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That is no country for old men. The young

In one another's arms, birds in the trees
—Those dying generations — at their song,
The salmon-falls, the mackerel-crowded seas,
Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.

Caught in that sensual music all neglect

Monuments of unageing intellect.
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F. 1r
Now For many loves have I taken off my clothes
for some I threw them off in haste, for some slowly & indifferently
& laid on my bed that I might ¢——) be
——)naked, but now I will take off my body
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An aged man is but a paltry thing,

A tattered coat upon a stick, unless

Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,

Nor is there singing school but studying

Monuments of its own magnificence;



And therefore I have sailed the seas and come

To the holy city of Byzantium.
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- Now I have shipped among these mariners
And sail south eastward toward Byzantium
- I long for St. Sophia’s sacred dome

+ Under the shadow of its marble stairs
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Swiftly, swiftly flew the ship,
Yet she sailed softly too:
Sweetly, sweetly blew the breeze—

On me alone it blew.

Oh! dream of joy! is this indeed

The light-house top I see?

Is this the hill? is this the kirk?

Is this mine own countree? (1. 460-467)
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O sages standing in God's holy fire

As in the gold mosaic of a wall,

Come from the holy fire, perne in a gyre,
And be the singing-masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal

It knows not what it is; and gather me

Into the artifice of eternity.
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Turning and turning in the widening gyre

The falcon cannot hear the falconer;
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Things fall apart; the centre cannot hold;"
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En una noche oscura,

con ansias en amores inflamada,
joh dichosa ventura!
sali sin ser notada,

estando ya mi casa sosegada.

A oscuras y segura,

por la secreta escala disfrazada,
joh dichosa ventura!
a oscuras y en celada,

estando ya mi casa sosegada.

En la noche dichosa,

en secreto, que nadie me veia,
ni yo miraba cosa,
sin otra luz ni guia

. ’ o011
sino la que en el corazon ardia.
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Once out of nature I shall never take
My bodily form from any natural thing,

But such a form as Grecian goldsmiths make
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Of hammered gold and gold enamelling
To keep a drowsy Emperor awake;

Or set upon a golden bough to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come.
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Yeats's Marionette Theater:
Anxiety and Resistance in ‘Upon a Dying Lady’
and Other Doll Poems

Taeko Kakihara

Introduction

The present paper deals with Yeats's dolls, a topic seldom taken up by critics." The
doll is not a dominant motif in Yeats, for there are only two poems where it explicitly
appears — The Dolls’ (written 1913) and ‘Upon a Dying Lady (written 1912-14).
From the beginning of his career until this period we find very few artificial objects
in his works; the doll suddenly appeared in the above two poems in the 1910s, then
just as quickly disappeared. Yet though they seemed to have vanished, his dolls may
have remained a latent presence, for in the play At the Hawk's Well (1917) we find the
direction, “His [Old Man's] movements, like those of the other persons in the play,
suggest a marionette” > and also the poem ‘Sailing to Byzantium  culminates in the
invocation of an artificial golden bird. Further evidence of what might be termed the
doll's shadow is that many short poems such as ‘The Three Beggars' (1913) and
the Crazy Jane sequence (1930-31) have a simple puppet show structure indicating
Yeats's view on the essential passivity of human beings. Though not explicitly
prominent, dolls and mechanical objects may be a key to this period of Yeats's career,
and based on such an assumption this paper examines several doll-related poems
written around 1913.

The short poems The Magi and ‘The Dolls’ introduce rough figures which are
difficult to imagine from the apparently friendly word, “doll.” These are far removed
from children's playthings; instead, they look down upon the merely human and
arrogantly express their disapproval of the human world. In ‘The Magi’ there are
two groups, Christ and his family on the ground and the magi in the sky who are
discontented with the Christian era and wanting to see “the uncontrollable mystery
on the bestial floor” (VP318). The Dolls  has a similar structure of two groups, the

dolls up on the shelf and the humans on the floor; the doll-maker is accused by the
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dolls for his act of procreation. The inorganic dolls of both poems seem to be both
jealous of and angry at the organic life of the human. In the third poem, ‘A Coat,” the
narrator is determined to walk with his naked “song,” delivering a promise which can
be regarded as analogous to the doll-maker’s decision to choose new art over human
life.

The latter half of the paper discusses ‘Upon a Dying Lady.” The well-made dolls
presented to the actress Mabel Beardsley by her artist friends can be considered to
represent art. Mabel, in a religious mood, places them against the wall in the posture
of “heel up and weight on toe,” which, I would posit, means she makes them pray to
God and curiously dance as well. Mabel likes to play with her dolls, and she herself
is depicted as resembling a doll by Yeats at the close. The entire poem becomes a
show which consists of several short scenes, and the author Yeats transforms Mabel
herself into a marionette doll, hoping to give her pride and strength to resist against
death and simultaneously make her an emblem of art. Though the dolls in the first
two poems and those of ‘Upon a Dying Lady seem quite different, they share anger
toward and resistance against contemporary society and reflect the considerable
anxiety of an artist who lacks any secure position within it.

