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I 4 v b IX After Strange Gods @ W1 T\ [ believe that a right tradition for us
must be also a Christian tradition’(21) 55 L. [HEii] &S H T HADE
FEMECEE LN, ZOREMHANIES 2 A VL Y ATHoT SO
IRiZ. “sources of supernatural power, divorced from religion and theology” % 1B\ 3K
. “private religion’ 1E V) FIF7-Z L ildh o720 4 =AY OTER] OF % 7% —Hi.
[FAZ E THEHMWZ o 7205, RERNZNT 2) — LT 4 U IV TR0 H
FRFmZB a2 EONTLE 572 2N TRIFH LWIEEEES RIT R & % h o 7205,
ZIUFIT E A ERTBOFIEM DS TH o 72 (Autobiographies 115-16) D H
O [FLwFE#H] & [EANER] LRZ-0THD, ZiUd [FEISHEH L T 595
ADKIOBFZEZIEIT 5 £ 912, BAENL T RO IR — Ry 72 BUE #) % 73
BT 2EED L) IZFVFELNZLD] 2 w)DTHDL, 9 LATEIE.
Zo [ BE#ICBWT, DH OL Y 2Z0MEEO T X 0 g L7z
IZEDWT WA ] (46) 25, 0L ¥ AT w2, TEf & Pl & v o 728
HIPOEEIIHNZE AP NEZREEAL L2, ZOMHEZELbDIE (WD
el DA e po 7228, SIS F L2 A2 ANBHICIRESN L0 o L EHOB
T, HEVWEZREI LR TVWENETH-72] B9) L, 5612 1oy 4
Ta VIEEWTIED o 72N BRICHATWZ] (60) & & Eoxfld, 29 L7z
IT)Fy bOA x4y, oLy AHNIIET 5013, R, SERTL o7
NN TEARREL TN L0 IS 52 2 %< R0 ZORRRRI % K
HBEEALE, HEICELLVIFETH L,
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I Life style

HHEOBHIEZ ZTEENT, ZADEOBRCERT 2 &, FEEENZO
BHET B 75 ZOBBHEAIIRE CERDL I LIZAIC, BL Y A 27THET
T4 Y HLARFORMIOFET ) — 5 EERFE B E LT, 1912405 14 4R
PFTFA Y, 42) TIER —FIFE L TRHEE, 209 B8 —KKEKD»F)
I, AR5 L) ICE 2R 2 £IZ L. C. Carswell 252 U < b “savage
pilgrimage” &I A 72 SRR 2 466D 5o 1919 4E 2 HAEF 9 5 30 4F % T, 1925 4F
L 26 SEDIBNEEFIM BT A T kA0 A=A NTYUT T A T
Za=AFTaMyt A AXxTa, Za—T—7, FOYLT A, 45T, R
AR, AL e ENHE, BHILY 7 YV ATRYZMR %,

INEHRZE, £ 24 VD NETHNICSZRZ 5. 72 LR —20
WL Edah oo, TOBEFEMIZ, 5 EOJCKEIM EZBRIFIZT —1 v 8
IR S5,

I HWADE & & &

ZNE—EEAZ T, 1910 412 Ernest Rhys OFT T4 o> T 5 25, & b 12T 0 &
BHEBEIRL TV AV, L2LuL Y ADFEEICOVTIE, 214 Vid2 )
W T\ %, “All such passion [strong sexual passion], they say, contain ‘cruelty and
deceit —I think of similar statements in D. H. Lawrence's Rainbow and in his Women
in Love—and this antithetical cruelty and deceit must be expiated in primary suffering
and submission, or the old tragedy will be repeated’(4 Vision 237). H¥E 3 5I12L T
b M E O primary & antithetical D3SO SLHRTZE D LTV 5 OASHTH 25,
WD EH%FELD 5o “Lady Chatterley’s Lover is noble. [---] The book is all fire. [-**]
The coarse language of the one, accepted by both, becomes a forlorn poetry uniting
their solitude, something ancient, humble and terrible’(to Olivia Shakespeare, 22 May
1933). “1 find the whole book [LCL] interesting and not merely the sexual parts. They
are something that he sets up against the abstraction of an age that he thinks dead
from the waist downward. Of course happiness is not where he seems to place it.” =
9 L7ZRHEIC 7 v — 21329 T X b LTWwWh, “Yeats found something of this

‘justice’ [an aesthetically gratifying wholeness] in Lawrence's The Rainbow and



Women in Love, novels he pioneered in admiring greatly (276). 2452/ Z Ty The
Oxford Book of Modern Verse |21 0 L > ZAD55% 6 HiEA TW5h,

—Ha LY ADA A VIS BRI A = A Y OERILENZ i
W% &7 0 ik L\vye T have had a lot of Yeats—he is vapourish, too thin"(20
Jan. 1909, L7 107). “He seems awfully queer stuff to me now—as if he wouldn't bear
touching”(17 Dec. 1912, L1 438). “You may, like Yeats, admire the simpleton, and
call him God's Fool. But for me the village idiot is outside the pale [ “a cold egg” in
Phoenix]' (RDP 204). 1 like him [Yeats], and I like some of his things very much. But
there is a certain shoddy quality in nearly all the Irish, which they cover with an ‘Trish’
style [---]"(26 Dec. 1929, L7 609) 51214, [---] the Complete Whole which the Celtic
symbolism made in its great time. We are such egoistic fools. We see only the symbol
as a subjective expression: as an expression of ourselves. That makes us so sickly
when we deal with the old symbols; like Yeats” (L2 248) &, A = AV O/ )b N liGH
O FAFZDHDIZHEMERL T b,

Ll B2 ALxRETEERL B o072 ARROBIRE DT HH0—>
1, AELD THlE ] £ WIREZLEDTH L, 1 =4 VIiE K] KO
g U725, 0L v ZAOFFE % fR%E L 7 Vivian de Sola Pinto XX FRIIZ T L > &
% “Poet without a mask™ &I-08, Z 9 #2172, “To aim at ‘great constructions’ would
have meant assuming the mask of a master-builder in verse and Lawrence saw that
the age of masks (i.e. traditional form) in poetry was over ( “Introduction, CP 20-21).
INEFEWZEE, Pinto 23ENZZT A = AV EZE#K L TV PEL TR WA, 20
“the mask of a master-builder in verse” # 2 F72FF ANICA = A VAIA B Z LT
BRWESH ), Vo THIUL, MEIFENEN, RiiZ2OTFHZ L EDTFHWNT
ERFLOWE, THRDOLEEDEELE Lz, DT, ZAOZOFEEZRD 3
DD HHEZTHIZ,

(1) #Fw

(2)  ThEEAIAE

(3) HEDSDF

oI — Ao

FIUL Y ADFELHNEL LI,



Love Poems and Others (1913)
Amores (1916)

Look! We Have Come Through (1917)
New Poems (1918)

Bay: A Book of Poems (1919)
Tortoises (1921)

Birds, Beasts and Flowers (1923)
Pansies (1929)

Nettles (1930)

10. More Pansies; Last Poems (1932)

BRAEIZ/NHR E L TCOFHIA S 250 L Y A7205 BLAZFORIEA =
VEDT oL, ZAOFHmMEHELTFANY E LT A =4 V7D The Oxford
Book of Modern Verse | Z3EATZOL Y AD6ROFE L THALI. ZORRHD
Hlid, 0L ADFEZOH A HBEE X TIRILCFHATY S Z DA 5705

“Introduction” 21X~ F f L7 <. “There are one or two writers who are not in

O 2 N S AN~

my story because they seem to be born out of time."(xli) 2S2 L ¥ A& & &0 &9 &
HIENTR A,
¥ 9 “Work (Pansies) 7273, ZDHd

There is no point in work
Unless it absorbs you

Like an absorbing game.

Vo FRICIIFAELZ2D LI WAS, &5 \Wid -] men will smash the
machines” (31 = A Y O KEFERREM & LB T 500 LN WA, 2ol v A
B [FEM] (24 v OFEEZMED UL “a poetry of statement) & b\ 2 5
2T ANEHF o lzOTIERw bt BEbns, X512 21X, “Oh, do not tell
me the heavens as well are a wheel 7 & 1&. 1 = 4 Y OH O 4 Vision % VR L 72
T~ B & Bt 72 < & %2\, “Their [the earth and the sun's] going round each
time is a step / onwards, we know not whither, [---] For life is a wondering, we know
not whither, but going’( “The Wondering Cosmos, CP 713) {5 LA 1 L > Alx. 1
AYDEIN [BHFEIEG L TR S DRICRHEN RSO IZH T ED



AT ANy T73) LT BRI G078 )72, 29 LIt EZEET S L.
124V DZOFOFHEDORA ¥ MERRLHDDIZ{ v,

22 H ® "Hymn to Priapus’ (LWH) &, TOEREEZFHII L 72075 & 5\ ik
Orion 7%° Pleiades % 8\ RO ZZHGEEIZ R T O R E ZADPHRATZDDP, b &
CHPE R,

3 2 H @ "Twilight (Rhyming Poems) %, "Lake Isle of Innisfree” {2 5L 72 4 1%
SIBYEIZH D NTDIEH S

KO “Suburbs on a Hazy Day (Rhyming Poems) %3 A 72HLH & AN 7255, 5%
H @ “Sorrow”(Rhyming Poems) \Z. J§H O3 & LT TR TICHA 2K, B o
FED, [ROBRESZRET 220 L) I12] Boa— MZowTwiz, Thd
— R RJEIEEH S5 TN DR TWD &) 52D, 20N & LM% 5F
ML7zDTHA9,

%49 In Trouble and Shame (Rhyming Poems) %, #t % LB CTHL 15T 5 L 912,
RO FRCINEL . SOIIFRAEL IR EETCoNIUL, 29 Thudeht Aass
LESTERDLDII, EWVIFEDN, INBEOTEEMIZ, =M IPED X
) RBEMETINLDOFERAZ D2 IZ V. BHOANWEL W UIEHETEAL
LIFEZZIZC VD, LD DIFHEZTI DI, BOFHESEVERS—F b EITh
TWhwib7,

72720 T3] T'war poets” #HLHI T AWM E L TA = 4 VBT 5

“passive suffering is not a theme for poetry i, T L Y A7 — /)L F - XA v
I @ Anna of the Five Towns 23] § % & % O F %, "Tragedy ought really to be a
great kick at misery (L 458) £ 3B 325, R U< [FX] TO/NY v FEEFL
=5 %, " discover at present merely exquisite or grotesque fragments. He [Pound]
hopes to give the impression that all is living, that there are [---] nothing to check the
flow; but can such a poem have a mathematical structure?” (xxiv) iZ. £IZ R %5 &
I flow" IFT L Y ADFFROF — T — FADT, B L ¥ A2 # L5y
ERVWER, S A4 VIEZ ) KT A, “We have been gradually approaching this
[modern] art through that cult of sincerity, that refusal to multiply personality which
is characteristic of our time. [---] They [modern poets such as Day Lewis, Madge
and MacNeice] have pulled off the mask, the manner writers hitherto assumed, [
]. Here stands not this or that but man’s naked mind"(xxxvi). Z #Lix. % Hi Z %
LTy, £ 57T, #2125 % "Poetry of the Present” # FHW/- 0 L v A% &



BHICHEWVZFRED L) 72, “man’s naked mind” % i & ¥a & 9 “multiply personality”
TLERA A VDRBOFEZDODLDTH b, HIZE > T & 1L, “Style,
personality — deliberately adopted and therefore a mask — is the only escape from the hot-
faced bargainers and the money-changers’(Autobiographies 461)&\> 9 7 7 L IVER ) O
BEDPODNDL I, BNTEMNNRERTH L, TR INBL ko7t
L&, b o THIE &1L D “cult of sincerity” TH Ho LT 9 BE I o “Some
years ago I began to believe that our culture, with its doctrine of sincerity and self-
realisation, made us gentle and passive, [--*] Saint Francis and Caesar Borgia made
themselves overmastering, creative persons by turning from the mirror to meditation
upon a mask”(Mythologies 333-34). > F ) AL & 2D H 12> 5 7 A “doctrine
of sincerity (1244 F > CTZENWIC R > T LE 072 LWV ) DEDS, TNEFIHIZHT
bHLZZOREAZ I TR LETWARAZLINILLAOL Y ATHoT2. 1
=AY HIURIE & L ERE TR LW T W R HROFAZLORLIIER ST a L
YADRNTDTH D, T “doctrine of sincerity” &l1E. JEIZ Rz 4 v b ANRE
5 [WNRBH] ORIHE) L) REIZIEID2 5, Gt THBRFEWZ L 12,
COREIZBVTIEE) Ay PO EA 24 VDLZNEIRZELDLDTH S,
KO L X ADFmERTHAL ) TTHOMEIZODNTIEA =AY L[H
KD R %9 %, " it has always seemed to me that a real thought [---] can only
exist easily on verse, or in some poetic form. There is a didactic element about prose
thoughts which makes them repellent, slightly bullying. [---] It applies too direct to
actual practical life” (CP423). L2 L# D& 5 X E %I 7 V& . “The poetry of
the beginning and the poetry of the end must have that exquisite ﬁnality, perfection
which belongs to all that is far off. [---] Perfected bygone moments, perfected
moments in the glimmering futurity, these are the treasured gem-like lyrics of Shelley
and Keats” (CP 181-82). 2% (& 1918 4F1235 7% 117- "Poetry of the Present’ &\ 9 I L
YADORDELESLFHRCOTELED, A2 A VORI ITHRLEOLNTNS
FOHMEIZAL Z LIIESHITHEBETE S, T LT IIHmIc, BlEL )
WEfl 2 5 L 37 2 272 L 4%, “The seething poetry of the incarnate Now is
supreme.” “In the immediate present there is no perfection, no consummation, nothing
finished.” “One realm we have never conquered: the pure present. [*:*] The most
superb mystery we have hardly recognised: the immediate, instant self. The quick of

all time is the instant. The quick of all the universe, of all creation, is the incarnate,



carnal self'(CP 184-85). 17 > % — - ANF X¥x—DH ) AR THo72T T
VYRT N FAOFEESME S L FIRTD, IO L D) B
WZHOWBER, FHERPEHFL TVDLEEL, TLTENERITREOF
BO—ONFERZ L EZBDPOTHD, ST I0ERICEVFR TR K
1A, “[] the pastness is only an abstraction. The actuality, the body of feeling, is
essentially alive and here."(CP 849).

HTE 2 88 3 % 121X, vibrate, change, mutate, flux, seething, incandescence &
Wo ToFETEHINLEL, Bz 217 L% 5 % v "The quality of life
itself "IILHDFNIZZH D0 572, PHIES 51T, HEL I B AR 5121
free verse 25§ % &\ 9 o FEIIE D MWENZIE 2% ) O FD thyming poems %3
W7zAS, Z1UZ "nature of reminiscence” &fE OV W T Wb & LT frestricted, limited
unfree verse EJE LU A L H 2% ), 2 H a5, ] free verse is, or should be,
direct utterance from the instant, whole man. It is the soul and the mind and body
surging at once, nothing left out. [---] There is some confusion, some discord. But
the confusion and discord only belong to the reality as noise belongs to the plunge
of water. [---] We can break down those artificial conduits and canals through which
we do so love to force our utterance. [---] We can be in ourselves spontaneous and
flexible as flame [---]'(CP184). = L T Z® “flame”%. “The quick of the universe is
the pulsating, carnal self, mysterious and palpable’(185) # $#2x T2 %4 F L L T
Whitman 22T TV %,

LR AFIE, BYZALDFERD—DLENLKR—=FL —)VH The Painter of
Modern Life (1864) Tk X T2 kD & 9 % F 7 & BIRFE WA % %97 “This
solitary mortal [---] is looking for that indefinable something we may be allowed
to call “modernity,” [***]. The aim for him is to extract from fashion the poetry
that resides in its historical envelope, to distil the eternal from the transitory [---] .
Modernity is the transient, the fleeting, the contingent: [---]. If you do [despise this
transitory fleeting element], you inevitably fall into the emptiness of an abstract and
indefinable beauty (quoted in Albright, Yeats and Modernism” 65)". 4L AHE ¥
ST A LR D LERARLZ DD LIIRHICE YO DENS, IhERET
MISHR DO BIEIZRR S L) HTIROL Y BB, Zh5 2 DREMRVED
MPHIKERD S DEMBERE LS VE W) HTIEE RS, UL YV AERYIT
CHEMBERN 27 ICEE ST L) & L



—H A =4 V1 free verse £\ ) & & T VL7 B2 o 720 Albright 13"He
never pretends to understand the concept of free verse’(63) L5\ . 1 = 1 v H &I,
“Nature, steel-bound or stone-built in the nineteenth century, became a flux where
man drowned or swam; the moment had come for some poet to cry ‘the flux is in my
ownmind” £ T WS, DF YKL, HHFI» D TOMREZ 22 HBIEL .
Z#UZ & 5T "rejection of imagination” & L. Z DK “We are developing a poetry
of statement as against the old metaphor'(Later Essays 195) L C\2 5% & & 2 72D 72,
FZ bl X 912, 2D "a poetry of statement” &\ ) ST T L ¥ A D
ONOFICHTIEFE Y Z9 7, LY bIFEMOFFCIE, A v =TI,
metaphor 72513 & A &7 { T statement 2SHIHI 2 2 5825H 7.0, “They talk of the
triumph of the machine, / but the machine will never triumph”( “The Triumph of the
Machine”) & 7>, “a machine that in itself is nothing / a centre of the evil world-soul” (
“Death is not Evil, Evil is Mechanical”). & %\ &b o & 727240155 L9 7%,

When the mind makes a wheel which turns on the hub of the ego
and the will, the living dynamo, gives the motion and the speed
and the wheel of the conscious self spins on in absolution, absolute
absolute, absolved from the sun and the earth and the moon,
absolute consciousness, absolved from strife and kisses

absolute self-awareness, absolved from the meddling of creation
absolute freedom, absolved from the great necessities of being
then we see evil, pure evil

and we see it only in man

and in his machines. (“What then is Evil?")

FFTNUIH2B7E5 9,

R. P. Blackmur 7* “Lawrences poetry is ‘hysterical, needs ‘the discipline of craft
to become a poem’” (Form and Value in Modern Poetry 255) & 5 -7z & &, &HIZH
S/DIIIDE) LFETH 7272590 L LIEHTRTHZ ) Tldv, il
DFENFEE, Look, We Have Come Through DA% 7255, “Manifesto” 7 &b, %
A PV D Ay = DEOTRNFETIEH H 05, EAPREEERY Bz T7) -5
DERREE L7722 EDHFREEE» T P s, B0 X9 2R3 LA A

10



FLSWE RV, T4 VI2d, XAy b—URBEALTED LY. FUZ
1FEAEEIREOFZI L > THEELZ ML SN G EICREORME 5 2 5,
HHVIIZENZR D, O L2 AIVEEL O NP EIETH M- THFEL, S0F
BERZESNE, LALZOEFERIOL Y AL > TRIATIERL, &L
59 FLEHSNMNEFHFORENE b o700 5720 il i, AMFELT
bAMEFHEDHBTH—HL CIOEREEOEES ZH 7z WHIZBITS
TSGR L L CE@ 2 ko RIS A3 ) . 35 (L "Breast with breast with
the cosmos” &\ ) BEEEDSIEIHEE L T b,

BB L CEREORILE HHF L OBRIZOVWT, VA A - v/ =—Aldn
Ly 2L oAV MIBEETI )b,

Lawrence [---] was less successful in regular forms than in free verse, which
was more consonant with his whole mentality. His more regular verse is often
clumsy and forced and the diction and syntax unnatural. In free verse he found
his own voice; he uses the cumulative effects of Whitman but his phrases and
cadences are his own. Most poets, perhaps, require definite formal limits since
the structural problem helps them to clarify and organize the content; Lawrence
most probably did not need this assistance; his vision was immediate; he looked
at Nature like a clairvoyant. Yeats, like most poets, did not have this immediate
vision and so was aware of the value of limits but he also knew that technical

limits are liable to disorganize as well as to organize [--]. (187-88)

A2 AVIERBEOERHEN T 4V a v &S 727%0-720T “form” & \» ) “technical
limits" # FJH L CRHEL 72, HICHL Y AZZOY AV arvdboTnnT
[#5 ] ©F F T his own voice” #E Wz w) Tz, vI - ¥ b—n,
“Lawrence’s instinctive mysticism is a more physical thing than Yeats's elaborated
faith in mystical values” &\> ) 5 & B %,
L2 8 Ly AD [FEOFFIIWV EOPDFEFTIE S OV ) “immediate
vision,” “instinctive mysticism” & RFITHEE ST, —FlIEZ < OFE»HED
RFNED—DIZZ1TS Snake” TH b, RREVRELERLTBI ),

A snake came to my water-trough

11



On a hot, hot day, and I in pyjamas for the heat,
To drink there.

In the deep, strange-scented shade of the great dark carob tree
I came down the steps with my pitcher

And must wait, must stand and wait, for there he was at the trough before me.

He reached down from a fissure in the earth-wall in the gloom

And trailed his yellow-brown slackness soft-bellied down, over the edge of the
stone trough

And rested his throat upon the stone bottom,

And where the water had dripped from the tap, in a small clearness,

He sipped with his straight mouth,

Softly drank through his straight gums, into his slack long body,

Silently.

Someone was before me at my water-trough,

And I, like a second-comer, waiting.

He lifted his head from his drinking, as cattle do,

And looked at me vaguely, as drinking cattle do,

And flickered his two-forked tongue from his lips, and mused a moment,
And stooped and drank a little more,

Being earth-brown, earth-golden from the burning bowels of the earth

On the day of Sicilian July, with Etna smoking.

The voice of my education said to me
He must be killed,

For in Sicily the black, black snakes are innocent, the gold are venomous.

