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A x4y ®1916 12BF 5 i “The ORahilly" ICE SN TW5, ZZIZFHFA
X, E7 AR/ =D L) RREMRET RV, MEELL 2\WEHROE OBEIES
KREFWCTWE, —RORICLPF SN2 VIFRET H L A% TR ST
7z Michael Joseph O'Rahilly |2 Z N fFZ ) &L\ ) B—iE, 7)) —RoMizb
:r#%ﬁ(@ﬁﬁb#&w%A&WEj”W%é&&%ﬂTEOfﬁ$A#$
THEEZRIEL CTEOWRIIMb o 7-0 72 W) B, =TIk [HEz %<
DEFro72hbe, T >OEH S I otéjkw5%®m%%ﬁ
WTKRFEEXHFICLAZET— A, a /) — bR, £ L THEUET

What remains to sing about

But of the death he met
Stretched under a doorway
Somewhere off Henry Street;
They that found him found upon
The door above his head

"Here died the O'Rahilly.

R.I.P writ in blood.

How goes the weather?

AT LHEOmTHD , TS DEMEAFEL TIHAT V72T 5, 2218
FHLATNHD KAWLl ZLTTRNABOEE b EEREA
AYWEBHEDA A=V ERTES T FEBIZ. AT v ) —IERKKRLTO A

14



ERFRLAOEZDN, WTIUIE X, UL, RIET LR L) RIEEREED
—F i TH D, LA L. ToOWIHANLTEALT T L) —DRIT, KEEED,
EhmE xR IUlomich o724 2 A VO, LOFTRETWi/zo72— AT
DEF ERNEDBERADSINE, KLNEWAUZT 21916 DT XEL A ¥
3V EERBERPICAIELTYS

5 MITEZT

MTEPNLTANVT Y Rz, BEEBEL LRI LRWVZDIZ, E0k) %
FRETHHN D B725 9 ho 1916 DIVEIZFEEZES D AT A - A MY — MIC
o Twb, 43 FIEDRIER KT IHEROLMEDILEIZADFHATWES,
1916 SEDQPERIFOHIETH %o [AAED b O AHHEFT OIAE TR > T 5,
SEBDSERELCTHE 72 OIS OFL R A, L) OIFEELRRT A HEOEN
TRETH - Ty FEid, BRINEOAR LS REXILHE S 12X o TEHZWBET ¢
Who EAEABTE EIHENT WA, SO, 3HFELAEIEL T, B
Z 340 NOMmEOTH RSS2 > 7213 TR 012, ML ACH SNk,
AP CRINEZ MR B 720 SEEL T, o RMEROKFEL L T2k
TABAICED T TBEEERG 2D DD, ZTOXEDONA Z NIRRT
W5 720 1980 EHIED [T O] TH Lo i IZHF AL LT R
LT, 7TANT v FORBERAKOH A L MM EZ TR OR S, 020
Ttk LT, e ziE, B boEOEREBIE- 728, HEPRIT A & FEki
Gy AEEOFL, VRS & CRAARTEZREOHE C S5 E ToORFIZoONn
Ty T ole—= A= ADHE RO OO ATV E, THMIZE Z T,
Weo DHEL RKBOMOZEEEH ) GDLR VD TIER WS ) e KA 2018 4
35 &9 EBRHER [150] £ TH 5,

*
' % — 7 — Fi& drawing room. #AVRT Y | HEREICESEDORIED ThH 575,
Ta—VT U R0y Ny R3S e B A RO ORR, BIY
722 & LT CREIROBIZR ) A4I27 T 7% 4 O IEB O 2 2§24t L
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TE720 SZOEMDIER T A = A 7 D At the Hawk’s Well 75%%#)) Lady Cunard @
R\ T Lady Islington @ drawing room THJH & 4172,

® http://www.corkcoco.ie/photographs/O’Donovan%20R0ssa%20Funeral %20
Pamphlet.pdf

* http://www.rte.ie/entertainment/2015/0507/699462-rte-to-air-service-to-remember-
children-of-1916/

* twitter (https:/twitter.com/gpowithistory) “C |&“A unique exhibition space to celebrate

our past, experience the present and embrace our future.” & i > TV 5,

° .- So what's appropriate for 2016 will depend on a variety of contemporary factors,
but you will also have that sense of being there, a much more layered understanding of
that generation.”

® Kathleen Clarke, 1* female Lord Mayor of Dublin; Mary Josephine “Min” Ryan,
Honorary Secretary of Cumann na mBan & a courier during the Rising; Grace
Plunkett née Gifford, a Sinn Féin executive; Muriel MacDonagh née Gifford,
involved in women's suffrage and Irish nationalism; Aine Ceannt née O Brennan, a
Cumann na mBan activist & chairperson of the Irish White Cross; Margaret Pearse
née Brady, joined Sinn Féin after the 1916 Rising and involved in running Scoil
Eanna; Lillie Connolly née Reynolds, whose daughter and son both followed their
father into socialist and communist politics.

" http://www.irishtimes.com/culture/heritage/women-played-key-and-courageous-
role-in-1916-rising-1.1657815

® http://wpedia.goo.ne.jp/enwiki/User:Sophiasimmonds96/sandbox

? http://mspcsearch.militaryarchives.ie/

192016 4£® Yeats Winter School THEB - IVEEEHD H 1 /N — FA <o

11990 4£, IASAIL Japan D7 A hD— A& LT —=—Z5HICH 2 72, b &
) EMESEORP T, F &R, HATERN=, MENZEE 72, TOREDY
BH MW ANOER L ZREIENON LV, F LSRR~ ) — -t
— =2k (01643 E-oTI DT LIS, i, XV T 7 ART
EoLTwihbh, E5o7

P201749H, LA T =IOV THENLX—F - = - T— /L EFHE
TOWEDN D o720 b, FAMTGEERBW)AESENTCIAELAL MT D
DH#EF,

16



" https://www2.city.kyoto.lg.jp/somu/rekishi/fm/nenpyou/htmlsheet/toshi25.html
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BB AT BN T D Bidik 9 }
— “Sailing to Byzantium” &4 —b~<% O ZE M i

Hi B W 1

. ¥ <O > Zoh

RWEFHEHO P Tl A ZAEZWAHDNTE 2D, BIXZOHTLERERI%
WEZ 5O TWh, FHCHbNEE w2 IE, Spenser X Shelley ? 5. Keats
DF A F 24—, Hopkins DF a2 77 v K77 &84 OBPERNFEIPED, K
EHDOM AN TIEDH 5D HEICTNE2 L BRE L WE TR 2T T BiX.
LIFLIERANOBBELIELRT A 77— b o TE7z £ 2 A VIERIZBW
THEBIREEIr WM TH L. 1 24 VO BIE, W CEIBN LAY ETY
ELHLN, FABELEOHA R ANBOEY FERT I EBE 0, KA
9 ‘Sailing to Byzantium' T . FHOHZICFHFAOIH L LT PO EEY L
TV, HEDSNLERLEW VT 4 7 AHRI - 72 EFFEADR T O TR N
LIZHGZRIREINTOBIZBIIEG L TEEDOEM DOV EHH O
o L LENRZEIZ, HMAORPLEEEZ D OB, HHIZHI/Z&FEL
CHHOAEELBTIERL, FWEBTTE&L— vy, BB#EMAHTO B
DTH5bo

Once out of nature I shall never take

My bodily form from any natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep a drowsy Emperor awake; (VP 408)

B 24V ORFEEDVDEDTH ) 055, EFADEMD S 5 Z O
RETIZOWT, EIIHFROB THRAKE {HhNTW»bH, F A, C. Wilson
IZREEND L9122 D ED “enduring work of art” Z HEMICRE L TWw5b &
DR ' D5 —FT, e VI HVERD ZEET 2 2 L ~NOETED S
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2 PEEIZRIR ) BAROMFRIZEPN TV EOTHY) . TORKRIT—FEDOH
WTH 5 L% 2 HHEFR I Daniel Albright %13 U@ & L T4 7% { %\, * William
Empson & 2DV & 1) T, JRIIHMERAD A = 4 Y HIRZ THBOBIZR D 72
Y ETEARVRS, SHIRERMICIERERZH LTV LD EHE L’
F 72 & 51214 Frank Lentricchia D X ) ICBIZEY L CEFICHZTK) L oEH%
KEZDRZEDLVDE LALID L) REROALA—-FICHIE . 0B
IZOWTRZFOHBIEL ZZHLATONZL OO, TNHEOERIZOVTH
SR L SNz IZ VR W

ZFITARTIE, <BMOE > 2oV TOEEZ LI, ZOFORKIGH D
PR A AT, ZOFIRE LTIE, £ 3EM &S0z B O MBI % T
AL, RICHBODEDEEZ ENLT VTNV VEE [FAF 0 7r—)v] KO
FNEREICLINLIZ - Y2 A0 [FAF U7X —=VOH] 12BWT <EHo 5 >
WHANPLEONSZ LIER L2 LT, A =4 VARG 5872 HARDRE
LW T AT LDF— Y EDOMEEE R Lo MHEIZIIRBERFIR
B oA EORBEAED Y, £ A VIZENOEEmLFHE Lz, T LTES
22D CTFREADINFED 72D “singing school” (VP 407) % FiH . T2 TH HKik
DExRFESTZHRTANT v FHPEL 5 TL Do fEKTEFADTEMALENT OB
WD 7w ERAT L Lk, RFRREERBTERL, »2oToEe 7 v
WE, HT AT B, HRTRSD 5T 72354 o ARl 2 B &1
HLTHZSLS oAV DRNTERTHL I EEZLUTOETRLIZV,

2. BEBK &1 fu A

COFETIZE T Sailing' © <MD L > 2 HERS 2720 OuiHEEME L LT,
L2 W] MU ERL T 7200%, 41 oA VOEMBLEEBEDLL W
COMPOBEPHE R T2\

I 7Y OGP bEN T D L) IR o bIvb v e AR
WIZHDHHDE L THENIIRE ZEDNLZ VD, 20X REEWBI»E 720
EA =t A= a UWIRE 07250 SRS TH Y . ARUEHEELIEE (1926) 13HEM
I B A% D F 7 S LIEE—BE TR oz ZHHACAITED A 4 Do
LT FTZANF—2AFICEZ 28 ThHmb oL L TAMOEE
HHERICERDLBEEMNA A — Y 3T W22 & % Anson Rabinbach 732 The
Human Motor TEER L TW5.% T2 AEMIZABEOSBICTET 20T
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372, LAEHOANMEZ#BZZHEGLEE LS TWeDTH L, TLTE
DE ) M EFMICL > TEIELZDRABBEE TH o720 ARl [H
PR LTARIE THt ] Evw) AT E 77 /0y — 12X > TRIEL 720 T
Hbo ZORNEIIREA BIEMRICA VAL =Y ary2 52, LFEOFHTIEE
BRI AT IAY =L ENRT) Ly bRV aA AFHRAT ANV EL LT
Ia—A0EBEERI L2, ZLTESEIEIGERENTI o722 Ao
47 F AT R A ABHETCRINE L7y & LTRSS Az, 2 s
‘Sailing OFEMALENITOETH 5,

F oW OECEERLHANN 28 X1, HEOBENC S 5 S hTw iz
DN A DN —TEDO R LEE b 726 Lize ZOZLOME A = 1V 1k
L WHILIZ/z & 2 TWwh s “Nature, steel-bound or stone-built in the nineteenth
century, became a flux where man drowned or swam; the moment had come for some
poet to cry ‘the flux is in my own mind.”” " LT3 Hi#E A TTE TV A 0D LD
ICBETEE L TELONTZHRDPICERLHM L WIREIAE 2 ). 22 THN/z<
ZUFIUTED 2 TR S 2o — 757, IR TH 2 BEWIEE < ZE L TW» T,
TOFAEINIKARRTIZZVIZL TORVHWIEELLIZC WD TH b, [l
ROFFR T. E. Hulme [ HARDMER ) 2D VR S hbkhizve § 5
PERE 725 2 KD B & LTy TR 2 A S BRI S MR O BEBR S 123 L
AL HLEOPNE G2 5] L7285, SNEZORROD LS00t
FTHD7259.° LT, BAMTREERDN DD, BCHRTA2HMIzZ 0L
IV RED EEWHOE RO LML AEBIT 2 D72 o072,

A AP OLE L 7RI EN 20 E 2T A VT v NHEOH
b dH o7z 1525 “All changed, changed utterly” (VP 392) & #t - 72 1916 4F DR
SRR, ZOENIZIICRCEILZ R L 72 BEOEHEZ 725 2 R4 120
HL7zA4F) 2Ly 7AVT ¥ FEIRONMEED S U TE b % S MAZEFH
T o TOHBAF)VA-TANT ¥ FHTHENKZLL, 7AVT7 Y FEHH
ES AL 5 OO, TmEOWEIZHR L 2 WEZH A REZ ) FEA L
HLWHNEOR L %2 572, Sailing 25FE 2N OIZHHEDTELE L TH 3204
FHBT MLWELOHFDOZ ETH L, HHELREER ISR L2 0D, 7
M) I RTANT ¥ FATZERHLE o TERESNDHST, PRIRTH S
Tyru s TA)y a2 A VIFHIMNEEIRD ) T b LI LT o7 #
LKA 72TANT ¥ Gz TZILL OO A2 HE T A VF =206 7-ETH
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D ZOZEICENERZ 724 = 4 VTR CHFEOTHE 2 Ffitk 2 Ak L7200 T
5o

RIS EERDIA 2 A VRET T4 080w, ZhE TOMEMIC
RSN WA EEm I 7225, SISO H L W RS2 L T\ 5,
TR CA Y T 4 T A EA X FEM K Wilhelm Worringer Rk O b
12— ABIZE o T, NEEERRZ 5 )V A AZEMISHILT 5 b o & LCaHii S
MED Tz 2 — A AMEERZ 2HHEDA TA I F - HREL LR 5
WREEZRIE L, WEO S VT 1 v EMOI L 2 —~ = XA R FFICHER L
A

Tr) IV b e a— b EMEE LTI R L LTV 2O E M ER O
AR AR08 8 — » OFANME & 2 OLHE X (2EH L7225, 2 UEis o
HIM 2B X2 B LA EmThH Y. A =AY EEMOMRETEZLBICIZIZOH)
ELHbLoTL b, ZNEFHIIBVTCEIEMFOBMEICHE L 500672, Wik H
HFED B LB = AL IR > Th A = A VMM 2 F R CF &l 72,
J ZLREDEALPTFETE 2V HHFHIIARTE F o 72 2 Fo g TR
R FEREINDL DI, GOEOLPEDLEE, )V ALIZRLIEOPAEENS,
‘Sailing' THAIFOREENHTFHLIZ WY XAICH L THRFOBOYH Tl
HEHEELINERE GBI CTWDe 29 LTI 2 A D R S
N5H 5z, TNl CHE I~ OBIFEDP SRz, TITLOFERBIET S
CENTEHDTH D,

BRI, B E - ZOMBDN SR THL I EVEETH D, LFEIIBNT
‘metal” DFFIE LIZLIEAB ORI R L7220 572" £ 24V b.72L 21F ‘The
Tower TiEIL TN &3 55 #H 725125 K LT, “Being of that metal made / Till it
was broken by / This sedentary trade” (VP 416) & . “metal” D &E TR KR
T IHEFEREMZ bR Lz, 70, RS S8 S 7z BRI TRA
DOEWFEMMEE BT, FHICIY) Lzt mshTtni, 2LTHowAE
GED) LEDPREBDLDEEZ T4 = A4 Vi, Sailing TIEEFADILDOIESR
X)) VT OBMADEATEY BT 8E 2R &M e LTELZ, oF
DARD THEMIZRZ D Z OO B3 T /2@ iBitEo #5072,