Yeats's poems in the middle period are often regarded as his modernist works
and, as such, have drawn a great deal of critical attention. Although Yeats himself was
skeptical about this new literary movement and at times frowned on its use of free
verse and loose structure, he did try to experiment with it himself, and critics confirm
his works show explicit influence by Ezra Pound and other modernists. For this
innovation, Yeats chose the inorganic object among others as a new subject matter
and accordingly a new idiom suitable for the subject was created; it was a hard, dry
style distinctively shifted from the previous dreamy Celtic Twilight one. The doll as
the new subject discussed in this paper, therefore, deserves more attention in study of
Yeats's modernism in spite of its apparent lack of prominence.

Another point of significance about the doll to be underscored is that it is
necessarily associated with the theater, to begin with as an outlet for child's play but
also as a puppet show for a public audience. This theatricality, which reflects Yeats's
view of the relation of the human to the material world, is effectively presented both

in his poems and dramas, and serves as a notable link between the two different fields
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of art which have been usually handled rather separately in Yeats's study.

Yeats’s Doll Poems

The doll generally has two faces. It is a friendly object due to its association with
childhood. A child talks to dolls and enacts instant dramas with them as a co-player or
an author/director; what the dolls speak often reflects the child's subconscious desire
and fear. On the other hand, being a primitive object made to resemble a human
figure, dolls can look mysterious and grotesque. They are associated with magic and
rituals of ancient cultures where they were believed to have a secret power to realize
one’s wishes and curses. People celebrated procreation with crude figures, which
endows the doll with associations of sexual power, even though it cannot give birth
for itself.’

Bearing the above in mind I want to discuss Yeats's dolls beginning with short
lyrics written in the same period, The Magi, ‘The Dolls,” and ‘A Coat, the last three
poems of the book, Responsibilities. ‘'The Magi' and ‘The Dolls’ are companion
pieces written together in 1912," and I want to add ‘A Coat’ written in the same year
and propose to call these three “Yeats's doll poems” though they are seldom read as a
group by critics.

‘The Dolls,” the one first written, depicts the relation of art and an artist. The dolls
made by the doll-maker gaze down at their creator's family. They feel the human baby's
birth which has intervened in their aesthetic world as “an insult” to them and, unlike
our customary friendly impression of dolls, express intense anger in a straightforward
manner without hesitation. In contrast to their simple and fierce reaction, the doll-
maker's wife is confused with an unexpected pregnancy and has to excuse it to her
husband while their new-born baby is, quite naturally, “noisy and filthy.” Being
between the human and the dolls and wanted by both, the doll-maker does not show
his thinking to the reader, but the deliberately ambiguous use of the pronoun “he”

implies how close the doll-maker is to the eldest doll:

Hearing him groan and stretch
The doll-maker’s wife is aware

Her husband has heard the wretch,
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And crouched by the arm of his chair,
She murmurs into his ear,

Head upon shoulder leant: (¥P319, my underlines)

Declan Kiberd points out what the word “his” means in “She murmurs into his ear”
is “left beautifully unclear.”° Similarly, the one who “groaned and stretched” may
be the doll-maker but can be the eldest doll, or the doll may be speaking through
the doll-maker’'s mouth. The last interpretation becomes particularly persuasive,
considering the word “groan” is used elsewhere when a sleeping person is possessed
by a god.® It is also possible to interpret “stretch” as implying a certain corporeality,’
and perhaps, “groan and stretch” together can possibly hint at a posture of delivery.

The dolls made by the doll-maker are considered to be art works. Some are fairly
old, and their colors may be fading while kept on the shelves “for generations™ as
product samples for customers. Though having been praised and adored when they
were originally made, they may be losing customers™ affection because they have
been on display for too long, which reminds us of Yeats's dreamy love lyrics of The
Wind Among the Reeds adored by his readers. Pound, for instance, was not much
satisfied with them and expected him to get out of stagnation by creating a new
style.® Yeats's dolls are frustrated for such a reason as well and jealous about the
vivid freshness of the baby brought about abruptly without any skillful handwork.
Therefore, now they demand the poet/doll-maker to deliver a new life for them. I will
come back to this point in the later discussion on ‘A Coat.’