And voices in me said, if you were a man

You would take a stick and break him now, and finish him off.

12



But must I confess how I liked him,

How glad I was he had come like a guest in quiet, to drink at my water-trough
And depart peaceful, pacified, and thankless,

Into the burning bowels of this earth?

Was it cowardice, that I dared not kill him?
Was it perversity, that I longed to talk to him?
Was it humility, to feel so honoured?

I felt so honoured.

And yet those voices:

If you were not afraid, you would kill him!

And truly I was afraid, I was most afraid,
But even so, honoured still more
That he should seek my hospitality

From out the dark door of the secret earth.

He drank enough

And lifted his head, dreamily, as one who has drunken,

And flickered his tongue like a forked night on the air, so black,
Seeming to lick his lips,

And looked around like a god, unseeing, into the air,

And slowly turned his head,

And slowly, very slowly, as if thrice adream,

Proceeded to draw his slow length curving round

And climb again the broken bank of my wall-face.

And as he put his head into that dreadful hole,
And as he slowly drew up, snake-easing his shoulders, and entered farther,

A sort of horror, a sort of protest against his withdrawing into that horrid black

13



hole,
Deliberately going into the blackness, and slowly drawing himself after,

Overcame me now his back was turned.

I looked round, I put down my pitcher,
I picked up a clumsy log

And threw it at the water-trough with a clatter.

I think it did not hit him,

But suddenly that part of him that was left behind convulsed in undignified
haste,

Writhed like lightning, and was gone

Into the black hole, the earth-lipped fissure in the wall-front,

At which, in the intense still noon, I stared with fascination.

And immediately I regretted it.
I thought how paltry, how vulgar, what a mean act!

I despised myself and the voices of my accursed human education.

And I thought of the albatross,

And I wished he would come back, my snake.

For he seemed to me again like a king,
Like a king in exile, uncrowned in the underworld,

Now due to be crowned again.

And so, I missed my chance with one of the lords
Of life.

And I have something to expiate:

A pettiness. (CP 349-51)

HEEHRELDIZHE o728 & NHMOWNFBIZIZEM & SBEKAN R IR 84 L
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BELODbIFET 2, ZNUEMHE LATW L) O WERZH, 20
ZO [BAE] % WREIZH 2 T\ 5, “How I liked him, how glad I was; I stared at
fascination” & [ (S XKD, FHEEFHBEZHIT O TLE ) Truly I
was afraid, | was most afraid’ = D 7225, Z @24 {fild "burning bowels of this earth,
dark door of the secret earth” 2 & A% filif] L T < #1172 "king in exile, uncrowned in
the underworld, lord of life” ~D &K L EE L DDA B o L LZOIEEL /-
EIFIX. #EhE - 7214, T missed my chance with one of the lords / Of life” ~ D1
BANEZEDL, 2L THGOFE LATHORIEICHE 2 Hild. Baohok
WIS R CTEREEOED TR vd, Lo ZLTIO5RIE. v
I BRI T SN TV BO~OFERDPAERL L72b 072, B L v B
DEANY Y)Y HLY 205 N OARMEDT G~ ANV %= {IEmwvas, £h
130 & DOBEBOEEGRIC X o TR S, GEE ONTIIZIE» 4L 5,
COFE, BT S [HEENYY Y3 v ] ORIZIEDZOTIER L FHIG12
HHAHNT WD, BIZIZTMOEIE, HISPITHESZOFETERL Tz
— )L v T ® “Ancient Mariner” @ “water-snakes’ &0 b4 L . DOEBEH A 2
Vx)—EboTWh, KOLUTOL) ZEELEEBICANLZL, 270 DR
D%, ZOHBTHEDOKENDEID 2 \VITEME . 2 L TRIDEMTTE D
BHL T L9725, [ LEFOROTICHEOIT REIME L LT HIEH
WL ELTH, ZNE2HERONABTLE T )b 3sEiwTdn
(“Reality of Peace”)o [SRbivbitid [] MEOKEDOFTUATHSE
HBoRAESYWOFICEHEALZ LIZL o THCHBF 2N S QTR 5% \w]  ("Novel
and Feeling”) o [HEIZEE T OUFH . BERH O FLGITETE L T 2 8810 2 KB
DA LN Tz 5 T B ] (Mornings in Mexico)s & © 1213 Pryce @ Apocalypse
Unsealed 7 &7 5 1 - 72 kundalini ~O B0 & 2 HE R 2 %6

IV Z Ao [tEE] 8k

Iy b MEANTEER] 27537 CLH )Lzl Tl oAV ulL y
A& L 7201E, BWIRZAUITAD [HANHEE] 28 L L) & Lziw
)T EEH, COEMHEERIIEENTIERWVZES ), T2 T [THEE] L,
Michael Bell %5\ “both a supremely significant foundational story and a falsehood”
D TobEZOEROANEIC L o CTEE LR TR ERLYFETH S LFFFIC [1E
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] THHLENEWZ V) o ZOFRTOMERAIL L V)74, 21D Bell
5. “Mythopoeia is the underlying metaphysic of much modernist literature’(2) &
W) XA B2 XA LIFENSRRIACRENS DT, KROEFHT
Holzb bz b, Stephen Larsen @, “[-] Yeats suggested, that we are in touch
with a still-alive ‘supernatural, which requires us to create new mythologies with the
very stuff of our lives'(11) & V) fEHEIZZ ANICIHE T 2O TE L LA ) B S5
12\ 2 (X, Larsen 25| § % Joseph Campbell Dk @ 5 413 Z O E 0 B %
L DIABICFRIL L T\ b, ] the civilized West is the growing matrix for a new
sense of mythology geared to the creative life of ‘an adequate individual, who seeks
his or her own way in the world and, through following this personal path, develops a
relationship to the archetypal and mythological powers that inform life’(Larsen 227).
LALREEFS, £ A VI 7407 v FHV., 8L Y AICET—F—=abwn
) BRAR R SERRRIRE & ) IO ZERE S & - 72,

Y7 Z—=AlE. A A VD [HEE] % world-system” &, T L~ ADZ L% “world
instinct” & - A T Z 9 a8 X %, “Yet a natural object is for neither of them self-
contained; it is referred back, by Yeats to a world-system, by Lawrence to a world
instinct.” 1 = 1 Y HYHRW Z H S DLW TH 5 [HFRER] IS LELET
FORTZ2DIZ0 L, B Ly A [HRAORRE] ISR TURTEV ). Thw
7+ ‘Lawrence can see the world in a grain of sand but at the same time can convey
with an almost unique perceptiveness the physical impression of sandiness. Beside
Lawrence's animals and flowers the physical images of Yeats are merely heraldic”
(183) TH B LV ),

WEFIUZE KL A = A VIR OB & 5- 2 72D1%. Albright 25 “"When
Yeats considered the Ireland of his youth, he was struck by its malleability”
(“Introduction, P xxxi) LWV ) ) . BHVA A VIZESTDOTAINT ¥ FH, W
MR ZZ o 727217 TH L HBHIZBW T Z) o/t ) HETDH
%o Z @ malleability” (W ¥k, #gy1E) 2 %k L THZZ B EM S 72012, F
D7) —ORM e EE L TE I e b S ) L L. 2oE LTI
EATZAT—, L)bIFA =27 =%, BRI ) -2 MWETLT 2,
=27 == A1 299, “But Innisfree actually was a protest against London. [-+]
And County Sligo is not a Never-Never Land. The poem is a mannered poem and, in

a sense, escapist, ['--] it is an escape to a real place in Ireland which represented to
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him certain Trish realities’(57). FHI. D 7= DI FFMFEE LT [HE DI
K] 2EHH &L LT-DEH, ZNE-RN L THEE % 572012322 H 5 W IET
FHEY D [fUE] THoTidhb$, 7282 [#E] Tldd > T real place in
Ireland" ~ORFETHRIT UL L S o7z ) D72, HoN) ) —EOMEEL
Tld, M7 ORI TAEE LTERBIICHS OREOREE LTE W) EHRL
MEN5E. ZHUIIAREICER Z2BE T, i H & “Blood and the Moon” DHI T, ‘1
declare this tower is my symbol (P 287) & &EFH\x T\ 5%,

CHL7A =AY OMEEALIIEHH S H S, ¥ 7 =— AL Always a self-
conscious artist he owed much of his originality to the deliberate attempt to be Irish

[T LD E#BR 2R AD) EHFT L, e—=—3b o EFR L\,

Yeats, on the other hand, had written his own oracles to himself and created a
fortified space within the rooms of many powerfully vaulted stanzas. But [
] in the end the Yeatsian keep of tragic commitment and loyalty is assailed by
mutinous doubts about the ultimate value of what there is to keep. [--*] The
tower as emblem of adversity, as the place of writing, has taken on a final aspect
as icon of the absurd. (35)

WEWEED, 2F VR TIZH S T A VT » FO national identity D G &
% Z &N, 7 con of the absurd” 1272 2D ? ZHUL I D X 9 MEHILEAT
AUGHED L OOMWHEIZH D L v —=—I1ZF 9. ] the poetic imagination in
its strongest manifestation imposes its vision upon a place rather than accepts a vison
from it; and that this visionary imposition is never exempt from the imagination’s

antithetical ability to subvert its own creation’(20). = L CZ 9 &=,

This [rooting of mythology in the earth] is the founder's need, and until the
poem of the place is achieved, the imagination will be needy for it. And yet in its
thankless and perverse way, the imagination will begin to uproot the mythology
once it senses that it is too securely lodged. This is true, as we have seen, even
within Yeats's own poetry, where the compulsion to erect an historical cultural

monument is matched by countervailing prayers for transcendence. (47)

17



P 52, MG THEE O FIZ national identity # 3T H V. T L ) £ T 51T 41D
FNICERNTHLD I compulslon (EBE) 1Ch), Zo%PE LT
T4 arEXETLOTIEIRL, HIZHLOT 4 YV areMLITA I TR
BHOBEIZE D L) @“C“%Z)o Pound b1 =4 VDI DX ) Bkl % &
LT, D% Yeats's phallic symbol on the bog — Ballyphallus'(Foster 84) &
R L 720

0L Y20 [BIEOFHY] 3ESI220 [ZoErELd vy Varz2%
BYAH] ZErWRT L0, oML REOMEELEZIToTWwb, LarLA
AV EiESTU L Y ADMEEALIZMAFEICE o TR R T 5, B2 56 <135t
W20 EE L2 LT, ZNEFTCOHCOBEEY —ZICHE/LL. 251
LTS ] 720 Tld b7z Bbit s, ROWEZORNSIE, F%DE’J?E’EH

RV ENBWIBERRLE Vo 72 TMOFER] ORBE EWENRL EDOTDH
o720 TO—DPRIIFIET, 5 121E v F 7212 spontaneity D3 Xk - T b &
MEIVFBLATE LD & Lz, Bl 2 1T D A HETIZEH A 4172 “Nottingham and
the Mining Countryside” TiZZ 9 # <,

[---] Under the butty system, the miners worked underground as a sort of intimate
community they knew each other practically naked, and with curious close
intimacy, and the darkness and the underground remoteness of the pit “stall”, and
the continual presence of danger, made the physical, instinctive and intuitional
contact between men very highly developed, a contact almost as close as touch,
very real and very powerful. This physical awareness and intimate togetherness
was at its strongest down pit. [---] they brought with them above-ground the
curious dark intimacy of the mine, the naked sort of contact, and if I think of my
childhood, it is always as if there was a lustrous sort of inner darkness, like the

gloss of coal, in which we move and had our real being. (LE4 289-90)

“curious close intimacy,” “physical awareness and intimate togetherness,” “curious
dark intimacy,” “the naked sort of contact’ X\ o7z, T L Y ZMED 7 1) ¥ = &\
STVWWEEZE)RT I LT, LadbZiUI3 28005 HM %2 £ 572 <
92 & T (B 21E Sons and Lovers 73 & TR =V OIIRTH 5 X~OUEHNZ
D% HEF72 L CTwiz), ®ITTO “intimate togetherness” # § HAYIZEEL., &5
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123, MR EDREDHENRTTH-I1ES H O b Z O intimacy” & fffii S, KT
fF o TV % "nagging materialism of the woman” 2> 5k 5 72D 72072 &, AT
HEEn»niz#E <

FO—F T PIPAEEL ST > TV B, 2227 “The Virgin Mother” & L A
b L7z Bk,

My little love, my dearest,
Twice you have issued me,
Once from your womb, sweet mother,
Once from your soul, to be

Free of all hearts, my darling, [-*-]

EEFE LB TBWZAER] (CP10]) & E TR 2B 22 TIEZHEOHN L,

[-] Oh my dear and virtuous mother, who believed in a Utopia of goodness,
so that your own people were never quite good enough for you — not even the
spoiled delicate boy, myself! — oh my dear and virtuous mother, behold the
indigestion we have inherited, from the cake of perfect goodness you baked too
often! Nothing was good enough! We must all rise into the upper classes! Upper!
Upperl Upper! (LEA 18)

A =47 ® “The Wild Old Wicked Man" Z Z DT DFEM S 7225, Lo Lz s
AOEIET, WIET ) L2, &2 ERTE SN2 TO [KhE - MOE
ik ] = spontaneity DRFHILAIANETTH L Z &b L DA o> TW/ze “On Human
Destiny (1924) TiZZ 9 #FH\WT\Ww 5%, “But our very spontaneity is just an idea. All
our modern spontaneity is fathered in the mind, gestated in self-consciousness. Let us
accept our own destiny. Man can’ live by instinct, because he's got a mind. [---] Man
has a mind, and ideas, so it is just puerile to sigh for innocence and naive spontaneity”
(RDP 203-4).

ZHLENERL & &, T —R L 72D ICE #9112 “cult of spontaneity/
sincerity” DA % 21T T\ 7z, H 2 WIE [ D 2 WER &) IRIE] %
G DT T2 2 D) b b. A =4 V) KA OFEA & v ) AR J
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O 720 L FEEIC,

V e b

WA, FHECBIAMHEEENE, FL LTRIRED, L) bITEHR- 72
e HDIZRE L CA v, £ DORFENETSH % "Under Ben Bulben” & “The Ship
of Death” 13 & H IZH H DL WOD TEHpN/Z, WhITEREF & SBHIZHE,NI
725DT NATH =ML [BEANDLEE] OFETLWVINT LD, &
THLYADTPHRTA LI,

The Ship of Death

Now it is autumn and the falling fruit

and the long journey towards oblivion.

The apples falling like great drops of dew

to bruise themselves an exit from themselves.

And it is time to go, to bid farewell
to one’s own self, and find an exit

from the fallen self.

II

Have you built your ship of death, O have you?
O build your ship of death, for you will need it.

The grim frost is at hand, when the apples will fall

thick, almost thunderous, on the hardened earth.
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And death is on the air like a smell of ashes!

Ah! can’t you smell it?

And in the bruised body, the frightened soul
finds itself shrinking, wincing from the cold

that blows upon it through the orifices.

1

And can a man his own quietus make
with a bare bodkin?

With daggers, bodkins, bullets, man can make
a bruise or break of exit for his life;

but is that a quietus, O tell me, is it quietus?

Surely not so! for how could murder, even self-murder

ever a quietus make?
v
O let us talk of quiet that we know,
that we can know, the deep and lovely quiet
of a strong heart at peace!
How can we this, our own quietus, make?

\Y%

Build then the ship of death, for you must take

the longest journey, to oblivion.
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And die the death, the long and painful death

that lies between the old self and the new.

Already our bodies are fallen, bruised, badly bruised,
already our souls are oozing through the exit

of the cruel bruise.

Already the dark and endless ocean of the end
is washing in through the breaches of our wounds,

already the flood is upon us.

Oh build your ship of death, your little ark
and furnish it with food, with little cakes, and wine

for the dark flight down oblivion.

VI

Piecemeal the body dies, and the timid soul

has her footing washed away, as the dark flood rises.

We are dying, we are dying, we are all of us dying
and nothing will stay the death-flood rising within us

and soon it will rise on the world, on the outside world.

We are dying, we are dying, piecemeal our bodies are dying
and our strength leaves us,
and our soul cowers naked in the dark rain over the flood,

cowering in the last branches of the tree of our life.
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Vil

We are dying, we are dying, so all we can do
is now to be willing to die, and to build the ship

of death to carry the soul on the longest journey.

A little ship, with oars and food
and little dishes, and all accoutrements

fitting and ready for the departing soul.

Now launch the small ship, now as the body dies
and life departs, launch out, the fragile soul

in the fragile ship of courage, the ark of faith
with its store of food and little cooking pans

and change of clothes,

upon the flood’s black waste

upon the waters of the end

upon the sea of death, where still we sail

darkly, for we cannot steer, and have no port.

There is no port, there is nowhere to go

only the deepening black darkening still

blacker upon the soundless, ungurgling flood

darkness at one with darkness, up and down

and sideways utterly dark, so there is no direction any more
and the little ship is there; yet she is gone.

She is not seen, for there is nothing to see her by.

She is gone! gone! and yet

somewhere she is there.

Nowhere!
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VIII

And everything is gone, the body is gone
completely under, gone, entirely gone.
The upper darkness is heavy as the lower,
between them the little ship

is gone

she is gone.

It is the end, it is oblivion.

IX

And yet out of eternity a thread
separates itself on the blackness,
a horizontal thread

that fumes a little with pallor upon the dark.

Is it illusion? or does the pallor fume
A little higher?

Ah wait, wait, for there’s the dawn,
the cruel dawn of coming back to life

out of oblivion.

Wait, wait, the little ship
drifting, beneath the deathly ashy grey

of a flood-dawn.

Wait, wait! even so, a flush of yellow

and strangely, O chilled wan soul, a flush of rose.

A flush of rose, and the whole thing starts again.
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X

The flood subsides, and the body, like a worn sea-shell
emerges strange and lovely.

And the little ship wings home, faltering and lapsing
on the pink flood,

and the frail soul steps out, into the house again

filling the heart with peace.

Swings the heart renewed with peace

even of oblivion.

Oh build your ship of death, oh build it!
for you will need it.

For the voyage of oblivion awaits you. (CP 716-20)

FEOBAETIZT ML) 7 CTRZAEOME, [Z2 7 bOREBEOE] O~
DI E DA Y A L= a vilhofzbvwbilh 2 OFkE. death— quietus—
oblivion—forget—consummation—peace—resurrection & \¥9) 4 X I 1) — @Y
w RFEREE L 7R TH Do LA 218 - 720 D 5eMi o0 B (13 “"How can we this,
our own quietus, make?” 725, % D72 121 “ship of death” % /- T “oblivion” |2
TN ELWEDNH D, 2T % "quietus. P 5\ “forget—consummation—
peace’ VELIND 0572,

YT Z—ALMHEDFRIIOWTOFEZILKL T2 HE VTV A, “Lawrence,
though much younger, is more genuinely tired than Yeats. Where Yeats looks forward
[---] without terror to a clearer existence where the wheel of time can be seen, so to
speak, from above, Lawrence, who could not disentangle the purposes of poetry and
life, looks forward to oblivion — and is terrified of the passage’(138). & L > A |2k L
THENFMA L WY 7 == A0, ORI L TIIEIEN, 2L
DFIZIRS T, wIFDIEE D B FHITHT T 5 “oblivion” 13, FE &\ ) FfERy.
TEABR ) 7 T2 — 22| 2Wifin g 5. WibIE [ E T oM ] A E LI TE
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D 2O LRFICHEE7 % b, LA LW desperate IR Z L9 &, O
L v A2 & 5T oblivion 1Z#FE M TlE 2 < YRR, 5 WIZFEA. “the cruel
dawn of coming back to life out of oblivion, “the whole thing starts again” & \» 9 &y
B 55D T 5o

Y7 == A A 2 A YOI T HREE R Z LIS EIR b ok
RTwap, L2Lulb y A0ROBEIZIE. 4 24 Y OROFIZRB I AT
X0 Rl EOBED Ko b,

Nor dread nor hope attend

A dying animal,

A man awaits his end
Dreading and hoping all;
Many times he died,

Many times rose again,

A great man in his pride
Confronting murderous men
Casts derision upon
Supersession of breath;

He knows death to the bone —
Man has created death.  (“Death,’P 284)

CTITHA A VRSB ) BIRE LIZREER B S 0%, B L ¥ AD%R
T HDIE, HEIAREZE) L) HTHE, L, FEINIED N7 The
Escaped Cock @ [3EA 729 | 2SR % Lo THA L7212 A 2 ADML & DOREK
HIBR 2 #E 72 R I CEOBAZERT 22 Bl S5, ZOPTAEEZRS2HE
BIIFBEOE N E R ELTEEE L, FLRRNEL L EZH-> Tz, L
LEOPRERRFEZRT, Tamrisen' L EOFHAEZESTLHIIED, L THN
ZOFTIX, FLOFIENH—EFIZ oblivion”  HfF L T\ 5, ZDOZAbid, o
LY APHEERGF L CETmmEE, (Rl bor EALT] Lw
IBEZEORNEZRELTCWE2d La v, WTIIZE LI ZIZAONE DI,
HOCORERREBROZHEDAPHELZHN R T L LEVIBETH D, REDF.
“Phoenix” 1& Z & RFIZHIV T D,
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Are you willing to be sponged out, erased, cancelled,
made nothing?
Are you willing to be made nothing?

dipped into oblivion?
If not, you will never really change.

