELTOA 2 AYDPRZTLDETTHD, K= 23y 7Tk, A
KRGO 3HNHIED R ENTZ,

ROZTOMEIFEARIC: [P 3> - v—72] EHE
FIEBLUSA) A M2 BOLARIL, v ) 7O EENICHE LT
72 AV ENTHLETHENNTLIZOIIEN N[V a v v — ?/j
ZHY BAF72, ZAUEZTNZ 1887 4E A 65 1888 AU AT CTHEE S 4, 1891 41
Fisher Unwin O HE V) =X ThH o7z [ELLEL ) =] 226 [Pary -
Y=< e N=Y] L LTHRENNFTH B, HIROBRE . %% bk
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T bhproizlzo, A = A V3K O % 1T Ganconagh % %3 - 72, #-3
B ATE TI3RIDL BRI ZERQ, £ = VIZA ) 7)) —~OEEERETHZ
ENTET L, A=A VHASPEOBEERY A S HA L2 X512, HlH]
DB TH Lo 7205, FOMSW 22, T LEEFOLHELR &2 L1
mCTbdH b,

A oA VIFRFNRGE 2T 572012 20 EE VT, 2072005,

EFANEDYa - ‘/ﬁﬁa'\?/@ﬁ@qﬂlibé\@ ZETUuo VI h o T D,
FTHUOWEOREIZ, BESTHh L, HOBESIE, 1 =4 VBV EHA
Ganconagh & B L T 5, 1 = A VB OFEE TN Ganconagh D 14E %
“anidler” &R L TW A5 S Z DO/ MBIV L 2T a v
XY= EBERAME LTHWAZ L. ZOEmEE W LI E B AE
Wz E72 v anidler THo72T ENBLETRLOH0E Ltk v,

1908 “EIRDF L TA = 4 VBT WB L HIZ, TANVT ¥ FILWEEE D
i Ballah & (X Sligo Z Db DTH L, T DO/NFHTEANLAPRBZEITES m
Ballah(Sligo) TH 572, DM 2 BET H1EMTH L EBDNDHIZH,
FIHTlE BV, ZOEMIEAL =4 VIZB L\, Ballah(Sligo) 12xt9 % 4 %E’JCC
FENRRONBIERTH L. HICHTH2HENLRMEIL. Yy —~ 20T 5
TEMN MR L E R Y A9 . — 5T London (2% LTIk “The sky was full of
smoke” & H LA, ST EHEMIH AN TV v, (7272, “A terrible feeling of
solitude in the midst of a multitude oppressed him” & (£ % 25, M A DIFRD A
S, HEOD OPEHIZIIH AN TV V,) London DEATH Y, 1
EEETHLNWTHL~Y—HL Y b Lh— FIZEELZ AW & L THlirnTidy
LR, BEOHDLANME L TH2rN TV L, £ 24 VIid, TOMHOT—~IF"
hatred of London 72 & 1) 7 1) *’\O)ifﬁ“( FoCwizhd, EBEICHENIZED)
NTW D (LRI EE I CEAAL ST H v b ) Did Ballah(Sligo) D/ Tdh 5o 1
= A7) —®iil g 1T London DFiE-& L CTHEY; 9 % “pavement’ X “grey’ b 72,
Ballah(Sligo) ® (%7 1 77%) #HEO—#HE LTHWONRTWD, ZHIZTY
it 2 1515 2 Hdr & L COMIEDS, BT H LOERA = 4 VIZIEBREMNISE LS
NTCW/lHb H o7z wv) Tehd Lk,

Balla & W) HHIIE. 74U T L - T AZHPEEOME L THWE, A7
7 A 7D Beulah (M) & v 9 FEIC Lé@fi&w#tﬁ#ﬁ74$7/ih
L TWD, HEPICZOHORIMEAT ) — - H—brETar vy —< i
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BLTHREE#ED D, L, AT =33 ¥ =< Y OBREONRD 5\ LR
MHFEEWVWIIDL, OB TH S, = OHIL Ballah #5# D35 (Beulah) TdHh 5
XA ZBeERIEL A E LTy v —~ v & &R L 7272912, Ballah ~OJFED
ECPEHAORRICEEoTLE STV S,