3. <BMoE> LHAORE
FCIZRAR7z & 912 Sailing OO EDET TNV VESE [FATF 00
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=] THHEEZLNTVD, TNEFEOEZEDOEZ, HFrbRe-oTELT
AF T =B ELVWRTEEDOAAZELTETWE, Z IITHAEAD S
LEITOEPEONTE T, 2OBLWEF— MY IZAAIZERICZ->TLE
Vo LOLRATEFVPEVRAUI L o/2L &, TNaE L T fio 72013k
MORSTZRYDF A F 27— viEs7z o 72LNCA = A VIFIEERFRIZ T
VTN ERIFATZLDZ (LPLEZTWEDE [AIZ{ WT VDT 7217
PEEoTw5) B PERBEOEHZEO X > L o720 HEFLY b L
ABEET -0y N HEEL CTW2NL T - ) 2 A5 72D TIE RS ) o N

L) aRET TV v ERETWE L [ 45 27— Vo (Le Chant du
Rossignol) ] % 1920, 25, 27 4EIC LE L CTEB Y. »RT L ZOLEH RN L
IHNCH LR R o T = A Y DBZOFEREZ R HH5VEATATOLYE
a—% I LR S 672,

NV - a2 AR [FAF 7= ] o7ay MIFIEETREZE D v,
DEEIZEO N2 DDHARD L OMAETOETH L TR L TH L, 72722
DEIZOWTIE, HOGEY % /2 & G Tl 2 P |
A SNk D) Ty F%E 1920 4D Times MU 1X
[(BMOBIL, v/ vk& ruTArizioal] &
FENTEY, £721925FORHE W-d 5 Bl%
X THEAGRIAYRHOILEICH S L) aREZ S
7o) LEBEERL TWh, 7220 BOEYIMIC
{#78 S5 Stravinsky O EHILTH KL T2 &KL S,
Albright DS EZ ) UL, [ £ 5 TEDESOMT
HHHPOL) ] BHOT, BOFEICHIE L WiER
Db OTIE RV HBRE ITHBA LUk, HARO TR - SHAHMEZ X
KR TIEIER LR o TR Wb, [HA] oEAICKIL L TRz
REELEMIC o7 EZOND, L2L. A 24 VIZE>TO [AR] EdH
CETEMOETH o720 HRDREIZALFE S 724 = 1 21X At the Hawk's Well
PO E o TR D Purgatory \(CE 5 & “C“%@%ﬁﬁ“ﬁ"éf}%< ozl zE
Ve TOHADERE (BRI OB [HErclio72b 0] v HTE
SLLEMARTH D) DPWFETHALE L THIB SN TWD I a2 Ho72 1 = A
IHRFOTOy hERMESE, VOB FFAOMOLE L THAENL L O
ThbEFRLAZEIFESDIHETE S, /20 KMEOHR Byzantium 1235
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T Jon Stallworthy & 23863 % & 9 1268 [KIR] ORBEPREOOLNL I L %
E2Th, 7&@@@%£TTT’¢A#Eﬁ/TKWAta%%ﬁoﬁfwt
ELTHRERETZ RV,

4 x4V DHE & RIS 5 72013 1913 4E Ezra Pound % 3@ L C Earnest
Fenollosa 7% L 7z REZEIZ B¢ 5 AR IZ#E L 72 & T, Z4 % TIZ Gordon Craig
RIFLIRRIBZ &% 8 U THTWIZRROAM Z EEIZRO L 8k 272, /8
Ty FEEDIZERT 7 A PRI L2 TRL, 0y P CTHEEER. A
KRR, BEZICL2MEL AL 2 LD TEALPI916 EICIEE » Fr O E K
DI TOBOBIR % Wi 12 HE % B AN ERRNE At the Hawk's Well % 13, [
o5y v N ORERSLE Noh or Accomplishment \ZERFCHS T 2 77 - 7
L AN S 4 HOREE M43 % Certain Noble Plays of Japan % YL 72 T OR
DL, At the Hawk's Well (25 K L 72 ROEFT A 513, O HADEE] & M
Ko /ZHWE DD n > TL b, " with the help of Japanese plays translated’
by Earnest Fenollosa and finished by Ezra Pound, I have invented a form of drama,
distinguished, indirect, and symbolic, and having no need of mob or press to pay its

way —— an aristocratic form.” "

CZUEEDLFETA 2 A VIFHANEE ORNICKRLZ DS EFE LTz, HOR
BEFEFRFEE T D2 )R T W) T ) XALHB Z ST AV T v FOBIRIIIAGTES
o572 MATHER I 2—Y v 7 - F—LOANRDET Y bH->T, 7E—EY
WEREFIIZTE LWIRICIBWA TN TWz, 7=/ 0 o@fEic &> 7201k Z
DI TH Lo 72 LITHEIEA = A Y2 B R L 72 BNIRO TR > 72,
MR F CHAAL L 72 BB A2 o TOAMTREHTE 22 &, FIINBEEZHIC
HUAEEMR LD THL I L, FTREFT VAL EHEORAEEMTHLZ L L
OEBICINA T, BRI O A2 ) 7 Vi < B FEsEE R TII R, 2%

7R AV TRE RN A EB L T2 THL, TLTEYVITHLZ L, B
BThobIerlEzs) b3, BIEATIEGL Y, 1 7O EKRFERM
BUCFELCy ZNEERE EZHZ20E) DL ERLA = 4 Vid, A
LR T HBEOHBTZELRICAE Lz, 2056227 v Tt RN L
I )2 A0 [HABOBMEIAW L VL ->TnE] L3570y b ailifiz S
T, EDY (artifice) BIHZEMEMIZEAR L 13E) bOTH Y, MEOHENE
EROLFRLIZOTH S,

FED NI RIIZB W T TH 2 OW, BEVFEETH 5. BEEMORD
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DHLER (BT THRILEHEOREZEL ST \) REA LWVWE)E HiX <Hw
>HIRERLHIIGRZ DI LN £ 24V OREAATHRICHEL., fE
FhT L 72 Marie Stopes (32 O ffFHA TR “stiff " &\ ) 7B & i TV A5 7 %)
DTRER WADVEFE AT RO NED L) 72U B 2 8 1dE <, £ =4
bHER HLY) A7z At the Hawk's Well DHEEDE) & 125> T, “the players should
move a little gravely and stiffly like marionettes” & il L T2, [Ewv ATEE %2
IR %222 DEHANS FEET, AETAIZRE0s) 25 [N RES 2B X
AWM B ZOHN—BEE S50 THL | LML Tw5E L. BERD
BEOHMAD NS D ABIBTVE EEZTVRL.2 20X )L ih b
BEDVRRDEEZIINED L) AN NVGEEREZE LT DL T L3RR, #
Wy RIS R, RAZEMA I LB TERVEMABKEEINLDIZ, FETIIE
BREFHEDIHD AT =TV TE, NEMZLDELTERDINTVWE, 2DZ
EBBDPEMO B %5 L W) BHOBERIZH o720 Lt v,

A2 AYDREEFSFMELZD ) O EDDOEEICZDEMDO AN D > 720
% 2 34CFE Y 1 “Nor is there singing school but studying / Monuments of its own
magnificence” (VP 407) & L&D X 9 ZER M D A % 2.5 “singing school ”
DRV L EBENTW L, 2O THRT A VT ¥ FIZEFHALZERT 2H%E»H
D, MADEHEZFY, BSEmL AL, RoMRIZZOHEI 22 Tz
TEEA A VRIS TVRE. P LA LZEDOL ) LIRS OT A VT ¥ FIZIE
bIOFIEL Ve — 7, BROMRTIIENARM D S F A EHAM B THEAK
ENTVD, BEINRKOANHPYCEHPLLMOB T & ) Al EZ A, BED
TEHAMOBEEBEYBELE L TETWADE, ZOL) BEEDEHKE A =4
ERWIZEAT

Z LT, RBICAONZ RETERWEB R OMA L V) I 2 EF > 74
TADF—=FIFIZEETIITLLDTH- 7

4. HEINE L 254

4 — b~ % (automata) & IZZDOEEPERT LI THGTHLL LD,
2F) [HEAE] THob, EF VT4 TATIRIIAT A =T X AWMHIHRIG L7
AMALTAIZE — b~y HEORBEN M 2 720 ALAFHFEOMIRIZL S L. &
— P~y ORFITHRZY T M Lo RS, DTHEIEATI L ZITER
ICBPNDANERETHD EZZONT VS CNSIIFLET 2B X HH 5,
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ZIEERL L ZOOMAOBTIZEIN, BPT I 2 #lo THRKTE LI LT,
EHFNORDPEEEZIA AV DF— b7 SO EEFE->TBYH ., [4£]
LO[3E] ot ¥R MGREREMR, HHVIEKE0 [B] LEED [#]
DHRDEFIZ\V 5,

HROATERRTALIZE L ENLEE, NRBOERIZR-7205, 22T
AT oS AR ) AF27 e LTEHEENZ, B THWTWS L)

IR Z TEEIAMICE2 SN TWE AR RS L5, NIEG 278l L
Al FICE D SN BAEY O B % BT ICiEwn o v, < A - AR >
DBLRD < N - > OBIREEZ Y, 2Ok LTV F —DREDIZAFD W
LDEE L LED L) BRAFROTNH LA E B, 18104E12 [~ 7+
o FERFIZOWT] T Kleist 2SRIEAIIV B NZIZHE#RE S L2020
CWHIHIZE VW E DR R IRR L. S L OEMR OGN 2 HiE L 72072, Dok,
0 Y ERERD A Y7220 Th < ZHREEEIC W22 £ Ta —1 v 3557l
T I[~UFAy b VAt r ] EIHENDIEEATAOEROE E ) H5E &
726% Llsle-Adam /it [R3kD 1 7] % Hoffmann @ [#H] &b 27514 A

DOFBEZRLZIT TS L, {HEI Tl Maeterlinck 27 L A 7 b A= =ik L

t@%ﬁﬁ%ﬁ@iitoﬁ@ EWCH ) ZENRFIETH L AMA, HE#RE
Firz e WAE. ZNOREEFOHEOAMEI Y OENLANBLEIET L, Ih
A > TV AAEFEADI Y T Ly 7 A% EMITEICL > TRkRT A2 &
EDE DRV D9 LCEMRIZAIS N (The Made) T 1) %455 81 5%
(The Maker) T A9 & L, ZEMOBHBEART 2 L9 o0720TH ST 1
FORNTEIC A = 4 Y 1Z AJE% The Dolls' % &\ { O DB S 7245, €D
BRI ZOWMRPH o728 V57259 Wb F 72 AMDEET 2 AL
Bl L7 HROFWICH L 0TI R, BfEE RO LE X207,

£ AV E > TOAE TABHATCHIS 72 b 0] £\ ST R %
KL 720 COBEOFH LIS X, AR OE BN T RIS
B D E THRORERZEBT AL LEESAH7259 . BROBE ZHiko
ki THEMN A S 2B S 2N 28 S O ~N—FEH S0 0] Lo
L7225, SHIRAFICL S TIEE L, AL id. ABISREW R CHROEEY
DML EREHAB E 2L T, eNEHEMILL72b 0% D7, Byzantium
TA = A VITHER L A “complexities” % 1123 % ( “All that man is, / All mere

complexities,” “all complexities of mire or blood,” “all complexities of fury” [VP 497-
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98]) A% FD L) AWM OB E— FEREAL T, RIFOD L WIERE 2
E— FPANEEHL, BBELZODOP AR TH %, Sailing DEFAD “consume
my heart away; - / --- and gather me into the artifice of eternity” (VP 408) & A1k
ELTOHEGHER LR THIES N, BB OEY WISHABE SIS Z &
ol TLTHNLZON A - I DELDOTH b,

A2AVIZEIDEIYITHLOEMAS A V2 Fd — b~ 8 2o THRRL275
L2 LEMEmE LTOARICIITE RS S Z L H0ARRL Twize 3R
EARNCR L CRBI. 8N D TH L, EARICEL RHIMES N2 ME
MTHAMICROSNTHEDOTLS D L DTH L0 5 FOMMED TR S N2 WIE
bdHoL, Fo—FHTEBESINTORESN, HAONLR 22 WREELH S,
‘The Dolls D ATEZE L TH DA 5 LI 12, ALV HTIRIETREAMED B
YN QRV-RNOINWN AN i%lbLtE%%#&w T ¥ Tk v O
O BDRAN if"b?ﬁ‘%ﬂtﬁ"@?ﬁ‘ftﬂ%ﬂti IS ANRIEZEIIC Lo AT
E“C‘% VDR, T2, BROMWMHTTELIOBIZEWELL Lo LB %
—EIZHE Y %425, Bergson 75‘9%\/‘ WZOWTOFETIRI L2 L) 12, R RHE,
EONTHHICHGOEZIZE LN L H TSN LHFETHY, THHOH
WAXIEFE I b D72, 2 L CADIEL 2 OEDEM O £ 9 2B & & LTH
Hanp e &, —BBEAIMTOZENLY ) VIZE) B ECHE T2
O BIEZDLIITHEDLSHEONDELELHFHETLH 5,

MDD ) VDEDODOFHEIE, TREBRE RN ETH L, B 1ETHINLE
WEITTARRRL BB EGT) L BRI 2R L TWw A L)1, BROA XD
DIEFHBTET CIEATL TR EL I L TROIANEHE L Z kf])“(‘% LH

&2 WEMEMIZIZZNATE 2\, The Dolls TATEMED DB OFKIZIL
RAGIHEIN T ED B > 2 NIRRT DL IMICE - TV ELETTH S,
AFETE WA DR E L CRREE TAEERL2OOFEIE, ARMED D
B &% Z & “doll maker” 72 6 DSEALIHA & O, IR NEEEID
Bl T 2 ELAHI R ED &) B2 D 2 OMED 720 IR I E N
TeHEM AR A BT e TR SR wD 7, 72406 225k Fid “singing school”
WTANT Y FPLHAZEZBEE, BOHDP LWkREEA, EF T 1 ¥
DA—= M IFMEIRA LD TH 5o
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5. <HMOL>ETANVTUF

‘Sailing D4 — b~ ¥ LW TH 2 72O FFRITFFTI L &8 7 BRI
AN72BITHRA LT &) DANC RN & D %235 Fikid e v, il 4 OflfEY X
AN D2 ELTH, F— by HlEO B kg L) 57201213k
HNEEM LR DUEPH DD A = A V1L A Vision TEF YT 47 LD
WL TS A 7l SgM L2 EPBERTCE AL L2 kD &)1
i LT\ %, “The painter and the mosaic worker, the worker in gold and silver,
the illuminator of Sacred Books were almost impersonal, almost perhaps without
the consciousness of individual design, absorbed in their subject matter and that the
vision of a whole people.”” HiDMKIZBNWTA = 4 VHEMRT L L1d, 15 H°
K LEOEROPIZEE ZIEELFETH Y . MAOTY A > 2 EHlETI
RBEEROUEFETH LV EDDERLET = OLPIIBREN TN/ 2L THD
A CHUIHIE TR LI ISA = A VR L72HHTbH 5, 29 LTH
RKECHF T 1078 BHFEMRAPEEZETTEZZV, ZoEmA R R
ENF2E V) IEITTOLDN S, TLTEERI LG, Z2IXEHIIHRAT AV
TYRDBELZ->TNWLI LT, EOXET A =4 V% “the illuminator of Sacred
Books" Lt FI) L &, HRTANT ¥ RO [FrVADE] OBAH %S &I
BENTVWLEEZLNLNETH D"