The phoenix renews her youth
only when she is burnt, burnt alive, burnt down
to hot and flocculent ash. (CP 728)

LA, BV Y AR ZORETHL DL Y 7 L AL L, Lady Chatterley’s
Lover D71 /)N—12ffio T b, RO “Forget” &) 7 b AEROBlEZ K-> T 5,

To be able to forget is to be able to yield
to God who dwells in deep oblivion.
Only in sheer oblivion are we with God. (CP 725)

TIEA A VIR, LD DITHGOLE &) FHIHMEL72D7Z2 9, WU
< H B O3EE B 2 72" Under Ben Bulben” (Z AU ARIE ORISR CHIH A AW 50)
3. “Swear TIHHE A FHE L EHEF LWL T2 5, “immortality,”“completeness”
% [ 5o 72 "horsemen” 34 DRLER Z IBR 2B 2%, ZAUIEERIA = 4V H3AE
Mg 2 72 “tragic joy. Z L CENEZLHICLZ, AETLIOEZEZIET E V)
EEOHMRTH L,

L2 LIEIE & 37 2 oD completeness, profane perfection” 122720 %, £ %
J§% 9 729 121d “grows tense / With some sort of violence” 25\2 %, DO TLZY 7 K
ADS FV T AD, VA 2 ZAD, “measurement” % o THEEEZL “form”
wEAM L2 L LA A 7I1EKD confusion” 25%° > T &7z, 7200 EDOT
ANWVT Y FOFEANL, Lo tFHEE2E L, &l TNERLELEBEBSTHD,
Bt  FFANDOWIERII TH %0

F O EWER TRH%OEME O Horseman” (&, 1 = 4 YV ORI ITOHLRD
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“superhuman’ TH ) 2D, FLWHHGTOH L7259 MWITFL L I NRK
OHRFEL BB L L) L THH5% SWMEHE L TV 072, K~ r =—
ADFFL DAY PHELTRDEDEL ). KIES> THYBE TV A = 1Y
O BT, oWRTIEH S08, T L » AM7% “oblivion” Tl 2\, 212
FHTIIWIEE 2B L, “tragic joy ZE L. [W72wH] THh7-h 2 BT 5%
BEEDTWDEDTH LD, b r ) E10EFNIIZ ) F L),

I am content to follow to its source

Every event in action or in thought;

Measure the lot; forgive myself the lot!

When such as I cast out remorse

So great a sweetness flows into the breast

We must laugh and sing,

We are blest by everything,

Everything we look upon is blest. (“A Dialogue of Self and Soul”)

C DEMET Z DG OFMERRTZ, SHROMFITFZR EEET, b LAHKRD
HEEL)—EEZLBIRELZEZ, LHLICEVH?E S, £2Tld. “Lapis
Lazuli” ®“Chinamen” ® & 9 12, #4725 17 D gay” 7% H 2> b “tragic scene” & 2%
£ 9 & LT3 “always gay’ 27 A. “Gaiety transfiguring all that dread” Td % =
& % H11 . “All things fall and are built again / And those that build them again are
gay (P34]) THDHL I L2 HBABO—ATHA ) & LT\ b,

“The Gyres™ 121X, S HICHAEZ HOA~NOBEF LN S,

[. . ]
Hector is dead and there’s a light in Troy;
We that look on but laugh in tragic joy.

What matter though numb nightmare ride on top
And blood and mire the sensitive body stain?
What matter? Heave no sigh, let no tear drop,

A greater, a more gracious time has gone;
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For painted forms or boxes of make-up
In ancient tombs I sighed, but not again;
What matter? Out of Cavern comes a voice

And all it knows is that one word Rejoice.” (P 340)

WL ZIEEHEN S L EE F LT, “tragic joy AIIWVTEB ). “Cavern” =4t
I HIAL ) EENDMIZ, ZIHhLMTLBFEIEFE—2, [EX] 25Tl
By EFRIZIA ) B R ST b BRI LR DI ENFTETHOTA
Feht [B] L8252 LA TE S, “Under Ben Bulben” DR § I 2 4FHT
WZHEW . ZORBEOFMERIZIEINZ 52V, =—F =@ amor fati D1 = 1V hi)
Thbo
Lo L—HORBERITHALWRIZ, FEILIXLITHML <% %, "Scorn the
sort now growing up / All out of shape from toe to top, [--*] / Base-born products of
base beds” 7 & (&, [AEEH 23221172 “On the Boiler (222X & 9 o Bloom (2 ®
#F % "how bad and depressing’ & Z X TA L TWAD, TORE LMWL, I
M O, #FJI% A& %17 1UX "accomplish fate” TE R & L TWAEHTT, 2
“Romantic tradition” DR W LIZBWZ L E 2T > TWb (467). TIIIHT L
T LD A2 #2117z “Cuchulain Comforted” & #£6 TV 5 28, Ziuid A
AV DOEFEDFEEIINT 5 L) BEFETRANDOBEELH TV 052E )
(463)o Helen Vendler | Z D EDFE% . A Vision Tih-~XT\> % “Shiftings, during
which one has to live a life opposite to one’s earthly existence: only thus can the soul
become complete’(97) ZHii TV 5 L ->Twb, ZAIELOREREIED S
73, 2 D7 % “Under Ben Bulben” & 1) & & < FFifi L T\ %o 9 12 2 4Lid, “Under
Ben Bulben” 7%, W o TAIUIH E D ICHGFWT, TNETOERT VLT ED
WL TR L 215 TE Y ("The Statues” . “We Irish [--] Climb to our
proper dark, that we may trace / the lineaments of a plummet-measured face” ¥ 1ai¥
HHi, L) HRIENOWIELFRBEO LD THAL), SLr ik Lz AHIZL T
F(BBEVIEIZTNWRIZ) HEDIZESRH>TVRDEV)EHIREGZHDITH L,
ROBERNIEP N ZOFE, €9 LI AMOE - EFOESRZ 5 LHiA
7Zm 6 TR\ D
72 LGS OEMIKIZ DA 5Tl eV LA L 24, “Out of the quarrel

with others we make rhetoric; out of the quarrel with ourselves we make poetry”
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(Mythologies 331) LfE U724 = A V25, ZD72OIZFA [KHT] & v
gD DEBLE R L HAIE Lwv X912/ 9. “If we cannot imagine ourselves
as different from what we are, and assume that second self, we cannot impose a
discipline upon ourselves [---]. Active virtue [---] is therefore theatrical, consciously
dramatic, the wearing of a mask.” “second self” 7 % b O % BBEHICHEZE L. F 1%
HOICHZ S, ZOMTZ2ERMICEILT 2 2 L& o TH b D r LA
FH)ET D, TOEBEHPWOAEILHETH-72Z L1k, T IS T =T =R
HH2BIE- 20 EFARINL, ThbE, D7 A2 often flat and heavy” 7
D1%. “his moral sense, being a discipline he had not created, a mere obedience, has
no theatrical element’ (Mythologies 334). %9 512 [IADFEF] &Rz 6 72
L35, 2L TZ® ‘Anima Hominis” % Z 9 #ii®d < { %, “Then he [a poet] will
remember Wordsworth withering into eighty years, honoured and empty witted, and

climb to some waste room and find, forgotten there by youth, some bitter crust’(342).

INZZFFSNA A IVIHER LIZEDORKEDLETH 5,

e
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LIIVZ, OV Y ADORBEOFFICHNRL &, 72LPICZ0F0 [HE] 1388
)L B %\, “The Ship of Death” 1213, =9 L7284k & 2N ka4 5k e
L7CREEE, & 2 WIEBHEAOBLOR R A OIIER 72 £33 & A EFbNT,
o A HEENLCO 25 “oblivion” & 2 2 TOFAEERHRKLTWD, TlE, &
DORIRIZHBE LM ESPKREARE o/ L ) 24 Y OIOBIE LTV 0%
LHDE57207159,

%1% Dorothy Wellesley N@?%ﬁ:“(“ FEDIRTY VT IZOWTOFfmZE AT
WIS, FEOIROEEIZW L L, AHIZ. 212 “Under Ben Bulben” D % O &
flgr e LCflibis 41 %igoh‘tt\ﬂo HOLWIIFEOHFFICELD L, £
DORZRIZETFT O, 2O 4T3 OMICEF 72 L v 9 (Stallworthy 235
T5 LI, IO 417725 7275, Vender |2 L AL @ Draw rein, draw
breath” % [HBEAIZHIFR L T BATO 34712 L7289 o) Tl AL - 72
VT OB LT3 5 b DEoT0h?

WeFRATZE SND ) NVT DFFRHLIIRD L) b DTH S,
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It wasn't his, it wasn't my fault,

we both had nothing except patience,
but Death has none.

I saw him come (how meanly!)

and I watched him as he took and took:

none of it I could claim as mine. (The Book of Images)

Death is our friend precisely because it brings us into absolute and passionate
presence with all that is here, that is natural, that is love--- Life always says Yes
and No simultaneously. Death (I implore you to believe) is the true Yea-sayer. It

stands before eternity and says only: Yes.

I do not wish to say that one should love death; but one should love life so
magnanimously, so without calculating and selecting, that love of death (the
turned-away side of life) is continually and involuntarily included -- which
actually happens invariably in the great motions of love, which are impetuous

and illimitable.

Death is our friend, precisely because it brings us into absolute and passionate

presence with all that is here, that is natural, that is love.

There is no task as urgent for us as to learn daily how to die, but our knowledge
of death is not increased by the renunciation of life; only the ripe fruit of the here

and now that has been seized and bitten will spread its indescribable taste in us.

WBEOTHAL R EFA A VDORGTEZ o NELRL L) T, KeiiFr13L
WS T2 EREH T Y BM725 25, Bl 213 "Death is our friend” & % “Life
always says Yes and No simultaneously” & W > 72 FHEDPRICA L L d o 7200 b
LN\, HBWVIIIBICH L TZENTE, 2L s LnE ) HRE 2T
TeDREB e TNHDOLERFIF L T4 Eudo C. Mason & 2 9 Gt & fH T
%, “One of Rilke's favorite doctrines, that of ‘the unity of life and death,” or that

of ‘dying one's own death,” had met with Yeats™ disfavor'(113).
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MOEZIZ, VIV, A A vo [IREOFY] &2t THEICL TRk
FCRIZZECELZ ) VT DSIE L 2 LA 0 TIE R b v b D7,
“A poet, when he is growing old, will ask himself if he cannot keep his mask and his
vision without new bitterness, new disappointment’ (Mythologies 342) & \\» ) i\ %
Lol ko R =KX, 4 Vision |12\ [ZH %) 72w EFES & D,
ST 5 DODOIER] g L, BIEOKRZADSL L, WE OO BEED 5 H
OHCZAIYVHZ) £ 35, FALLITRET TRLNEHCOWEBOR S % it
FL7, Lo ALK LVHEMTLEWI DL, IZAHRDERICEZRED
L, B R CBIGRAPH o2l ob2hnE ) ZRLDL, $TA =
AV ORAPHELSEETH Y, HIEZOREZ 5o T, #H EDEIZHZFIT,
“Profane perfection of mankind” % K & i 1F 72, # % £ T I am not content’( “Are
You Content”) & F\#elF72. “[--] lust and rage / -+ / What else have I to spur me
into song?’(“The Spur”) & ZE-5k D | YAk & B0 ICAEDJEE ) % k> 720 “Grant
me an old man's frenzy. / Myself must I remake”( “An Acre of Grass’) & . %% C
“frenzy” LV ) IRAZ SR> THOERE R KD, 2D L) ki, VTl
BNDLVIICHFEDVR) DDV T NHFL L) 2 BIKETE L o72THSH ).
Blackmur @, “the best Yeats % the kind of coldness that reverses itself only as the
heat of a quarrel, the violence of assault, the fire of the merely tumescent emotions”
23 o TWT, £ 2 “he wrote this epitaph in a moment of rage against Rilke's
warmer ideas about death’(“W. B. Yeats,"75) &\ S%Ed , 1ZIZFE U A% {ML T
Wwn e,

Z L TZDLEEMNA = A 712 "Man has created death” & Vb E72DTH A 9,
Y7 Z—ZAFZDOFEE, I, W. B. Yeats, am old and soon shall die. But only
because I choose to. Death is one of my inventions and I choose to try it out(133) &
R, SO [ =AM VI3 ANEDSFEETREEIEL VI HO—EHTH .
TALHE LR L KEDOFIL (FaEA) O—F T, KEDEIN;E VI SIS R
I LAHWNEMN RS DEEEZ TWz] (139) L bW IH A, 2L

“Under Ben Bulben” &9 &, & ) DIFZORMED 317id. 2D [KEDEIYT
@ quarrel with myself] Z3LHEDETHITH) DL, AMICIATTEFT L2 D
XA e ZODIMIE. BOPIRLIEL, WHITHOBELL A TAT LW
HHFEFCTLTAELDTH S,

INVAE Y 713 DR D EH L 7AERD— AN TdH A, “Is it that whenever I have
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been tempted to go to Japan, China, or India for my philosophy, Balzac has brought
me back, reminded me of my preoccupation with national, social, personal problems,
convinced me that I cannot escape from our Comedie humaine? (EI 448) &\ i@ 1) |
PNV 7 ZED, HER SRR E RO T T AT 2 FIZHE £ 5T Profane
perfection of mankind” % 3KO#HlT A EFL72e L L INAER S ND Z L3
WEH 9, ZNW A, PEI NV Y 70 [ OHR] ORBOTHE, [H%E
EhbbDIEFEVLED, ROFEIZES DL O2IUXR Y | (EI446) %5\ T,
CHUZT Y THRENCTEBR L ho/zb o TWnaE2S, ©LAEE DL
DEY F—=Tho72,

—Ha L AR ERROEW - A RFOHCZHI VD) . LDREIZEDIZZ
L0 INZE) ETh, ZREBEL V) RBICBNTLIR LA RV, #H
FoAizZZbr vy TR Ly ABFE U, Lo LIk [R5 = K00
FF] CHEMICE ST 2 IEBETHEIHED 22 5 2 & 22O 7S
o720 INHDHFER, EEWERLT 720 EEEZRD T, HICH KT, 7 -5 %
BRACREE DIRVERE b L) L Lanolz, HDWVITKROTHHZ 5Nk ho
720 TN ZOWIED—DDIFEHETH LM EbI s,

AN ENENOLEORKE R & — A COEED B LT,
EEWCIEEEDP LS o/l T2EFTES TELREN N bz h bl
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DR, T2 RMERANEFEL 720 M7 IZBHED# EADREO % H S 72 iEE
L. “oblivion” Z i@ ) 2l T, MEH/E LTHETLHZ L2 HIFL 72,
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M77YADT 7 Y ATo A4 VIF19394 1 H 28 HIZ, I HhHHEED 5
XYM To DBV TEEZBINIZOBFEMKT, 40l 2E, =2
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HHWVIIIRRLZHEY, FF74271) 7 TR TWb,
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ETHDHEV) HERAFEGNEA 2 AV HBHCOLNTWEDTH b,

WEHZEE [ZHcFE] (ARGt 1943 4) Tk (A =AY, 7L T —4,
IA A=, YrTERTEINZH L WERCHIIEROR 2R L5
LU TR oAz BEE Lo/] Liidn, [ERZIIRE===FHlX
FAXRE L F O E —— JESCF O KA MM L 72 B E O LT
bl . [EWHLFEOZEIE. EEADLOLED ST L 72 AO-LOWIZE
ThbLdbniInFs, HERISHTH—FEI RS20 & HRADLERLRD
—BhE B LS IFEHEOFERISAC L DIZMEN ] L) FRDS L ENTW D, i
BT OHARIZBWC, 74T ¥ FCFEOMZEIEIEE O SZEL A 507 L 72 5% 5
BENT T8 TIcBs [HRADOLHEREA] IZEFL L0 L LTHEDY
ENTWDEDTHbH, A=A YOFEHE, 1251930 F25 40 A0 EHAD
F¥ar) AL HRMEREHEAET 2 URC=ZH SN mik. CUFEEsR) »
FOZHEOBETHEILRED T O AZOVWTEL ORBER 5 2 TLNLHEFT
H?59o
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7A)A® “filthy modern tide”
— HEOB ML STDET =T 4=, W B f x4V

R K s

TAT Ay F-F2auydallLMEFERmTIE. &5 FEMP A F
N7zt DAL (source culture) &, ZDOLFENZIFANS LD LA (host
culture) %4501, ZNENOMRE FFHEIZH, AHEHIERERE L LD & §
bo &N DIIRIEZAALII BT L EROER. S AALHMOER 2 B2k 5 =

RN & o TIRDNMEMDBERNRE ) ZALT 2 PIER T 507205, £OBS A0
v A IO IR TH L (1] LI FEETHWTEORNEHAT 2, 7
bbb, HThHIEMDB OO R, TTOALEZ AALIZT] o8k b I CIRdT LI
Ml b EF) D72 REETIE, W-B- A=A IPZAXALTHLT A1) 7
MEDFHAZBILL > TED L) IZZITANLN, TLEFTSELNTZONE,
MDA 'Y =T 4 =L WY BENOEZ T2,

L2 A IPEFERZy A THHTALES VW) HRRICIELIZLIEFE L
B SN, FF “The Statues” (2B 5 SAROLEHS F7-, A L 728%
ZBAEOREDP LML TWE L) HTHOTESY Y REEOENTH >
720 LUy A = A VICBIT ALY —HIHEA L. B S OBEFICIRINL
C—IRDS, RICHHLEF (New Criticism) 2B T 52 L2457 A ) HEHEO
HANTBEZ o7z WHIMEARN B TR EN 2250 BRI S #EZIZHIT T
T AN ADOYEFHRRT AT I —IZB TV B 2R L7z, SETE0ANE
OENZTAY—=INTF v 2 ENVDT 7 =)L MRFICES 7205 1, 1920
AR IR L 72358 The Fugitive ([ETF]) IS X o TERIEEZHBL T 5,
FEEAYN=R1930FERD [7 7L 7 v ] RATFRE) . 8 2 KRELED
LRI Z DI S 28, # D 9 5 John Crowe Ransom, Allen Tate, Robert Penn
Warren (& D7)V — 7T H FL L E 2 LT\ b,

FEFORFEM 2 5E D— N Tdh % Cleanth Brooks (L. 24F Warren & D% D
Y D%hT, %ﬁ?ﬁk‘?ﬁ%’ﬁ%@fiﬁﬂﬂ%ﬁﬁ#%ﬁﬁLtﬁb\}_’kﬂ’) B I (WS =21 ]
BT L2200 LI HENPA =4 V250 = 4 Y OIS R % it
&qu\:p&%aﬂyfwéo/flf/ﬁxm)ﬁyb%v<ﬁ>wmb§&b\i@f
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R R L EHEAN TERN 2RI 2 E X, TN T, 2 YV DOERAT
HolzZl o L TI1920 FARDOEIBIERDA =4 v LB LTHBY, HEHER
DO—KME, AEDEREE Lo TOIREL HOFA-LMREL L) L LTw
72 &£ T 25, Brooks 257 4 V7 v F&JEET 5 “backward-looking” & 29
FELOWEEIRYREL, A LTSS ) ZoFEIE. Allen Tate 2RO H
HEIffo7-FH R FRETH 5D “backward glance” & I1FIZMFEZo72LF o T
FLAZAYDELTCRD EEZ SN TW RIS T A VT FET 2
HHEL, BEEEAD A TNT LV A% ATV 2, Fugitive 27 7 LY
TrlbllloT, BT 4 —, B EELIE, B, FF RN IEREMEK &
VLTED, BEOTHEEL LT oA VIIESIZ XD AKRE STz, e
ADEHMiT % 4 = 4 v HMOFE, #1213 “Among School Children” 2BV T,
EREES VELT LIV L TR WIZSELET, 24 VIiddHizrd Bk
ROFHEEDLHIZHY LIFSTwE, E5I10, EBOAS =4 V770 -
TAY a2 LTr VMgl REEWTHERN 2 EHs 513 LIELIZey
HEINTBY., TAVT y FEHETIIAERO 7 > 70 - 741) w2k LT
BiAL % B Ul T\ /2o Brooks O A = A = B ILFEAROMEHEERE &)
Erbid, £ A YBTANT 2 FEBERALLREZ 2220 2 72 AR RED SR
HHTWibw) 2 Eilh b,

Faty Y2t REOMTIC BV TE, fEMEERZ LTOLE %
AADITACD ZFAF o0k ) G, ZHFIBHIPRI L EEZ LN TVDS, €D
T, 72D AEEFEHANCL D A = A VEBFIIIEIIGEZ o T 203 FED
2590 42 A VIZBWTES Y &) FEIILT L SRS HM S O ZBIR
L7295, #iEED Brooks I2BWTIX, 72204 = A VBT ANVT VK
DOFBYNR MEFEOBNIE L. €5V ERTT 5LV 500 R FT W ZIHN O
TR EINTBY . ZIUIFEIBOFEADDP D 2 T nft & e v xr
WZHEELATN TV A 572572, Tate IZBWTHREIBRIC, 5 1 IkKEZO I
Fi BRRIZBT 5 T E TO G5 MEBRARE L 2R T, A o/ VIdES
=T A —EHPRICE o TRDNIZZ T ORE L RO~k ERo2FHFEZHF VTS
& LCHA b 7,

7272, TA)IEBHFANCLEA oAV ZH R Th T 5N 000
WCIZEERI AR S o Tate 250k L7z, ALEBRHERICH L CHEAME 2 5 [#)7E
#z| (“provincialism”) (&, 7 ANV T ¥ K254 F) Axb L Carz sz hE
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FONIG LI HERRTD 2T A1) A IO RS & OFF AT
505, T T =2 alili o TR TONIHEFTHIZ AFI NI —% 3D
Hix, AU HERBRTIEIRVOICERNRT 78 - 740y v aD#likzesE
BIcA =AY EHUHTH D, 29 LIZERT, 1 =4 Y LEEOREANT-L DN
DI, PRICEIFTLTOEEEROT, £ 24 VIidFE -7 GE)BFTICR
BOMRZEZIR/IEFR b\, ZOHTIX, TA) IEHICBITA4 A
VEZFIIEHI DO EHEOMISESLSDTHY ., £ =4V EHIFAZLOHL
ik, FHEHOBTHlEL TWb D7,