Ballah NF@E L2V E W) ¥ =< VOEIRLE A =2 7)) —~NIFE L2k
WORHWEZLRD, [A=227) —OlE] OB L % 2 —fidVhoHhicEH &4
FNb, LL, EWOEIREZIIE, TAV v a2 LTOTATYTAT
FICHRED DT E, MHIFATIES L > T, SHUTKRHLEEDIFESIE L 72,
AYTTYRPETANT Y PNEHIZEEINLIBE LT M) v v aBRZED
AA=VEELL, ZOEFTIEIO =7 VARRICEI»NAERE LT, £ 24
IHHNELL TV B EEEMOSTHATRENTVE EF 2 5o

CONETIE, FARBMEINEZRETCT-ATHELI L2 OTIE A
AL AZRT)=DH LSRN ZINOZIXERDOH LR ZETHI L%
FH9 o CORERIZBLE <, HAMRD B LAETTHERL, = ANDREERTO W % 7 [
Thbo THIPHEIO RO Tk 2L BRI R ATETH 505, L HUIHEIS
Lo TBERLEOBIBPMREL T30 THY), A7) —LOMEITE SICZ
NEMRIZTL2HDTH o720

BEEDELTOT XY Filid ikl

JBOH SR

A = A VIIAEJEICHE T 2 ) B & EEERIT TR, BE—FERDZ T A AT
WLz ZOEZAINE, TANT ¥ FXEEIER = B840 5 & FEC B
OB #fE L (—EH, 19034E 11 H4 H~ 190443 H 9 H). 7 XA HED
TAYAAERSEEL (ZEH, 191149 H 13 H~ 1911410 H 18 H). EX
OMBHIEI OGS 57 H 73 —flHex3s (FEH, 1932410 H 21 H
~19334£1 H22 H) —H. LA T4 - FL T —~OfE4E5 (ZEH, 1914
FIABIH~19M4FE4A2H) . BEPEALZEOBESERH (UEH,
192041 H 13 H~19204E5 H 29 H) & wvio 2ied TRAR 22 LEIE 51T
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DYEbHN, A x4V ET X)) HIOBREBELEY > TOY Y HEE R NL DI
o TWwWh,

TANT Y FADRBEBEDLDIZT A HAFT L &) TEifERIE, 19
k. HAbES R, 7T AU IHE LORIFENREE BT R R L, Uy
A B RALEERE ﬁﬁkUL#%EtLT?%Uﬁk@«&D\74»7/F%
TAVHNE L CEREROBAFNLRHEICEI TIN5 0THL I LiTw
VFETO R [T AYAECTFHY PV, AT, HIET, BEEODT X
VAFETIE—EDT7 7y arifbliz.] (B MHEELFW B 1A V])

LV, POTT VAT —, LYAZ—, YV AF—, I/ —MNIKSTA
VT Y FEROMS EMEN/ZEY ¥ FME 2 — M D W= KT B CH
fEEFIIL. ZOMOT/N— |k - T Xy M LEHROFEFFIZ 101 £V a v - =
7T T4 REE—F - TUPEinciisEr BIZ L L 3id, BREED» -7, R—
THWHFNPOF|ESHIFTETay -7 TIT4 KB, Jary - 77+ A4 OFMNIK
BT A AN\, K= T HEZEE KO L HERI T2 —Fh ATk o7z &
EDZLTHLH, KIFEREPOREENZOMIC SEZ R FNTA 7 )L
4w F(1886), ¥ 7T A - A F(1905), ¥ = ALK - TF—F2(1916). 1
—FEry - F 77 LI5(1919), IVAF ANV Y 4 T (1922) R E L
RBATVD, 5 TIRT o0 DENZIT 2R EHTLEIC, 74V T ¥ Ml %
Hig L7z A4 DIEBDOKR ) T o —BRIR W 725705 L 72,

fxAvidew) &, BELENT Y F - 70 7 Y EER RO F IR E »
S/ ZDOWEFHNEBEE T LI Lol ), Yary - 7o U
EZTRBIZENEY D T2 HTIATRY AT TR, Z22hoFv
TR TH Y 7T vy AaNADoTWE (F—0H), £ =AY DfEmpE
AGBONIZBIZZITANOGNLDE LLKFHELZTATF) —Tholz v
5o [4 Ay EMRIF] (2015) DFEFH/N) — - ¥ =)L XiE, 1900 44 [ 25
HIZA = A0 7 L T) —RANETRFMICERT 2, [HESFERE V72
TANT Y RIZALNE LD BREWIZBWTIE, ERBICRAARTHSLZ LIZL
STEROWESEZHAL 2T IR FHA. FTORTHRILE T 2%
5RVOTT | (OBIC [EY AW 1896-1902] 12§ REOLFEZERE LT
ANT » FEFRIGEF OO & 720 . CEREREH (1 F) R) OFEITKT
LELEOM (TANT Y F) DRI ZEEZARLL TV 24 VIZE - T,
TA)MEDAEA—T T T (BEvEE) OFBER-THTE LTE
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I olzb, V=V B 7 A D #ERITICET A4 24 VHED
EEBHFINEINTLZVOL, REOREEZEDGZWEIEHR L2675
Tl n) ZEETaEZLNS,