ZDEHNIA = A VDS A Vision |ZBWTEMW LA O T 7% - 725 o
TANG Y FELGBEIZEWTWALZ EE2EZ S L, Sailing lICBWTT7AIVT VU F
kﬁt%ﬁ%réhi%kwtbwafi&wjt%w#ffuwaﬁ FILFF
ANELTELBMITANVT Y FREHRLTWDL I LD Db, RFGETI O
Mo F51d “what is past, or passing, or to come” (VP 408) % # 9 D725, D L9 %
EEEGUREOBSICT 74204 — <& I2iE AL, F28E0
BIECHEN LWL CBELHLPLIGE) . 51 _/\ﬂ;‘k(*u\_& I. 2o
BIEEFHZLELVIRTRIANELELOTIE R, Fhbid HRDVJ‘U%
r<#IZH)>LLTWw5 ( Tokeep a drowsy Emperor awake”) 0)’6‘?)%0315
RKOTANT Y FTIE, FAIEORREZBUER LIFE2UERTEZLVHIZH
5720 A 2 AVIEZED L) BRIEROFE ) mVFEFEANET ENRIZ L72EH The King's
Threshold % FE\T\W5h, ZOBRMTIE, FLBIGZFEL 2O EN27EA
DPHED 2O EE O T EZ G0 5, £ IZHIANG EDS R4 i T %
TIES A L)HETL2DOTHEH, TDOHIHBDOVEN THDHF) A PEDMEIZNM

28



o T HANIRZZAZBBEZRI S 2WE ) ITEL CHO) BIZRZ THZ R
SIS %o

And maybe he has learned to sing quite softly
Because loud singing would disturb the King,

Who is sitting drowsily among his friends

After the table has been cleared. ** ( FHIZHIHE )

FL Mo HHETRERENEH LTS M) v 2 FERRO A4 A =4
FEO D20 T TS 7 EHOEREIE L L5 L35 MR 2B L
P D AL OHTTANT ¥ FEBPNAECEEELD . HFOHRD
PR R BB LS E LTwd, L L 2T b IA 2 = Cili= R B/ T
Rk, BEERIZ)ELTVALDERELRDH M LWIZED
Ao 7 EF Y7 4 5 AR, B TR LR OB A E B & 12
b HHOMIEIZS - 72 Z OB RIS, BIZEFIZIA > TEZ BT TidWwiT
B S L LB LTV A0, BARAL ZOBE RS 50T
MRS EDRELEEZ DL 2 AV IE TANT ¥ FOFAORHE 7546
W\

6. HiE

PLFER O M CTHERAS 3221 C v % ‘Sailing to Byzantium' D#E K2 DWW T, KA
TIRZOHLIZ W B IEMAET O BIZEREZLTTEEL, E¥ T4 Y4, H
E BT ANT Y FOBEHT 5 A = 4 7 ORI L EATERO < — 2
WZhd I EEIR L7, <HWOE> 13, HMZAREHMLL TEZORE L2
HLZbDT, BROE L 1TE) AAMNME L O L RIEE 2, Zho 2%
“-++ 1 shall never take / My bodily form from any natural thing" &t E5 L72DTH %,
TRIE F 72 M AMR I X TR D 72D I I\ E L Hili 2 MR 2 2D 5 LB NS
5Tl LTz, EffEid, REMATED T L2 TELZVWLOTHY,
KPHIIELICLTES L, EHOMEKIELTIELZWD, =4 VidEhs
DR EBRF LD, EM e ERT 2BUESITIEIIL T B2 T <o s >
ELTHBIELTS, §54 LWEADOLEZMD) Tilio TEW 225, ZOFFHE
FEA =4V OO TN 2 EMmTH L E TR L7259,
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A Mechanical Bird Sings
— Yeats s Aesthetic Belief in i
the Automaton of "Sailing to Byzantium

Taeko Kakihara

The poem ‘Sailing to Byzantium’ ends with the old poet’s wish to become a
mechanical golden bird and sing for the emperor. Quite a few critics have
found this concluding scene uncomfortable, sometimes ironical, or even
comical. This paper attempts to reinterpret this ending by focusing on what
the mechanical bird represents.

My argument firstly clarifies that the machine generally meant to
people of this era something affirmative and gave modernists fresh
inspiration. Next, assuming that the source of the bird is ‘The Song of
Nightingale’ performed by Ballets Russes based on Andersen’s tale, it
points out the awkward mechanical bird sent from Japan has inspired
Yeats’s imagination, for he respected the Noh theatre of Japan for its
symbolic expression as well as its long tradition. Thus he revised the
original plot and presented the mechanical bird as the valuable “artifice
of eternity.” Yeats similarly took a keen interest in the prominent
craftsmanship for automata of Byzantium and praised it in his book
A Vision. An automaton, a kind of doll made with high techniques, can
be considered as symbolic reconstruction of a real creature, and therefore
represents the high state of artistic refinement.

Yeats’s admiration for Japan’s Noh and Byzantium’s automata resonates
with his appreciation for the past Irish tradition of fine craftsmanship
including poetry. The fact that the mechanical bird tries to “keep the
drowsy emperor awake” instead of letting him go to sleep in the end of the
poem shows Yeats’s strong belief in the mission of Irish bards who used to
be respected for their opinions. Yeats’s declaration, "I shall never take / My
bodily form from any natural thing,” therefore indicates his firm belief in
autonomy of art and its significance for the society.
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1 =AY QWK [18iE] (The Resurrection) V&, 1934 4E7 H 30 HIZ7 XA
TR S N o M7 077 AoMoEEIR, 02V /v 7 A -nEry
> (Lennox Robinson) @ [#%::8 Y ] (Church Street). b ) —fFld. £ =1
O [KEEHED E] (The King of the Great Clock Tower) T& - 72. [EDIT] (4t
the Hawk's Well) TIBIZZET 5 [H%F5L] o /-HEEMS =2 — 3 —

WEsTOL, A 24 VDOFRNA VAL =Y a v iG55 0% —, =%
v b+ F-¥87 (Ninette de Valois) 737 /XA JE I L 722 D AH—E 1
B [REEHEDE] THhoZzo TREFHEDT] 3, BB LEBEOWR N, HiF
DT =% 2B THY . —F5, THEIE] 1Z, FV) A PEDOTIRIZE DAIL 72
WHEIE DL EFTALTIENTES, L, fFllIZATH L Z6IE, FY R
MEOIRIZIH DD b A = A Y HUFOIRBIA [HE] v Blicd K s
TV I D bhdo EB A x4 Vid [EE] %7 XA T LET 2 2 L1
OTHEETH o7z, TS 5 WITEREN 2 EIFTF ST L2 Ba L7z T
HD L LEOEBEEARIFTOA NI A FHREL - 72720, BiFY [ IZ5EE
DY x—FVAIDAKRT, [54 LX) M (The Times) \FIFEM HPFTF2FH X,
TP LMo TS [TA) vy Y2 - A FRYFY M) #& (The Irish
Independent) HIFERBFTF 2 HWAE 72, SHIT1965EIZR>T, YoM LK -
7551 — (James Flannery) 75%71) >~ - 7% — - 72 A5 1%V (Dublin
Theatre Festival) (I2BWTA =AY D [Hvy7 ) =D ] (Calvary) & [18i%)
DMExR BEEL. KREGEIEND. 7795 )=k [#vyr)—oR] &
Ex2%6 [EE] Ol w#ELESHIZA Do/ blfixTwd, 77F 1) —
2B EHOB, SEONE o720 EDE, TNHEZO08IE [+ A bk
(‘Christian plays ) %D TdH 5 ) DLV ) ORI TH - 72, BIEO KIS b ik
ETETUER . EE INSOBNTEEOF ) X MBIOHKEZBZ TL T
Wiz > T, KFE T AOROBESORMZI) AL I L ZEL
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A=AV ORWE [HIE] (SRR AEPLNEHTH I L ZHoAT,

PilEdE - BEIES & 4 = 4 v o [fHi5]

LAY [EE) OREFPHRIFIFICEFLAOE, 1925461 ATHY.,
TEMETICEICIFELOMATEL T b ZOM. ] (The Tower, 1928) % [42
JEREBL] (The Winding Stair, 1933) &\ 9 EELRFFENFRENT e I—T 1 A+
79 v K74 — F (Curtis Bradford) OWF5EA/RT L1214 =4 v o [1EIG] &,
Ll #HE ] (DANCE PLAY) & LTS L7z WD AT v FIZBWT D,
A2 AV [ROBEBBORE LR L BB EHEZZATWLZERDS,
HAROREZ ET NV E LEBIER 2 @EIZBW TV I b b R L7z
BIWEDIEIZBWCH [H#H L7 [EDOIT] (4t the Hawk's Well) O X 9 12,
HMOBMTHESNLZE2EHL WD ] Lk E72—KT e Al (The
Cat and the Moon) L TRIFRIC, 787 ) w7 - 75 —CLEESNLZLEZEXL
TRV ELEFEERL TV, LALaL S, BET_&iE, [HE v
I BENAL A IZEH O ) FIIEL L W L THA A9 [EE]OFERIL.
B NG ST D LIl Lo TAIESN S L) BEENREREZN-> Tnb,

1A yo M8 Tld. Bii7z5 OIS & DHERN - R % Hefil A % 5%
Lood, &L LTl ETIVE LIHETERADZ® 52010k >Twnbh, AS.
J =5 F (AS. Knowland) 758 T2 & 92, WA GRS & (X RY
Thb. BREZNLZEZEDP AR LR OFZIZHEN TV LDEHHENTH A,
bobd, —R, BARERWRHEIL, REOBHANZ S OOMBUI X o TH
LR ND Z OB T, [EIG] 130130 BN & B 2 REF Lt <k
Who B [HIE] BV Tid, F =/ VORIV LA, HEd
LTHSOERIZED N TWLIDOTIEhwh, EHELTALIETRZTLS
BODBBHLDTIERNELI e TOEH BT TU—F Ik, 1 =4 VWIFRIZBW
T, [MEE) 25 LA H7z> TINFEFTROENTI Do 72HETH S,

HARICBWTIX, £ =4 Y XVERITT 225, BESOGEHEERL v R
HO—2L LT, ¥ A MBI LEGEOT — < PHEAFT AL THONRTW
DA ZITEA AV OERREE B L S X912, BHAMOIEFIZL Y,
BGED D TEBPEAR SN TWIDOTH L, HKARZAET LHEEMO—
NTHHEER L, S OEBEOBEF L (ZMA L v e L, [HE 0%
THF R 752 L2BF 05, FlZIE [RAE] Tld. Soh TRz
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EXITORYVTHRY L ThHLo ANAIL2WEE20:11 - 17) THELND,
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ERECHM L 22 d, &KL LTEFI @2V —ET7HEI BHE &L 2> T
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WiEE (3 7B) SERHEOFOEDL, HMEaFshhREohm, 220l
ZEEmhbil,

(FVAM, #HEBIZ—/IRIZTD)

RUT R HNIHEFTF AN DL EDTHATH S ) W IZF A
ZOWCTEAIHEL., EoMEr, EhATBLIIE S Lhd». b LE
ENRBIE ZOHNEIHERHANTF SN, bHITES->THLE
JEE) (EFVZAPEASTICH ) ). RO MELNETEA,
Fo9L. ¥9 Lo

FUYZXL <7

<7 FR—=,

(FVU AN, $#EET, BEHENS)"

CO—FTHY EiFzvoid, WU EEBUBL 285 6ES (11548 o5
PROMGHETH Do $I0 % 5P/ HEN BT HED I F DT ODDE 2,
KELEDBD DD DTS B2 DSOS IEE DR 5 1E0 ) TH b,
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kb&béﬁﬂ®mh4@ﬁ®k DI Te P FRPAZ L EFEDDTH Lo
LI, HEMLTOHAEIIE, HFHOMRZEOECE Y X, THO AN
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N ChadF) 22, DOICEHEWON. BVEZETL, BA, $9%E
#51{) STETEOIDZ E Lo, (EFTHHIZME) dhdbh,
Rl &b A3, KEICHEE B L, £AZUTRZET, BEIRD iE
ERo T ER D00 T T b ETHITOIAREHELRZ DR, (B
L3R~ aa )+, HIL, (§2=290) HA =0, (
ANEDN A0) FHL. BEMH LT, BLEHIZIT . BILAL
XS, BHER) LTOWTTC b, dhidbi, liF TLRDEEZ W
505 ERT (MF2ILT. WEXLE=oL0) WY EFELINTIT b
b (GFTRLEFDARENT) Hite HiL (., KEILF 5,
EfZEmL) 1) TFOBENCIETELAZLTRONT. Hd—s
BNOERID L7207 bDE 2, VR, [, %ﬂﬁfbéifiéﬁﬂ%
o, BANOBIZADS ) T 50 (TF Z /B2, TFER
ME, BANSHNLDE) RHRDH— AC\%EQU%Z’)‘@’?\ B ED D
RiCh, 2B b3 Ms, (Edixdbe Ly, FIE L2 L)
HYDz%. (EFIAVTIYS) BWTEDHDS L1255 9,

(BEHE) bbb EOMAENIZ,
GR) (371) XAZUEHIREB) Lo."