A =AY ORI & 1930 44X 0 Hij fir i B E B)

" B oxX B

TATAy B - FanyyallioT, #RXF% [FE b2 B Tty
B3R LEFRT A% O3 A F) RFEB LV HENS A = A Y EE O
FICFM) 2L A T Eid, FEIZH LV, WhWw a4 F) AEEIFIE, fioskil

REMBLCTE20672, 2o i, A, A F) AEB %2 RIFERE A T
T OF—OHLE LTIREICHIT, TNEFRLL (TANVT ¥ FOEREED
FAELL ) E LTV 22 NTHBKRND LN\, 7228, FNU2 L - T,
RIIFVBFEOHERI L E) 2L ERH ) L LTWzA FY 2B 5 HifEE oM
fE7zb—T.S. T4y W H F—7 v &i.L& LT, 1930 Rz m &~
R 2 G L CWCRIEEBIEN [V —7 - 7 & —] e &——I21d,
MROTCKEGRHEEL G DI Lol TTTREERTIE, T4 A UD
A F) AFERE ED L) IZWIN L 720w L. 2O LIZEDPNIA =4V DOFET
BIAS, (RS LT dy hRed =T VI8 B E N0 EBGEL 720

424D —NVCFEZEBHEICHS 2272 X912, HHIEESOFZHEINY
DL LBz, TOREE, IEi%mﬂE&woF@@J%Wﬁwa:g

LIZHDHEEZ TV, T LT, 7417 ¥ FEREBH SO, &

2FEAE LTV 72 1900 SEACHTE O IZE A B R 2 BE L T izds, 22T
PHENDEAFY RIBIT DY 24 7 AT OEE (FFERYT VD a7
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Kt A L L7-0 > o o) Thh, T 0EEMORADP TS =
A VAL ORMERNZERBZET C TV £ 24 U0 F) AEBOFK
RBHBHEY A7 AET EXtiE L THYOHEBBIZ KL Two/Z bt 72k
2R [ARR OB ] (1910) T, BRI OREREL L COarRT 506 L
LTEITLNLDN, [TTFFD¥A4E], [hNaLy ML [Ty h=—¢s L
FNEF] e, BTV AZAETOERTHLIENO IR L, HRLF
ELTOA A VEBIZNEHES . Mbane AN ETNRNTIE L o7
D7z,

FABA 2 A VEE T RVIZERR L TW/ZOH, W= - Fa— U Hulk
%o T 1933 MFITHE S L, et FRBEMAIEH 722 Y — - VAT L EBEL
T GEFEfkE LCoEB) ABisL [FVv—7 275 —] Thd (TA)H
DOFAZOBIM L IZERR) . COFEIE, U4y bRt -7 5, 20 ICE
FAFFEWEROEELREROY L o722 E THILINLTWAEDS, T2 — U HE
WIS AL 24V EDTFTERL - gy 2R L TV LIRS TV
Vo flie DT EEVDRS, BA 24V OEREFVIT L E V) T2 — v O IL
EHL o725, =T — 3277473 FIZLiud, 1930 £R0FFEALSH
2o Ty A 4D 1900 FERALIY AT [TA VT ¥ FOILFEEKIZ
MELZEBIOBIE] L) Az, WEIELON TV, #OmENLEAL
AL T B —T7 T MEE ORI CBURN AR, A S ICE
LoD, ZOFEPTI—7EEPLNGE) DD THEZ LaRTI2IEE
I L7zB RO 29 L7z 1930 FFAUEE O MER A, A —T ) 4
Y NETN—=T T ZEE, A AV EGOGIEERHELETES 2D OFEA
P L TV Z &Il o 2m72,

DS, SR LTA = A VICBHEL TV zbITTldh v, <47V - ¥ KA
VLD L), ZNV—=T " 75 —O—FOHE#E, HXB 2t XD
L BUAH - EE G A v =V HORSIIH o7z BNTHRE LR VOIL, 1927
FRLPEFELT2LIE—ELTY) A MKOOIRWEREZE L Tz 4 v b
R, ERRAGEANO) — & —WFEAEE B S, 4T I 2 =X bOKKENH -
Ted =T EE A = A IEFEHICD BUEIIC D & L2230l e v & 72,
A AN A 7 AT RFGHAZL I ES S F/-HS 7B OTIRIZATL T,
1A% {HRXF) £ LTHRATVZDT,

T4y FOEILBIORFIEL W ZIE 193507 v 7N =BT EES
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72 [FBOBN] 7259 WZEEER$512H720) B AL TS 5 1
LU AL REDITOENTHA TV, N7y MKEIBORE L) BB S
WAL ANDFRSCTHES THEMEA V720, 2 OfERIEFSC D F <
fiofzb. Uy FAFIE [FEEEE] (1951) TRYE->TWD, 7225, &
TUTE 2R, TRIEEICHRICB T T 23 CIELEIZOWTAREZ & 4
ATV L @R T 5o FEBE [FFREOKRA] T, FU T T7EREEDE L E
ERFKBOBERIC, N7y MR L B2 5 2SR R O BOU TR 12 228k

LT, BEERHIHIE 2R L7220 . HOA RS T OWEIC R > TRAD®
fRE 2tz LT, EMIZESZBBHELTLE ) 0,

T ALy M2 oTo A oA VIFHEEIER & L Co# Cidi@nga
JETHY N (A=A (1940) TH A = A VT o 7275, s
WZWEA = sz Ll _Twv b, Fiko [FEEEE] Tb, T4 v MdL
OTA = AYOHEBENIIER L. [HOREOER [HR] I2BwTidtLo T, 1
A VIIELTHALES & V) MELERL, 2 TORKOEEIZBFRE ;L
721 (138) LEFTE->TWwb, UKy MI, A=A vo BRI %, [BAA
PHSLCTHED . LD ZNARARTHLER] &) IH S OBEMEZ R L 7218
fhe LRI L Tz -

—H DA — Ty OREM D TSRO % TF— 712 (P EBROTE)
Rio7oVedh, RO (1934) 7259 WREMEMSIKL . ZREEV) L ik
Va—D X R ZOMIENL, DB E o 2 P ERL & #hEd B SR EE RO
7 % fk 9 A A B TIEdH 505, i RAUS R ERRIH O BIIEHE T
Do W HRIE. FAOEDNBUEN T T —Z7OFEIHUTLE ) DOTIE Rl w
A, TVFy FERHEOREEZ Tz W A1 1930 4EA R LIED + —
T, RO OBIEN R IR TREL L) Ly 2w A
S BNE [W.B. A =4V EBAT] (1939) TH. [FIMrEEI LD
L] (1.36) LT, #HoHEBEHEERLL) E LT, ZOMmiE
RIS b XDEEY, 1951 FI10E [ma—3 -2 - 12 X] (12H 2 HM)
NOFRT, [ETL D bAEOFEREFIZT L] L) BEIIEMENSH 50T,
NIFHRI %8 L CEREIMN L NEZ L FRLTE 25,

BRI, =TIl o TA oA VEIRE) THREDPo72E0w) 2 LTI
T\ve TUF Y MR =T UDA 2 AV EVOPIEHA FOLETHNIE) B
Wo/ehaEz 52 8T BRI, FEEEB L IZRL DIV 8 ;T 1 7 RiEE
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DRFEELTA 24 IDBELSIBOREIEN
A VB OB B2 TLADTIE WS ) D

HHRLFEELTOA =
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(7—=92>av7)

BEDORFF, BHEDA =AY
—WHBHFEHELDLWVT2DIC

IS A B

1. =27 3Yavy7DRbw (Purpose of the Workshop)

[FERIERE ] OVEEDS 2O THRWVIZERCIHIN T WS, Z ORISR
SRFOEBEHBICHDANTONTEBY . ZOREL LT [EHEE] Oof#<TH
% TOEIC S O/MTRBESAEM S, ) F 27 23918 T4 Hife] Z2oacdt
Wi, BRFEIZADIBOLDEIBET HRFPHEZ TCLE S/, 29 LTERE
T EER (QC) TIRERFEDOHEFENN LD SI1ET. £H9EFEZ AN [
SR DL S SNLBEDO LI ICAZTHLO0E Ltz v,

D7z L7z b ERFMEE DL CIFRF TEBELHZTNDA, 2O L) 428
IRCEMEFBEEROIMN ) F 25 2> TREXITDLEL 2BV, £22T
FENDLEILGR LR HE R D% L B L L To<LF> IR &0k
WEWE LTWEOPRERTHL, L2LEZO—HT, 20O L) FEHARLREIC
72 % SCRAE DI BER & R0 SUEI SR E 72 BB U Eam 2 ) 2 &
ORI 2 BFAEFAIMGOTEB Y P T 2E 720 LH U R THERT 272012,
AR FICHRRE L QWA TH S,

Db &9 %BURZR T 2. RETORFEOBEDHKI & L CUEERE 9
2, ZOHRTH LD FEHAPLHEWEHELS RN ERFFLZHM L L)
CEDURERMEOESMEEART -2 v ay TTHRE LW EER 2, B HIZ
5 NDOBEEEDMEMOBOFRBEED TR E2ERNIESHWTHEL, 707
5 IHFERERA I N,

2. M) L HEFOREE (Imagination and Poetry Lesson)

LH2HFHOREEL L TOILIED AT RFEOFEIL24EEL L HICH
HEMALRFIIOVWTHE Lz #ERL (V=74 Y 7&VAZVT) %
BRZTWDB7ITATHS, AEL7FFL 45 T, (1) Edwin Morgan “The Loch
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Ness Monster's Song” (2) William Carlos Williams “This is Just to Say” (3) Louis
MacNeice “The Taxis” (4) W. B. Yeats “The Hosting of the Sidhe” T %, (Ff%
DA = A VIR CRBEIER L 720) ZNENOFHINT LD G L
AT LT X9 125 L7z

(1) FEFLROBEFEDORNIALEE L TWEFENR) Ty 7 ATEL LI
EBATE, BRODLHFEIL R, FREPTHELZITTRERHERE LAY —D
2 (?) ARL TV 2FHTHD, ZABZDDIFETLFO LW EHDITEST
WL AT R EBRICEE L TAD I L. BEOLODORREKL., 7ZATZA
EEVRAY = HNEHIAKIZEZ W L7250 2 R RBD 72, [2) )R )T
HUPTEDL] LWL FLREEIZ o7,

2) OFFF T HHEAHETEPN TV L 2OFEDLFEL LT, Mtk
ETVEONIHEMBETE D, TOFENDFIEEALNANT, “you" LITFELRD .
. WATE. ZAOBRIE, PAEENEIUTEGEL THRZ D, TORBIIFDS
MO ELRDDEFEIHILEETHD, 2, SANTHSLZLEZFHELASTHD
S, BB LIZERBUNEZ L) LT AL BY ., Tt
JTESIH LA A=V HOEPRDLE L N,

Q) ODFEFALZDH LT, FELBIEPND Ay =T 2 EFIZLTLH o
720 FHEZZHIZE o TIMD TELSEFTH L. 74T LRIG5> THELD
B BERXTLEFSLTLEZETLLDODPERTE 205, TNETTIE R L,
HO2HEZ TV AREIZOWTIK S L) 1o 2B b vwize (BAFEL D 4L
RO EET 201N — FUVHPMEL 25 K9 7)) TRH0FFEHRED
SWVHHEL L TE LOTEAEIIR 572, HEDEHETIE, <EfF> %KD 61,
BLEWAFEZE SINDL Z EDL WL N, COFEOLEIZASTOEMB <Y
TVFNSTHY, <ER>STHY, ZOZLICEERhTEDLINEY 2 &KLz
L9757

KD (3) EAEELFETHD, ) TR ALY 7 —ICRZ W
BT IHDAGLTIZZNAHER T TNHDRR B WERRITHELR DD,
[BEE] &) TEDNFETELEDN, TEES L E QI 7V —I1lFE-S TV LR
DFIEED XD IR DD DDONT (4) DA =4V OFFH KGN 2 A
N B BIEAMICE > TED LD BAFIER DD WHEOFH M %
LTWbD% BIEZITTIEERAIN NI N O <ABELFHF > TFELEDS

SEOKMPL) XA LEBEEFH LR SEGENEOPTO LS, BedIcE
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REZS)IZENTEDL, ZLTZOMRET, DEDVDEDDHFEDOE &AL T
EICH L RMN R EREERT LT TIEIARAVWI EBER L L) 725

ZOT—=r7vay TEA AV HEREDO—RE L THMPNIZDITZD, A
AV OFIR L TREOHEIGERL W LE T LFEOHEM L LTHRZES 9
B HEIOPFAEDFH % A THEALBIZZOMAEZREMICETHEL (bLHH
O <> H BNFEPREDVPBEAC) ELS S, BREEZE L. 47
DR THORFICZDFEIFALZE S Wz BIIICE > TAY A NDEALT 1 =4
VHOPT.ZOL) % [V ] BOERIFEITANT ¥ R [7 v k]
DHFED 7  CTHMIFOFHAETE L LI ENRNTEL L7, 24 o4 VFHE
HBWEC S ODL O THIEDZEDEH & L THEVR TV,

LR E FERE L AR, B e LTORFRCIIHELA A v BB ERD
MENTz, ZLTHIRR CbNTWD [FEEI] L) S, HIZ 435672
JERTOTIE R L, ST 2B %R 2 200 IL2 56 8%0). 1ZLonE-E
RROLBENFTTLEHEL LD TH L EFEK Lz, FRoEFE2M)BEEISHIC
FHENEFOEZ H HAFETRILL THAIMEZ 5 &) HARFEOER % 1§
XTI REEEZ MO THLEDTH 5,

EE N

LR R, ARIEL , BEIET, REmid il [PREFERF MOz ? ]
0o LER, 2014.

PHEICLM [HEREOHEZ T UT] WA S |, 2003.

hET S A [FEREEOHRFZHE PN EBENZ|/R 5 12 3] RHURE
iR |, 2017.

HARSE S BRGSO R  [HRE 0] ekt 2017.

Kenneth Koch. Rose, Where Did You Get That Red? Teaching Great Poetry to Children.
New York, Vintage Books, 1990.
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G H O RFEIGEBHE B2
A EM D SRS d B D ?

(EL N O

ZL®I

WES . REFEHHE B 5 A0, YR EREESCF O fatgnsiHE T v b,
NLEH - HRERFERB L OKRERO VDWW S [FEFR | M~ OUROES
AR E D WREHE OB TlE. TOEIC % TOEFL 7% & O BEAEEFE~NDETIA
WESTWD, 2D L) G, RFEOHE, FFIZWbhW 5 BEFERE O EFEDOIZHE
MOk - WEEBLFEIHEZOOH L, /2, [HE. I8FRAODREA. KEA
AROLAL: 812 X ) REANFZEBIFESF DB S, SGh, R E bR
HOREBELDOBETHE] (AER) A7 1 7 VEREFRRIBE) EhoTn
LHIRO DD, ZD LX) i, FRICHEFESEF LR FENTOFH T, EFFEOLF,
FCA oA VR EEMIE D) ZEWTEDLDIED D 0

H DRIV 5 2 40% & A i A
COREIZOWTEZ 2121, 7 [HORNIW A PEF EALRFEN] L
VL EERDLEND D FEFIIORY HnFEELEREL, ROKBIZO%
F27:008E% [) A7 4 7 IVEE ] (Remedial or Developmental Education)
EEIN 012FEEOEBTEEDY AT 4 TIVEHEZRHZL TS HADOK
FEEhD3B%THY ., HEFSHICWI TV I EPTHSNE, ) AT 7
TVIEER i L TSR, — SN 2R IR S CE AR L TB
D, —HICIEHESOARTZ 0 - FTIE L HETRWEE LWL, FEHBEOE
HEOKS, £EFN—2 3 v ORS, £ OFHERH O S % EME L 2 %
—J. P BRECTOEEFREICOT T VT E 00, FTEHEITT AR
BEDEV. T0OLII, DFFTVTELFEZEL DL RFEE REHRBOHRE
ThbERFRFIIER Do
BERBIIFFEEM L L CBE) AT 4 TVEFEICHEb TE /AN, 22 TH
DL FEOMUP L DERBIIRODE I b D TH o720 £3 . FHEPLLO [HFE
N1 & EF72nwEn) == XidEn, LW FEFETHL, $72. TOEIC % £ED
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ERES E OB S IO WELRLOER KL b, LK, BEABRTHZ
WL vRA VN T 72y 7R LDEROPBLTH ) MEKARZ LT Lz %
WEWH DR SN D . - SRR 72 R il o 22 SERE RIS O
Wk, AT T4 TSGR SNz LRI, B b~0FEk e L7z
NLHFWICFEELTBY . FEHOBRICHZTWATTOHL L) THE, 0
£ BFEIZIPNE D 72010, BEMS 25 5l TOEIC 7% &% MEKE ) )
BThWEBLZRETH VO TR WD L BERIITEZ S,

Yook - PeFEBE SLF OB~ OFH O W] HEM:

VAT A TVEBHE IR E-BRO [0 EBL] OREIIRINFETH L,
LA L. H% - B RIC O EOWTELFAEICE 5T, Bina b o, HFLD
D MIOTRE L] ) —ERVREIELN2DEEFRTHS (bEAHA,
ERDEBIRG DD ZhIZOWT, BEFEE (2013) & [#HEY X7
4 TNVEEBERNGR Y 7 ABYT 2EEYEORA : AR—VHEAFELES T ADH
Bl ] 1I2BWC R AT 4 TVHEEZ [VGEOR D E L] Tldk [
BT 7U—FTEHERERO, WEOHMAERO L] LEZ L, HAIEE
RTHA LRI hbE] LFEOTWE, ZOFEZINTE ) AT A TIVHEE
IZBWT D, Pk - WBEESCF OB A~OFIH b WTRELED D 5 O Tld %\

PEEHBOHEME LTOAL = 4 V1M

A2 AYOEEEMITF, FETHY ., HOUITy A, WX, TFEHERE
ML\, ZOFHIIFEN. FITEFNRERFFNL L Bl [X—5 =25
FATERIFE %R (that extravagant style . . . learnt from Pater) 2%\, 72,
FRZEME, O NERTANT v FOULRHSIREE KB L7z, 727 A M
DOINRE ) v 7 L7AEfH S e ZIUIA 24 VORI S TEH L DN, Zh
WUEFBEHM E LTOAY 712 UL HFETE L2V,

L2l £ 24V OEROFIITFHERLLS L, BEMELTHZAZ)IZHD
bbb, TOHDVEDIZ, “Down by the Salley Gardens” 25% %5, Z DFHIID
NYUFEPHHY . 9B 83FE (88.30%) T JACET8000 D LX)k 1 (Hfedish
REITHIE T 2 4858) Thb, HAbNTWLEL Y TV ThHD ., #D
BLDBENT DD, 22— 7 EHAKRIEIS S5 ITP %, FEANOAL D%
Vo T2 A AYBTANT Y FORRREFHER LI L) ZEhb, TAV
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7 ¥ FUEBEBOMMBH & L THHRT < BUADFEKRE L2ENZ FF
OFEDOFRE I LB TED, /o0 N—N=F - ) =X 5 2L o T
DUFHLNTVEIEnH, VAZ Y ZHEMELTOERTH L.