‘The Magi,” whose figures are “complementary forms for those enraged dolls”
(VP820) according to Yeats, can also be read as a doll poem. The strange figures
in the sky with “their stiff, painted clothes” and “all their eyes still fixed” (VP318)
are presumably something like those in the traditional Nativity plays performed
in Christian communities. The magi dolls are there to witness the Nativity, which
is usually presented in a pious mood, but on the contrary these magi are strangely
discontented with what happened after Christ's life and death and want to see a new
start of another era, defined in terms of “The uncontrollable mystery on the bestial
floor” (VP318). The poem's scene consists of high and low levels, which is similar to
the structure of ‘The Dolls’ and also of ‘The Cold Heaven' (1912). While the narrator
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of The Cold Heaven' is a helpless human being who only “cried and trembled and
rocked to and fro” (VP316) under the riddling light from Heaven, the dolls in “The
Magi’ and ‘The Dolls™ are in high places as if they were gods and utter arrogant
opinions. Since it is understood that puppets in a show sometimes speak for their
invisible author,” the magi voice can be linked to the following confession by Yeats

himself:

When I was a boy everybody talked about progress, and rebellion against my
elders took the form of aversion to that myth. I took satisfaction in certain
public disasters, felt a sort of ecstasy at the contemplation of ruin .... I began
to imagine ... a brazen winged beast that I associated with laughing, ecstatic

3 10
destruction ....

What he wished was to have this “brazen winged beast” destroy the world and see
a new order emerge, which is quite similar to what the magi want here. Quite a few
critics point out the overthrowing of older Christian values echoes with ‘The Second
Coming, where the “rough beast” (VP402) is about to set off for Bethlehem to be
born there. Such a display of anger and irritation reminds us of a frustrated child who
cannot get what he wants. The poet's desire is expressed through the doll's mouth in
the same kind of straightforward manner that a child voices his desire in his puppet
play.

In both poems, the dolls behave as if convinced of their superiority to the human,
and this reversed relation of the doll and the human derives from the perspective on
puppets developed in nineteenth and twentieth century Europe. A puppet show was
originally popular entertainment, and puppets offered a comical parody mirroring
human beings. The situation changed, however, when Heinrich von Kleist, German
dramatist, published a short essay “Uber das Marionettentheater” (1810) which
attracted the keen interest of many “high art” artists. In this unique essay, a renowned
male dancer claims that a marionette is more graceful than a human dancer because
it has no affectation and also because it is not subject to the law of gravity." The
relationship of the human and the doll may be analogous to the one of God and the

human in terms of the original act of creation. In the ontological hierarchy of God,
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the human, and the doll, the doll is at the lowest level, but because it has no self-
consciousness, it can be more graceful than the human and so may get closer to the

status of a god:

He [Herr C.] replied that a human being was simply incapable of rivalling the
marionette in this respect. Only a god could measure himself against matter, in
the field of dance; and this was the point, he said, where both ends of the world's

circle fit into each other.”

Kleist's idea about the marionette's grace substantially influenced a number of artists’
works" including E. T. A. Hoffmann's automatic doll, Olympia, as well as Villiers de
L'Isle-Adam’s android, Hadaly."

The doll motif is understood to have been introduced to Yeats's works
through contemporary dramatists, such as Maurice Maeterlinck, Alfred Jarry, and
Gordon Craig. Maeterlinck actually used actors not marionettes, focusing on their
vulnerability and passivity, and called his three plays “drames pour marionettes.”
His symbolist theater had a substantial impact on many playwrights including Yeats.
Gordon Craig, whose aesthetic staging technique was adored by Yeats, was also much
influenced by Maeterlinck and took his “drames pour marionettes” literally."” He
disliked actors of strong personality and claimed in his exposition of drama theory,
‘The Actor and Uber-Marionette’ (1908), that actors should obey the dramatist’s
direction as if they were docile marionettes and serve to realize an artistically refined
purpose as intended by the dramatist: “And who knows whether the puppet shall not
once again become the faithful medium for the beautiful thoughts of the artist.” '° Craig's
aesthetic stage production demands total control by a single author/dramatist and
rejects any individual personality of actors. Such intense desire for an authoritative
power on the stage can be observed in Yeats as will be mentioned later. Lastly, Jarry's
Ubu Roi, which is also an actors” drama, emphasizes crude infantile behavior by its
use of puppet-like characters. Yeats saw this play in 1896 in Paris recommended by
Arthur Symons. Much surprised by the apparent display of wretched stupidity, he
also foresees the coming new type of art: “After Stéphane Mallarmé, -+ what more

is possible? After us the Savage God.”'" The prevailing feature of Ubu Roi is the
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child's fierce anger and Yeats, recognizing this revolutionary energy generated from
such infant primitiveness and crudeness, introduced it in his 'The Magi where the
magi dolls demand the arrival of a new age. Both Jarry's and Yeats's violent dolls
are linked with Kleist's marionettes in the respect that they show no affectation, and
the beastly roughness observed in their works interestingly echoes Kleist's animal
episode that follows the episode on marionettes.