ETCIIT A=AV G BT 2R&MW% [HE] oWz R Th
e, BOPHIIEZ SN T 4 A2V ADEZ LA, HE EThgn
B BIZL > THELEOND Z EId A\, 20 [HEE] X, BELIZH VY 7))
—DEEDZFER, RV TEPLL Lo/BO T2 R0 v v ADS, BIEIZIN
o TEWVEALZLIZEVEMAONS [HF] 2OTHb. L85 Z0H L,
FAF =V AOWFEL, B bOWIZE > TREY AN TV E, KBOE %1
W AB I HERI [HTEAL] LTw < 72, BIOMEITIHEC A =4 Vo [
W) 2BV TIE, T A=V ZA0MEEE ) A N OWFEARISIAYTIE AR < HIBL

39



%#oLﬁ%’%i%ﬂTw<o:@74+:fAﬁ4 A OEEIO & D72
ST TH Y . BEOF ) A MEBEIOHBEL B T ERE D,

ALY - ANARY— 7z FF— (Helen Hennessy Vendler) (X7 1 4 =V &
EXFVA N EL B DEIELMEDT, 4 24 Y OBITIZF ) A b DOIE L EIG
MT A4 F =V ZADFEFTHEDRE N F 72 LIFHETH 500 L) ([ZfbiiTw
Hr45H1) v— K- T~ (Richard Ellmann) @ RRIZHHETH B —F
7 vV =—+ 77 F1— (Anthony Bradley) ¥, 1 = A VIZ¥ 1) A MDD
ERETBHRRLC. FUAMOPHRLCELT 4 4=V ANER IE S X
HELTWBDEERDLS ) F ¥ — -2 — 7+ — F(Richard Seaford) 12 & 7LIE,
T =V AEME. WHIF ) A MEOAEINC BN TRRDT A NV TH 572, "
LA Lxas e MBS 2HAWEIZIEH ). T4 4=V AEFYZXMIED
%%%%@’;of%ﬁéﬂé”4l4/§%%%WMﬂﬁkﬁ%ﬁmfwﬁ@
WG] 13, BEESNEET LM ER->TVD LS TWAE I L6 B EIE 18
W 3 T =V AEF )X b TEE] 2212, EBAEOYREE LT, &
ot & FAEDORMAICFRIZE S ZTWDHEEZOND,

TR OB FE ) OMIE. COBEMMEE T TIZTFET 2D TH - 72, %
T2HEOWDPHELRT [HORAS LWL & ilc o £ | (‘that fierce virgin and her
Star) &, BIOETIZON [TTAETAFT=VA] 226 [T EFY AN
NEFTRHRER LT, BORIRITHASNLEMHOMIIEL &, Uik
ERDMRIE. CRIEL o 72 SRR BOEROLMT AN IA T EE
AEAEDLRLN A>TV, AL CLEE, BARICF ) A M2~
VT7OFIRESREND LI 72 0METH B Y

Az A4YO [HE] ZBWT, BBAWICES [FED ] 12X o T 4] 23
HEE L) ETRAE, ¥ 7T T T ERR-72% 1) A b OFEED B 1H O
WTHR D, TOBHS E/2, B THEHLEONL Z LE R, YU T ADIRR
LBV OBDIIHEIT A 072, BoRETIE, /EE#-72F ) X N8BT 5
A, FVAMREHULPEIFEL LB WA I L b, BATHY ) BoOME
NEH)BETHLC ATTAANEF TRE] 2HE, FV Y AN T—T UHH
CD%ERL, FVALOBY OFF 2B ELIFEIERLDIE, £TFF) U
N7Z2e NTITAADPOEETL—HT, F v Ad, FY A MORKIZMNT
ALETIHEHY)ZRELEVEVST, bEBEICFEEZELANTAL [FMEO M~
2 ERUATEIR & B0 LT [XIEOLMEN B %4T>Twb ] (‘The heart
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of a phantom is beating!) Z & IZEETLHDOTHLD, BEVHFTFICHAENLF Y A
FOBITFELT U TADENIZL > THBIEIUEZENE, F1) A MPEROTE
WCEEHLTWLHT, }R7yd, Ya7, antzidon, M RACEOEAN
ENTVLXF)ANDEEREZDLDIE, V) TADFEY) THDH, ZOLHIT. A
A YO [HiE] Tld, BEREZPLETIRICBITL S TOEHG L) HET
37, BREE - /MEEEZITILA LD VR 7EITH 2IEE OED & AHE
L2 &9z, @thx, HFHOAADIO%BELT, [FED] OFEO L2 IZENIY
ERLETVLONREOTHD, 1 =4 VOFETERALINS [FHEF] X, &
FANIIHER & V) K DERMICEHINLIDOTH L BREHIL, (=Y
BZEOFEICBWTHIELZHATLH > 7%

A2 A Y0 [HE] 12AZ [Fw]

STRIZ, A =AY [HIE] (2BWTIX, OB & % & 2385 7% BR
IZHDHILIZONT, WKOPDOAEPLEREZHEDOTVELVERS, £9H
KOFBIZBWTIE, [REZEW] [HLHVDREN] [/ REN] Likc 7
FWindbo HED [R] 1F, PSR - 558 S O 2 fReFo 05,
HRZTHILFED L2 5613, THo N\HORERLERAZKIEZ [FEv] [ZEETB
BONICIBHT L ETAHIHEORESH L EEZONL, [EV] ZABOE
BRYBEORIE AL T, WhIXIRREZ R 2RISR T LR E 2O b F
AL M AVMEN] S ETRLIRTEHRT 700K EL AT
EDTEDe A A VHEPHEOEFTEH L2 BRTWE e Al 13, &
RS DRI E M, B b E— FANOEWRER 572D TH o7z T2,
B [5 D% (The Dreaming of the Bones) DifFNICB T, Ehfi/z 5% [ Kb
DI THESHHDE % 75| (‘They dream that laughed in the sun’) * & 3K
LEL A AVIE[EN] &0 HEMZBZ 72RICEHET 2RHOEHEH D
REXEVWRTEFEL L THY W ZE2NEH SN S,

LML ans, A4 yo [EE] S8BT [Fw] Oz L b2 5
WIE—FT VR nI EHFEETH ), BRI L0 % [En] 26
ST, HOETHEREOLIRTE S BT I ELRPELVWEEZEZ LN,
FANOHBZTEALDOFEFT A A TAZAL A 24 Y THDHA, ZbZFLWEL
BIZBWTITECJOBIIFR L THWS DT Lo 77 Uil oTIE
V] S BRI E Ko I EIEDFFE TH o720 T T P I TER]1I2BWT,
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RATANLECEHH L Twb, [ER] ok T, V2777 AExEHEED—
NTTA <Y F AL DL FE- T b,

[LZ2ATEL, BGRAILEVLDLAMTHTH RO LWIZT I, &7
DI L WEWIZIE A B H1E, 1 FEAEDBEZD L) R ODIREIX, $/2
MLWHEIZ RO B ZEIZH B EDEN 51

[Z)BwFd] LiEE o7,

[Z9 UL, ODeDEDLRE ANHPECIITEANE NSO % FFICH
CADGHIUE, ZNeF AN TE RS, FL L ERIUE, B
IR Sl

T MR AT AERH L AEEE, SATZAO [4) 7 A] 12k, EBE
D7 IS Bt & D3 (T4 ) 7 AL, 1:595-604) . F 7= & 28k 2 58
ZAH53FERT, DS EENTLIEY ZDOLEPHTONTHILENEE VW) BT
Hotz (40T AL, 21:440-444) s LHALAR AT ADZ D L9 % lITHIZDOWT,
/38— b H. )b (Robert H. Bell) &, [Z—F7 &M & AH W2 Ld v,
NEZREZEAS L b O, ZOBNFIZEER S O ZOARGFRIEIZB T
IEH 2D DE LTHEZ LTS ] EART, AN ZOEANSEET 4D
B ZRETESEDL LI ECOMEEH O [ AT AMSEES] 2R TWw5,

Humor and horror collaborate, depicting life as terrifying in its essence,
ridiculous in its manifestations, mysterious in its absurdity. There is an
unmistakably ludicrous quality to the Homeric subline. Instead of being merely
humorous or deadly serious, Homer's gods are (to borrow a Joycean coinage)

. . 25
Jjocoserious.

NPT D AR AT AMEE S &, A = A DS [FEHENER] LiiT-
72O BIE (RO FE) 12 BT OEULEINT Wz L T 2 %, M0 HMBLL 72 [
W | oFIsICEY) . FoEERIdRZIFIV, FLT [RVWE] BA-FoBEIC
2LV EAERIWIZLE D ETH)TY—IZRL, 727—-1 Yk, Hxldh
7PELEH#ENTIZERD L [FRVE] CHLOHE X TTATELET. 2ot
WOTFETH S EIEEKEW»T [ReFB] 13, 77— Y ZCHGPERFEF L
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HET D0 WhIE [FRVBE] E, 770D Uy PRWIEHENZEHHLZITA
NDH, WHIIHFATANRECHPOTICFLRIE LA TWLEEZ L) 20
O EBIL [Ev] LVEIHAD [HE] offieng) L2r0H 5%,
HHAE [—WEMEOTIZAT AT L) 2025 kb EWIES O OISk
MEVWINE] LHBRLPAROESOHE. THREROEIOERRE AL
CENTEDZD, A 24 VOHEIE, —2I2F [3EHE] OMGEEARTSTHS &
CAHIFDEVIIRTHENEL )

Red Man. .......... And I choose the laughing lip
That shall not turn from laughing, whatever rise or fall;
The heart that grows no bitterer although betrayed by all;
The hand that loves to scatter; the life like a gambler's throw;
And these things I make prosper, till a day come that I know,
When heart and mind shall darken that the weak may end the strong,

And the long-remembering harpers have matter for their song.”’

1Ay PEEe ERfTZRNDOBIE [F v 29— MA8KA] (The
Countess Cathleen) b F 72, [fFDYL] LIFAT [4 =4 VIEN] 2E2 51
TEETH L, HIFHRE [HIZ] O%PTIOREICHIL, [F v 2 — A8
RN TEE] Beho/z LT, LS HESHOWH LY X { BFET
L blX, BREKS 7290, BOOFIERICHLTLIMGNIEL L-WE-.
WIEKRFET [FEn] 720, BOPMELZLOL LTHRHWTWTXRTO L O %
E)LLLTHICTHA ) LABRTW 5,

The Countess sells her soul, but she is not transformed. If I were to think out
that scene to-day, she would the moment her hand has signed, burst into loud
laughter, mock at all she has held holy, horrify the peasants in the midst of their

temptations. *

MEIN A AVIIBITDL [EV] LI HEEZBZIZRITCEHRT A [E%]
ERE—KLOTHY ., ZNHENE [HHIE] 12BWCid, [&] oBEiicE T
ELHEG P THEE 2 Lo TWbH D72, ZOBWEIZET 5 @D N4 T
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HbH. ANTITAA FUVIY A DIV TAOLODRTT 0N L, [EV] 20
CoTRBIZHSPIZHR o TWE, [V ] BEORRMEERIETO VTN,
ZHDIH, ANTITANE, AT AFATTTIERL, A THo ek, #
M LTF) vy N, A ZRGAKE D 7bXITh oz b &2, mEidxf
SRS o BIOBET, 2ONTIALNEFY Vv AO#HHOTIZBA
L. BZOBBERRT L2005 T ANTHD. NT T4 NiE Eiili7- b0 8D
HEYVOWRERZHE, ~ANTERIZVWDLIDTH L), FEZIIRENTWVDS
£, ) (F38) 2FHo T A I EIERLTBEZV, 202 &k, A
TIANDPRATEDHLIEEZRELTBY, £ =4 VI2BIT5 [HHE] 191 2
— V) AN EHFEEINL DL LR, ZRRRTELDHH > T &)
W BHEOAEFICELE BWTWAEANT T A NIE, BlIdh CHIOZG A AWAs [459 ]
NI, Fo [EC] ICEMAEREL, 20 [FEv] 28HIL LD L5,
RICEE L2V BREOANVT 7 ) —OEEZRTIE) ) vy N[k
WE)OD] EANTITAADHFEOFLGH TH L, TTIXBITFLFY Vv A
DENIL, A ZADORENLEFEEZF LTV EEIHTI2HEDENTH L, F
Y x N2k o Tid, A AR PN OFEAETIE LW THL, LAl N
TIANSREPEZEEIN DR B2 L v, ZIUIEMHTE v,

The Hebrew. No, no. You have only to look into their faces to see they were
intended to be saints. They are unfitted for anything else. What makes you
laugh?

The Greek. Something I can see through the window. There, where I am
pointing. There, at the end of the street. [They stand together looking out
over the heads of the audience.]

The Hebrew. I cannot see anything.

The Greek. The hill.

The Hebrew. That is Calvary.

The Greek. And the three crosses on the top of it. [He laughs again.]

The Hebrew. Be quiet. You do not know what you are doing. You have gone out
of your mind. You are laughing at Calvary.

The Greek. No, no. I am laughing because they thought they were nailing the

hands of a living man upon the Cross, and all the time there was nothing
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there but a phantom.

The Hebrew. 1 saw him buried. *

FY) T r NEITHEWIS, TROBETIE, AT I ANDEZFORENILL
HNTWwoo Hid. A AP AT T TRLETEDP o707k, B LATT
Tholz% b, NI, WO LADHGOREMLIITIVAA, T2
LCHitOMEL T LML N S NET 2 ANEZELRIEIL LW LIl b,
ENTTANFENDLDZ, FEEL. FHLFFD 2w LB O3H 2 - JFFb
AANTITANIHFET L, COVBMEIX, EE o] oz 77— Tidh
<L BB [N=0) Yy DiA] ORFEICBIFAZ 7 =) Vi EEZ S5, Bl
DEBIME N2 7= P OB/MEE N LE 5252 b Bbh b,

The Hebrew: 1 am glad that he was not the Messiah; we might all have been
deceived to our lives end, or learnt the truth too late. One had to sacrifice
everything that the divine suffering might, as it were, descend into one’s
mind and soul and make them pure [4 sound of rattles and drums, at
first in short bursts that come between sentences, but gradually growing
continuous.] One had to give up all worldly knowledge, all ambition, do
nothing of one's own will. Only the divine could have any reality. God had
to take complete possession. It must be a terrible thing when one is old, and
the tomb round the corner, to think of all the ambitions one has put aside;

to think, perhaps, a great deal about women. I want to marry and have

children. ®

ZDE)BANTIANE, ROBFHIZESNL LI, OBIZESR LYY T A
DN THOEZAHIZHCIEDRY DA >TWT, FYAMIFF-72EMA]
EWVIEEXFY A NOBRTF - HIEZIIVIHIETE20%HLI LT LDOTH
5o

The Syrian. At the door stood a man all shining, and cried out that Christ had
arisen. [Faint drum-taps and the faint sound of a rattle.] As they came

down the mountain a man stood suddenly at their side; that mat was Christ
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himself. They stooped down and kissed his feet.
Now stand out of my way that I may tell Peter and James and John.
The Hebrew. [standing before the curtained entrance of the inner room.]l will

not stand out of the way. *!

L2Lahs, $TIRIITAIENLZ LTS, £y ATZF0EVE L
WO, NTTA N, TOEVEIEDESEL) ETD, V)T AN A%
B IZENENTORE Lz, REHLLDONR-TE/zE Lz, E972L
WD EEIDTH D, BITHELAEF) Y r Nid, YT AL FLCEZH
T 252k BRATITA NG LBIECEZ LD SIE L) L5505,
TAFZVADREHELLEORFEEWTOFEDPREL B >TL %,

The Syrian. What matter if it contradicts all human knowledge?—another Argo
seeks another fleece, another Troy is sacked.

The Greek. Why are you laughing?

The Syrian. What is human knowledge?

The Greek. You talk as if you wanted the barbarian back.

The Syrian. What if there is always something that lies outside knowledge,
outside order? What if at the moment when knowledge and order seem
complete that something appears? [ He has begun to laugh.

The Hebrew. Stop laughing.

The Syrian. What if the irrational return? What if the circle begin again?

The Hebrew. Stop! He laughed when he saw Calvary through the window, and
now you laugh.

The Greek. He too has lost control of himself.

The Hebrew. Stop, I tell you. [Drums and rattles.]

The Syrian. But I am not laughing. It is the people out there who are laughing.

The Hebrew. No, they are shaking rattles and beating drums.

The Syrian. 1 thought they were laughing. How horrible. *

VITNETAF =V ADEHFELLY [EoTwb] L), FELHI [
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BIVE [HE0E] 13, 1920 45124 = A v o 7 2 ) hilE 2 v CEEI L. HAT)
MR L 7o R (1897-1981) IZHIT SN T2, TNETOA = A VHlET
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EZDHET, BEE»p)VEEEEZONL, —TION, [H My OdwJ]]

(‘Sato’s ancientblade’ ) & LC. £ =4 voiF [HFKE3EOXEE] (A Dialogue
of Self and Soul’) IZBWT, HEOLH, o TELEHAOERLLTHNS
NTwpZiFL<menTtni, 7 - Py~ A Y — (Ann Saddlemyer)
I A =AY EFEOY g - VHPHBER R EOREERELZITOBE. 2]
R E L TR DOLDIHAANDL Z ENH ol ),

After their trip to the United States in 1920, the Japanese sword with which Yeats
was presented—itself to become famously symbolic, more potent and infinitely
more beautiful than the sword of Hiereus which Willy wielded when admitting
Georgie into the Order—was incorporated in some of their rituals, usually to

ward off evil.®
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The sword was presented to them in Portland on 20 Mar. by Junzo Sato;
Notebook 8, 7 Oct. 1921, records Dionertes advice ‘to draw the Sword & lay a
flower upon it for symbol of 3" Daimon’ , YVP iii.99. *
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TR IMA IR T B 2 LI RRATLZERORIZEBLIZEERATHS ).
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The Dramatic Structure of Yeats's Miracle Play, The Resurrection:
A Perspective from the Noh and Kyogen

Yoko Sato

Yeats originally intended to write The Resurrection, as a ‘dance play, like his Noh-
based plays, At the Hawk's Well and The Cat and the Moon. However, no real
dancer appears on the stage of its final version. Instead, the dance is indirectly and
verbally visualized by one of the characters in the play. The symbolic framework
of the Musicians still works in The Resurrection, but the play seems to loosen
the constraints of the Japanese Noh model, bringing it closer to kyogen in terms
of techniques. The creation of the miraculous moment by verbal description
has something in common with kyogen technique, and moreover, ‘laughter is an
essential element of Yeats's The Resurrection as it is in kyogen.