“Down by the Salley Gardens” % J{\7-3E3EHE 92 B

HERBFIRZRKAHEHRFH 1 FELEDTORIC K H7 7 2 24 N &k %
2. “Down by the Salley Gardens” % F \ 72226 1T o 720 “FAE D FEFETT L,
TOEIC280 Ml 2 Td Ho (7 LEMZRREL 2\, MELREKRTO [1) 2
T4 TUEHE] TlEAv), HE BRI, FFEoRET But I was young and
foolish, and now I am full of tears” @ be BjFi DML L BAERIZOVWTE Z S
5 (CEUTbbEL) ZEk L, #FEofmne LT, midEf [ (bW
%) TV TT7ANVT Y FITW.B. A 24 V] L) 300 LIZOWTHN
TLAZE (AOBICHER - EE). 1 RTELZLaRESE, HEITE
BIZE Lo, fEHH. 2:7 41V T ¥ FXEFEBGES OIS IC O W T, 3!
TOEIC LA CHAL D H LR ECL>LEMRH, 7oK1 v v T 7=y
7. FLTA 24 VORBOEICIZOVTHI, 4 @ WEHETHEDONTWLES
TOEIC R Tl 5 IO bbb D& T4 77— 3>, 6
FFFOLE: (be HRIDOBEEIE) IOV TEZEEL, LWV BDTHL, FE
MHOEFER DT XY FDE L, LEERZT L B LU TOEIC #5121
2o/l R BT 5 2 %o,

ERs)

FLoL LT, BEREIUTO4 HEZET, 1) KEIMEERKRFEEPY
TREWZO) ATFTA TVEBEOEETH L, 2) FHEIFVCOREICHLTE
. HICRZZHEZROLFEED = - XL WM TE 2V, 3) S EOREIE
HHH, [FEHEREED, LFEOMHRERDO L] 72OICEEMOEHRTH %,
4) A = A VEBIESULRBA OEIGRA DD %o 4) HME LTI IZH72D ., X
LR kD B L L BT, O = — X206 LT [TOEIC %5 | 7 & oME %
BOALZ LT, WMEKEG 2L LbHRATHL EEDNL,

54



TN KK T

KFCTEBEZZ LB FEPOEITNTONLEMI [ 2%EEE YA
—F LI EI LB RBVHR] ) ZERBITENL, T [z 555 &
DO, L) ZLEEZTCHADLE, T3 =2 a VIZMLADETH
DAL LA, FEAFGHIE-X D EROLAFNVEIEMFL I N &
%\, L LXFEDEEHEOP TR ELEEHIE ST ICH LD TR
WL EZ Do MEMOFRE S5 2 L THRELBPMUGTI RV, i@ LT
HODSETEH TS, 29 LTV ORTEHEOENSIIHE D) 2 LR
FWZETIITREIC R 2D TIERWES ) o ABETIZZ ) LHWTHEEFE
WO ERO IR L7,

BUERT A DESN DT REFE OISR 2 ST OVBIRE DO K FER O ¥
HHBL T, BYLFERE IV, FEOEFENIZRZES2EDPHY) ., LD
KEFETEHENTURRENHNDOEETL vy, 7oy ad— IS N7 %5
AED, BEEH L LB SMRL ORI ZEC L vy, —/RLT [z
5] WEEOBBRL I BN RETH L, T2, AT E A CEFOM
bIHATTKEERD ZVWEEN) Th b, HEOmNE L TE, FTRETFHELT
L. TOMERRLETHRE 21TV CORIHEROF 0 & 720 2 B 25T H
J. PABD V=TTl E STV D, FLTETNV—TORELRZ I,
ZHETOM A S FMZRIC L R CF R TOMEMN T, FAOMMN % L TIKE
RO Lo TW0d, FEOHFIZIZHMICES 2MREND Z L IZHIFEDO R VE D
WED, PARTOFERICE->T, BboollZ25-5TORW, L LAZDN
AREIIEED EATE . L) REERARR Y R LG Z LTy LR B HE &R
JRAS5 T,

LFREDPHLEV) T LHFOLWH, RIFIVABEFICHT LT —vBELT
HEEMDRELLEY Lol bo 2 TA =4V @ 'He Wishes for the
Cloths of Heaven = > 72323 %6l & L THA L7z, 1Bz it & 9 HEED
BT B—HIRE LTEELLEDRAAIIE) DL [HERA A-V2] L5948

55



ThHbo LPLitAED TV L, JRIHEITD Tread softly D4 TR L 721k
HERLIED D, BEERCEHLERM & Vo 720 ONOHGERITIEN 2 & #Fi &
Ly T ED LD BBROANZEY T TV L00 ], [HREO—HilE, Cok
) BMETMEIERZ TR DHD] L) ZOOEMEMFERIZ L Tl L. R
IR0 L OFERIBLE S OMHTFICAIT TV EFZ L W) T &3l L ¢
AL A5 b, ZORRERGRHEICHE L TR E RSz, 8%
LR L o Bb B D B, L) —Hix TN DICLTREY FL
ZOMFIBEFTH L L fAPORIELHTFHRDOTE VAL F ) HRD Lz
Tohize ) LIRARTIZ. A 24 VOEELHOREIIOZF BV
IEY = REBNTHE FEZDRIMMOFTADRBMN L IZRR LHRVG %
720 BENOBIEENE V) T H L7250, T THRELLIZE > TE
I A THEERER LR o TAZEIDDL LTERSIN L) otz E 7,
AT AMREDVIND L L THRADPERIZENT S, L5 L2/,
ZIUZE D FGADIERLIATEEZEEL SHOEP I ERIET L2 LI R0,

2L TADLE, FiIzHRETIH) 2L TEL DI LIZAINENL, ETHhEL
WL ABENDDLZEE LTV LAEMICO K TE2MavH L L, /2
FLT27ANEGATWTCOSRAGHANPERLZE, ZOENIDE LD
EVIRDEERED T Lid, FHEICDHMOMIZ L > TORELBEHEN DL, 7
079 AHE—72L LTh, WHEME WS 2 &T, FEOH L oM T
ZNENOFRE SOF A, Emz e 52 T, L) SEhBRITEr 2D
DELDo £)FTHILTHEBINIEHRTREEEL V) L)L, ERMEHAR
X HOLDOERRIRRDI-OILERT R FETH L LBRTEL LIRS,
INZFHFEIZE > TEBEME L CEIPTHDIE-E) Lado/ XA
Peih | OBERDDOTE LV D A EMIETEFRAFTICB W TEL (Bl S UE
AIZENTERETZAN, BMEFELONFHOII 2 =r—3 3 2@y
M E LT, RELCOTMREEZMDO TN EEZ L,

56



PRH TR 2 F R IR R ISR

b W T

BEmE LTOEBHEBEIIBVW TS TF AN AL LA L LT
. B ol R REEEE AL O BFREAE % EER L D BTSN T E N, ik
FETEHTITINAT [EY] R (8] oREZEES 70 —X7 v 7ENHED T

RETIE, FEICEBETHELENE LT, LFEOSEORIEE % HE
BEIEHT 2 WERREICOWTE 2 72,

SR H I BT A creative writing D AL, appropriation (FA{L) & L
TOSHEERICHIEND L LB SNTnD, 2D, [T 47 - A=
—2 | EFEERERMAT L L A HIETOTIE AR, HURBRO 2 OOH /- 5%
ELTC, TEEEE [HOHSO) b0 b$25 59 58I ?%$<T’F%i1_l,“(
VR EEZLND, MAT, eV ) BRI ERHRED M THHEN S
2 TER] R [Ayte—V] CETTERVE VS 2L 0720, T&))ﬂi
ENEMREHIEL COWEFEFH L E—-HrmEdZ2d,. [HFHID] 5
LCHFEZE ) BRI D 2R, BIEFEENHAEFIE CTHL L9 726?5(93
IZBITBEFETORRFIR, EFETTDONLILAREN 2 [232a=r—2 30T
ST FE N DSE 7205, BECTEENIFENLEEOFIL, HRETORRBICE
EMRDIEDNTELRVEV)IERTE, BREVDIDOTH 5,

PITFE, JEFEIC & A creative writing D7k & LT, 7‘%%73‘@]?‘?‘57(%@
WLFROBEICBNT, N A - N—T1 OV & ETIVICFEICH 2 B
TCEBBICOWTOMRETH b, KFTZHIDL 174 —5— ( ) DIZFHEDON,
WED 252 TT, ZNE TORETH - 72AEMESEILL AP LREOH
O [RERYGEH] 2R T2EFZE, LWITEELITo 72 EEDOH VI
FHEPAGOERZE L CREEOEEE () BRI LIBwe, BAPE
WEREIC Lo Ty ENETHEL R o 22 b L0685 2L TEN
X BEREREELEEL LR LIS HERIZ R 5D TlE, L OHifFEdAD 72,

EEDBRIZFAEDPSEIIL2DIE, HETHALNA—T 1 OFEmD ) bO
4 #& ( The Self-Unseeing’, ‘She Hears the Storm’, "Your Last Drive’, ‘Without

57



Ceremony) T®H 5o fFanDEEIIE, HEMTHEPLE L LT VT —v2H
H T, B E VD XD IZERENTH D KB X022 b 2 B2 S
EELIE, YYTNTHERDRTOHEEEE b O, REMRE L, F72,
AENE 7] 28 L CHE 2 HERICHMROT 28R e E 2T, SIHFCHE S
Bl W@ E2 a0, B, RO v M FEIC5 2 5720120, BTk
BHZB D 2 KB, IFOT % EFE ) Ol e L OHEHTE 252 2heh
DFLVVCONRL T, TELHPATHAT L LR 7

BN WEEIITE D A b WS, Bk Ao 7R 0% d DL I
Db D E R o7z FAELHE &) BLEDSIE, FADH S 72351 & B
WIS 22812k o T, 1A% (k) 208 E (8§EFH) ofAsbeHE
OISR Y. ZORER FAIETEE R LIART, XY XAHNG
ML WEPEFNIZEE U2, £o RNEZ BTG T 572012, K[
B, HEEH LB 2P EE M I A EOBERIM MR H o720 BH
EWL72FAE07 27— M, [HLro72] LB FELNL, [HL
otz ok ) EFCvorz] EoEr% <, fke L THEDRFENOE
EFLLTOEBIEOLM o772 LB ). ERIEEH., ELZMFICELDT
BAS L7225, EHbAELAT Y hENTETUD TEMT /LA & F 7208 - 72K
DEpNTz ;D Lt v,

BEEFMET BHI2H72o T A 24 VORI & bBET L7225 %
BT 72T VEEOFMIHEE T DIEmB RN hdolzlzd, Riko7z,
A =AY OEMIZ B 2T [ 280 HED LI LXK T RRE S 1.
F7o TEFT] % T2 2SR EN TN Th, TN Z2 L DVIERAR VAT
LO—HRE L CHRT 20BN DL EDS v, SRIOEEIL, SEEXELTH
SOREEY () ERT2ZL2Hne L20T, BICHAOL 52 HIZHET S
FANEHEDORABIGET LTI LI B 24 VOFEETVICHV DI
HELWEK L2 A 24 VOEROTHEL. 2370505 IFO L. BH#ELC
WO, B b3 5, ME TSRS CTREIN 2 IRE V2 T 2560°%
VOIZK LTy AR EF7z =71 ORI, REDLOXESH | EEPHE
BB 72 [540] OFTHY . WEOFRITK L TERNIZTHFOLREEE L
LN THD, TOX) BRI, (3R] 2% L LADEE L THEN
ICHREL 722 Bb b,

124 YVOF%, TOERERFETH 2 HELmBERBEEZELTET

58



creative poetry writing D€ 7 )V &35 Z L IZWEED D LN WAS, ¥ v TIVICER
PEANDEA L L TRRAT A REMEIETICE L 6L 9o B2, WEIEEDS
BRNAED REMO R » s, THENFE. V704 v a2 bO5, HMEEXoF. N
Zv FERXOFZ L, FEEHERE O 0% EY, FHEIZETIVE L TR
TLHERERH LS LN, FEREO—RE LTIT) 2 &I, FFfi
OWEE, RHI ORI, BEORBAL, HEEORELZIILDETEL DR
D L. L Lahs, EHTHEHEMELEL T, FAVEFEZHFIZL
STERDOD L, HELFELLTELLZ LA TENIE, ZOHRDIFEFAEIC
QIR EER G52 5D TIERVIES D o

LMOHCH BT 5D 5 2D DIEFF DI

S AV 4

RFERTIX, THOHEEK] 2890 Mo, —BEE G [V—7T1 71 o
7 JA) TOFEFOFEHEIZOWTEE L2,

WES. BERBZio [ACHE TR AEHICS S 3 Twb, Bl i, L@k
TR TNADE AT, HOBEOMEE /NS LT D20, LbTE [H
CHER] ZHML3Erb0L w2 k9, £72. —REAIOBEESRZA T
BIVCRZBHETH. (WU F2T4 - F)v—] PSR, ZRIH
ENEEADEDL 2 ENWIF SN BN TIE, #EOEEOMEAIHFR AN E L
RHEEDLEDLERZ RV, INBREVHKAO [HOHEK] 2SR50 T
HbHo BT, EEHBABFEONFOBEHBEMNL T AL, THUEEK] &
A [HCHEE] ORETLHR %,

boldb, POTHADORFETIE, FHEBOEEOWNRKETE, whbid [K
FHEOREL, EDHILVEWELOWMTH S| LVHIREPHILTE-EHN
BHol=0md LNk, T EEBHEFIIOWT VI, U RIEFHHAELY) —
TAVITOERET [V A7 AT | 2fng &2 L) 2tz odi:
NEOVLELDTHA)e ZOWHIFEZ Y =fbLLTLE->TEBY ., BUIRTIZZ
DL LHRWIEHE Y RONLVICHEDS TR ZTA—-AFELTwDH I L

59



WIEEE L TBLLERH L0, Wil L, b &b LHEFEHMO THOEHE
B DB AHRETON TV DR L, WEREDWH RN, TN EHS
NTLE->TEH)SETHD,

HIHLIUIFIEFE S (7)) L) HMGHSH 5, bivbho [HOEE EK]
3 —BEFEOREIIB VT OEMIYNEZIR) T THEL I TSNS,
[HOHER] omfbid, ZEICHD ) BEROEDOTLNELL ) 06, Kk
MMOCHEIZAILTEZ %0 (FEROFEHOLNIZo LIEYATELETT
) WEETHEELMED) 2L ICIEENEERLEDH L IETTH S,

LiEVIH) b, HEREFHNOEED [ACHER] PR T 25T TbH %,
ZIUdFAEM o THOHER] 72, A REMIZE LIBT 02 M T R
WZZITHBERTIE Ve HEHATH S DVHICH <5 F W THERINRRERE 2 &
L. FHEILEO [HOHER] BEP SN, FEOEDBLLICL kb
ZE KD L) EEREN 2 e WD b Fhe EOMEGL LIS BE Ao [H
CHER] PREENDH L o TEB ), FELLIIHRICHEMOAE/ > 2D D
[MERR ] 2 H SIKTRL TV D &) 072, HEFOEANH -7 [HIERE] (%
fitlo THCHEEE] O—HNR5EE) 1SEboEREX R Vo, HEICHE
TEHLLEDNDHDHTES .

DIVONEFEE I L > TREBE R T — 5 b b Do HRFELFTIAER
DIMREIR AT o 72T L B & FFRO—FHEDL  HSIFRFE OHM &
L TR D & E 2 TEW D b DD, Z 2 TOF L FERIIZIZ/NG
RIRT L) 072, 2016 EORAETIE, WREHE O T/ E A7z VA
60.8% VA DIZR L. #FdHTH 114% 23S E-mail ZHH & LT 7z
WEEDEIGLFRILTH L. LA I [SUEHICKRFEER ] 07— 7205,
RRFFIMCHET R 5 L DL WESH L IZEB VRV, b EAAFED=— X
B2 TEDR ) WTIEETE % EAL L awgs, BEZ LA L TEHEWIEEZ T4l
Epl, RPTHEICAMED LB RoTLEI A ZOL) RBUREZER T
2Ty bivbh b —E v HIEE ), —HEFFEORETREFF LN T & IMBoFb
TRRAZDT VN R EERS D00, HEOTHMHEETRETH 5,

FHEE, EFER) ERIE (H2] L EZ D, BHINA S I2BIT 5 H5E
M EICERE BV E & EFFO) —T 1 v 7HME L COMfES L V& A
HTWB0OH»E) B, IEEHETE O LA, K &AM [HOH
K] DD ED ) EE L VI BFIIBWT, BRI SI1EEATTWEED D R

60



Ay F L TLNDENDRHDENZDDTIERNIES ) D

Alan Maley (3, EFPIRIZEFEFEHOY —VIZHY ) DI e FRL
RSBV T, BHETOEFOMAMMEZ 10HEE T Twb, 2, (1)
memorability. (2) rhythmicality. (3) performance/recitability. (4) ambiguity.
(5) non-triviality. (6) universality. (7) playfulness. (8) reactional language. (9)
motivation, (10) interaction Td %o AHHD—MIE DI T WH. Auden D7

“Funeral Blues” Z##f & L T o 2B G ORBREE T2 5% 6, ZOLNT
¥F1Z, “performance/recitability” & interaction” 2SEE Tt Bbh b, 7%
B. “performance/recitability” & (%, [HIAIZ] FIZHL TIHO I ENTES (L
b, EEOFAEDPFEEEICHD I L TES) EFOEELTERT 2, 2L T
“interaction” &, HEFHIZIZ LIX LITEROIEDS L SN 5 7250 il & 741
O [z ) [HEAER] CEVFRAPEEL V) T L, REFOFEIEE
Bz, EEHQEFOH O (TI2—F)) RFVOBEKT ST
IZEH L2 DTH Y. “performance/recitability” (& [ ], “interaction” ? %9
FTER] CHEZECDD, ) 2 Eilhd,

“Funeral Blues” % #236 Tl - 728, O Z OFFEMIFE S 1L/ BLE] Four Weddings
and a Funeral (1994) O¥51H % # 8 . @QFIF> E DL & B THHFL, @FiAOt
Y FOFR (=EPHESLICONT, FEEPET S AEEBTRER b D955
BAMEZ DI o T GEREZFHI), OZEFHOMEH. OfAL LT
BeEL, LWIHEFETERZ D, RWITFELLEPOVTI ZWRELEH
ofzH FEAMIZIE [EETHHZ T 4] [MEAL L TOREEZE] vy
FOEERBREINFEL B OHIME A ICEANI 2> T &, BERIEGELR &% 5
GLELIFHOPIZEL L, NG FOTORPERL TWa 2 EPEKRTE /2,
F72. FVEHOZ 2 THRHOERIZE THECADADLFER, EFOLIRD
ANBOWMREIZ BV THHELRE 2 D W WIZAPWE ) & & L7z IR & 4R Bk
LTW2 L)% EbMPBIERA T, FPEPTERICIED D5 &9 Hibi
PIET DL VI 2Bl o T LIV ELRY) —T 4 Y 7 OREIC, FiFL &
LSO S VAR E T 722 L L TE IR EL LML (HDViE [H
CHER] o722 bid, BLWERATH-72 (bolk b, SROHARITH
KW HLDOTHLH,EH, HEDY =T 1 ¥ FOREFHEL EH)MARATV ST
5EVORPIZOVNTIISHROFEE L7zv),

WFHIY) — T4 Y 7 OREOFEZRII BN VAL LR WA, Znkichn

61



LRI D B0 FELZHLDPIEMRELIZ)ASH LTWDH EEZLh, EFDOH
Fo BMMAEZ FENZITMD L) ZUONEE S5 L THIREORE5 2
TNBED Do T BIRE LMED i HOIMREFHRRLLID DT oL A
B CTHRATE Db 2 HFOMFICELN T, HENTOFIZL 2FEPH TS
WEMEbH 2. 0522, 72O IKAFFS 2 &V IEED L 123K
FEEDATE T ENETHIEDPEELDTRARNES ) o HEDO—K
B DL B72012 FREHE AR 22572012 FEICTHERET
DHWEE TR 572012, DIUbNOBIZE L #H z it - S E 572012, bh
ODUDPHEHVCEE TV LEFOMR 2, K%L L BEORLETH L5747
LEWAT L7201, TLTENLTXTORRE LT, bivbh#Ebio [HC
HERK] 2@m0 572012,

62



<BAXAS Ve MARREE>

£ =AY O L M OREG

A M B E

B, HEHOA A VORIIBILZRRKOEHTH), FRLZ LD
BRI LAEO IR ST [FE 2 EM O] ('The Song of the Happy
Shepherd’) LK. #F4E [E %] (The Rose) X [1& [ @ ] (The Wind among the
Reeds) % U CREAN—HBH L CEBRL TEX-ZORIEKTH 5,

A x4 VIFERZONWTOL Yy v 4 DR T, FAORLEE [—HORKNZ S
%] (“one great memory”) O—#TH Y. 2D [—~HORV%ZFE] 3. [£
] (“symbol”) 12X o TIFNRZI$TZEDNTES, LiioTWh, B, &
RFVTTICBWTT 7074 — T IHBITSNAE L LClRbILTLSk, e
e d HMDOBELOERD FITH 72 F 12 [—flHOKR 7% 5500 ] (“one great
memory ) TH ). HHOEN LML, TOFELOERIZH-> TV 5,

2 LB OEEL V) HTE L HiE. TAVT Y FEOEMF L
BIEND D) ZFo L TH o7z, BIZIET Y a) v 7 (- e BKRT 5
TANVT Y Rl OB > THbhviz, 29 LY A - < # ¥ (Clarence
Mangan) @ [HE£ooH1) — | (‘Dark Rosaleen’) 4 =71V — - K- 747
(Audrey de Vere) @ [/N& 7B\ #74k | ( The Little Black Rose’) 7 & DFFENZ
ITHhb, INLDOT Y2 7k, HLWHOBZOLKIFELTTA VT~
FOIADELZHD L), BEFORLMEN -BEFHFTHY . HEEIT AV
T FORVYFLLTEREIN TV,

DL BEHETANT V FLFOFEHERO RN BT IUL, EHIL.
A2 A VICESTEHOBERTEETH-/2EFR Do TOEREIT, —DI2IF,
W F) 0T - B —<ICREE RO I -0y NLFOERORRICH S L, &
HIEDE A G L 7fETH o/ b &, ToliE, BlMETANVT v P
DM TH Do ZOBMONALT BN LA 24 V2 LTERE Y VRV
BIILOTEOEE TH o7z, T2 AIEZ, Ty a) y TIRESNDLT AV
7 ¥ FOFMER e BURICEEZ 58 L9 L) FEADRGWERME L RIS, 2
DAz, )7 - 0 —<BR LV BEROERED 1IZZ D E D% R v

63



TEEHHD L OERIED ) HIMEIT L) L) FAOWINLELH ) Z &
BTED, TTEN B LBEST, BROMEMMWL Y VR ALZTANVT ¥ R
M7 b @ (Irishness) ZH DT A2 LICL > T, MHOREME - MEXIKD .
RiZkoTHESINEZRE [—HORNWLRLRE] &5 0IERW R DWEE> 0
FEERRL LD LW AAIM% S v, 3548 [ (The Rose) D4TH % fifi
5 [BoO+F3UI480) 5728312 ('To the Rose upon the Rood of Time') %
[ 152 D4 | (‘The Rose of the World') % [##IF D 4% ] (“The Secret Rose”) 7 &'\
B Ao - HOFHE, ZOEBERNRHATH o 72,

L 2 AV BEBOEPLREBMEO LICHLO S FEETRETHRVIAATHD
B, FOELRIDEZ=ZDHITLE, TANVT Y FOMIDA =V E L TDF
YaF )AL, KW (FE-F - TY) IZHFELZEOUR YT A Y AL, TANT
YROWEFEIOTA T4 7 ) AL (HEER) THbd, 1 x4 VORI,
NOZRHOENRR MR E Lo IR NOE ORI D TH b,

LA L Z 080 REMEEZ R OERIE, 1899 Il s [ERoR] %
ARG (1916 £ 4 ) BIcEH»n7z [#H#OAK] (‘The Rose Tree) %
BTt E LCREOTEII R L Z L3 hr oz, EHIZZOERDA A=Y DRED
Fibha, £ =AY DELHELOBHEOHR T, FHELLTOHUASLEOFA
W L TS 2ozl 81l b EEZTW5,