A 2 AYPEE, MOBROZDIZEORFEREOE#ZRY) , fAZFED . W
CBBWEDRIE, By - <w—=HLy b AT FolLHee, Yary -
) —MREDA 2 A VAEFE, OA - T AT —IZX B A VIEREEICL 5T,
FIFHLPIZEN TV D, e 2B —mHIE, s, 74072 FRT A
VANOFRELT, £ AV —FKOMEm (KXY ar, BT v v 7 ORHE, 717)
TADER) aLrsy—LLTHONEYay - I UH, Za—TF—r D
3T HERHLTA = A4V OFE BlEMRT 2562 D %050 BREZTL,
B ML, CARREZENT I VA, BHRFIETEDRIZHEDS DA
W ETRDOD TN Tz, —RIOFHEIZOE 75 Fv, Wity 72 240 F
V. NEREBRZOEEIES0 MV, F720) 71 V=T OHERBICIE, RE
D125 FVHEBPLTL S 5TV Do A =4 Y HHE L T 7z il FUR X DU,
[TANT Y FIZBT2HOERE] [T AT Y FOEMEICET 5 0] [BI L
FOREINH O EH LOHROFEI NS 220 HOBERBIZEHhE TR,
HVTELTHEFEZE L), 74 A7 — 12X UL, BEMICA o4 V132
DEE—RIT A V) 7 FERIT T, 64 DHES T, 25,000 A25 35,000 Az x5z, $
3,230.40 (£646. ~—71 [RIEOWE]) BT, JwEHR s HEOIUAIL £2.13,
BECHRL T/ [Vt ] (1893 4F) & [ o &] (1903 47) 2 i T 1904
6 HFTIELIAN FigidEd) 3100 Ry FEST E WIS, FNzeE
ZhE, FRELONLEVE ) RERFBII o7 VW2 D,

B PR SRRWZr L vy T Eid, TTIIXHEITFTLHF ) EEA
BWEBAID, avN—y—f 7 L= a  yOHBEFES A N EES T, MY
2NN DOBEDOMIEZ E L TH D DIV 8 HO 7 N A BRI
HOT 7o) 7= =L LCZBEMD & o & RA by 2R OICEiN 2B L, BRI
W BBV EWI)RTIIERE R TRV, E=ZREE, 7L T —RAETN
X500 Ry FEWw) OPREEHET, TULER SN, 7I9AXBO=a—3—7
TR+ RAINNFKE 200 R Y FEHIA 722 LA SN T2, EIUEH D F
< 500 KR RASEDOBIM &L L THESEEINT VD, TO L XM LEHE
EHBEOT AT =ty PEBALZLBIURICH B IEOEAREH L, HREH]
FECRHIT 27 773 —0&4 L LT600 Ky F, HRERAREOHEE£OH
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WY 2D 5720 DB 600 KX F2AFOLDIFFL)-722 12> T
%o #—[AH (1904) — $3,230.40 = £664 (2019 4F 0 £81,343.57 12424, LN A
£k https://www.bankofengland.co.uk/monetary-policy/inflation/inflation-calculator) |
F=IH (1914) = £500 (7L T —FAIZEFE) + £200 = £700(£81,378.57).
DAl H (1920) — £500 (FEOIEPFL) (£22,515.81) FFLAH (1933) — £600 (H
D7) +£600 (7 H T I—D7z) = £1200(£86,529.11) 1914 4 & 1920 4
DB 1R FOMEICK E ZEC DS 5 DI, 1914 45— RIEFLREE) 5 (7
R) B SARMHID S EHBEHICEb o722 LICE 207259 0 1925 4F121d A
F) ANTEARMHNR D A5, BEEOHIE DI T AU HIBY . K Fofiifd
WZEHIAEL TRV LIZ1933FD 1Ry Foflifixz e &bhrb, £ =4
VNET A D EBEOBEIRATE 7 4 — PR L TN ERmFA &) O —
TR Tze BEDIMIEDRT A ) I THEIZLDE o0 /20, NI Z0T
ND6OEZOMET -~ Th b,