The Christian theme of ‘resurrection has been dramatized in both Noh and
kyogen, with two new Noh plays: Fukkatsu no Kirisuto [The Resurrected Christ]
(1957) by the Hosho school of the Noh and Fukkatsu [The Resurrection] (1961)
by the Kita school of the Noh. As new kyogen plays, Miyake Tokuro the 9" of the
Tzumi school performed Jujika [The Cross] (1957) and Fukkatsu [The Resurrection]
(1958). Stylistic comparisons of these plays and Yeats's The Resurrection reveal that
the Noh versions of Christian themes highlight the sacred dance of the transformed
shite (the resurrected Christ) while the kyogen versions, like Yeats’s play, evoke
miraculous moments through the verbal imagination.

Yeats attempts to transform ‘laugher into a dramatic moment of ‘revelation’
through the dialogues and discussions of three ordinary citizens, the Greek, the
Hebrew, and the Syrian. Characteristically, Yeats's play views Dionysus and Christ
on a continuum, which dramatizes the appearance of the ‘daimon( ghostly body or
bodily spirit') in the guise of the resurrected Christ. Yeats's dedication of the play to

Junzo Sato, who gave him a Japanese sword, also hints at these enigmatic aspects.
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W hExn ZNZNHIRE L TEVTHDLE V) T i, ®EOY 7L A ¥ DEN
PHbbh b, Moo 3 DDHEIZIT “terrible beauty is born” 2SE LTV A A, 5 3
HIZIZE 2N TV 2V, ZIUIMD 3EAFEZ AR L T A7 TH D, A
HENLIE, FIHhD [HEENDL] ZEFTRER D, Zhucxt LCH 3 #ik
DR o TRBDT, [HEEND] 2LV DTH %, “terrible beauty”
BIIZE > TLPETIN VDO TH S,

DEDXHIZEZDE, D3 EOMF L, 55 3 EDHFIL MK L TV 5 X
AR Do TEEOHRE LZMALZIHTATLILET, A2/ VIIMEEL) &
LCW7DEAI D ZITT A2 A YOTL o AFIZAEENZIT AN T
YFOFEAY AT A - E—=—OF Casualty R TWE720, ZOFOHT,
b —Z =AU T TR 4 & o TW/2BIEMATT, £ 2 TR 2RO THK T L 9 12,
BOEDHDY KD TINTIZA L, IMEEIESAAG LR LA MYy 705
MENTWADIZHEDLTIZ, I MYy ZHlOAENT 72 BHICR S FRIT S I, o5
DRI b ZOMEMH (casualty) 3 Easter 1916° O44E# (sacrifices) 12 b
BWBIZHH L, BHEELLOMIPEND,P, WOl holzb ZOBIEN <
BHDNEVSI2Z EEMVUPITTVEHTH, ZO2200FIFIEL T 5,
7247 Bl "naturally” £\ ) FHEFH T 505, COHRZEEXIE, 1 =1 VO
DOF3EIIHTL AARLZEH XYM TS, 1 =/ VOFTIX, B3 WD 54TH
NOEZYRBROWESBN, ZOB & 3L TH HRZ EXWITAKRGERIZED
NTVBEH)THY ., HAMTEROEBEHRIZIESWTH VTS, I, HiF
SEROREZ 2 HICO L TIET L0 WO RATORRERELIZEINTHAIZ
Bzl elln b, Sk, b —=—DFOTOBRLELLHIZ, Bo7#b i
TEL 72072, ZOTENE. KROTYOEFHETHY ., ZLTA =4 Y OFDIF
HELLL, W) THEHhD L), A—FEZLL T LD, o
DI 7217, “changed, changed utterly” & \29 J 7L A Y HBWDiE, $§.XTD Y
DPEIZZALL TV B 05 TH ) IREELHLZDO—DIZ#E LRV NLEA ),
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CTRRRBRIC [Eboiz] LW VEP LD THL, £ L CHLU “change”
TH, ZZEHRIIZEDLLDTH ) HARAOENATE 120720 TH %, “utterly”
MR L) BREEIEDLLLOTIER W L, F—F% LB 2 T b - Tl
bOT, ZboTLEoDbIITHRL, Z2ONDIFTH R, HEEDD
BT HbDTHLI Lxk, ZOHIBIIHAL TWD, F7o, Mo, FFES
72EDZ EEPLICERL TV 2%, 53, fHEELL2 LML TR TN
bbb OO ATIE, FBEEZLEOLRLHIR, ADL )Tk
BRIZOWTE -2 TR I LWL 2720 REFHZZLUHTH, BRMIZD
HEIZBWTL, 2oL 2B EPEORNeH 2 L IZBrL 2 Lids
bo TTIRIBERLLIEL ZWn—KNGEMEESTWD, €L TS5ITERS
X HUOZEREZIE L, 2 2 OB, “terrible beauty” 72 b D E ) LD |

‘beautiful” 2 b DIZ % > T b, HRIZEHIC b OORFEMZEETH Y, f58H
72HAMADEGTIE, METHLEFToTWDDTIEIRWES ) o f7EHT:
BRI ZIZHPN T 2B ERD LR U L) RHFEEZOE, £hUd,
“ignorant good-will"% % helper” TH 1) ., “sensitive” T H121& “drunken” % “lout”
TEI LI b RnEL WD, RIZASICIEE TR 57280 1278+ 5 A4 72
o7z TTIZHIPANIES AL, HOSORMRETLH L, TOREFR %,
A xAVIiE, BIEFALLZOTH D, ZOFIHTL 2IHEF D FHO
LI, ERTHA L OE R > T AL o2 b b,

72 ZOER B EERES [ #E 2% ("excess of love”) b HEo Tz,
TN S ZWEHREANEBRY) SLT2hs, Z10sh ("Stone”) D2 E L DIESH S, Fi
DRI THI, NS 200D ) B S HRZREDT L DA, £hd
EOTA oA VIE—2DFMENEMD o Tho G R La oo N7z b a5 3
HCHEAIELI-DTS,

12 A VIEZOFEEEZBUAFHIIEI L2 o /2D TR WS ) e 5
ST INIBUEFFIC R D EZA%, A=A VIEE) Lahols #1UIA =
AV OIWITH A ) o FIGRIEE RO LR VHELIHATLI LT, ZOFD
TIGARY I AFEZINWBI ) E LD TH DA 24 VDR V2V LI,
MBOMTIZAR L, COHEIEOFIIH L, 2%, WEELELZ LIZho7, |
Yo, RS, —BSE2MATLI2HE A oA VIIFIH) L Lz o3 oD L 5t
olzbDIZT LI LT, FICZOEIEEEL -, —BIZA» ) EDOFEL S
(beauty) Z 5@l L72OTH %,

(v
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B %) L “Easter, 1916”1281 5
Bii& v HoRE

A B &

A 3% 3% Tld “Baster, 1916" 12817 5 Yeats D Y = » ¥ — Bk D Z % % hieros
gamos (BEHE) LW OMEEZ RN E L TER LT, Ui%FHMTIE Yeats O M
W29 5 ZODREEDRE L T\ b, —DIIREEROL L5 0MH 25 5%
FIEWLTANT y Fewv) [FEL] RIS, COREEEL ETHEN - K
IGHYEB) BRI Y ML SEHER) 2 2. Wi (2B L Cld Gender and History
in Yeats's Love Poetry ® " T Elizabeth Butler Cullingford 25, 454 % 2ok $ 5 117
HLEHKRELTO [HE] L) I T2, TOFERICBNTHLERD
DIZ B X200 T 4 v 7 REOMR L 4 LM 5 H S OERE EiR
FTLEEANOERETHD, COEFOVTIEHBEDFAKETHLEEZLND,
0 3% S % “A terrible beauty is born” [ZHEF SN D X HIZ, TRH ZODRENED
AR LT Yeats B EMTH S, L2 L&A 5 Cullingford 25484 L 72, 4
PPk e 2 LU~ OBMEIC L 2 HOHEMETH S hieros gamos 1ZFD & Z AH3E
TIEHEDLLT, HH SN AEORIL Z EBNEOREE Lo TWwhE, 29 LK
PRV & BB 2 & O H B 4R % F0IC “Easter, 1916” 58 A T 72,

¥ 9 “Baster, 1916 D5 2 A ¥ » FIZCTHEGH#EICEU YV Fx LIF s Ko €
T ) & 7 o 72 Constance Markievicz |2 DWW TEE L 7. I3 LS HESED
RIS TR - BURHE B ISR I MO ZETH ) |« Yeats (3
Z 9 L72%%% “On a Political Prisoner |28 W THEBIIZ b — ¥ Tiho T b,
Markievicz IFBUAINEENCHET2HF NV HEHOEL S 2L TL TV, BIAR
HRNbNOF LR o724 8D L) RV ERKLETHEINEFTINETH S,
“In Memory of Eva Gore-Booth and Con Markievicz' & &8 T, T 22 &o
BUAZINI 6 % Yeats DEEMN 2= RIFESH O MICENTE Y HERE L72H
BEMHEEZTIET o TR0 LHIZHZ 5,

Gender and History in Yeats's Love Poetry {23} % Elizabeth Butler Cullingford
DEMOHOIEL, 29 LZIHBBRE LBl AL, COMHADHRTERE L
FHLLTLTTIERLTCLESBFEZHOL2DIZL, BUAEEZEL S

Uy
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BTN S NG o 72 ANICBIT A5k & EBEDOANIZH 5. Cullingford 3
FOILE LT hieros gamos (2 H T 20 b, [F2FM] A6 — 51 7 fififE 8]
LA 2 =B A2 ZEOROBROTIZ, BHLOHEAOKELE ) HTD
WA 7 DS Yeats DEOFFIZR SN L 051207 5 %%\,

Z D hieros gamos % V' L) T % &, Peter Hans Duerr @ Sedna oder Die
Liebe zum Leben |2 X MU, TCA IO NLE LG A 7 V2 ZEL S €5
TRODYFETH o2 ON, BWOLFITHITL2ABOHERNE L TR, B
TALIZ Voo TTABEBATAIRFEL L TR SN T2 FIHTH 5,
“Easter, 1916" (2B L THMIEV DX, I D hieros gamos DEIED R 5 =D
DA T NVERRENTVSLHTH S, —DIEKERTA 7 IVT, hieros gamos
EVOHWFEZDOLDODIEFETH), ) PEDITDOWHEDT —<Th b
FANRDZENTH B HIHIZOWTULE T hieros gamos DWFEN 7L 2 =1
— X U OPREENBEREVIESICL o THEBE SN T LI 72 VI HIRY D
%o LFif®d Duerr iZ, /XY —/XT— I/ FTORA, T—LT A, TIYT FEH
BT AL REREDOTE Y — FIZBWTHEEE NS L) 12, U ¥ v ADEH
W72 B8 7 28 & A D28 H 1) DX % “Sex-and-Crime-Geschichte [ w7 A&
JBEOYFE | ICHF XA CLE oL FRT 5. 2F D, WEEOWFEIC L 53K
THh b, Z1L% “Easter, 1916" ODLIRTAHINL, L LFEOREMKELTI XML
[BEE ] OWMFEMN 2 EE2NFE Lo THD. 7% 2 HHE % 583 % Kathleen ni
Houlihan @ 1 A — 1%, Jis il L T\ % Sir John Lavey @ H{&H AR L T 5
WY, BRI 72T M 5 THDH. % LT “Easter, 19167 1I2BWT D, IE
Weholhafad 28 FI0mb ML TR TV E00ICHRZ %,
L2L%ss, 2082 5HEIRE T o CRILEOBE LRV -FAETLH S
D7z, Fla=u—<YLROBUEHSOT TRE S N2EE 0B 72
BEDA A =T %G1 E ) 035 ZOWFEIIEALE ZET, RS 2872 % g
DELGTEH D, T, D EDDA A=V DIETH 5 L FEEZ, hieros gamos
PAKDOERZFio Tz, IR SNIWFEOFHETLH L, LRI LT
NSO TH 5D,

—HONE A 7 vix. BEDS hieros gamos (2 HE R L HZ LIZL > THEL
B LA TH %o U Cullingford DR % 1 ) AU, Yeats DB 2 Bl %
BEEL TWD I EPEETH D, “Easter, 1916712 BT 5 LT 5 52 5
H16 D712, Yeats [ 35AE ) 7 BB A S OPMAHATE L o Tnd, RLT
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Markievicz DFE % e 2 L RO TE W RO TH L, Ll ) L7
BB, FEL TSI EHFRIEEER KRV, 2 O%H Markievicz ~D
FiEAY. Maud Gonne \Zx 95 b DL OEBEHRICHALZENEETHA ), H
GHEVE ) W FRD, BIORET M- THESELENTOH LD, €
O, BT EVLDIEHFLOPEDT LD ZHOLRITFTIUERL VDY
5HEohe TONBEBROT 3T v AL AUV 2P ADEZES A AL L 72
WHXE, FHELLTANVT Y PR OBREOHMBIZAE LS XL
FEED b DTH D, KbDFre LML o2 F 2 Bl G2 Ko 72w
W BT RV ERETIOLELBETE 2\, 72505 2% “[wlas it needless
death after all?” £ 5 ) M\W2U2EENLDTH S, 2O [[Hw] EFHZEH%E
AL, —E OB AN o 72 B HEIHE DO R WYIREOAIEIL, 2 OFkRE & 451k
SELNTWD,

“Easter, 1916" 282/R L TWA DI, Z9 L7HEORWYFEZ B L, B %
DOEHETHBMAEE LTOH L WHFEWTIERVESL ) e —EOEKIZES
DHRWERELZLDOEZPETLOTIE R, ZNE2HI ALY HRHELRET S
Wiko ZOT X ET7 LY MRl id KRB L TWH00, BRZ LN
% S XDAD imagery TH ), %% “terrible beauty is born" &\ 9 7 L — X T
HhHo MBEIZOWCTELHMN GiEmn e b EARNBEOT Y ET 7 LY N SR
DIEY ZFHL T 5, 2L T, BN ZBIEOBMADOH T, FH L WEERO
WrEBRERLOL L TZIT AN EZZFHA Yeats ICL > TORBE, 1= x
—Yarylkw)BAELERILAVES ) L, BIWTHLETB &2,
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Bl [FxRU Y- =7=nY] B5
e [T 1916 4E ) N — QS h B

it H OH T

Bl [FxR)> - =7—=U>] (Cathleen ni Houlihan, 1902 LL'F CNH ERERD ) & 7%
% ‘Easter 1916 |JE#KT 2 DIZFEW LD T —<ThH ), SLEFROKEEEE
FOTFETHD, COWMETIEIZOT —~YOMFIZWERD . CNH LS LE
b b Z & TR ZTL A Easter 1916 @ “A terrible beauty’ ® = 2.7 > A 2D\ T
N N