Yeats's third poem, ‘A Coat' is often considered to be a manifestation of his shift
from the earlier Celtic Twilight lyrics to a new Modernist style. The poet narrator

calls to the personified “song” to walk without the beautifully embroidered coat:

I made my song a coat
Covered with embroideries
Out of old mythologies
From heel to throat;

But the fools caught it,
Wore it in the world's eyes
As though they d wrought it.
Song, let them take it,

For there's more enterprise

In walking naked. (VP320)

This “song” seems a young child in a tabula rasa condition with no self-consciousness.
The narrator puts on and takes off its clothes as if he is a parent or caretaker.
Seemingly having no particular personality nor emotional expression, this “song”
renders an impression of not an ordinary child but something close to some artificial
figure, a doll.

Since this poem is placed at the end of Responsibilities, we may take it as Yeats's
manifesto for a new art that will emerge in his forthcoming work. It should be also
noticed that “walking naked” has connotations of a certain animality, echoing with
the “bestial” quality invoked in the two earlier poems. Interestingly, Pound, who
evaluated Yeats's new style emerging in this volume, commented using an animal

metaphor: “There is a new robustness; there is the tooth of satire which is, in Mr.
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Yeats' case, too good a tooth to keep hidden. The Coat[sic], the wild wolf-dog that
will not praise his fleas ...."'® The naked figure of the poem is fresh and young as if
the doll-maker of the earlier poem had given birth to an organic-inorganic hybrid
doll, which has unknown potential. Moreover, it should be noticed that the poet-
narrator stands on the same ground as the “song” (or the new doll) and leads it, no
longer being looked down upon by it.

A number of dramatists, novelists, and poets incorporated dolls, puppets,
marionettes, as well as automata in their works, emphasizing their different aspects.
Yeats, too, used this motif of doll and other artificial performing objects in several
works in different manners; as far as the above three poems are concerned, however,
we can assume that the new style Yeats aims at is animated by a primitive energy,
almost as powerful and crude as that of animals, while maintaining the strength and

coldness of artificial things.

Dancing Dolls in ‘Upon a Dying Lady’

‘Upon a Dying Lady”'s theme is also art, but not in relation to birth but to death. The
dolls we find in this poem have no roughness but look simply unsullied and intimate.
“The dying lady” of this poem is Mabel Beardsley, the actress and the painter
Aubrey Beardsley's sister, who was ill in bed suffering cancer in her early forties.
Being an old friend of her and her late brother’s, Yeats often took time to visit her.
Her friends made some elaborate dolls for her, including a Japanese one, a “Venetian
lady,” and even one which resembles herself. About these dolls Yeats wrote to Lady
Gregory: “On a table near were four dolls dressed like people out of her brother’s
drawings. Women with loose trousers and boys that looked like women. Ricketts
had made them, modelling the faces and sewing the clothes. They must have taken
him days.”" The dolls made skillfully by “certain artists” (VP362) represent art and
repeated use of the first-person plural pronoun signals that the theme is not about Yeats's
personal experience but artists’ in essence. Daniel Tiffany emphasizes “unexpectedly
broad horizon of the doll in modern poetics™ in his book, 7oy Medium, citing Baudelaire's
“The toy is the child's earliest initiation into art, or rather it is the first concrete
example of art” and “[it] so well answers to childhood notions of beauty.” * The child’s

play with toys stands in Yeats as well as Baudelaire in a close relationship with art.
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I want to focus on Mabel's and her dolls” curious acts in III, where she places

them against the wall:

Because to-day is some religious festival
They had a priest say Mass, and even the Japanese,

Heel up and weight on toe, must face the wall

— Pedant in passion, learned in old courtesies,

Vehement and witty she had seemed—; the Venetian lady
Who had seemed to glide to some intrigue in her red shoes,
Her domino, her panniered skirt copied from Longhi;

The meditative critic; all are on their toes,

Even our Beauty with her Turkish trousers on.

Because the priest must have like every dog his day

Or keep us all awake with baying at the moon,

We and our dolls being but the world were best away.
(VP363-64, my underline)

On the day a priest comes to her house to “say Mass,” Mabel turns them round
and prevents him from seeing her pagan dolls in exotic clothes, inappropriate for a
sober Christian event. This posture of facing the wall may remind us of one biblical
episode. King Hezekiah, told by God he is approaching death and should prepare a
will, turns to the wall and, weeping bitterly, prays for more life. God heard him and

extended his life by fifteen years:

Then he turned his face to the wall, and prayed unto the Lord, saying, I

beseech thee, O Lord, remember now how I have walked before thee in truth
and with a perfect heart, and have done that which is good in thy sight. And
Hezekiah wept sore. ...Thus saith the Lord, the God of David thy father, I have

heard thy prayer, I have seen thy tears: behold, I will heal thee: on the third
day thou shalt go up unto the house of the Lord. And I will add unto thy days

fifteen years;”
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A clear parallel between Mabel's action, “She turns the dolls’ faces to the wall” and
Hezekiah's “he turned his face toward the wall” seems to point to the fact her dolls
are praying to God on her death bed.