KA A VDR
LxAvE [HEWHZE (labouring) |

W IEKRER

A2 AYHFMOTRADF 7 7 —%%1F 72013 1919 4. BEISKFED S OFFENE
Tholzo KHDPM ZIE, A A VIO TETFEDZOIC ] L) BHET
BT HLIEIDIETT o) T Eid, HFVSHEINTI o728 )
2B bbb,

A A VIZE 5 TiX 1891 4D John Sherman and Dhoya 3 HEJEF OENEL7Z & &
biILs A, HIFIL Lady Gregory 225 D54 d H 0 . FIBLZ 1T TRE L 72 EESE
AR FENTW S EIIRETH 572 L 9 75,

COEITHEWI L TLEELIZEFD/ZDIEHN -2 D% [ZEiR] O
FEZAPOPIZ, HRTOEBOHFIIKTHERLE V) DIZRIZLTEHS R
TN DFEH 9 7 2 PEDSHIEE L 72 REROHE &\ o 7Rt Ul & A A 72 H AR O B
MY . HRANDWEMZZZ SESNIZDEL I D2 iim e fFoHk - LELTH
EE#EDZTEVITRVE W) [EIE] L) D3 =4 VoIl o720
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PEHIMPAERFERTRIZOZ L OEREAAT,

B—I H o 1919 FE D BEIGRFD b DMER Do 7013, ez K5 H
AKAZFOMETIE R, A oA VDRI REDPLE) PREEL W25 TDH
Hbo 1919FEEVHEEE, TA VT ¥ FIZBWTHIESESE L 2ET, A
A Y PEMTHRRTHD X ICHEANOFERIET A VT > FOMTTAK, T4
% Home Rule 75780 55 F THEO#H K kN 57200 —D2DFETH -
2o TO—FTEMIIZA A VDAHE L TWETH L3N ) —HE0HGI
LoTRIEDDPDbDTHLEN) 2L b, EHANELOBEICRZLDTIEEW
MEVIBENFTLEIN TV D, FHFEEC, N)) —EPRHFOTEHIZE
T “history” & ‘romance” IZiiH7z. WELZDHALRE DI LE LT
LDIIZBEWITTH L E L ENT WS, 1919 FIZE7ZC Anne 234 F U724
ThHo70 Anne DFEAIZ2 AT, HRPOLDF 7 7 —WdHo72DIE7THTH
bo MEMICHADLDF 7 7 — % 21T ANAUIKETRRG & v ) B2 7 CREIFIIC
LWL HDEEL. FE George RAEFTN/ZIEN ) O Anne 2589 2 & H TE 72
7259 LPLIXHA =4 VIEB4 LD D “history” X ‘romance” # HH DT
ELDLHIZEAL, EHIZFE X BEX Amne 122V T 191940 6 A I2E D
N725F “A Prayer for my Daughter” Tld. “beauty” % “courtesy’ A IG5 -z
ENDLENCEVHILHA =AY DFACHPBRENTWDH, LICBEE 2T
THE IV EW ) BnRe [FRIELAEAICHE L7z NEZ %5 W Tk
Lwewn) Bnig L2725 Twizvy, F72, Norman Jeffares |2 £ 711X 1922
EIZE AN HEE “Meditations in Time of Civil War™ OIUFEHDOFFTH L "My
Descendants” 12&¥;9 % “a woman” X Anne ® Z & T, “aman’ (& 1921 4F |2
AFNTET Michael D2 & ESNTEY ., 1 =1 VI1FES5 I "a vigorous mind”
DTN E BTV B,

“A Prayer for my Daughter” T® [FEL &) R [fLEE] & v \». “Meditations
in Time of Civil War” T® [7z< £ LWl L, o)) —3@ “history”
X “romance” LW\, A A UDPRFEDLBIZZITHATH BV nEFoT
Wb DIEBELRE L V) EREDDH D LD TIE R MBS - Blanzd
DTHDH EHIZBDbLNG,