AFYA - uvVROFAY 3 » - F— (John Keats) 1Z. [NAE)F D
W) (The Fall of Hyperion) I2B\WC, BHREFANL IV TIELRL L DZ LN
L, WiEEZEARE XL T, [T RES) ] (negative capability) & £ ) &
AT BFREPLEDOFEANERIE 2 Mo 7205, ZOF =Y DRFTWRIL,
] 2 DEMOR] 2 BWZEHOA = 4 VI MEWR (ERRTH o 72,

{2 AVIE AF) 2O VROFALEDPSBGEEELZTZHANTH L,
COWMDOBELZBEN TS ~NORMOL 2 ) FHFAOEFVED L) b D%
STV, ZOZEiE, ¥ =) — (P.B.Shelley) ® [7 T A% —] (Alastor) %,
=y [Zr57 1 2% 7] (Endymion) BL WL D90+ —F, /2, 7—2X
7 A (William Wordsworth) O [ 3 & ##37. | (Resolution and Independence’) % [
1] (The Excursion) 76 &EO, FN\ZU~X YT 4 7 - b—U—%Wo 7255 HFEH L T
WHEBDTHD, PIZIE F—VDF— NI kERDL LD LOEE LB %
ZOURYTAY - TAVZ =R oLZFHETHLH, A = A VBT OmEmHII% T
RYTAY - TARZ =2 S o723 T iE sV A2 A VD [TV =2 Olf

64



iR] (The Wanderings of Osin) &\ 0~ Y IROBFERYFE (quest romance) D il
WAZEDT SN2 BMRFICIE. 2 SEE SN2 EHROEMGE L LHT
&%,

FHIEHROK] bz, MHOFICB T L EBELERDOA X —T LI13MT
SPODPBREMREHDA X —=TIE, £ 2 A VDPERIGEELZZ200FEHOE
A, BFELORILEERELZ BT, PELHINCREDN LN SEH L Twol:
CLEYRES TV b, FICHILT: [HHOKR] 3. 1 =AY OFEOEHHEEIZ
WAE L2 EZRBLTWE D, ZHTERLTHAL =4 Y OFROME* &
L TWabIFTldhv, BIERIEERICUA SN E T AL a5 ) —oxtEEs
SHLAFE [EBROR] OB, B2 [ SEARHEME] (Responsibilities) <2
ZNLBEDER T, 4 24 Y OFROEHNBEL OOy THM LI N Z0E
A RbHbILTW5 LI, BREEDBUAMIRELD 2 2 28T H S UL S e
DEDHEREZMDNT VD, TANVT Y FOMUADF<—T 2k b5 55
2B L7 [HHBOR] OITH»SHARND DX, FIZZADOEGRIIHT S
HEITH Y, BEATH Y BHITH Y HET A VT Y FOFLEESLFAD
fEHERDTH D, FLZOREEIILS> LA TVEFADLETHL, 2212
FEHT, MPOBEHRE L COBRER L2 24 VOFENE L TORSME RS,

424V OREMIBT 5540w 8L, BAE—F - Tr o784
OBEFHP [HHOK] 1CRZ 2 X912, BHELOMIL V) B TH 2 Rt
EH &N, TOEOEEDSHbIET7/20 £ 2 A VOFOFTAFIALITIOF
EBIEED, FHEY O, WELRVHETELSEE L TV 5, ZOER TR A
A YPEBRIFEL 2L, L TEHEL T LR CFHEADLOHITE ST,
BOBMERFEZ A GIRE L o fe MHNTH LA, BHUICFE LWL EZ 24
TAVEBEOFNILEDZEEZ L),

A= D [eEsnbR] IZBIFEL L VD[]

BB g

32TV Z28—27 (M. Spark) @ [$E% 5% % (Memento Mori)] (1959)
IE 32D ZES T 7HI|IF SN TV 205 19RO A F) 20 LFA T

65



YA bIn—rvo [EROMRL] o—fHie, 7))y 7OEMENLAT, /=
Ao [#] OFHETSDEIHENTWS, A28— 27 D Memento Mori 55D % {
MIDODIET T 7N TN L2 00b 5§, BEEHiL 507 2EZ03H
ThHHOPIZOWTIY EIF72geid i<, SFEIEHCETD, 1 oA VR
L) OFRELTHLEIENDFRIZEEET>TWE, L2LEDRS, £ o4
Yo [#] EFICERxET L, FAFEBELLZET) OMRL L TWEbIFT
% HOORBEOEZIZHEDLT, $TEITHELNARLEIENOZANF
— %L ThFE L., TRV, ZLTRHENIGEGRZEL LD, E5T50E5
DThb,

ARFERTIE, AX=7D [AX2 - FY GrENLR)] IZBVWT, £ 4
VOIENILLZRIZEFDO[ED L S IORBG D0 L) FER OB EA 5 [ ]
MHZO/NHROFHEIZZE T 7L LTITONERERIIOVTEE L2,

A2 VEMUN=VPRTE ST 7 TENENH CBEORNIL, BEEEN
%) CBUTLEH AW BICED L) MDY D DS ) b Hynes 135
BNz b OM% [Z5E] VI RBTEVRLTWLD, $3I220F v
T0 Y =1 b DERES O OOFMICHN TV L, LI OB N O
% ‘moral range'& B L. T D range DWMMRIZ FEE AW & 2 NEiE L C
Wb, HEROBRICHINE, b HE2 2827144 - LT A OMD A =4
DFITRONIZEAND [BPLE] 20 LT V=V - T4 TR HD 5
M2S ™ L= OFICHRbINT: [BhgH b ] BN V) REE % 5. Page .
COTHABEH N EZIZ D ZO/MGHIZBNT, 74 7= ZDPEOFEANAT
H5H LML, TIEEAD T[] 2RETLHLINLTA4T7—IFHLDE
WEFBIZOWT, DL ICHEEIICESTDTHS I e BLAFIIASD
R L TR SBZD X 22T IED 72 b Tld e WS B L0 A b .
FHEMOREEDSZ A LORBEOLORAL, 7145 —13ELIZTTO
FaAEMORIE L TR ANLEANEE L,

— . %] OF NI ECOHRE D VEFELHADERIZL > Tz B L,
HOEAREMEIZE VA B A\ TH L, 1 =4 Y0 [ (TS
WTEL D FHEADEIZENT WS, FADOEVOERILEIEZ I O5E =
L. #BELHRIEVEZD CHELDTHDL, 4 =4V DOE. TONBEOE
Ewill $72bs [HEE] L), BERCELIASOBEREZEFEZIRADL L)
THENZOGD B 424V [H] 2BV TBELONFELER, INHHDH
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GOELREBEREEHLTVD, KA LBDEINLBENOREIZ, FA
EoT [BW] LR ERE ] IZHG % D ISR 2 720 1WA R 7
Ot A58 F 2 b

(a2 %] \ZEBELTL2EHOEIL. ZITFICL-oTEFSETH 7225
ZOHCHE—, FEAZFANHBINA 24V T, BHOBFOENLE ST T L
ORI OND, (EHDA 2 A VICHT2BEIL. A= 2 2MaDET L, L
DD — )% A = A4 VKT 25l 2 A ICEE LI L T %, Lh 3=RAP
THEELE V) HEENCEED ) 1923 E12 ) — NV E 2 E mA&L
TR EZ L CTHEER AR Af%é4l4/iF%T«%$
NEH%] L) Avbe—VkEo72FE LT, TOHEE S @Xn—7®¢ﬁ
ALDOTHL, ZIUIT b T T TIZHWONMEOFAR A A -

F ] EWnHI A=V S ZR LTS, f 24 VD [$] 3%
SEOBP L BB REEML 2L 725540 & v 7215 T4 <, "Remember, you must
die't V) 2yt =2, ThbbEBIFSNABVARO [BnEIt] L) RE%,
BHENLORLIZHFNTHLEEA L) T3 oA Y DEHEOHITFFL LT,
EORFAFELELTA Yy =V EHETTVEDTH b,

FRe b In—rofi) R, [AiE] oRTHY, 2 TIIAEWFNRE
BRCIZAEET RS L SIEicd Liwvy, BB, B4XTHRFEDOREK
FRHY L RETH MR RD7Z, THIEEDPFHOZ AR EOTETH
D, JBTH->T, HLEFTLAYV A=Y 3 v OHBOMFIIME S v, —
He A AV OFMEEEICHRLSNE, ADBVOLRIIHEDLDTH S,

SERICEODLDBMRFFCIIERET 2 [A 2 b-EY] © [EFHF] XL,
AxA4Y0 [HEE] EWY)OERE VIR GIHT D 5 ONEITHT 5.0
MZ*ESTAHFNOBEOE L L WIHIHIZFF> TWb, BEVWDEZ & xikIC
eI R TA A D - B I IE, B2 BEET [#0%D] Th
LEEHEAELLVWITAIL. FAILLS>TOHNTH D,

[AAY P -FY] EOIEHIZBOT, £ =4V [#] 13, TOHELT
FERPER -EMBEOEIZHET AL LTEIFONRTWE TR, 22h
BIEE AODLFHENE VIFEZHMS LOTWD, ZIUIERIZBWT, £ A4
VHEEBIZLEELEZEOFICIoTAY =V DBITONED, [T X
EaEENLR] &
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A x4 VD¥ETaT =7 b—"To be Carved on a
Stone at Thoor Ballylee” DZZ %2 {5 T

#OH KT

William Butler Yeats 7% 7 -+ — j# ¢ Galway /N Ballylee @ 1534 (Hi7¢ o i #5
Ballylee Castle) Z #]& COARBEE L LTHAL T, 5 20174F 3 A THEE%:
MZ T 4 oA VITFIRBEIR EALL 723K %2 Lo X 9 1298 D 13 0 “permanent
symbol” (CL InteLex 5030) ~ & fESE L T\ o 72D Hs 4 = A 7 25 AL % Thoor
Ballylee S SiFE L Z D4 % LI 7-DE. 74NV T v FHHEDHEAE L7/
1922 4F, WEREEOPAEIZEHD A 2 4 VIREDEWHEN RS ) L TR TH -
726 A A OEAEGITALNIN The Tower (1928) 2BV TZDOEHEBLL.
%t < The Winding Stair and Other Poems (1933) \ZBWTH%E T A3, 4 The
Tower 3’4 = A4V ORENFL LTRSS N T WD I & LidB X 2r Iz,
4 2 A VLD HOEOTEETHEU IR SFIBEOBREBR I I FE T
WEH SN T I e oice REETIE. G0 ROz F & 522
HOERELEZA AV [ETuT 27 M| LI, 2O ERO—IH%
BIREST N, FFADOERE (1948 47 XA FEOHESIZ X - T [Hanley and Miller,
Thoor Ballylee 26]) /3V) V) — 35 TETHEE (A & NWBIAEIZE 5 5847 Oalll o 72758 % AL
D L7,

COEEN1921 4F 2 B 7 7 5 I Michael Robartes and the Dancer 7% O &% &
LTHIOTHM S N7 O % 1E "To be Carved on a Stone at Ballylee”. 144
Ballylee  Z DO TA = 4 VFFIZER L7 (¥ 4 PVIZ Thoor 252 5 1L
72D, 1922 4E 11 HHIAT~ 27 3 7 Y R A = A v &4 55— % Later Poems |2
BWTTHb)o RFHEPIOFEIIMDOEND Z EIZ Rk o70IE, A= IKIE
Y = ORKIERE, 1920 FFFKETH 720 [ = 4 VIZZDOFT R FHERRBIC
A7 TEEXRAHKR, £DTFIZ"Can you get in above. Put in any where you like but
preferably at end. No matter if you cant get it in. I shall want a proof.” & ® X & & f}
L7z BfET 52 ZoKRIERID X, ETROETO Y 27 b OB HE R
T NAHLDOTHS (NLI 30,209[3], Michael Robartes and the Dancer: Manuscript
Materials [Cornell UP] 200). — 7. HF XA F N5 TIE. 2 O 4R 1918 45
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PEOMIER S (L) bR BNICEREN/ D TH o724 ZDLL
D70t A ZBOERIFRI N TRV,

BT 20 ERIE=0, RSN HEHTE —EMIEEFHEIA =4 VK
P ETEREA oA vV OAREEEL LZIUME) HIOLET 2R /-NETA =
4 DAL D, ZETOLTFEPLENT W5, Trd —TBots L 728 =5
A AV 2 —F I HEEDOY 3y - 74 VHOFRIEFEZAATRS
(CL InteLex 3465)c Z @ 1918 4F 7 H 23 HAF »EHHi 1L, FEFE D AJEHIIC “Ballylee
Castle / Gort / Co Galway” DEFTERLEZ A = A VDO THEHL/Z2HTL TV F
R=IWRbDTH b, FHROBEAI, (BB—K) Kk O OFEIRIIZS
WTOHERP S, FrRERAE B OB 2 EBEb o TL %, D “a great
stone beside the front door” [2% F % b D & DFIHISHE TA = A4 VHFIHL T
W5 ?DIE, “What Rafferty built and Scott designed” 2SR bNTHRIF SN L Z &
EELTHD BN ITHTH L. 1 2 A VB ZOFEFVDIZE 70
V7 bOME, BOBEEREI AT L TITDIL, £ 723 George D 5 — 11
ILICHENOMRE O S I CH - 720 LA L 2 oMAFHTIER R, BIckF
nNprzed, fiREha L dnroi,

Z O HEid 1918 4 2 H. Robert Gregory 731 # 1) 71X CTHIE, 1 = A
INRSAPS 6 AT TES LTI LY—E, BT u Y2 bo=EHT
DD o7z BV OB % A & 3 23 “In Memory of Major Robert
Gregory” D% A 75D —2121%. “draw out letters to be carved on [stone]” & \»
) (FREAREBELR L) ol b O 55 (The Wild Swans at Coole:
Manuscript Materials [Cornell UP] 60)o Z Ok % & 1918 4EHFEEIZA = A VA
P L 72BICBIRT 2 FHE, MSCPI T XTL 1919 4R 3 AT~ 7 3 7 2 HUR
@ The Wild Swans at Coole |\ZYUD H AL, FHEFLOKREIZIE, 1 =AY OFEIC
BWTHID TN ) —DOHA 7Y “Baryieg, Co. GaLway, / September 1918." & 7t &
NTW 5L BIZH G CAWESNZZFATZ20T, MEGNIC R 572D T DFFIE,
T3 —TOAND GERMICA = A VEFTHE—) #kDAFN TV HTLRANR
M 2358 <\ 1918 D FAGTIX, BER B L UERE L REOWFEEM L LT
OEICHRE 2 E 2, IR TLOMETH o720 AN ) —TOEBEHE
I LFOTOEREDFDHATL Tz bidv i, #% restored L EET 5
COFTOWRNE, OB TIIRGIC B o7z b D LIRS ND,

LR OFHAY EREIENEY D=2 RV — X)) — 7HE (verso) %
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L72b DT, TDOEM (recto) 1213 “Easter, 1916" 4 ~#HEBIHE T (4B &)
Constance Markiewicz % % ) AT O E A FE 2N Tw % (NLI 13,588[12],
Michael Robartes and the Dancer: Manuscript Materials 76-77, 198-99) o A = 4V H’
1918 AEMHLH, 2 D 4RI EHTIZHEEE L T2 72 "Easter, 1916” O 4 5%#00 % oA
L7z &1, #1id Lady Gregory & DFELAWVICE h O /N— bAOTL TV —
WARBE LSO RLEOHELZFEXRETICE -2 &L OB 282 o 7 REMED
HDDTIE R\ D I /GENEE L George Pollexfen DG IZHEDH 2 EIE DG
WEEZELHDN, ZOILET (AR “Easter, 1916” OfilER F & £ - 72 NEN 2
Ui L CIFRIMICE—0) FHEZEOY—F 2V 1 v FO—EHOHERIZ D
D7D TR D A =4 V1 1918 SEDEBE T, KKK MBI “Easter, 1916” @
EITZdMRL. ZOMMOEMIZ (7TH 23 HOFMME DHINIZ) HFIZHTFHT L
LFHBA 24V UNOFEE TR INLZ, LW WREELSZEZ 5L, wWih
12k, MoOEKEEL EDLMFHT. HIRE & o7z,

THEB TREFAUFHECNOONDL 2 EICh D, 19204, £ 24 V2T
Z W@ Michael Robartes and the Dancer (ZDWEE D % 4 - )ViL New Poems)
—RIERIC “Easter, 1916” DO E % & 5 I2—HUBIE L 72N % F# & TR
&472 (NLI 30,209[1], Michael Robartes and the Dancer: Manuscript Materials 84)
OB A VI, [JLIV—2X) — 7 HEZH > MDY, B LT 4R
DICETLZWRMAE R SN D, wika AT L @M % LR o) FFEE =R D
FIE T, Z Oy S O #55 “A Prayer for My Daughter” D3 M2 ¥ 7 E & CHf
AL7=DTH b, WXOME RS2 EOWAN R UL, £ 12 Easter,
1916" @ the New Statesman (3 & U the Dial) #58% 1 = 4 VIZRE I L ER &
2721920 FEYEEDRZN L T AN T ¥ FEREDFH LR L2 DO TH 72
590 R, FAOREDRE FICH AL — MIB LT ORIEEER ICHEY
B E N T A =4 vid, 7F A bOEITB VT “broken slates” % “sea-green
slates” IZC0O TFREARGEQ RG22 8 T FITHARALZLEZEZ BN D, 2D
B TSI, Shakespeare @V A I FF A D “this pow rful thyme” O & 9 12,
PR EIE A B 5 S5 0% 2 it L ("And may these characters remain /
When all is ruin -..") . 3EDBETII % (HEDEBREMALFELE o720

A A VTS HIIR=URIERY) IR E T2, FERBOFOIHT & AN
2Ty BB ROKHE B ik 24 4012 F 72 HEAE FF “A Meditation in Time of War” % B 5L
DEFNEH), FHEIIZOT/OEFIMO L D0 TREBICE ST, 20
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—HABLETEPDLI . £ oA YOBETOY 27 M, 1922 FE RO
WHENE BB L T2 itk b,

WB. A =AVERTY VTGV FDT—=Y - TV -7
7788 . [/NE ¥ 9 B ] Phoebe Anna Traquair

Mo B F

19 A 2220 5 20 #ACRIBHIZ 220 T [V MEBL] ShE o7k &, ZOE
Ry o o EERER L L, Ty - T YR - 7T 7 ERPRRE
WREL7e 2OLEDA =AY OIHEZDOWT, LB EHEROFFfIX, L
FRIUZ BT 2 HOHIREE &L L COMMIZEFR LB 7257285, EBRIZIEF
ETEEMEAFRVL L LTNEDIT 6N, 2O Lid, EOFREEIY
BEDZEMRFIIRE LG 2722 £ %, [Yeats Sisters] & L THISNLPEDHZED
TET—72ay TOEEIIA A VHOEFRELZEV ) FHENLLLHL2TH
bo Tz, LEFEMD D DEMLRER EHEIE, HORIE, BRz RO 5 2%
L modz, SHIZHEIRENT L1, A =4 Y OTZEFEMI T 2 B0,
N HRCUEEBEZZET 2RIy VI FOT = - Ty K- 2577 EH)
BT 5T,

1906 6 H. A = A VIZ7 E—BIGORKED-DIZTY Y NT ZHin [KF
DOEER % Traquair T ADIEME R TEI L, 250 FHEMUEDEL SI2EH
Eniz) LB L Cwb, RADARLIL Phoebe Anna Traquair, & & 57 O
W E CIHBLE DR E % TV VNTICE S, WAHEMICER L BT — 7 L
BOBBRRIC & o TH . HASBEEORME, FUR, EfMiMPE&EOTF AV
L7 &L B L TEEmEBIE L, BB 2 MR & 57

A x4V DOTHFET A )T A - T LA 7 ORBERIFEE % - &0
J&E) & FAf b Traquair & [EH OGS 72 82 2/ 74209 &5 ('Delightful,
a saint and a little singing bird') | &IFA 7, T @& Z9kiE. Traquair 25 & L
72RO LN HEH 1896 £IH N2 T L A 73S 2 5 FARMN R I x i
HL72DTIREZRWES 9 e 9 LRMEERRIZED &, AFELTIX, Traquair
OrEGHEFRE, £ 24 VOMBLIT LA 704 AR LEOMIZED L) %
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WUSBERDS ) LB, BRI 4 A =V DIFEZE WY /O EER LT,

1906 SEFOFERHIC L 2 HEANF LD, TORA = 1V HSEA L 72 Traquair D1
mld, Y ONTIHNOHES - AEEWIIHE S NCEEERTH D 2 L5,
Z D9 BN FA31F 72 Royal Hospital for Sick Children o3 fA %2 & Hr O
BEME, £ =4 VDS [RDELVERO—D] & LTHAEIIZSE R L-—ofE
mTdh b ZOMinld, WELST LML, Old Town DERETHAMNIZD
FHELBER T Ttk & Lo hZE L BBLED.CofFEZ By L LT, Rkeiut
NOBERAL L 72 A R EFeE 2 2 L 72 D TdH S, Death is the author of Life' &
FlF & 7z 8 & 4L12 Traquair O EHEM 2 BIEFRN TV L, 29 L2 e i
EARTEF—TIDEMOREL EZAHIHD R L2, ZhoidE, =4
VD OFEIC R L7 3k@m o 7 —< 380 F 5 < (‘the Drama of the Soul) |
2D B LT b, Traquair 7 LA 76 A Y ANA T ENTA A=V %
AR O TR E O BELZ i > THIDAIEW 2 R T 2 RED A X =T Th %,
W% RIZ LT BIE. T LA 7 D Book of Job D7z i DIFARICHE S E, [ =
AVHERDS ZDOVEm % [REBIE] EFRR TW272IFI12, TORMEHRIZT L
A7 D% RTINS Z LB TELOERMEN R,