CNHTRETANT ¥ FOLHF v A0 Y OBRBEIZL ) FESA T VDT AV
T FDIODENERET L L THEPNL, HEHELZHLORIZEDZTANT ~
FOFBELTFET 500, REHHIZBTH2EEF Y X)) Y OREANDELTH
o FY AN YOFEME LT, FHEOREE L TORMRNE RFANLETFH ) A
LENEZ LN TV,

[FEZIENEANE R VEIL.ZOEE &) 2T koI L wDZs 9
CNH & ‘Baster 1916 D& 55120, ABREEALZLITE ) LTOHLE LA,
EVILBERIER BN b, TIIHFNLDE, BELEVEDIZDHDIE
EBALZZENOEREZFEYEZ . WEZITANL) LT HLDOBEXTHL, *
¥ A Y OMBEREZIT AN, HRICADE b8 ) ZHEFLORT YA r Vg
7281813 Look at him, Peter; he has the look of a man that has got the touch” & M < o
BEBLOBHICH 2 DIE, WAEOBETNCIY i, dottiZEnEob L vwHIR
BEMICTa® %o ‘Easter 1916 |28 H AR RAFAE DB X 05, ERITE 2D
=2 HWZ RO/ 2 [BECrTSN] L& ThH] IZS3hizk
NCRZB, Ldb, BRIZHDDIE, LD X CHIZB726 038 IR
TRETTWZ L2 - eHNDERTH S,

TANT Y FOTZDITBATZE B AT, £ L72wEW)OEICED
% TS CNHE ‘Easter 1916° QM /5128 % Z EIJEH L, FELCH T E 720,
CHEA FY) ZAKEANOIEILOBNNZ B R AL DNT y FIZHB L LEET
Hobo BEMAZEEZELHIITLIFLIE, FBELZKRICZOHIZADIVEWS
MWEHEORMA A LN D, FEEIFESHT, RITH VB L OFREY 25t %
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KOTWE, LbNEILbHD, CNHIZIZA FY) ANO RO I CTHRIE
|27 > 72 N9 )L % 5 e 5K (‘'The Lament for Fair-haired Donal’) 7> 5 5L O ALF
DT &M TH C LEAFHA SN TV 5, FLEDAEFMOLEEZHKY . TOLEZIRANIZ
fiE b X9 &9 % DIE Easter 1916 b TH 5o F v 2 VAR EIZHK ) Hid
A =AY ORWET, BEIWNZRMEE - HIIAKRICEV R o, £EHITAH, &
WA=V EITHIE LTS, F¥ R VIEZOWERICHN Iz LFED, T
ANVT Y FORMEZEAIZBWTURNERFOTAERLIE £ HKRT 5720, F v A
VY DDA HE P WA BATE LT 52 EPTRETH S, it
“The people shall hear them for ever' & &1 5. WHEHEOF ICHAZEFETIIE
VSN “people” 2L o T, FEFIFEN SN, TOMIEEY RITT L) IIE
HDIELHH) ERMEEND AT IVOERIZZ OFEDERISEI ) KRR %
WIEE DI & W2 TR Rt BbE 2 BHATH 5,

‘Baster 1916 O, mEDOHIFEEZ LT ) LT EELLOLEDNH L, &
I TS 0E2M5 ] [R7zb] OFIETH 5. [R2b0%E] I TRALTY
2FRICIRD 2SN ISR TF b OAHTZ IR L ) 12 EHE- b0 [4&
Wiz s8R &) ThHb, ‘I write it out in a verse’ lE. & DFFTIHE & 4§
FHLLTOFBRANOHELRLZ b [T ] AR, 2k w7
Kb, w2754 F/a/)—, ET7RE/5F LTI/ @b
NBHEIATIFEZTYH, /EZbNTLES, /TomEZONTLES
721 (MacDonagh and MacBride / And Connolly and Pearse / Now and in time to be,
Wherever green is worn, /Are changed, changed utterly) ®—3C, B X Ui < < D
@ “A terrible beauty is born” TH %o JLAIREHZ 2 b % FiEL T 5L T [£
L3 51T 5] (are changed) &\ ) ZEIREDMH LN TB Y . M0 H 2%
e EZ2RLTWAS, SLE ) WHg 20Dl 2, MRS, ) A MY
LHOHEZ o720 L) RFL TREZTIED TRV E N nwE b O
DHTORE DL ZTIIBES NS, TIUIREBEDPF /- E2HEL L)
BRTOETY DL, BROFHE/ SN v - ET AOELIIERZIZZ ) W»
STehlz b THGPEL S, AR EOFETI T o TRIBFA~DO LA % 5
DLNEFFOZLZoT, EHIOYT AEL v ¥4 The Ghost TTANT v F
DIZDIFCALZZE I DRNTANT v FOMIT 2RO TVD EFHFL, [EAL
BHEZ Lo THELLEMESIERII RO 2] LML TEMOSELFHO &9
& L7z
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CORBOEIZL D L, GREBOHHRBELHLOLNPERINDL 2 LIZR D
DIF [FBEebhb eI A] Thb, BkIZE /YT Y8 The Wearing of the
Green (&, #k%Z ZHIZF & 07272024 F) A SN2 TANVT ¥ FAZE
R TH L, WROTFEL- BT [REFLH] 174, TROLEFENRITEO
FAREZREZE V) LT, ZORDEKOITHIH L ) LT 2HELD.0ITE
WO EEBT AL, L) IETHA ) BHEOMY KL OTKIL
[ZIUIVD+45127% %5 DA (when may it suffice?) &\ —FTIZHRIEE N5,
INEZTTO [ZIUIKOBH ] (That is Heaven's part) D —5 &, JEFEA R
IFRKEOBETHHETH LWVDS, TSV ORIEFFAHT N5 Db % Jed
BB TERVEVI) FADENELIER Do

W OB E 72 B % “a terrible beauty” &\ ) BREI R A A — VIZEAQ L Z LT,
W ZAREIZANPE ) ETHT LI 5%\ 72720, "a terrible beauty”’ DFE
A% HET B —ATICIEROBEE 2 RO LEDOTNHR T 22 2 1d3 L B i
Jo FXAN VRBLILVRBEDPSREIIATF LY, BEREOT AV T >
FIZZ 9 o 722 bid o 72 L v ) BIFEFR#D “a terrible beauty” 720 5 135545
. RO R LAEEF ) L) CNH OFWREIIBIEENTnD, ZOF
BRCIZ. COFFICIIEDOLREZEEV R LEEOE /o E W) FHED RN TWD E L
Th. FEEPAA BHEANLR) LT EFEDZ L~ R . LA
THH)o A2 AVN DTV ]| ~DFEHEH %2 FAHUK - 72 1933 4 &
Wt 2 CLLEE 13# 9 2%, Easter 1916 (ICH D M IC D 4 = 4 Y IZIXERE %2
FEEGED LB OB T ) ~NOfEEDEH 572, FREINLHIZL o TE,LEND
FENE) o2 NRFEL ) D% A 24 V3> TBY) . FEIKD TV L H
DEHNCLRZDROENNZZITAND 720 DHE LT TW7z, 29 LT Easter
1916 1CIZFEDHEFH DO HFEFIT 2 F R L CTL £ 572 & #1525 “a terrible beauty” %%
HENENDLZ &l 72DTH S,
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(MRARREE)

Az A4V OEHHE — [1EG] OWHERRITONVWT

e % ¥

H—=F4 A+ 75y F7+—F (Curtis Bradford) OWFFEART LI, 1 =
4 ® [18i%]) (The Resurrection) . %% [#E¥% | ( DANCE PLAY ) & L
THEIN, L Lads, FETEE, TG L) BIZiE, &M
FEGOR) FEEL L 2w L ThA ). iG] O, B AP HE
THILILoTHIES NS V) MW LRI EZ M- T b, £ 2 VO[E
H] Tld, ZER72H O L HRTRE - REH AR LODb, ke L
THEZET I E L7ZHEBTER DI 5 R 002 > T b, 2RI [HIE] 128
WTIE A 2 A VIFROER L D& LAEFSORRITE DTV LDTIE R WA,
EHIOBENLIMZ LT LI HEHETHD LI ICEDLNLEHANDOEBIZLD .
GO THBEFAEAM EINDL L) MHIIESOFIIZEL 25005 1) |
ZOE. A= AY® TEE] TlE [FE] PRIOBEELRERZE LRI ATNT
WL D7z,

A4 =AY OBIWE RG] L DRERIZT 225, BUREEWCZ L2, FYAMKICE
A TG o7 —~<iE, FrfEREICd . FHEES I TonTEB Y.,
ERF L) BWIZHEY 2 Z20EEIERIZ L7275 T b FAEROHERE
[EiEox) A M (1957 ), =L oFEee [EiE] (1961 4) olIH, Jutt
SRR X 2 MBREHEES 548 (1957 4F) . [Hi&] (1958 4) 75k
HINTWb,

RS2 Coo THETE] OBAIZIE, 2T £ B TIC X B Ea2 A8 b 5
DL Lo THBEMOL KB E ARSI, MBI LZL 275N T
HbHo THITK LT, ZFEHBIBOHRTMHIERLS [HHIE] Tk, EoFA—.
TN, KFAIBEL V) ZFOEELRLY LD E, FURA ML TTITOTY
T D OIEEDWGHNEH 5 &0 W CIHERRE ML >o b, &fkL L
TEIR@{PELVLI—ETHEIHME L > TWb, [ LU EEBHILAR L 281
HE 72 TR TFEPRZ 2 AREHE LR EFHOMT- 6O GED 1,
HHONEADOFED ORIZL > TEEEIN TS,

70



ST A AV [HiE] OBBERROE) Fx R THLE, BORZIZHE
ZHNIZTA4F =2V ADRELLOEIEL, BEETEFOEHIZX > THE
LHENDEDOTIEARL, BORZ ) 2 1L 5F) ¥ v ADBEIZA > THEVIEL
LZEIZENFENVLEN L, SHIZZEDONRIZ, B2 E O L - THl E ks
NTVE, R ENTA A=V R oTWLDTH L, EHI12, X7 5
TOX) T LEEo72F ) A MOWEOYH L. A = A4 Vo [HE] Tk, BT
HEUONDZ LB V) T ADEZLFEY) OPZHET 5. £ =24 Y D[HE
iG] T BIEBIT 2V TOEEE W) FETIEI R, L LAESOEEIZH MU
T, @ir%, MHOALDOOZ@L T, 5B OL2ITFP T EDIHE TV SO
BEThd,

EBIC, A A vO [HE] 2BV TE, FHOBH L E v & I3EE 2 R
Hbo MHOAALTHL, NTITAN, FUTYA, YITADLOD R DqE
WL, TEW] 20 o TREBIZHL NI R >TW s NT7T 4 A, 4 T2
AT TREL A TH oz bbb, ZIUFLTEFY v Aid, 4 ZAIEH
kb 72LIETho2 e EZ, MBI EIH Db, BIORET, ZA
DG OHIZS AL BZ0OBRERRT 2000 ) TATH D, N7 74 N,
BB DBIOWEFE ) OFEKZ 72D L, —ATEBICVWIDOTHLH, T (F
72IHE) Ao TCWAZ EIERH L TBE v, —fRICT)REIE [ ofb
MOWETTHb, Lol oL bMEIL. BHEOFZRICEN -2 7 -1 0%
IMEENTZRE LB 252 L LWHETH Do MRITBIFH CHIOZEIGA WA [459 ]
2N, FO [FEe] ICEMEREL. 20 [FEwn] 2HfiL LD L35,

FTFVIXYADREBLLINVT 7)) —DEE R TEN, AT T4 ADNEDRDD
By F ¥ AOEVIIA TADORKN L GFAEZE LTV L HEITHT 2H%EDE
WTH Do WIS, FUANDHES I EE2BTLBIUEA LI ETEIITAD
TLFEANTIAADNEL ) E52E, P TAPENET, F) Ty NZZFD
EVr LN, AT ITAL AN, FOEVEILED I ETAH, LeLY Y 7 AL,
ANHOHMEBZ I2EDPHNT-D7ZL L7z AEHELDODR>TEE L7256,
ENREV) D), EEWEITLDOTH S,

EZAHT, THERBBICBVT [E0] OMMITENIDOTIE aholze 75
FZE ST [EW] LIIHEOHEE Ko 2 EEORKBETH 572, 77 b il
[ER] 1I2BWT, [4)T7A] OWET 04 % &HEHIZ, S AT AW RECTHE
HLTWb, LHPLEDEZA[HRATAWEN] 1T A =4 VH [EHEGZER ]
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EFFT o 72O BIE T30 %) (The Green Helmet) 2B\ THEMLEINTW
ttazéol@ﬂ%f%étl%%%ﬁﬁrﬁw%Ju\m%mﬁt%i%o

WKWHOHZILET 77— YIIBEDOLE2EE L, RV 137 7—
VU HEBWIEDENWIELHLZITANDL R AT AECOFEELFEZ L0
720 BIE TR 2B A4 =4 ViE, 775 b A3 % % »—3R Mo ffH
BRoTREEA L LAP L BERELTIRL TR L EDbNE, 2ZOT )T
ANDFE N, CEE BT 7 oBIE [F v 2 — YAEFIAN] (The Countess
QMkm)f%ﬁf% 2o 72 E LTA = A4 Y DMRICE VI Wz, A LT
ROENVZEL TV EEZONR LI,

EZAT, A2 A4Y® [EE] ORBEOHIHT, YA MR Z D250
AHNERZ, ZOUESIEINTWSE Z L ICEETLF) vy A, BOIEIZA
S EDLIZOVTEEY T 22 ) T ADES T, 7272 AMbEESL T, OEFE
FTLOD, BIOEFE DIZBWT, J] (F72038) 2o TEL L CwizAnT I 4
NTHbBo kb WERDS—R L R ofc B AL & L. ¥ A FMOLIZER
ENTFTA = ORERT-ONE Lk, [MHIE] 12BITA5 4 €~ &g,
ECTHLELEAKICATHAEHEEZBLITAAETHY . T A MCCALSFHUK
Y L7 Ok A HIF 2 b 072,

BIVE 1815 25, 1920 4E12A =AY O 7 2 ) HiE 2 ECEE L. HAJ)
RBEE L 2 ERERE TS (1897-1981) ICHITHNTWVAE I L OERIZE. 7~ -
P KL< 1 ¥ — (Ann Saddlemyer) 12X, 1 =AYV EFEDOY a—IHHH
Flh CORFEELIT OB, SO ERRERITE L TERROZ2ISHAANS Z
ENRBHoTzl ), FhA A VDT 4T a3y - A= XUE, EEREEDT]

TAE— VDR THo7-Z L ARET L0 H 5 LML T b,

A4 A4y [EiE] Tld, BOTHEBI R L2, T4 4=V ADMEEE F)
A NOWEED T A F I v 7 kN E b o TEAICRZIN TV, il
A2 AYDF) A MOFFEOENOHIZ, ¥4 E— OB % FKIZEILT 572
OThHotzBbhs,

72



£ z24Y1927

W SR

1925 A2 Wife L 72 A Vision WU Hi 2L 72 FE L O PSS, (ZAD—, 4%
DT ETHDIRTEFELE I HEPHEN TN DL, TOTFIIMNEZIRT L D0,
H.|Z instructor & 7 communicator = HURE EMFIETN L ED, RLZDDITBE
BADD FDEFGIIA AV DADTHERI DT D e o 72,