1929 4EIZETH S 72 HAFIR N I2H o - RBORILFERE? S OB
WTE, FERHTAR Y R e BARRYIZHE S0 Z & A% Olivia Shakespear 560 1 = A
VOEMIZLIZO 6N TS, 1922 725 1928 4F F Tiie 2 72 Senator DHD
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A 24 DERD 360 Ky FES72Z 2 ERBT UL WEOLENTH L. 7.
COPEHIZEA LEKEG SR DO7-DIZFED George TH - 720 George 1T RLTF &
72 DBERENZAMN DY 725720 “relieved and disappointed” & \» 9 —H{iA 1929
4E 8 A 9 HAFF @ Shakespear 5GP EIZ L 727200 5N TW5H A, THITHRE
FORPEHTEFIRESTHL L) RAFFL L, 130 #FE Lo H%%Fﬁ?ﬂ
FEH AL DD, L) T L YYDENESL ),

LoL, L ETHHREBEOHEHE MR WBERTIEH LD, LR TLHEA A
YH Crelieved” W)L LIV DIE, POTREL CI o B ED
HTOHRIZHL Z <‘:’\0)th75>@¢(¢!§%?“75‘% ELFZ LR RWES ) Dy
HED 2O TRFEOHIEIZLDHRZIE, LOFR) ERLEHZ LD TH b,
1%&$&wm$®%%wAt®4/7t; T[St THSORIzwE -
STHEABUIHARZFZ] L0 RLA A VIEEHL. HEAULZESEL Tw
%o TN T, Shakespear SEDEFHIZEY; LI2EHTH S “new life” ~DIHEE
ERGENA 24 VDR TH) THE, EVEY L LIZBEEIHEOHIH 7202
LNy, Z0ZE0EAAHEAN, BFOZLbEZ /- ETEHEF v v
Lctw)Zeid, REINVA =MV BBEDHL—ANDFRENLE-TzL ) 2k
REMTDLEDONDHLDIES S,

INFETA oA VWIREZBIEZ, A A4 VOEMERBHN LD, BEWEDO
Lo -Blan R lliirbERLBECEX2E 5V 0HL L) I8 bs, L
L. Z9Wo2Blam 2 mAasaif iudsmniz & (B4 [#E] 45 Lvo
T2 EARMED AT S IF0 T LA o T B [ANEZ ST, TAG S DEFEHFHW
PROVIZR o T NG &IE A = 4 VDL L 72 Villiers de I'Tsle-Adam @ —Hji
D [ o] B wz 37 [0 s o] oo X #HEKRDD
5T =X BALRMMORER L T, BECEE, NMEL Vo7 —<ITFICE
GE) & T 2 CTREAA = A VAN A2 LD TE R WEEL 572,
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(MARRER)

A x4V DR INNTONT
—Image, Mind and Genius—

B OH A

ED S BPITFEDPATLEA A=V, FEPA LBV D259, L
LA AV %6, 2O A—=VIENEEPBRCINZEDZEF ) b Lk,
HBHVIE, BANED S L IEE ORI A A A —DiE, SEPRVIN
bORLEF IS LN, fFEELFHED EHIIA—DA A -V 2lEs 52 L
BT & 5B LG U THIE Ideas of Good and Evil(1903) D7 72> T, g% [
B EIFATYS,

1§ T1 8D 7 (imaginative) BERAER B EORERIZEEZ TW26, B
Z 5 LA A DS T) (imagination) 12, L W EHEEEZ 5.2 L5 & LT
HbH)o MERY Mo THEOHEZBET L0 IMERIE. BSHY)
DR AREIC 5 2 & 2R L %225 (imagining). T & D&\ 72
BOLGPIIWTZLE LNV, RBPTENSL DA A — (images) B
HYERZIEOT, BTN DOANLITERL1EROEETT (imagination)
D=L o>T, TOEROBVOF FIZ, (10720 Eo 720 kIFTHr
>720) L7z, ("Magic”)

[BRIER OB 72[ 4 A =D ID R B S ORI E 57210 Th <
D FHBY)DOANA]DF) [MBA] OFEHIZDFErSEE A =4 YO 11577
PR Z 12RO o Bk, BADRE Lz SN TE7 RG] 35k
W&o T, EFHOREN EMZBE SN TV ERETH L, LFHTALDFH—D [1
A=V FUGE LSS G ] 3% [HE] ofihzs PRESE2ICH
BV, 8% 513, G725 2 EWIE D % (imagination
binds us to each other) | ( “William Blake and the Imagination” ) 3% & L C/Ef 3
LB Th b,