If this is the case, what does the other action of the dolls mean, “Heel up and
weight on toe”? In the draft of the poem which Yeats showed Pound in 1913, the
phrase in question was not there yet; instead the word “hid” was used and the action

of turning the dolls against the wall did not draw much attention:

Although she has turned away
The pretty waxen faces

And hid their silk and laces
For Mass was said to-day

She has not begun denying
Now that she is but dying

The pleasures she loved well
The strong milk of her mother
The valour of her brother

Are in her body still

She will not die weeping

May God be with her sleeping.*

This draft went through numerous revisions partly due to Pound's criticism that the
rhyming is old-fashioned, and “heel up and weight on toe” was added while the
word “hid” which hinted at the passive weakness of the human was deleted. This
phrase, imitating an instructor's call at a ballet studio, suggests a typical posture from
choreography, and thus quite curiously, the dolls faced against the wall are praying
for life's prolongation and joyfully dancing at the same time. Dance is not a bizarre
association here because Mabel is said to go to “the predestined dancing-place”
in VI and meets with anti-Christian heroes “face to face.” (This “face to face” is,
according to Daniel Albright, an allusion from the Bible,”another ironical reference
to Christianity.) Her face should be shown to the heroes who have as excellent spirits

as she does, and cheerful dance is a suitable act for Mabel and her kind of people.
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In Europe of this period, we should remember, many kinds of innovative dances
appeared such as Ballet Russes directed by Sergei Diaghilev, as well as Lois Fuller
and Isadora Duncan, all enjoying great popularity. Their source of inspiration was
mostly non-Christian, drawing upon Greek and Egyptian as well as Oriental culture.
It is understandable Mabel had her dolls secretly but merrily perform an artistic dance
of pagan nature out of the artist's defiance toward human destiny fixed by God. “She
will not die weeping” was the original phrase in the draft, possibly having the phrase
“Hezekiah wept sore” in mind, and there we can see how Mabel, or Yeats rather,

wished to continue to display courageous pride in the face of approaching death.

Author of a Marionette Theater

Depicting Mabel, who has her dolls pray and dance on a religious day, Yeats wished
she would be able to keep her proud soul in spite of the great fear of impending
death. Some critics, however, doubt the woman described in this way reflects Mabel
in reality.”* According to her mother, she was losing her will to live because of
unbearable pain.”> Moreover, she is understood to have a certain religious disposition
(“her lovely piteous head” (VP362)) and seems vacillating between courage and fear
as is indicated in the alternating short simple sections and long meditating ones. But
for Yeats, Mabel with her playful childishness was perfectly emblematic of art and it
was reasonable to connect her to other heroic artists such as Aubrey Beardsley and
the fellow poets from the Rhymers’ Club.” He, therefore, attempts to make the human
Mabel as close as possible to the doll Mabel, using his authorial power.

As one of the dolls was made resembling herself, Mabel in this poem is presented
like a doll. Words such as “head,” “face,” and “hair” in lines such as “She lies, her
lovely piteous head amid dull red hair / Propped upon pillows, rouge on the pallor
of her face” (VP362) or “And she may look from the bed / On pretty things that
may / Please a fantastic head” (VP366) imply a doll composed of separate physical
parts together with emphasis on her infant nature with the repeated /p/, /r/, and /l/
sounds. As a doll is gazed at by people, Mabel lying in the bed is also a spectacle for
her visitors: “And when she meets our gaze her eyes are laughter-lit, / Her speech
a wicked tale that we may vie with her ..." (VP362). The whole poem becomes a

marionette show composed of various scenes of friends’ presence, a priest's visit, and
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imagined heaven, and ends with a Christmas scene as many traditional children’'s shows
do. Additionally some of the section titles in the sentences such as “Certain Artists
bring her Dolls and Drawings” (VP362) can be read as stage directions given by the
author for this play. Writing of Mabel who is fond of dolls, Yeats thus transforms her
into a doll and himself becomes a marionette director for the show where Mabel takes
the main role. Unlike complex and ambiguous human beings, dolls have clear, simple
characters. Moreover, an immortal doll feels no physical pain and has no fears so that
it can innocently and bravely laugh at Death’s face. Mabel depicted in this way is
no longer the real Mabel but a hybrid with an immortal body and proud soul. As the
dolls of 'The Magi' and ‘The Dolls’ spoke for Yeats, the author's desire was projected
on her and took the form of a cheerful doll for his show.