A =AY OF@EBERIL, F£EF— 702N, 2F D WIS TS
NTBYH., ZIICRHESN/MPED, Traquair & 7L A 7 BUHFOAIVEIC @ L 72
REELELTRBENTVS, £ 24 VI, [REHET VLA 7 2BV IMho &0
ROBRZWR L b)) | Ll [HLAMEZR D S DOIZEDITFIEED T &
CEFFLUIIABEZADZLDO L), EPERBIEEDIEZENLZ T Vo) &TD
Wi D IERIC 2 5] LHelT T2, #ED 2, Traquair 2SEEHE |2 HiV 72 EF — 7,
TVUA 7 BORMBED L TR 7ZHK - &0 & LRI THRILS L DfF
TN > T\ b,

ZOLEHIIE T LEMIES TREINC X A2EHLEDO SN L, L v kL,
A2 AYHI86 FEIZiwE [T 4 )T L - 7LA 2o [fil] OffkE] OhhT
EhLZMODO/RRESE ] RS2, IOV TA = 1 Vid,
H oW BRAOERLMBIR LT OEEEZHHMLCTBY . WML o
THE % OBRED DA, HCOBESLEE LI L. S 5 FE WAL L FHHEO
M5 2 E N TE, o TR I EWEGE S 24, DF VFE
ATEEICT D END72DICT LA 7 1E [&TEBREW LRI L > Tk 3 |
EV)FRIZES7D72, LRHT B, 29 LBRICESE S 2/ ViF, FE
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BT X 5 TR EF)D> 72 Traquair DFE, JEHEOSEFH W ERD & F X
VIBIHEDP R T TA XKLL 072D EEZEND,

Traquair DEWEX FEEOIT A HFE L LTEBIBITL T LS TE %, 1839 4F
WZFiN/zA 2 ) 7T Ky T4 F )R 77 - 70Y2)ID7 LAWK
T CUBE, R OEMEY v Y VRO T Vo Z ) BNl b, TE—
9% L eomaoism S 3T 3% 52 255, Hid#fbsgzmic
FoT, MlCIIRTILDOTELVEF— 7, LOOIEHEICHI < L) 12k
bo BIZ 1LY 2 NT HLLEEO St. Mary's Cathedral (23 L 72 Song School ® B
B, ZAUE 1892 4RI S N7z b DIEH, ZOHIZT L A 7 D RAEEAML D
T—FEELRVEoTHAN TV Do MELHEYELBEPNLMOET —T DR
B EREE 2 5 L. Traquair & 7L A 7 ZNENOBIWEDRICA = 4 VA3
L 72RUGBRD, & ) —2>OMIEAH S 2% %,

1A VIE SEDMETT LA ZPRODEINIEZZLBRTHL, [HL
ADS [ 7O O%PIZAD . IIEE) [BROAA A=V], [Zoobo
PHREEZ] LOoRIZNIZKRDOFET A A= [BLAEDbLA)] L2k
S [Z20FZEOMADLLNE LAY, ZBIZASTEIZEFARAZDLZA )]
Z ORI, Traquair BAADBL L #IIBEE L OE—& L TEA V725 E A
HIZ—HLTWDBERLIENTE L, SHIZ, 20 [RIEOBEMIFE2LUH
BEOYE, TLA 7 IO, TabbBlE AT 2 [k & Z2M] 124
HBNFTIZW ANBIZE S =207) [l 5k, B ZEEIC L TiwTaE
72l EVHIDD, A 2 AVDRFETH LD, ZOMWPBRLIZE V) ZDDT)IFNT
N b Traquair 7 —7 A A ML LTEHEHALZODOTOH 2, 2D ) LIRAD
THEIZOWTIE I N E TOMRm CILY 1P T & 72 Traquair O{FE) & AIEIC X -
THWEP Do ZHHOTEE ORIV T ARBEETHV I REZOHE LT,
Traquair 7% 1892 4 1275 F L 72 New Town H1[X @ Catholic Apostolic Church ¢ B
L, Z=OOFEMEE [AEM, 75K, 5] ZiloRFLLICABLLfE L
THEHIHET 5. 2TOTHFA Y OPKE LTHOEF—T7HELHENT 5,
HFLEETH LX) A DOFHEEM O EHOBE 21X, &hofEr Il
RO AR 26 7% 2 #8250 DL EORME72 625, oL L \ERQ it
%o T L TREBDOMEDE 2 \AEZ R LA 0 b BEAEE L Clilz i
DR THERIE, [HELoBIEx £ LTHRS ZETHOTEOEIMNNE Y 43
LRGN EBFETELDRE] L) A 2 AV ORFICHBTEIDDL I LN TE S,
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DEXD. 7L A7 0fRia L CEEZED, Bo2ff 2Bz iie
L TS & ¥ 72 Traquair DAITEIC, A = A Y iE D TH UMER D 6 2T 728
Db LB TCLEZMBIOFERN Z W20 EZ 5N %,

£ 2 A4VETANT Y FEHRHE

Foonommok

1916 4E D A — A & — WL H 5 ML EF 2T, 1922 4R 127 A )V 7 » FHHE
ML B ETOEIL, f1 24 VIZEoTH, TANVT Y FIZEoThRER
BWEN DR T o > 7203 TIZ 1914 E O F [T (Responsibilities) D% D HVE
(A Coat) TEHESEDPNDL A v E—VRFEL, ZOFRMIELITEHRLT
Wo 7z, [1916 450 4 — X % — | (‘Easter, 1916") TIX@MIO/ERTIZE 2 Sz
W T~ 2 ) EIFCw i, LA LZOBOA = 4 Y OREEIXIERI11HE
ERODTHb, [BehHNEFENAEFN7] (“A terrible beauty is born”) &, 7%k
Vw7 - ¥TADTANT v FEAEMESOmA RFICL 5. HOMOT A
VT v NI L 20308, TN FEHT L2012 olrmh/ -2 &%
[ RE] O—FETRIEBL TV, FLZOEHELLOMEICL, 3V A%
VA CRNVEFIT A v FRTay 7T T4 K EOMANKRIEEMSTINZ S
T EEENR VG, LD — A Y —igRII0 T 2 R 3 OB 2 FARR S
WX o THEZHMYICENL, ZLTHOT—~IEgEEZ0L 025, RGO
ZEADREDRIGIZE b b3, % [BEREE] 2EARELONE N
I\ ABNOTFAE L AT OMBEIZEBATL TV 5,

HLEERTIOTA D= —RFEREOEHE, €T A3 /) —PHMALZL D
Ph LN, [16 ADEATZE 725 | (‘Sixteen Dead Men') % [# 4k DA | (The
Rose Tree) 121Z. £ =4 VD Z ) Vo /2R AT TV 5L, [HHEOK]
DHRPTET ANET ) —IZEEY IRICE T2, bIubORwiig 5z
HLh®HbLENEETE, TOEEPV AL - IFTLYRA - T D)
(RO )= TAVT Y FERBL WL I LEEE Bk, FHE, ¢
T AZEERRFTED 1915 FEICTEL oz 74 =7 VEBIO YT 275 VL, V3
YA NT - uyHOREORFT, [ LEMVEENL, BEED
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BLOENPSEMDLERPEL L] LTz, H2ERCEEBFIZET
A2 BT RBICREICHR T LE o7 E X 50

C9 LRSS T A 0= —13 1916 4D 4 — 2 & — | TR HHH <
NTWiz, WOHEPMNBS A END T T Y OBEMIIBENTHELHEZOD
DTHoTze [TETERDOZRWEZE] (“polite meaningless words”). [ B LD 4% |
(“motley”). [ DEEI] (“casual comedy’) & 4 TZ ORI, BT A 50
ENbo, TNEEHRPITHEE L TON [REZREE] 2O0THL, A\YTZID
TARZ—%2ROEBL T 20055, \ohsa70oFHEICRINIza XY
YA RVFITA I ThD, WHEA 2 A VOBOER, A7 T—HBO
RBOTIETH > 2B VLR L, BUREEI T AT ) v 7 I ED S
BIEOLEIR IS NG ZORRIL [H 2 EGARIEINAIZDWT] ('On a Political
Prisoner) 12 b 5l E DN T WD, HREN2T A5 Y 2AD0IF [ 4 L <
MM b DI /20 BIIEREOEG L % > T3] ("Became a bitter, an
abstract thing/Her thought some popular enmity”)o I >~ A % > ZIZRHIZHK VA A
PENBIZN., ARG R D0 TONEIZIZT LAY AP BREEBICE Y HE 5
I OMYECTHBZAEMARE S I, DRI & & T2 OREM & LA mE 3
LI lEA A VIS

LALBED I 25 Y 23 [EHT, BALLOERLE LY, /HSHD
729 DL AT, FTORERKEWHS | ("Blind and leader of the blind/Drinking
the foul ditch where they lie.")e T ¥ A% Y 2ADOFHIZIE, ¥V - T2 A DT —
e TNVTARAR, TAV w2 - TANVT Y FEREZEBL/ZZD-P- €7
vl A AV OREHTa—ay NE‘Jic%)ﬂ’?‘iﬁi%ﬂ?ﬁibG:a‘ﬂ:ﬂﬁ‘]&%@‘ﬁ@
BB Wo w7z [HROIFEE 7L | (‘The Leaders of the Crowd) |2
[ & % BUAIEIN AL OwTJ@:/x&/X®£&AL¢6%®#%éoﬁ%
EROMRY % 72 blND FTOKRPHRANY T DKTHEHD LI
(“--as though/The abounding gutter had been Helicon”) i &9 o O DFLEIZE
EPOPTHENT VS, %0 [HEIIEEDT VTP TE2E T HITH
Z Z>J (“Truth flourishes where the student’s lamp has shone.”) 7*5 TH %, 1 — A

—igke s, MarEE, BHEOKY EF TOREOBEIEL, ol o1 VI
iﬁﬁm&@ﬁm JEOBREELERL 72, TN LTS =4 VIid7 > 7m -7
4U//1®ﬁ77b/£ﬁ%th®§ FOTAT YT AT A E—RBEHICE
L Two o,
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OBWBFEINEFFE [~ A7 v - a)N—2 L) T ] (Michael Robartes and the
Dancer) DRJBIZIND 5172 2 DO R FFEM, [HFREOIEA ] (‘A Meditation in
Time of War), [/¥V) ) =35 D125 £ 11 5183 ('To be Carved on a Stone of
Thor Ballylee') |2 R CHLA Z &N TE 5, [HFRFOIEME | <Tix, BTl
WD D L JREDOTHWED ) 2 THRRE LT [<H—FE>OAD»EH L HDT
HY NFITEE D 720FEMTH S | (7 -that One is animate/Mankind inanimate
phantasy.” ) & W) 1B ) BREREIN L. [N ) —EORICHENLMEL] TiX
FANA LA YPEY 3 —T 00N ) —EEBELZI LS %#’EE%
Nb, TLTZOMILIITRTYHUBEIELLL THHKD X O 12 E OWETHIO
(BN TWD, T4bb [HEROIREE L] T2 A YDPE) . FHEDT ~
TS L2 bDLRTNEFETH ). TNOADPKEIZBEIIIIRDL D72 HE-
Ty T Vo B AR WA WICHENII N 2 FoTnb ) ICR L
TH HRIIERTL2R V. ZLTCZOMRIZ (1916 4ED A — 25 —] & [R
HREF] LA TERMZBELOMHTLH %,

COZOD/RNHIINERIZEALETRENDLI LS 2 h o205, 29 L7z
NO %P THRAMED TV & FHIZEE LA 2V OFERATH 722 &8
Ao FHHE, 1928 FITW S NI2RDFHE [35] (The Tower) OB % i [ ¥
U F T ANOMH ] (‘Sailing to Byzantium)) (£, (ZX A LT DO OD/NHO T
YR TNEPURLIZDDZ, T FHEOT TR LETbOL LT, B
YT AREV)IEETERZRB e AN LR PRECERL TS, art
ThPELTEINSGD/NGDERETH D, N ) —FEOMLL [ENWDH I &k
SR O] ("Monuments of unageing intellect’) & 72 %o Z LTI DIEARLEEL
RIED TG4 (The Last Poems) THEFF ST 2o BIRIE, [HAZ] (The
Statues). [V — 7 ADE 725 OiA | (‘The Circus Animals Desertion’) 72 &
ZOHBIEEZDHTE5 9
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‘neither here nor there’
— The Spirit Level (2317 %~y & £ #)7 —

TR X3 A

x4~V A - k—=— (Seamus Heaney) D554 [/KH#ZR] (The Spirit Level,
1996) TIX. ZDF A MVAIRTEBY ., S SELRTFEIGR S, BRSNS,
ZOVEDIE, ZHMIC—EDMEZERT LI L, TORENZRMED S HE
WMENBEZLLEDODEOEMTHA ) TOFEIIBNT, MHOFHEL 12T /25
DOFTLIXLITIED EONDPEMNIL, 29 LcEE L EBOR T2 NET 25
Thbo RIEERTIE, MEDHMEZIGIRT 5 2 & T, RAESNZHEHOE
BL, ZITe—=—DROLPHEE 72\

[ 7' > 2] (The Swing) iX. XV H., #FADOHEDERE/NZIZH - 7-F- o
T rAEODLLBVEER ., TOFT, 77 ¥ 3k Backward and forward
(1. 5) ¥ ‘Toeing and rowing (L. 6) ® & 9 7 x4 T2 O EEYHS5RFTT S v, [ 22
U] ('to go sky high', 1. 4) Bj & 21 & § 525, L0 KX % fffifiix
HNICE> TiFIE L, DEOHERZ 5D 2 ZNIZE N5, (‘we favoured the
earthbound’, 1. 17) ZOEHIZ, FEN/Z R 2725 VOBITIET2ODOEEIT & LT
077 rakfli) . BORIHH L) 72

INEBRFRORT, BHED L) ITH R D RIEOMFEIEDLINTEDS L /%K
MO 20 FIE, BIZE > TUHEOTIZH D L) R bDTHo72b, b—=—1d
IBRTVD, TOLIL, Z DOFFTld'as majestic as an empress (1. 18) L5 & 41,
FH72 L OREOHIZ, B Lo wELE L TONEZ DL, =, 22T
BRI 2T RE LB EZ LT L & &, ZIUIH S OE & EE» 5
OB E S OhOMO [FHE] (tempted, 1. 34) LTS Z2ELEL5, [7
Fral OwRYTFOELO L) bR H L LTORBOMEIL, RIEOR
DT TIE ‘majestic |25 & LT, HEMNZEEI ORI E L OBIZE R
H—HKOER %, FMNIRLES 0,

—H T B BATZALKREL T a% 22 LR R A D IREHIZIE,
TFHDEVS ‘'we sailed /Beyond ourselves and over and above the rafters (11. 49-50)
ERIENL DS, FOZRIE, HLEMIEZ T A5 25D TIE RV,
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Then townlands vanished into aerodromes,
Hiroshima made light of human bones,

Concorde’s neb migrated towards the future. (11. 45-47)

ETWRREICILT A VT Y FICBERL L 727 2 ) B EORITY . R B~ O K
T, BEEREKD Y IV FOBERR Y, ZOETIEE —=—KO/NS 2PN
BEXDEAEPIECHERFREIZAY ., 77 a0 HETIHE LTORZEDOER
BEDBEHTIHELS . ABMOREDPLE T S bDIELLIED L, Z LT, £
TUEFIERIC, R OFE-N 2 RSO FEREH o IR EI N, 2 L
Tbdhb,

COFDORMIT T, TOHBIZLEEEVHITLIELHBLOGEBI TR
ECHICSEM T L, BB (want to), 1. 48) . K RBFEDITE (‘we sailed
LA E L THih b, ARG LOTFHAED0L ITHic L & F 2
rfE oo, RECIEN L EEAET S A (aching, 1. 51) ZHFEER L 7
MHORENEROI L T T o 720 IRY FOFHEDO L) FILLI2T T ¥ a~DF
Kl 29 LSS HGB S ZM ) KL L 25072,

[#ElT % ] (Keeping Going) (253 4, she o — g AN idxlingz [& &
F5%] Thb, COFEINITNA TREODEN T HHHOL 2 —DL—F
TICiB7T = FPBIEF > T0AD, [EL D50 TRLIN, TERED
# | (‘The piper coming from far away is you,, 1. 1) &\»9) FHIx B % misib+ %,
L TARRE ZEHENTE ) GITICE T 53T OED, 4. ORI T 2
—OLEEFEYTVE2OL) 7, EHIIRHILEFISHEN, [FyF o2l
P TATHES % | (‘marched us through the kitchen', 1. 72) & 2 — %, F 723 {
EEoTWLEIITHR A, #DEIND piper LW IHIFHIZ, N ANV D
MESZHBMIEL, —HIEEFHLd, b—=—I12&->T, B#LTHIE
95 LTIV,

CDFE 2 — DR T2HHR T B B O FEAE OB THED < < BTV 5,
[/ B & F % F T (‘until your turn goes past, 1. 76) fiit 2 % 5. C. 3&1EL ‘goes
past WV A BIE 2 b o TEHEN, —HEMICHEEIRRE > Tw 20 & ) I3y
N5, RoTL B EMkE ‘coming to'(l. 77) &1L ) BB Z/RIET 5 FHEE W T
MINT 5, FEHIE, 7ANVT Y FTIELITLIEEBOMLETH L E ENTE
JEIRTH %o WD FEE—FEIIZBIZL 723 DIEERD, mIFTo Tz, D &
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) BREMNRSTL D, TIIFRA L ORED X ) Efndh 5, HETE 2
—EINTNA TOREE & @Jh% & K EOTH L#ET 5 ] (keeping the drone
going on/Interminably’, 1l. 7-8) 2%, EFFITIZEM X 2O 720, BwYINL N

BRI LB TV ICBE RV, b—=— k5T, ki, #ims
(‘keeping) 1EHE) (‘going) *NELT 5L DL DTH 5,
[+4E> 7 71 ‘A Sofa in the Forties Tld, E —=—FKDV 7 7%, ik

LEE GRS E LTS, MO X WY 7 7 2RHIZ R TS
WMEF LWETORWORT, V7 7 IIBFORE L EED N7 ORICEER
mhiEE HHoo, FEb 7 HOBGHOFRTIEEHRIROEBHELH L T 5%,
(‘Our speed and distance were inestimable’, 1. 5)

ZOFIE, [REZ- 2] LEbIZ, 99FIE0bB Y — R
b0 V77 DLEHOMIZENTSH ST Y+ OVWEHENZH 2l T\ & BBC D
7 F 7 4 —®HERE IS THE NEWS (1. 27) &\ ) B2k A 5o KR T
FILEND RP OFFEIE, TNDMEZ DBEBEOHEHRIZS S D LIRS 5 55
LTRESH, SVF2MELbEDOMICKRE 2EY [HET S | (fixed, L.
29) L2 L. YOREDPEREES T L E, TORLE721EL o TdE 2k
LR —TIRZoh, FH-bEfEEHENLIL—=—RDOVY 7 7 L bt
Wb, STTREZ S ZETVADEFNY 77 L) I LHEN L THUD
FHNE 2 EIZIZERDYS S, KLFO HERE TR END, THEHLFHOEE
7iid, e —=—I2E > THL DS Z RIED L7200 DKIESRE 32 Y 7%
Molze JARE OREDRB ZEAT 5%, L TRETHHLV 77089
W2 BHEL TV I ) ICR 2 TEBGEZNE T 252205, HOVHERLELT
Hol-nii,

[B27%v2] The Errand TlE B ET % [KEROEE & 5T 5] (find
me a bubble for the spirit level, 1. 3) &\ 9 MEIEEFH T 5 5 ) AN S,
KEEZEDOHRRIZH L 5081E, WEDOATETH Y, FESNTITERE RS2V
D72, FEADS ‘ahistorical (Crediting Poetry 9) ETEZ L 72 R CTOMEL S . R
IR OB TIE e dr o720 [ 77 2 3 ] \KREIEHC IR B O FURH T I,
(UHERDY 771 1354 PVICERDPFESATH, doa—-X b zEESE
% Death-gondola’(l. 13) ICE KT 5. 2L T [#Held 5] (2I& [#5] ORI FH
Pibe Ll FFAPEEEE LCTHIET B IR REZ D T 72AHR
2539 THY), FOTOYEHDPIEE LB IZZLTL2DI1E, ZOZ L&
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BLL T2 EHORERL. FFAESD [22THZ 2 T %\ ] neither here
nor there ([ & & A& | Postscript, 1. 13) L 5T 5 L) %, D0AFTORVET
HENPS L, KEBRELTANTHOFITLIENTELDTH D,
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(EH)

FINRE 74 VG Y FageFvatr Vv 7AFV T4 74
—The Harp & Green] (55 REE , 2018 4F)

http://www.otowatsurumi.com/detaitankou.htm#Ireland

RN sh %

FINKOZFEE [TANVT Y R Fatv - 74Ty 747 4] & BERIC
fFENE—EICORENTnEEBY, KOINFTIIHELL 2HOH
LETIZL72bDTH L. ERIIEFHRI2->THY, T [HE—EH 7
ATy F-avrERFAEFYaFv- 74771474 L[8EZH W. B.
A4V —FBANOTATryT4T74E0 42 ar ] [E=28H BT vT >
FDOFvaF - TATyTAT74] LEINTWE, T%bb, AFIIEDLIE
Irish-ness ~OPB.Lx gl e LT, [ 4 =4 VHEl (pre-Yeatsian) | [ =4 >V ] [ =
AV # (post-Yeatsian) | &I HlAE G252 & T, EFETELNIART
ANT ¥ RCFAERICE L TW 2 EIREMR. 2503, FrlER7 A v7 » 8
WX B LFED, ENETIIHH G ERSCEEEZHO LI L L) v ) ) #
ATHb, €L T, 7 ANVT ¥ FiFA Brendan Kennelly DS HEX M) & 5. [ 7
ANT Y FYEFEEZEIIA =2 A VOFEOZ L TH L] 25121E. A¥EH L
HRD XD =R 2o TV D T L3O TEY 2 HWT L Bbh b,