Tk, WL T, &<HA—D [ A=V ] PEEOABIZ L > Tz S h
BDIEH) e [ A=) RAIN T FEEEA 2 A VOFELHD T, KL
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P57 51X, £ 3IC2ORMAPMBORMEENITHET 2056 ThH b, FhehH
OO, 2F 0 [BE L OBMOVEDIZ% A H & § 5T (the power of many
minds to become one) | ( “Magic” ) #FBH T, KT T H BTV 5, [F72H DR
MOBFIIHER TIRAB &b, BE ORI EWVIZIRA L, H—k
(a single mind), H—DiE N BN LHT N TEED72] ("Magic”) o
[5%  ofEtl] Behzho [HER] 22 < NRA L] [H—ok] 2858
nae&E, [l ZHE b, TR0l &, (82 o] » o4
LNTWaA s, A [EH] RAahzxml. 2hwz., o [HH] &b
[R7zbOREH] LS REDE=0 [FM] LARINb, Hizhrb, AHIZ
TOMWEMLL AR ENDZD LX) BMWELEE A =4 VIZBER LI T A1
IR R 720 RO—EIZBWT [ H—DFf IZ[ O L DR ] LI TW 225,
ZOWUHIEAT T T R = A D) (—% (theone)), VbWD (MR —F)
. T2 AN A ROV (EEO—F (Supreme One)) % fiffh s S5,

A b OREFITERRLERIIOVWTESL DS, BEH I, A4DBHDOBE
FROOD TV ERICBWTERIE, MESLEIRICOWTE 4o 72,
Rz EDERFERLEBRELNRD L L) 12, HROAXFEERDOL &5 L
TR ANEFEER S ERm B O, BB IEEAL L TOAEDER L
2B AR IR L T 05 o A4 L0 & DOt (the one mind) % .
T b HTRTOEMK (all perfection) DIERE % F I L TW D72,
(“Magic”)

E—EDPY =T ML PR EELA ) ELL I, [HRoAL] & [0
EODREM] o TRESER] 28h5) L, WECZHRO [H2b ]
O [WEREBR] 20 ) . TNEAEOFRIEL LR, TAAELToA] %
R IEMELTO [HOER] % BIFTRETldhwde, L/ o4 VRS L
TWwh, RIHEOREEZIENLELTL, [VF A1) @ B 3R4-LT
DB Do EELELETLHO [FT] % [5E8] ~EECHEIT VD
WZLTFBDES) o

ZNS DM % E L F00 0 IX BIHO R THMPEESY — T i b (—
F)R(EBEBDO—F) L LIPEN T [O L DO EIFIEN T WD Z 12 D[ H
Mo TR & T0E212%b ) L3571 Db o Twd &) hifk
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WCHOV TR [HROAA ] o [H] & [0Eo0kM] E3MELICRET
HZO—B [T F A1) o [BE] PHEMELI Tz &9, ] %k
GSELNH [HBEI] Zozhre, [HBEI] EAMEMERL 2T
LEEE LTIERH L2, &,

DX, A Ao [ &, T 28 [4 2= 2K T A1E
HOEPI TS O] % HVICEE S5 EH. S 51213 THZ okt
E[OEOOREM] #AESELIEM - T b, BFgEssE Tk, [l %
CTHEICHASELEMICER L. ToREY (HEDOHIF =)L 2 ZAHH)
BN 12342, 1890 4EAX. flkASBRfE L 72 15T 12DV T—FR a2 HlAiz,

Jack B. Yeats ®7a—KH4 FHEA =4 VK
SNV NS S

W. B. Yeats (L% [WBY] &529) OB TdHh 5 Jack B. Yeats (LI [P v v 7 ]
LRLT) E TANT Y FEREBETLERL LTHEHTH L. A TAMRTH
A 7 BUREER B, L AR EDEWELCTB Y. ZOIGENI LI E
STV 5, TRIZ 1879 4F, 8 TRIE L B, 1887 4F 16 k1272 5 F THAR: L 3t
|2 Sligo THILTWb, ZOHIM., Py v 2id, TAVT Y FTOHAED N4
DELLADEZFEBICHOL-DIZL, 71Ny FED) AL T — FH A R -
NTGy FEEIBRELTNTI Yy K- aLb sz yarydifoTnid, 2LTHENA
ENTIEWREWA Yy v 7HEL  ANEICBOWTARIILELWIREEXITDAD,
AHl7a— F¥ A 8- NFy FOME - fifE - HRICHED > Twd, 20114
S B, A L TWohiFTiE R <L WEER B OIEREIZ L ) | HE
L B SEUM O 4 SO A 2 ENTE D,