It is no wonder that this poem which contains a puppet show's theatricality
displays such strong authorship, for the author, being in the position of a god within
a drama, can execute transcendental power over passive dolls. Writers and directors
have often experienced frustrating arguments with actors of strong personalities in
the process of production. Kleist and Hofmann, who experienced theatrical direction,
had a tough time dealing with individualistic actors, but if the writers had been able
only to employ impersonal and obedient ones, they could have made their plays as
they wished. Yeats, too, in ‘Upon a Dying Lady’ displays a comparable desire for
steadfast authorship to perfect his art work, as one notices in Maeterlinck as well as
Jarry and Craig,”where the author's aesthetic ambition is primarily significant and
realistic human figures are not desirable.

If this poem is viewed as Yeats's marionette show, its key-note is gaiety. Paul de
Man points out based on Kleist's essay that a doll does not fall nor die and refuses
gravity and graveness; therefore it may be regarded as always gay.” Yeats was
impressed with “her strange charm — the pathetic gaiety,”” and this will lead to his
later concept of “tragic gaiety.” Now changing Mabel to a doll that no longer suffers,
Yeats has raised her from the weak human state to a superior condition; he seeks to
obtain a transcendental authorial power to give his art a new direction. Though the
“bestial” desire expressed in the other three short poems is not displayed in this
poem of this intimate atmosphere, Yeats keenly desires power for art and artists here

as well.
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Why does he pursue such power and why use images of the doll? Though dolls
are quite free in a sense and can be in any place physically — sometimes up on the
high shelf, in the nativity play, or on the patient's bed — they are in an unstable state
having no secured position of their own. They are light and gay beings, but always
in danger that their owners may get tired of them. Similarly, an infant living under
adults protection without his or her own place has to come home whenever told by
adults even when playing in a garden. The situation is analogous to the artists of this
period who had no firm patrons such as Church or aristocracy. Yeats laments they
“have given the world passion” (VP363) but their society pays back very little
respect in return, which is clear in the Dubliners’ reaction in the Hugh Lane problem,
for instance.” Yeats frequently complained with frustration and anger about the
aesthetically poor reaction of the Abbey audience. In the poem titled ‘September
1913" — exactly the same month ‘Upon a Dying Lady was being written— he
fiercely attacked the Dubliners for being only interested in money and materialistic
satisfaction and paying no respect to the heroic mind: “For men were born to pray
and save: / Romantic Ireland’s dead and gone” (VP289). Yeats in such circumstances
had considerable anxiety about the weakness of his own position in such a society. A
doll, though it may be very well made with the finest artistry, does not obtain much
respect, as seen in those angry ones long kept on the shelf, and is under stressful
anxiety of being abandoned after its owner's short time of affection. If a society
which holds a firm set of values is called an adult, art is a dependent infant or a
passive doll that cannot find its proper place; that is why Yeats wanted to give a new

life and a respectable place to helpless dolls, in other words, art.

Conclusion

The three short poems, The Magi, The Dolls,” and ‘A Coat were analyzed as a
series of Yeats's doll poems based on the assumption that this motif is a key to his
middle and later work. The angry old dolls in ‘The Magi' and ‘The Dolls™ fiercely
disapprove of human society. In the third poem ‘A Coat, the narrator is going to start
with a naked figure, which can be viewed as another doll but one which is fresh and
young. The dolls in the first two poems possess primitive animism and reflect the poet's

desire for an organic new life for his art. In ‘Upon a Dying Lady, on the other hand,
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the dolls made by artists look friendly and gay in spite of the pensive situation. The
dolls are dancing while pretending to pray, because Mabel, an artist, tries to be proud
and resists against her mortal destiny. However, Mabel presented in this manner can
be seen as a recreated figure for Yeats's marionette theatre rather than a representation
of the real Mabel. This motif in this short period of Yeats's career signifies his great
anxiety and anger at a society which does not approve of art. As manifested in ‘A
Coat,” Yeats starts his new style symbolized by the fresh doll-like figure. This motif
will be later replaced with other artificial objects such as the eternal golden bird of
Byzantium. How the doll is transformed into the mechanical bird, however, needs
to be studied carefully in future essays, for Yeats will have to go through the Easter
Rising as well as the War of Independence and the Civil War before achieving a fully
developed Modernist style.