W& SLETHD A Vision % WL L 72N A VWA R ENT WD, KIRRZHE
X, A Vision L\ ) RPRW RSO L L TEDORGET 2 P& 72 ThvXL )1,
personal ZEEZETER TR ENLDESH LwvvbilCTWw5b, G. M. Harper (.
A Vision DEFG W, B. Yeats Sleep and Dream Notebooks O 706 HURE DR 25
ACDOWTHHT 2o 2RSS WL < BREGS VLI, o4V ORANZ L
DEBENRD %L > TP RT,

Sleep and Dream Notebooks 1213, CNHhHLHEFNTLETHAH ., ZFHOD
TFELNDERP LT LIERSN D, REOSEH, RATIPA TN S CRIED
ININOWEEZLDER, LIESH { LTY a— % black eagle D% % WL T
LT Zedbhoizbh, BREOMLRLIBURED -~ A7 Vid, B
DTREFNHDF L) BT Izv A TV EV) ZARIEBREL TV L 00
bILNBneh, EFNTZHRICIATVOEEDPEL ZolSr, £2T0
I EODLHRFEVHE I HITHTL D0 ATV - A=A IHPEENTZD
121921 4E 8 H 22 Ho 1927 4RI 61812 %o

HAEZE, [TRETEMOI L] LVIHIFVELYHL, B TT72 (0F
DA EFTIE, FELEAMMROFEL AL S BV— L LMl fiL HE
Loz DOMFIZE L TW5 EER BB D o720 F DRI
AEEIZE ) kDS, TTIREDLN TV D, ZORIHRICH D1, AR
ZREE R DY . BIRTHRELZZREIZE IO o CEEMPHES
CIZLoTHFELDRTEHH A &) EdBiE, ZhdA = 4 Y oAl & il
LTWde £ 2 A VIEIRATVEBREO—ANDEINEDY EZ 2Tzl L
3. Sleep and Dream Notebooks 75 9 7052 5 o
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FECECH SN0, 0Ty V=) OBEEHHTHE, NEISELT
fLEIE, AMmOWEREH LWL AENPOLFEF T LI LICL T, [IhKRARZEHE
FECR T AR 2512205, ZOWMOTRTUIIHEMKA LT D 7> T
HEWV) T EEARFZEV)FHETIZ, FATWH, 4 =4 V11925 FDHDb
DEHPS, TANVT ¥ FONAREZHET 2B ORBICEM S, [EREH
Bl W) T TERZABRDL LR D, 1925$IIH3OE| = = IV
YDTAINVT ¥ R UZERHET The Child and the State’ & 29 ¥ A bV TR % 1T
S5 TW5b o BED 1926 4F 2 G727 + — % — 7 4+ — F® Otteran’s School 13,
BTy V) OHEEEEEL Tz, TOWHETOREDY, OLIZf (VD
fX#FNED—> "Among School Children (24T %,

1927 L V) DIFE, YA T ADB6RICHE D MFRICELHETHY ., £2
W&, TANT Y FORKEHE) FLH A5, — AORE L7k & Wikt b o
NE L THERGED, ITLVEERORERITE 25, LW EERSZID LN TV L
EZBNRVTIES ) D

%

JEL DM T % A Vision @ ‘Dove or Swan DEZIE, I & LETE L
Nz E BB LRV AZ, Yaf AR )ty b, SR KTV
TN E DA DN TIRT WS EA 1937 FEIRA BTHA TV b0 £ 2IZRLIR
SNTWDid, IS HOE23MERETLIERIELD, 2 F72F.010%D
AREDICAZDEZZRBEAEMISEN ST D 2 LI o T, W% B 58
BEPHSETnDn L) 2, BIELMAFHEP—2OEMOTISHART TN
LEwn) Tk,

A4 VERDEZATH [2)2=X] LoV T0 [JE] Lo Fo [Fx
Y h=X] BEHRA Y ROV LN FIROBTFZIMI S O EERT H0EM & O
COFHLWLFEILBVTIE, AHEEPETH L LT d, f o VIidZ
ﬂ%\ﬁﬁiiwiiwﬂva BnEE LTz, &L TW/z2%, Albright %
B9 5 L 912, WCHIT T R&EZE BTz, MLEES [ 128t
Tr—7—=1) > DL)HIZHk\W7%75"5, The Double Vision of Michael Robartes’ %
‘Sailing to Byzantium' ‘Byzantium %% ® L7z,

L2 LZD—), 1927 4E #7255 "A Dialogue of Self and Soul’ DHI T, [ 5
BOHEICHER D EDINET 200 ETH, ASET] EEFETLHAM =1 VI,
20 1 #2  B. 52 & |4, “a scientific vision of blind meaningless scattering” (Albright)
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7ZEFEW L Tw/zo ROF. Foster dRFeDOHI T, 1927 4% 1 = 4 v O NAEDHTH
D—DERLTH, TOFEEEIT, 4 oA VIZHORBILFOWEDOHIZH 2%
CEHELTwatEbhsr, f A4 VI2L > TOMERZ. ASES LT T
A rvay A ORI 2 EE S D A Vision TH Y [ YT B1F
il & v 21E, A Man Young and Old" X°> 4 Woman Young and Old D3#EA{E, Words
Jfor Music Perhaps D—HE, Z OB, BFED/NT v N REETIE R Ao 720 1937
SRR S 23 HOIER 72 B2 HIBE L7201, A =4 Y B S 2B SO
A EBRIZLAEZEIZEDDTIE RV D,

F. R. Higgins & A = AV %5335 T A 72 Broadsides @ 'Anglo-Irish Ballads’ &/
L7ZZEXOHIZiE, MU =7 1 RFEOFEZS>/2H, T—IV FAI AR5 L) ¥
7L B &2 12 street ballads 7 LIE LITE WA EY — FAEAEN TS, £
LKA NS TOFE LTHRIL TIETRONIZZE) T, £ 24V HEADD

Ao Ty NT v F L) FEDPES 72D 203K TG 2 KL 7
LFEEHRLS LR B,

ORI BTSN TV 5D 73 2>3 "Shuile Agra’ The Rocky Road to
Dublin’ ‘Barbara Allen’ ‘The Wearing of the Green’ ‘Johnny I Hardly Knew Ye' I3,
WIRB T A A TECHILN, Wb TELbDE, 612, 1 oA Y OEH
YA ORI, 7T A) A OELEFHETT + — 7 0 THkEHEO John Lomax 12 &
> THO L7z Cowboy Songs and Other Frontier Ballads &M T\w5b, 29
LCThdE, TA)DENT T 2D ) RHERICIKL TRl 724 = 4 Vid, &
TH5HOHFFERITABLC, TANVT Y FRRATy TV R, A 2750 FON
7y RETHET LT A)ATDONT Y R, WbWwabh Yy M) =Y ¥ 727k 5H
D, BV =R T AY Y TT—IZHIRE LD L) IR 572D TR W,
ZLT, BB, EeBA, #PEo72hS Lo TIDbD SR WilD, K
BONHIZHDONHT TV L HFEICLO TS T 2T, Ty FEF ) FEM
LHEO—FEZHTOLDIITHILIZL> T, HILFEOMIE L HbD V., Fr
FHCZLDBEREFHIHERT A I ENTELZOTIERNESL ) 2oL 254 LI,
REENCHR POy — 2 VAL — 55724 =4 Y OFHED, MIcBL [&
IR TEL TR VDD, LR DI VIRDTENT S Lo (I feel I am

only beginning to understand how to write.” )
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A x4V, HRN? — RSN oA =4V KH,
ZLT [BREWIEAN] ORFEIZOWT

W IR KRR

A A IPER, RADOHLERH 7212 bbb T RI-EN o722
3% DMEEDHDLEZAEL D TLYA - 759 12X BFHE The Life of
W. B. Yeats (1999) |2 L 1LE. HENORM OB A4 = 4 U HF 72013 1919
FETADODZETH o720 7205 A 2 A VORANIT 2 N7 7% HIXMEDH AR TH
WEHLZ LIl RbI3 TR0l VIFEEIHEVAOSN TV RVDTIE RNV
5o RimDBIZ [ BIREVIMEIN] L) iz ANZzHS, RHPRZE 72D
oA oA VIFHEHOFERFZBITL T TAT 44 - =2 (/INRAE) &
F LV Holomdb Lithwn, EFX5THA9,

Az AVIETERHOY 77— %2 Twd, IO 7 7 —13 1919 F 0 B
JERFH S OIE. ZHEE HIE 1929 4O H ARG TIZd o 72 BB ORI E Y
POEOWBTH %,

A 24V DORMOFTHIZOWTIE, BEERBOMZEE [V 1 VY- N7
AT A V%E] (1927) OHRIGLEMBEXZIZBWTO, FATHI A =4V L LB
WERRE DS HIRKIBICE 2 AE—FIZFELV. COAE—FOFMIE. B
31965 4R IZ B L 72 W B. Yeats and Japan DFEMREIZEDPN TV D, ZdF D
DX S5PIFIZ 199 FICH AN =2 —TF— 7T 24 VICHS L7ZBIZA =4 Y
WCRHOBEDSDLhEZR A 24V Yes!" LRE L2 ETH o 72D,
BEOMBER, TR Z o TOZEISRFELE AR Y —0&kE Z#H- Tw
7ZFHHTE & ORI TOAT EE T, FHEIIEE L 72,

10 AEFAZFTH S 72 1929 SO BACTHFEIRFEAD A = 4 VI, HkEAdba
FEIRKFOHIZ % H O T RIS L& 2o TRIH S 720 A = A 7 1XIRTE
WCRWIZEDRTVB/DTH LA, 1 24V HFORFEOMERFEY a —T DK
bd ). ZOFH b RRRICH D o 72,

ZIHLT, ZEDHOF ¥ Y ANH o722 b 6§, FHESFEE I NS
CEd ot EHEINUE, A A VIE [BREVWIHEA] o— A& LT, %
FeRTp o T g HARTHEY . £ OGRS H O THOVEm I b %
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ERIFLZ7ZA 9. bol b, KWTo [BREWVIEAN] &9 ¥ — A 12IEFE%
Wb, REHAZRTHOND T A I NEWFEDL T —F - E—RAIZH L,
LA VORNOEIREZLZRI L7 -3 A - 72709128 L, H51EE
L:EH‘ZE‘EEEC:‘(‘EF@% LTCWnbThHb, £ A VPRHOF 7 7 — %2 72DIFK

BAITH O [BECIEA] EFHENDIC3P LETE00d Lk,

Ll Ed Vo2 [BREWHEIN] & A = A Vidd 2 S TIEIEHD? S 5, [HA
LWV IHIETH D, TIUIHARATHARANDFELZLIZEIZT A0 0, L) il
MR B TIE 2o HARLE: - SULAES [BRVWIMEIAN] W%k - BIEICE K

WCHEEZRIZLTBY., S HEFOPICHARLE - LB Loh ) EWEL TV
72, EWVWI)ERTH S,

TEINRIE & DI OBHE S 25 Z O HEROBMEMICEL T T, H
ARITTAR I L O AR > TEBENDH 5, 10 2R LD HEAZZHE
HICA-> THHEKAE [MlE] & LT TE72bIITHY . ZORENIIBAA D
BTV Do THRILORIIICH > /- HARICBW T BREVIHEAL S —FEo [
Bl THY RIZDITIEN, ME] L1322 b Z2HMTHL D0,

LA F A EOMERTE 2L, [MFE] LvioidbBonisdtads2L
BATRZOOZHALTBY., 20 [fE] LT 2 2 LIIATRTH %,
MEOFIIEFHICHEDEANT 5 EDTERVLDDPFEL TV EDS, Tl
LD bOLTED [ME] EhAETLIEIRDOONDL, EZPHARNE [BREW
AHEIND 1 THARLD &) lIEAZ B WICHTE L etk L TEk, h—rd
Jrx/utbEEIEEL, [HEA] 2F L THA] 2 [HE] LaVwFrEE L
THARTEZITANL Nz, HARIIVEFEL V) [iE] & o 7225 B0
NMPESIC Lo TIREISNSEZ L EHZ TENTELDOTIERNESL ) D[ H
K] EVHRZZHLEHEOIA LTV L EZELES [BEVIMNEIN] ohicb i
L&, [ 22BN LR [ SHET RN EZ V., v R
UMD, A A YD 72/ 0Pen—r 512 TBREWIEAN] & LT
‘F‘i&'f:“é:éhf: DIiE. HERPWEDORITEBICHZ LOZZHADT 7 I X 4

FEﬁJ%meJL&w%%@wwﬁﬁ&bfflfy%rﬂmjL;5
&Lt#%fi&#ot# MM A Ty HALZBEFET 2 RO ALAA
— AN THH 2 L HF IS kwéaﬁiﬂ@ﬁt@% 5528 bT&ED, Lol
MEFRIHT->TED & EARICHEWYP B Z F > TW A2 LT[l i1
HloFFHOTH) ., EPE&IIHEINL S &iék% WEETH D [FL
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ENDBZEIFRL TR DD,

TR ESA = A VIFREIZA = A YO THR] 2 RI20725 ) D ? Ei,
A 24V ORI T A2EEXRMT L2072 TVEL) LAl =AY
PRERHSBICT AN T ¥ FEBOBH 5 NELEFR L7591, FERKERE &
LHELIZHERDA 2 A4 VIEELHOA =2 A VT VT 4 AL [HR] %
RHEHE L7072 S AERAA = A4 VIfFEEL IS = A VT IVT 4 VX 4
ERERALEICRE S NS HARFEMEA LR ISR~ L CT& 7o 2513
W27V N DL IERAABEEER TR S L v IEIEHIZD 5 D75

REHE [ A VOHERIIBITZZE] 27— ICHIRLEHEL T 5
P AZAVERHERDL [TANT Y FEAREZBENZUERN 2] L2
LX) BEBITEITVELAITTVD, [f AV EAR] Ewvo/2ifigeT—~
EELCDSHEEL TUIWV 2D, WP HEWE SR ZHF L&) 2 & TE, £l
BVIALTERD &) b OV WEDMINIH 072 £ 25 DIFFREITES 9 7275,
A2 AYDPREEILDE LIEARLEZEET L, Z2ROHROTHTIALD
TANVT Y FOERFBAS 24V EMRTLH—L ) L) BHEVWDF V3
T X AWK 2L S5 K9 % BUAI R 2 BRI 2 BARATH E o [ 12
BHEDTREVD EEOHRETANT Y FO [KIF] Ziio/zA Ny M %
RTwae, Z2IEDLELEZ RV, WTFNIZE L, 1AV EFLAHARANIZE
S>THEDVW [BREWHEIN] L LTHETLIOTIELL, —Ho [MlE] &L
THTDLIEIRDOOENT VD, £ 24 VIFHAERIZE > TOXLHEFHTUMTH
L FTREBONDEMICERIME G0~ ANDERR TH o 7207205,

HEOD2L — [ 24 VOBREFEZHAET

N RKT

A2 AVERT—RICECHMOENTVE LD E LTEEFVBHITONLA, A
IAVEE-F - TVOBREMENZOEEZBLCHE D ICHNZ-7228
HY ., BEFCLUDPBL T HFIEA L CTHEOMBRELEOTIT SN, £+
) LIHADPESL CHEELENTVELEE-sTIBETIERWVIESL ), ZITH
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HKETIWEOCDLETNVELT, 32— XLLTOXMLbEZOMBED 2
THERR L. O 2V & TS =4 Y O HERBE, U ) Bk E
DEIEEREINTWERL V) T LeEE LT