T3, EHNIE1902FE 1 A5 1903 4F 12 HE T 24 TH 5. A Broad
Sheet &\ # A MILT, 41 ZDHKHE Elkin Mathews &£ 1) 150 #RBE5E T,
F123) 7, 7TA)ATE3 FVORFIENFATY & LR E iz, &9
D 14EM, ¥ v v 7 121% Pamela Colman Smith &\ 9 LFEIFREZ D725, 2 £
BICIEY v v 7 OHMIRE L 250 ZOE—IITB VTR OFRE IR
Thh., 17 - 18 WA A 77 v FTREOMIZHA L, 18 HALIZIEZT A VT
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Y EANBIEN o T 2B 70— FHA F - NF v FOAY A4 VEREL T
Vo, KM I BORTHIZING vy FRFREDT 7 A e 1~ T7HwiBE L. K/h
Bea e A T AL 2~ IEMEMITCAR—RAZHDIZHITW TH o 720 24EMT
24 FFAT S, WERT 7 A M IREHTH8 MIZDIT D, T/ A ME, Ya v - X
A AT 4 =)V FX AE & EOM A O 28 #. FIERVEMAS 10 #. EBAGED
Wi SRR TATHED 20 E oo T Wb, T4 T AME, 727 A b &R
FROBIDOEHY ., EROTE—FH A 8 - NT v FEBRICHS REND D, Lo
Ly GRS DEIARREOENEI LA, 4T MIHEIZAH %25 7200HE
BTL2%ho/Zz0lle L. ¥ v v 7HlfED A Broad Sheet &1 7 2 M7k
DOREPEPNL, BT EETHBEINTZDDELRS> TV,

FHNE1908 46 A5 191545 HETO7THMTH L, Vv v 7D
Jili Elizabeth Lolly’ & Suzan Lily A%, ¥ XA b1 — + 7% A+ — @ Evelyn
Gleeson & fifl3#\> L. Dun Emer Industries % #41. Cuala Indusries & L T/ 9
5 & ZOMMEM Cuala Press L ), v v 7o 7a— FH A F - NF v
FEEZINC @ 725 HF] A Broadside DWIRAIEE 5o H_HNZB T,
DEFELEDIZT A PVRERLEEIND, A4 L) /NS0T A XOWIEE
RIT4R=TVRERE L, 1,2R=DVIIZIET 7 A M2 2fw\BEHL., ZFE&THT7
AMIY ¥y 7 DATAMPTENT VS, £<IE3R=VHIZY ¥ v 7 25
WeA FA NIRRT Y . A=V EET I 7o Tnd, B0
L) BAR—ER T v L33 B, e LTR—SNHRE 52 %,
300 FRERE THIR S 41, DIRTFEARICE GIE— A — B TFEETITh LT D . £
12 ) > 7 oElEsz TRGE S iz,

COETHOTATHIZER 84z, RS N/27 7 2 b L% 144 17
W% be TNHDO) HFEANAADIERE L THRETEZ230E55HHD . /2
BHOKIEGDBTANT ¥ FOFRKTHLZ ENDH, Ty v IPTELIETT
ANT Y FIZEDLERERALL ) L LT ehbh b, D ORI
DWTIIEBEARFDORD LA, ) DR T KR—A - v TRl 2130
FEE L BROECARTEORD—F L TR SN T 5, 4 Broadside |21 5
NTVEATAMBHEEYTHMYELEST5EF 70837y Feilk) A4
DETHb, WHIXFIINT v K- =P EIFENAZH LT L ITHEL Y- 72
FIY 2 Fio THoTH Y . TOLEDPPERLHRE L S ICH»rN L. 19 Hidid
F2aF ) ALOEHIHEN, Ty SEHTNTG v FEENIEA R o 728
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HTh) . Ox v 7OWMAT 7 A MDPL WP ENETRL TV LR 5.
L2 LIS BAEREL, TRZKTH LW E LT L LTREFL TV DT,
WERONGRIE, FIZKZDOLD, 77 AMZOHDOTH Y, EHOHEVFETH 5
PNFRREPERSINDEZLEH T Bh ol TDE) HHR. Ty v 7 I1E[HK
I N4 BERIZHLY B A Broadside \ZHi & AA T2, $72T v v 7 I3E LW A4
DHEZEMTHLIRDOH S A T A ML LTHWTE Y . & 22X Eli% ZiiEmm
RIEWH O DIZ, ) ANADTIZL COL LM% /NT v K - ¥ — FDILIRICHK
DEERfio T/ L RFFEL TVWDLDTH b,