FRICHMMMZEE IR S 378 & 19 DIBED 7 A V7 ¥ FICAICBG &2 FD
HTHUE, A 24 VRG-B-Ta—, ZIUITV a3 A, Xr v FOKHENLE]
BOWNE LT, ZOMIC IR - L=T, VA LX - TFVVA-RITV,
PIaxV - 77—V REDHHS—ELRLTHIZTATHAL ), HTHV
YHET =AY YDZNE, A A VFEVEHIi 52TV R8I, A
=AY OFEMICE L OF IR ICBIRADFAEL D\ R D,

ETAHAN, BEAEZ UL, BIRAECDIZZDOAFNIEA D T, pre-Yeatsian
ETHEINREINSOFNICHT 2 HAFETOMAIL, M4 DOFEMIEH L% bk
FIE, BN SR BL RO TIEGhA ) 00 0 Y 2N E U, 19 i
FTANT Y FEERET L (DL, &AD) #FALHEINTWDIZEH
721 53, “Dark Rosaleen” IVt o 72 EA RIERMASHENENTE 22 LR 5,
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T7=HVNILTh, TANT ¥ FOEARE SUFMIETG S 72w KO 57 %
THHICL T, L - RIFFEEL LTOWOREIE, 74 VT v FIEESE
IZESTORLTLOHB TIEAR V. SOL) ZBIRIERICH D L &, RIIKD
COFEE (A=A VHEl] OBERTANT v FXFRHAMOZEL FHEA—
NAL=T RYHY, Tr=HI, P2 AT AN-TANVE (F
AN = TANVROR) ——IZBT 2 HARGEIC L 2B 28N - i x R7-9 2
ETHD)o TNHEDOFFEN - LERIZLOWEENE T A VT » FORAER AL
T TOXGEDE T ) BEFRICE LD LN TB ). AHTO L5757 AR S 35T
KT AN T ¥ FOLZBEI I L2 FFo7 I, TNEIUTH M 215 E REFIZ
W T 528D TE& Do FERITA SN LHFE D KIZEIZDIZE AN v,
BERAA 2 AVDT =TI EDOEDbY, FLTA —A Y =1 ( = A
VNG Z T HBEEFLIIL T, AL A YDTANVT Y FBl—A = A4 U
TANVT Y FicMaxr i L, 220RZ9 &L LTwizon BEGEMNREL
TWwh, FICERAETIEA A VI oTDT 7 =0V VMEEBRE FOERDIFHEDS
MEN, COMBEIZELOH LA EIITRNIZBELRLTHS ),
FRIZLTH, 7TANVT U R, HDHWIT Irishness & (33K 9§23 b 8 L W EE
RBPATVDL AT ANT v FEEDN S L BREOHELE S 2R LZBETH[ 7
ANT  REID? | &) BWIFHED S TREICHE T LTS D fFitl) T
Wo, L2l BEDOBEMME TT7TANVT Y FN] Tldewvw, ZL—= b T T VED
WIS 2HOENTANT » K THLHLEAMIIEZ D2 L3RR D7
b MEIZ TERER] LR X5 nation-state DS & ZDEREIZH L & v
ANEPDL NGV BELLEITHH )0 LEDVST, TANVT Y FOF
TN TAT YT 4 T4 RMBICL72&M. HOBOBEMRELRL, TOREL
A SO L 7B 2 A SR & R EBE L 7 o T HEN L, L) bITERER
DI (Fhbbu~ >y ERERORN) & EEMTER»HE —IZL T
72O, WhbWALT yra =741 v adNciZvo ) R BN
L2l b AZAYDBHLDF Y aF ) AL L CHEBLAMED Z 212
MELTWD, SHICEZIE, TANVT Y FIZho THEETHERETEC LWV IS
BRI, HARICWTHABTLEYEFN TV L2EAFIZFESR LD OXH
Bo ZORIZBWT, —FHIME b 2 KD B Z EPHLENEIIKIL DD,
A 2A4YDFaF )AL %EZSLET, BRA =AU DPEHRLZIETTORVE
D EITIZOVTOEZL SN L EBDbTITIEnENAR Wy,
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[ LIz ) IEBE=TiEV o2 ) BELEPH 5. 1 o1V HEPLBIA
FTOTANTG Y FDFTaF V- TATYTATAZ/)NN) w7 - T 7 F—
&7747y-7u—wmﬂkm%ﬁfﬁ%¢é’tiﬁi@$7%fﬁé5o
bHEAA Ty7ua=TA4) vy aTHHLY) — MNEIZBT A2 4V &, B
UV7TEEE=ET%ﬁW7f—%ﬂRL\m%@ﬁ%@iu(%5Wi\¢
12) 79472 - 7)==V [T AL—2arX] BEFELTVS E W) K,
VCIELRICEROH L ETEH LD, [T AL =2 a3y X] AT
HNEHBH1TE, ZOEMPIR LTV BREZIHKIHS 2L Tw L) 2T
%*Wﬁﬁﬁéﬂfwfi% X, Vo 2 BIRIEVWER I oo L EEDbNRT
bR\, D BES L FIUIRNROFEE Fid R % 2 7250320
%C&%f%%é@t%voﬁ%%m&%%h@f%(%iéﬁ%ﬂt:&i
TEMRO LI ThD [TAVT YR R [Trr7u=74)va] &
WIBEEZED (725) TV WEARERT, Wo oWl ZHFELzD8 D
RS> THESTVREON, EWVW)ZTETHHo7ze BIZHORETOMREITSE S
D THEWFTEZ L BWS S,
&bﬁ%?iﬂ77/7y74#%ﬁt74w7yF%%@%ﬁﬂ&%éh
TA) Va2 22—y 7IlHELROEEOEF LML 72U gE £ 52
Héﬂfw%o74w7zb®$y7:1~yy7_%Téﬁﬁaiﬂ%&%&
590

BHERZ [74 23 H VX224 7]
Tau—7%ute (FELL, 2018 4F)

B R — BA

VALKV af ADHRBOKRE (74 2TV X - A7) 1E, wWhbidk?Z
Ko7 FFOEATHDL, ¥R, TORYOER, ZOMEMIZAD SNAE
HOBEDOEAPREZRASN TR w2572, FHORMHKIZ, [714 27 ]
W7EDBUIRE 2O L) ICWiTET . 2D LT, ZOMEMOBEHOMNOD/INT 75
7 AT LT —1TONEEZ ZO DR L NV THHT L. £NZNOMFRL X

WG L7z AARGERE 923D TH L, FH—DOL LI Clcfrbh/:
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— R BIERICZ 725D TH D, WhIET 7 A N ORBIEEIZH 5 EERTH
bo =N BZOLVNVEFEHEAGO L= — 7 RHADNKBEINbDOTH D,
INFEFTHOENLZ LD oT2ER, VafA AOEOERPHLNIZEND L
NIVTH Do
EEZEZAH, BFFFEEIL. Z0 LI [RYOEK] EE0 [HOEX]
REHTLIEEORY Y AD R p LT ARV ER I, WHOWARANES =
&2 [EEOME] 2 [TEEDE] D34 CFHEFE LoEEo—a~ |2
ol dER. VaAAOL ) BIEREMFIL, FLTC 71427 Y] 0k
Tl OFA AT DMEMIZOWT, HRT [RED] ® [Ho| Lwiod
AHULERN (TNHERIFELES I D) BREELBROB.GIIE T EIZEN %
EU72720TH D, AEEZRET THATL ZORMMPEEIIHZ LI L3 nn
ST, 127 FD LD BEEHIC X o TEREFOMEASRT 2 bIFTldenwa &1
SBWTRIFIZ 2L % S v, REOMEIX [74 427 2] 22 &’
DEBZCELVWDDTH Y, ZIUT—RM /NS 72 5 378U e & 134 <
BHEO, WHIXL ) ERWTRENRRETHL I LE2FEERSELILIZHDH
572, CORIOWTHEHBHIUTO L) IZBRTWw5,

1 OOHFEZHENT 572012, 1AHRZFOHEOZ & %%
AV ENTO DL WHEESHLIE, 1HAM. 12H &%
AT 720 §5E TOERDS, BECESTVRDLRER, K
FICHED TWLEIZ, BROLDZEND o7z [ HHE]
TafRE WABWABEEZ RS [TAXHT X A7) %
BLOD, BELL TR D 0727259, BLEHICEELEY L
T CEDPBGEDP S, FADFATWTEL S TE R 2o 72,
(190-91)

CORELRFEZ, Va A ALRIMEEGoTELFHEOL) 2HIZEST [H
T ZELEVCLREEC, 22ICED Bl 0X)%2b0d o dPiEkst
Lo MOTCCN=IDHERLT, BATOHYVO [74 AT I2BWTid [0
7 DA b HE] L) EETH D,

L2aL, Z20—FT, MODILEZZ [74 2T V] ORETHY, Va1 A
HEDPENZET A2 LI BRI VAT T2 L A HMOHEETH 5,

84



LTIk Fr 74— F LB OEEFRPENBELSH SO TERL TV,
Wiz 727 A b OMER, % O HFEDFFEIRRLEZRIZ 2 72b - 72455 (close reading)
WL DEROMIFAS HI121F [EROAIL ] 2 EEHT 225, ZOMHEE, Va4 A
HEDZOPEBBICBNCERBRLT I 2 MELmABLNET L2 LT, [7
4 AA V] IR L TWbIEHE & EHEER 2 BRI & ERAIH %17 -
2L EZONLPLTHL, RHAOFTEAMD UL, B2V a4 AHEH [HL
STHF D edodz] OFFEEZLH LoL. 74— 2ab— b ERERIZ,
29 Lo Mma i R 2 kA SR D ERIEICE I E T e bhTwns 2
ERIEM L. MREREREIC L ARAOHCHER GGV E kRS, Tk
EYFTIUEL DD, 74 —F20% 21k, RlZTD L) REROBIH L iED
BOBLZZDaA AR [T44272] L) [HHL0] IZawi [BR] T
HY. HAFIEOL) % [FFlFr— o) THBWICSNTAZ L2k 6NT
WHEWHILDTH D,

CDE)BRAY Y AZNDDTHIUL, KFEIZBWT [74 20 2] © [FRY
OEK| X [EOBEM] OMINIEIET 2FHZORIE. EIZY a A APER L7
BTy AOBRBN LR T L Y- T LR DESH, o T, TITIL.
COFITAEEHZ T [TL—] LA LT, ZOREKEZ ZOBMNL 72
Vo =B [74 47> ] BHEIZBANZZ Triverrun” &) FEIZET 240
T oo BAEORTE [JIE] BHET) &h DIEFAL] (FHEF) &rRs
L, BHEGLE DLV TIEINSITEVHRZE L TWEDS, F£ZOLN)LVT
132 Z i raven &\ ) FEEEFAAA, #HE< “past Eve and Adam's” DAL F 72>
5 PEA =i, % 275 Poe Edgar Allan #3E & LT\ %, D F D raven (K
EOERL T — - 77y - R—OREE [ KB 2 LBmD7z, POMEDHI
BHTIR WD EDLEIZEH. FH IR b Yaq 2o [EX] »E
ENTVE, [T4xTV] 1 ET 4 —aOBRERHE THRIIZEINTVLD
s, EINLELFDIWRLCLDOTH L, AT, A—DFEHIEITA VT
YIFRBRTHY., TOTHRTHAWEOMEMAHIT - v /X851 7 A VT
VRICRSTEHINTVWEDOELSL, SIS AHEOMEEEY RL I ENTEX D
DTH %o

INPSHCL, (74 2 H V] BT T T TIZR=—0 [KIE] 2HiiEC
EDFLUENBARNPT D LI IHEINDED, TOFEORVT L —% [5F]]
LIELUAMELDHENE LNGV 7205, AEFETHMNOENTVE X H T, K-
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O [RB] ER=FL—VAEHIZT T VARBMEROFAN-LIZE ST, 20
TR A=V OMEDELFHEEINZOTH Y, SHIZZOFEDPFORM
TEE BRI ESY = XA LDMERZBICOERewBEL G222 b xE 2, ¥
A AR [74 20 V] OFBEIZR—0 [KIE] #iEw/zE LTOHRL TRER
TlE e EBE [7 4 27 ] OMBOFERS T “sadder raven evermore” (315.35)
EV) K ICERE [RE] 28R 2 X9 2EbdH 207200, BREHOGHD
[T —] I EES RV RNLREMNTE T FIRHEHRLOTH 5,

L) —oDBNE, BIUNTTT TDOETLNVOMIRTREASNSEFF AL
v hI— %GR THDE, Z2TIE [FL—] & L TOMEDERIL - Tw
bo BIZIE, % [HEOAME] L &b “Brékkek Kékkek Kékkek Kékkek! Koax
Koéax Koax!"(4.02) . & b T — DG EAEM L, S5k DOLFEIHIEIND
L, B MTH L b EF e LIZELET T RoBELo 1 A —
VEGAN S TnD, KIZL=—=TThb, ZOHE, WL DFFALL
FT—DARX=TVRFANS ZEDTE LRI [EEEK | LA L CRFOW
CRFENDDED, FORBEIERICHFATEETHI L T 222 i X
Vi BERRMICIE. P a A AN [7 44T ] B2HEFEL Tz 1930 F205
B9EINT T, FTFABMENSEEL, & s T —0F—1u v HIFOTFENE
HWLOooHho M HEERL I EEEZ UL, 77 AMIZH) LEEKREY FHAA
G EIFRL TN EITE AR VES ),

REZFGIET, [TART YR - T2 A4 7] T RLERT [FO%]
ELThD, FERMIC [HLE] ZeDTEL, WRELLRETZ7AMNTHDL
EDHRETEDIETTH Do 7272, BHEICHIZE L V) BLEA S AU, RETH
BEINDHADL=— 7 LFRB L UZOZLHEEH EFTALOTHY ., Tt
BRI E 72 X ERRICHE T 2 EEDPLETH S ). Gk, BEIIEIZD LD
BTEBCEEZIE T2 LR, F—Lbe bS—~DOTV2a—Varydirrs A
FERTIEE) BT 200 % 2RSS LTIE LV,

JEE
' Clive Hart. “Finnegans Wake in Adjusted Perspective.” Ed. Patrick A. McCarthy.
Critical Essays on James Joyce’s Finnegans Wake. New York: Macmillan, 1992, 15-33.
? Finn Fordham. Lots of Fun at Finnegans Wake. Oxford: Oxford UP, 2007.
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TAIN T ¥ FEM7E R 2017.10 ~ 2018.9
<W#E - BER>
W.B. Yeats

WB. A x4Y (E). RJ. 74 45> (). L @& G
hgiva sy - vv—wr b F—¥] R 2017.10

Samuel Beckett

1T Nry b (), MEERET @)

[ F— % b5 2y Ko —a) (ki) 2018.3
Iz Nro b (). MEERT. BE W (B

TR bS] (D) 2018. 3
12z Nry b (). MEEET @)

[y B g 2 o SEBRRIE] (KD 2018.9
CL N SUNED

M3 aml -~ b (D) 2017.11

FHH OIE ()
[T¥V 71 ANEE Nl B~ =) AL Lk 2 —E7 O] CEiith)

2018.8
Lafcadio Hearn
MR s RO ()
BEIHCHAR 42tz S T) CrBp) 2018.3
SE #hah (GF)
[SENIRBLLE RS TESE 45 12 28] R R 2018.9

SN #hEL. B BT ()
[#3& & 134 %> =What is Shinto? : /NRENEDOA-MOE, HA © HAGE L 5L
Tatte] (BRIEFL) 2018.9
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James Joyce

Pk R (%)
[SCEOMANET 7 L) — - FIVKR— D FUR=ERAf v by NFT—,

VaAd AR, I T A)AOEREL] (RILKSEE ) 2017.11
B #e (W)
[V o742y aroikst] (ER) 2018.10
I AEF ()
[VrA DXV ag AEFE T4 AT X 24 7] ~OHEL HR] (KEH)
2018.1
Oscar Wilde

e b GF)

[FAH— - TN ROEAER] GEEi) 2018.2
ZDfth
AR IEHE W), BHE O #fT. bR B Bl EE B
[SCET 57~ @) OFELL] (FE) 2017.2
(MR
W.B. Yeats
wHoOEE
NEFIMER Iz WB. A = A Y ORI L2 HEESEROFES |
(B CE] vol.78 (NI #RZFTELEESY) pp.1-22. 2018

NE BT
[ x4 [$JEE] (— =) (R 2 WENEE oM (20 1) [Fiwl & [
A - R i
[3876 AN SCRIFSE] vol.33 CPi R/ N CHZEii R R B 4%) pp.140-101. 2018
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oy

N

(IS

[ = A& [FER]: “Three Songs to the Same Tune” DLLIEIZ DV TDHEEE ]

Albion vol.64 (SUKIETHL) pp.16-28 2018.10
IE E—

[ x4y RO LET] ©8F 872 h v et
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20174118180 (*) - 19H (H)
218 FRAFSEX v /N

| First Day Sat 18 November |

10:50~12:15 [E] MEEOFA L FEOFA— A =4V L v 2]

[Key Note Lecture] ‘Yeats and Lawrence: Poet with a “Mask” and Poet without a “Mask™
ARl %I AR (Masashi ASAL Kyoto Tachibana University)
A4 BLH K = (Chair: Ryoji OKUDA, Tokai University)

13:20~14:50 [WF3e%63¢ Papers]
1. [ =AY OE#H LMY OBER
‘W. B. Yeats’s Rose and Love Poems in His Youth'
ARAF 25 (Toshiyuki KIMURA, Teikyo University)
w4 P #3% (Matsutoshi IRI, Professor Emeritus of Aichi

Prefectural University)

2. [An=27o BEErEhb%] B4 24V 0 [¥] |
‘An Appreciation of ‘the Tower in Memento Mori by M. Spark’
F i 35T (Yumiko KATAOKA, Aichi Prefectural University)
w14% /i B 5] (Ryuji KOBORI, Josai University)

3. [AxA4vyoErTadzs h—r0
“To be Carved on a Stone at Thoor Ballylee” D% &% & "> T |
‘The Transformation of “To be Carved on a Stone at Thoor Ballylee” and
Yeats's Tower Project’
A EF K F (Tomoko IWATSUBO, Hosei University)
F] 4 /NJE %] (Ryuji KOBORI, Josai University)

15:00~18:00 [ RIwA) £ x4 v —— {AEFRE) L LT(2)
[Symposium] ‘Perspectives of W. B. Yeats as “World Literature” (2)
Fl4x - HER MR M1 (Chair: Nobuaki TOCHIGI, Waseda University )
AR $5K BETE (Akiyo SUZUKI, Kanazawa University)
R AEL A5¢ (Tomoaki SUWA, Tokyo University of Agriculture)
Tl %5 T 55 (Miki TWATA, Rikkyo University)
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| Second Day Sun 19 November |

10:30~12:00  [fF3E353 Papers]
1. [WB.AxAYERAY NIV ROT—=Y - T 8- 257 Y&
[/N& 735 K| Phoebe Anna Traquair ]
‘W. B. Yeats and the Scottish Arts and Crafts Movement “The Little Singing
Bird” Phoebe Anna Traquair’
6 B2F (Yuki TAKAHASHI, Aoyama Gakuin University)
A& I B— (Chair: Kenichi MATSUMURA, Chuo University)

2. A=AV ETANT Y FHHE]
‘Yeats and the Irish Free State’
T F1 (Kazuo OIKAWA, Waseda University)
]2y f4iE 1E 2 (Chair: Naoyuki DATE, Aoyama Gakuin University)

3. [ The Spirit Level |25 \F % VA & yH @)%
‘Balance and Mobility in The Spirit Level
i F & A (Masami NAKAO, The University of Tokyo)
A% KEF J6F (Chair: Mitsuko ONO, Aichi Shukutoku University)

13:00~15:30 [V—2 v av 7] [HEOEF, HEOf 24V —
WHEBELDHE OO VZDI
[Workshop] ‘Yeats and Poems for the Classroom: For Better English Language Education’
T2y - R AT R 207 (Chair: Tacko KAKIHARA, The University of Tokyo)
R 5 4572 (Yuki ITO, Toyo University)
Rl AP A RRACT- (Maiko NAKAMURA, Tokyo Metropolitan University)
A TS 2T (Yoko ABE, Tsuda University)
Rl AR 1% 2% (Naomichi TASHIRO, Otsuma Women’s University)
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13.

THE YEATS SOCIETY OF JAPAN
CONSTITUTION

. The Society is to be called THE YEATS SOCIETY OF JAPAN.

. It has as its objects the promotion of Yeats studies in Japan, and contact and

cooperation with researchers abroad. The Society consists of the members who

agree to its objects.

. The Society has the following executives:

(1) President
(2) Committee
The President is to be appointed by the Committee, and the Committee is to be

elected by the Society members.

. The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.
The Committee supports the President to run the Society’s affairs.
The Society is to undertake:
(1) an annual conference.
(2) lecture meetings.
(3) publication of members’ work on Yeats.
(4) publication of the Society bulletin.
Expenses of the Society are to be defrayed from membership fees, grants, etc.
The regular membership fee is 7,000 yen per year. The student fee is 3,000 yen per
year.
Membership in the Society requires a written application and payment of the
stated fee.
The Society may have branches.
Any amendment or addition to this Constitution requires the approval of the

Committee and sanction at the Annual General Meeting.
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