(This is a revised version of the oral presentation 'Yeats's Dolls: Uncanny Rulers or
an Aesthetic Emblem? given at the 50th Conference of Yeats Society of Japan held
at Waseda University on 9th November, 2014. I would like to express my gratitude to

Ms. Naoko Aoki for her valuable suggestions concerning the puppet theatre.)
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Yeats, ed. Peter Allt and Russell K. Alspach (London: Macmillan, 1957) and cited
parenthetically as “VPpage number.”

! Daniel Tiffany's Toy Medium: Materialism and Modern Lyric (Berkeley: University
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* “The Magi’ and ‘The Dolls’ were written almost simultaneously. After having
written ‘The Dolls,” Yeats “looked up one day into the blue of the sky, and suddenly
imagined, as if lost in the blue of the sky, stiff figures in procession. I remembered
that they were the habitual image suggested by blue sky, and looking for a second
fable called them ‘The Magi,” complementary forms of those enraged dolls.” (VP, p.
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Theatre (London: Palgrave Macmillan, 2013), p. 5.
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HRERICE LB HEM LT a T A MOERODE D [FHWICEEILO S
YaF)ARCHIINT 2 EERPEI] 2ol Lanb b, KT [HE
a8y 5] OfFRT [ZRAWEI TR Tho e Lz

FEPIZ I ) A ZMFELRE & L CUGE L. Northern Patriot X2 Shan Van
Vocht 2 EDF > a+ ) A MREZME L Tz LrL, K E 272070
HYFTERELTHANDIESL ) Do WLIEITANT ¥ FUEHEHOERELTT
ANVT Y FOMERICHERZFFE R 7225, CAUIEIC [RE) 7 a7 5] B
fEi & LTI SN DT TIE R v, HlZIE. 733+ Y A zbHid Cuchulain
reuf XLDTA4are L, HEEHENLZIOL LTELT LI LS o7
. R)TVOWMEHITFEIZFHNTH o 72bIF TE RV, AFETIEIV AT VD
ZOo0r—7 =) YEERRBEL.EZTHPNDIEOER L ZOEELZTH L2\,
— DI T A FETIHE) L T 72REL, 1908 4712585 S 7172 ‘The Harper of
the Only God T# V) . b 9 — D2 AL i & WO IR 1922 4F 12585 S M7z 'Till
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Ferdia Came’ T» 5,

‘The Harper of the Only God' (X7 — 7 — 1) Y DA 72557225, Z 212
FURANRE FVA FEOIEENDH Do IV H L EZNEF ) A N2
2 X BHEN 2 UG EROMEETH O T WS, FU A ML PV A FEOHEEE
V) TR A = A Y b7z St Patrick & Oisin DR FEDEF — 7B H WS
LIENL V. Ll SUFNVETIVAY —HGEORMEy — 7 — 1) v &R,
Wx ¥ ) A MROMD D LI /zE 7. 7—T7 =) YOBEIEF) A NI RE
&W5i@ﬁm%QQ%LtMm@uﬁ%t?@%ﬁy<fﬁﬂ%ﬁillﬁ7—
T=1) 0 EIZHENDIX. ) =TI LGHEFADOL%E L7 Death 2 D
Thbo [] 17 —7—=1) VIZE ),

“Death men call me; when I draw near

The lips of the mighty are blanched with fear:

But thou, Cuchulain, hast since a boy

Sought for my presence with fearless joy,

Followed my path o'er the blood-soaked ground

Where the sharp bolts of battle on shields resound. (37-38, 41-44)°

ME—7Z2 5 MIdr 252, MEEIFAETIED L, LirL, EI~t3lizdn
TV DEDLH o £ AV OIEMTIE, BN v 7595 ¥ — Y OF OMEIdH
FRIZWD EFW, A7 — 3kl e R Lo b i 2 E 2 ¥ E, L
L. SOERTIRAL, BNOLZVWETE U Tr —7 =) YD EBVRD
723 AT, I NS &b\')@f:o

L2 L. Bk & WO B AI2 F A 7172 ‘Till Ferdia Came’ Tld. D &
HZE T E Do THRIZHEDPWE D &) BB EPNLE, TOFOEN F
3, 7—=7 =) Y OMEEE AR THATVLFHFEANTH L. FFAIIME RS &2
57 —=7=1) YOFERFTATWVN, BHTY =7 =) Y PEDB KD Ferdia
EWDRITIUIR S R WIHHIZ/ZE ) & o € 2 THAINE T A 72 Michael
Collins, Robert Erskine Childers, Harry Boland, Cathal Brugha 7 & @ # Ay 5 72
LERBEWE L, ZOEROPF TR LYEH . Ef-bOAEFH IR L
3. Az AV B LIHEAOLEFETH S, 1 =1 V1L Easter, 1916 % 1916 412
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AR THILL TV 7225, 554 The Wild Swans at Coole (1917; 1919) |2 1INk
TS DN L < 7 o 72 1920 4 123 [E] New Statesman & K [E The Dial TR,
1921 12 WL L 72 Michael Robartes and the Dancer |2k 720 IV H b BZ
5< . A=A Y® Easter, 1916 & T W IZHA TW/z 2 EEM SN D,