1935 4E 1 A% % & % WBY 7°F. R. Higgins = 3L[Ffi4E#H & LT, 1HEM
D7 u— F¥ A K% A Broadside (New Series) & L CIHHIGEE ., 777 - 7L A
LY HRT s GE=M). 2L ClFoZ=rMok, 193741 . WBY &4
J#£1% Dorothy Wellesley % Jk[FfisE% & LT, B 1M, 202 ) — X &2EHIE
D (GEUH).

EEINE, RIS NFTER L AXR=VERTH LA, 20T —~<% ‘old
andnew & LCHIF., 77 A e LMW 2T EBRFTAOFLZNEN]
MY OBELTVWDe 77 A MIUI—HT 214 7 A MPIT oM, ZOHLED
TPy v TR, BEOEFTANVT Y NEREBAEY L, 20 T A
V7 v ROVEIZK Arthur Duff 2AFHHHL & LTSNS A2 L 12A D, 77 A b
WiElsf T s, ZoFEm b BE S .

EIIE, EEMEFmLC LI, T AMERM2REERBRL, 1T A ELE
MBS ZENEIUAT SN LD, 7—~<% New Irish and English Songs’ & L. 7
ANT Y FEAF) ZOBRFAOFHED LRI OUWERS L, (ZRNT v FRFKA
NASFTOWITLEEH L2 47 A ME, FEWNCH MU ZWER 2 H A Y
L. BEIZOWTIISME D 2. Walter James Turner % Edmund Dulac, Frank
Liebich. Hilda Matheson. Art O" Murnaghan, Hilaire Belloc 252t L 72 WBY
DS & 2o 2=, BT, FEmMERE S NS Z LT, FICKRE LT
DERAESE 0 L) BRIZHSL 22T, 2742 &b, WBY & 1930 4%
? BBC T Poetry Readings DifEI & = D710 — R A FHALO A % # 2 1F
THE LT EE25N 5,

CODEHNA = AV RBEHEIERL b2 O 70— FH A ¥ Jod =
7 M B S B OMIZRE CHREDY LTWwolzds, Yy v r7nA 7
A PEHUMIRTAS &L FBUICiE. K226 NE, ThETIE. AN

50



T v PR NARTEER ENDHHEYRL 70— X7 v TENTHANL T
720 LUy fBAINT v FRFKANAS T ORI LR LB Tk, vy
IDATARNPLEL NI EEHE LT LESTWEDTHL V¥ v 7IlE 5T,
TU— N A F - NFy FMEHEBFOAA L LBIIHLEREDOTHD ., D
15 A NOZEAIZ, AR ENE AL DAETFIZESE L2 D L2 TW ek
R RTHEBMNRLZLE o TWEDTH b,
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THE YEATS SOCIETY OF JAPAN

CONSTITUTION

1. The Society is to be called THE YEATS SOCIETY OF JAPAN.

2. Tt has as its objects the promotion of Yeats studies in Japan, and contact and
cooperation with researchers abroad. The Society consists of the members who
agree to its objects.

3. The Society has the following executives:

(1) President
(2) Committee

4. The President is to be appointed by the Committee, and the Committee is to be

elected by the Society members.

The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.

The Committee supports the President to run the Society’s affairs.

co 3 o Ol

The Society is to undertake:

(1) an annual conference.

(2) lecture meetings.

(3) publication of members’ work on Yeats.

(4) publication of the Society bulletin.

9. Expenses of the Society are to be defrayed from membership fees, grants, etc.

10. The regular membership fee is 7,000 yen per year. The student fee is 3,000 yen per
year.

11. Membership in the Society requires a written application and payment of the
stated fee.

12. The Society may have branches.

13. Any amendment or addition to this Constitution requires the approval of the

Committee and sanction at the Annual General Meeting.
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