F 9912, “He wishes for the Cloths of Heaven” % i & 3 % ¥ O 25 7512
FEONRWBENEWEZICHF ENEEL b BEWERERITL5E) FL
WANRT T APEEEINT NV, TS =2 A VHFORFBwEERQEbEN
TEZ, ELLBWVREFULD IR E LB T 52 XMORHE L Tarks
DEDPHET NG, WEOEZOTIIMA RFICEL L. SU) AL 52 5848
fLEN7-£%2 R 5. ©DO—77 T, "He bids his Beloved at Peace” % “He tells
of a Valley full of Lovers” 72 & Cld, 72U 0E»RZOEZIZTEZTHEOMIC
N5 &) BHAESGT 5o €9 Lok v a7 ViiE % LTk ) Foii
T2 E N WIS GE S5, S 52 “He thinks of his Past Greatness when a Part
of the Constellations of Heaven” IZB W T LEDEIZHN LNV, L) EH %
HOWTHbN L Wi S, 2OL ) ICKMDZOEIZEY FTHLHHMN
DOMEZEELTEY = Ve LTHEBEIZERT 5. SHICZOROMFIFEL S
LESERL ) FERFTAHETH L, ZNHARMEN TS DA “When
You are Old" ZE U & TEBWA X ELIHIZ A1EMTH 5. 550 F2HMHTICH
SOHMONEVEVEEELLTRICT L8, L2 BB TS L) D%k
FELIZHEALTRINLTHL, EFIFELECERL TV LI 2, i
FCHSENEZERL L TWE0772, EFEIEIVFOL M) v Z7IEZDNLy
FALDPERHREN T WA, BHOFEDIZX 5 ZMEORRIGHEBL I N fHa DR
DATVEIATEVZBODTH D, £ LTERIHFSIN, HbhzwHn
WO DNDZFEEN FL ) b2 ERIFFICHENBEFORIBELLLEZON
bo BT Y FT—ED L) IZHihNzELE LT K BADLRITEBRICILRE
DFDRZOELVEGROLIZESDN TSI ELRLTWD, 29 LM
Lo THESINLENRL L TORMEDA = 4 VIHOBREFICIILEBELT 5
A EEREREARET, A2 A YOF v ) TOEBIFVZOERRLZLL TW
<o

FTLUOZOFOERIIINFT TO L) REHLESNZFEE V) LY RS
LA 22R00E L AE DN D1F 5%, “An Image from the Past Life” I2BWTFED F0
DHEIBADOBEOBADFEIITENS, ZOTEI R ELRISE ST
L, ZZTOEDBIIINITOL) ICHMOMELIRZ T TLEL SORM
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TR, THEOFEY FIRMOAZ E725FT 50 TH Y, FEHIIEE b 50 <A
U265, RILEHIICEZEDEEZEEZDOITL, L\ A XA =D “Crazy Jane
Grown Old Looks at the Dancer” TH i1t b, 2 THEILEOEEZ ZDET
Fi oD B DSHEP N D5, fHOMTENMTH L LEEOZEIIRENL, T
FTCOZOEDEFEFIELVAEALL I 2TV ThL, TITIETORL
¥ > RADRKEESN, ZOFLE L THEfLE N, FORPLZVEALL, £
DA% LS, GERMELZGAND Z PRI R S, 2612, E4 LWHERG LT
9 HIZB\WTiE "Leda and the Swan" b T H N5, BESNL L FIIHT 5K
TG T b ENDEAL CHENWNRME, S OICEROMBENZRERTIE7 = 3
ZA M ebroHOWE B o TOFILEDOTANT Y FIZBITL7 M)
v 7 BEROME, HARINEDORENDOMIU M EFE L 2L ENDH, A =1V
O  KIRIIARPED M BT L2070 <\ T DFHADPTED A A — VPR S
NTLEHIT LR, LPLE) LIAEA LWHBRKRALET, 1 =4 Y OH
MRS ) —BBEOREZ %,

ZOXFYVTHBRINARDLEAL 24 VIFINFETO L) BIRGEORT SR, KikE
LTORUDPSHS ZOMELELFHRE L TORELLEZHZIILD L, 2D
ZEE A = A U DIE DOBRAE Dorothy Wellesley # (X UL & T L AL T vizh &
RiAREIZZEPRENZLIIMA, BOOPIIEOCLMMEEZ B L -2 L%,
WHEEEN D DONOERICHRET 202 5NLH, IhEFcoffbsn
7o MG L IERF Db D TH A, “A Woman Young and Old” D' HHETFE D T2
WESNLZPIIHSOBOMTZ [HwHZ LT, %L /5T 5,
INFTHUOED FbrWHRINTWEHOLA, I TRESIL, K
ORG L L THEUDEZEFET TS, & 51T “AFirst Confession” ThFE) FOL
PEIZE S DREDPIRISHEADWIRFE B LR, ZeFHLBEORKET]
X, ZORRITHELH D L) BEN L LG L EORENRI SN T 5,
E 512 “A Last Confession” (ZBWTLMEDH S ORED G 213, BiEEL
W e Z L L2 e WENT L EHE L TWD, £9) LICE»r S &2z 5D
FHARD LD BFELR, BN LEES I ZTHHELEN TS, S5
“The Chambermaid's Song” (Z\: 72> CIXBUEORK KRS 5 F Tk b,
THEDFE D F72 BT EITRD ST LA & v ) BT & B L S - K031
) FTHHRL, MOTOVDWEHLDULEEED L)1 H D,

424V DOF ¥ )7 O S FHNI 2T TIHEEIZT 7V ZAFLH 7% 8T CTH
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WDOMLDOI R T L ah ol blid, ZOBMICIZES OF 2L Z08
YEREIEmP» 5O, B2 ERE LT IET 5, Lad o725 1318
THHTL RV, ZNRVICECLE LR, RET S M. & L IdBM%E
AHFTHEHOLE W) MBI R Y7 M) TEHRANT O V27 IV ORI
AP L2 L VR Do ZOMERE A S IR ITRTFIZ L Sl 724 = A
VDS F ) T ORMIEIZH SOOIz o 72, F g WIEORE & Hi
BT HZETHLHL T VD, £IVoERTAS o4 v Ofid KR 0%
i, B9 20T7 74 ANV RMEEXIROPLTHNDEEFER L5,

£ 24 VET— XTI AR BT VRG]

(E SO A

PREFOBEL 2Bl 20, bivbiud [FFRomEER] v REART
=Y EMEH) T LIIh b, HARF) X ITIE L7 [FRH M (spirit of poetry)
BT =< 2T, 7 7y BNl Fni, EEOFAZLOEEIZZ O
[FFHROFEH] 2\ V22 L CHBO T IEENARM 28 5 D OTEFEN 5 5 A Th
5720 TDX ) HREER UL EEOFIE. MRV ASVIIE T L, FAOSRE
(genius) & FFED T HOFEM, [Hfl ] (genius loci) & DB B AEMEDEY TH
S/l EZBND,

Genius loci &3 [THDSFY M| 2R L EAARL THEZF L0 TH S [T,
o, el wvo Z2ginid T 2@ EER 6N, COMFEEEREZIERL
T, [HoFJa, T, Bt OBFREZ SFHOLFH P RAO—2E %o
WHDTH Ao

7= X7 ZE, o [FERERE] Lyrical Ballads,1798) ~® [% ] ( “Preface”)
DESIRT L), [FROHH] 24 27T v Fewv) Blcig e
52 ENMRD EF LTz TOME, WOFIA 27T FOLMOT LD
HEHERT I EE oz HOFFIZL UL, AR OFEH (human mind) % B2X
(nature) &AFIE S FIURER P L SO0 TH Y, Z LT, FIUTERIITIZFE
L HEAFOFICROTONE il otz T— AT AEHO L%
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IG5 L wiih, For OEBOLLIMTLFES 2 WEEZ T L. HEH
WCTYTVAT 4 v 7 hiFaEL LI o 70 MIEE L SHHFHT L ikt
EEDHL72EVWR Lo TNIEER CNERTURICEROMIE & [ ) R,
EbOTHMERNTHY . Ho, WHARWT, M2 BHCR#ELTEICT S
B ThHotco F (74 25— VFROB~ AV ERIZTENS 47 (“Lines
Composed a Few Miles Above Tintern Abbey” ) 2553 & 9 12 2 & ) HARIL [#y
] L LTHELTWT, [RORbMF2 BHEOM, L BEEXF. RoOKE
OFiEE. 2. ROSHAENFEDOSR] Lko720Th %,

A=Ay OFF [#] ("The Tower') DEEHTIX, DFERRTS ZEBRL-Z L
DEWEGHOES T BEIGE LS, BEANKT 22N S, FEAE,
[RTHER S ST A2, SR EIZHTE L. HEW T, XJRB28G 0. 72,
HERE2STITRL T 223 w] b, T2, [HGH. B LR #EH
5T LR L. R 2L 2R FT) WHENELREZRT L0728, O
WEHEETD . INSOFTERGHEIEIIITHAT AT A2 BRI T
IZEW RV, DERRICHEZHO TSIV INEE 5724 24 Y DSEIE, A~
7Ty KiK., BROBEERIAPNTE - 2DET - AT A0 L% i &
REAIN

bivbiud [74 % —VFR] OFICBWT, REFOHE, EEOHRH
B SNLO% L, 212 [IREFOIGRAETOMSR, Z s h138)E
T2, TNOPZIIWBOD] % [ET5H] (Talover) ThHdHT— AT A
DLEFHPNT D, DF D, 7 [¥] O Part LIZFEAT — AT AND, F 7z,
WDRGTIHAD BRI S G, S0 74 — & LCHt 2 EDTRETH b0 sEAA
A VEFANT = AT ADEEE DS LGP OZEERDIZEVZ L),

7] OPart I TS NE A2 5138N) ) =8I E S [ ]
CHfFESNL, Ll SNHOTEELBIE [T 44— FR] THbhs [FA
O b AR B0, AL, BEF ROBRIBOFEE, o, ROLmHEMY
HHEOHR] & LT, FAOHBGN2EmDY) BRI ZERZ 72617200
R\,

NSO [Hif] O— NE2>TNY) ) —EIEA T AT, RIEEICH
Lod ), EHEEL L LRITE 72D Th o720 WHME—%4E % KT 5 3
MEROLNOBN R WHIEH Th o7z, FAIZE D [HEER | Th o 7zLRiofEAN
3. FHEICATE R o7, BELZEFADRAY 77 —TE 2 b b ##EIZBNWT
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B GOTHIIEL, TORIIEREFICETN 272 KFEAT —
AT ADEER BV, 512132 2 THOT — X7 AN % A0 5
CENUETHHS )0 1 24V DBENORY %, B0 [BEE]| 2&0., ik
DWELBIZET DT L3 hhol. HHid, EEEZFAV, EADEZWDLE
HNA A VICERRIEHE G 25 LIV FNETRICT B DIE72 75— A
FABESORAIEIC L 2L [REDONCINY | 22T THotze £ A VI2E
DEO [Hif] X, 72X T AOHCIAMET 5. FTGMIFFETIE % < RO
NG FIZNIET 2 HFIETH o728 ) 2 eIk b,

[FFROVHEES) ] &) T OBEL DV ZIE, A =4 Y FORBIIHS
MThbBEVZ D, WIETANVT Y FAE, O HTIE, ¥ v ALHED
WWRIETHLEEZ o 57 [ 7= - )X=2 ko3 ) =3 1931 4E] Tld#
B 7 = VOMOBESEIHr s, TR A -0 20X ) Iy it L Ei
EbEoNTHbNL, LT, ZOTANT Y FidF U A NIRRT O F v
A FEBT, BRIERTLH 5. W27 v RO [#R] 2B EETTUSR, 7%
ORGEIHEF L, BARL LD L N2 B VT, BEIRE (metaphorical). &S )
(mythical) TH % & W2 L9 O VRFEORIUZ, 7 — X7 ADFFEEDM T
FEMFRIL HRE LI A 2 A VOFFHIBWTHRO THAWE 2D —FORE
RV 2T LR DTH b,
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Angus Mitchell, ed.
One Bold Deed of Open Treason: The Berlin Diary of
Roger Casement, 1914-1916
(Sallins: Merrion Press, 2016. 280 pages.)

oA R

1916 SEEIERIERICEODDL AW T, TANVT Y FORBRLT A F) AT
T YT AN AR EOMIF TS £ EEICEHE IR S AUkt T A Aice Y v —-
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20165108220 (1) - 238 (A)
S5 RiBKFEESHXv /X

| First Day Sat 22 October |

10:50~12:10  [FE] [MEIESRIEHE100 FEL T AEL A2 a2 OfFd
[Key Note Lecture] 1916/2016 and the Manner of Commemoration’

)11 4 (Fuyuji TANIGAWA, Konan Women's University)

13:20~14:20 [Wf7e%¢5 Papers]
1. A4 =4y oOFFE — [EE oBaRRIZONT]
Yeats's ‘Miracle Play: Stage Representation in The Resurrection’

flE1% 757 (Yoko SATO, Tokyo Institute of Technology)

2. 1927424 = A |
“Yeats and 1927’
JEH FEX1F- (Michiko HARADA, J. F. Oberlin University)

14:30~17:30 [ ¥RV T L] [A 24 v EEESEE ]
[Symposium] “Yeats and the Easter Rising’
Hl4y - 0 45 H 352 (Chair: Miki IWATA, Tohoku University )
Rl =41 BL% (Hiroki HASEGAWA, Kobegakuin University)
Rl fE BEI (Eri DATE, Meiji University)
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| Second Day Sun 23 October |

10:30~12:00  [fF5E3E3% Papers]

1.

(A AV, HEN? =Rz shhh oA = A VKH,
Z LT [BEVWHEAN] OREIZOWT]
‘Yeats to Japan?: Yeats’s Unrequited Visit to Japan and the Issues of "Hired Foreigners"’

A 1EKHR (Shotaro YAMAUCHI, Graduate School of Humanities,

Gakushuin University)

[REOPTeb—A =AY OBREF2HAHET
Reconsidering Yeats’s Love Poems’

i LT (Maiko NAKAMURA, Tokyo Metropolitan University)

(A 24V ET—=AT AZHA DO~ VRG]
‘Romantic Imagination in Yeats and Wordsworth’
fHHL #3%  (Matsutoshi IRI, Professor Emeritus of Aichi Prefectural

University)

13:00~15:30 [V —2 3 3 » 7] [“Easter, 1916 % Fits]
[Workshop] Reading “Easter, 1916™

A4y - Al L B (Chair: Ryoji OKUDA, Tokai University)
ty
AT b %57 (Hiroko IKEDA, Kyoto University)
il )1 = (Ryuji ISHIKAWA, University of Ryukyus)
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11.

12.
13.

THE YEATS SOCIETY OF JAPAN
CONSTITUTION

. The Society is to be called THE YEATS SOCIETY OF JAPAN.

. It has as its objects the promotion of Yeats studies in Japan, and contact and

cooperation with researchers abroad. The Society consists of the members who

agree to its objects.

. The Society has the following executives:

(1) President
(2) Committee
The President is to be appointed by the Committee, and the Committee is to be

elected by the Society members.

. The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.
The Committee supports the President to run the Society’s affairs.
The Society is to undertake:
(1) an annual conference.
(2) lecture meetings.
(3) publication of members’ work on Yeats.
(4) publication of the Society bulletin.
Expenses of the Society are to be defrayed from membership fees, grants, etc.
The regular membership fee is 7,000 yen per year. The student fee is 3,000 yen per
year.
Membership in the Society requires a written application and payment of the
stated fee.
The Society may have branches.
Any amendment or addition to this Constitution requires the approval of the

Committee and sanction at the Annual General Meeting.
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