) #2135 Till Ferdia Came (238> T. The Harper of the Only God" T L
T EBERIZONTOEZ X EHET Ho “Battle he deemed a joyous game / Till to
the ford Ferdia came’(7-8) £ H 5 £ 9 12, 222 TOFEE L DEVIZH TR VT
1£72 vy, F 72, “His fearless feats, his merry ways, / ‘Death was a jest, the fight a
game / Till to the ford Ferdia came’ ™ (54-56) & % & 512, HIFRIBITHIELME
BHTORITIUIENFTH e “ajest” &\ FKHLIL, "Easter, 1916 TO 1
TNz, 5T motley % & T2 &) 2% (13-14) 2 Bb¥ b, »oT
ZZEL T2t b £72, 2D L) mENFELE 7280w ),

You shed your blood on Dublin street

Where oft, toward festive hall your feet

Had walked in happy company

With lads, who lived this sight to see. (63-66)

Z7) v TO “festive hall” T “company” & D H 4 &9 EF —7 b Easter,
1916 1IZBIF 5 “club” T® “companion” XD H 4 (11-12) £\ ) EF—TH 5
DOFENPEL 5N b, 72 Easter, 1916 Tid “Now and in time to be” (76) & L
THLINDELIRE/RLDLEL V) MR I T 2 1d "As it was
then it may be so” (110) &, #EHICD O, SO ROENL TH A ) il & 7
9,

As it was then it may be so
In these sad days of blood and tears.
Have faith — trust God for happy years,
For strength upheld, for peace restored
“Twixt those who battle at the ford. (110-114)

FHNIRMEJEOH 41280 > THEME Do THFLEMY KO L. Z DRI
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DT Sheila Johnston (& [ F LWEEBT ] LFFLAZ A, LAZOMICH
LA AL LCHELXRED L) LTS5 9, /2. “the ford” & \»
IR AEIN TV D, ZIUITMORMTH L LRI SAFL I EHTE
LW Thbo IVHAVIIRLTCHVER) 72TAHARZTFO7Ta/’7 » ¥5ENTIE R
MoTzDTH b,
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' Catherine Morris, Alice Milligan and the Irish Cultural Revival (Dublin: Four
Courts, 2012), p. 17.

R.F. Foster, Vivid Faces: The Revolutionary Generation in Ireland, 1890-1923 (New
York: Norton, 2014), p. 152.

* 51 H1% Sheila Johnston, ed., The Harper of the Only God: A Selection of Poems by
Alice Milligan (Omagh: Colourpoint, 1993) ®7 7 A M IZH#L5

* 51 H 4 Richard Finneran, ed., Poems (New York: Scribner, 1997) ® 7 7 A 2L
50

° Sheila Johnston, Alice: A Life of Alice Milligan (Omagh: Colourpoint, 1994), p. 135.
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G W B 7257200572, WA = A UATHREFY) 7 E 5 R LALE
LTwieid, B 2 X RMEORAEER On the Boiler % /Ll < EAWVEIA Z & 28
T&%, €I T, FEIZHEIREHHE L LT — Vi 8 1208
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BIEERF) 7BV TREMIGELZOZEHZ LWL Lid, Tl
WT2ETOHDTV . TNHOLENSZTTH, HRFY 7120351 =
AV OBLOES, GO S ZEHE L Z A TE L7259, L3N, 50
FMERLAERED Y VRV I LT 24 EHF) 73l - ) ¥ 7l o
o CHYNL VDD X2 HET L CTALMMEIL. T75H5DTEEVhLEL
72hlFTH b,

b9 1 OO, L. &0 DI FADHEECH L E BUREEICHIRT 2 2
LIWZEALEBERESHLONVIZEVERLT LI 5720 TH L, HAD L)
12y TXT - X Y RO 7 5 2 ZADEHEF NNV — VDt vy 75
HOMEOEFEER LD V2 A YA L — =S HREFHIN—F L 7]
RHPET A VT v FOFPRE R BURIEERICHIER L T 225, 15 oBFRIEm % &
LIZO, XFEEPHWERELBROBTREICA LB SR TV L2 EEEZDS
Nz, FLEELZHRO R WRAOFTE OO E2 BRI L Tnw 2
DI TELWERDLELEELNESLH £DZLFFUL. & ) bIF P E AT
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Collected Plays of W. B. Yeats) WTIXD VK7 VAZE [ 474 7AE] & [au
JADKIATATR] ThHbH, INBHA A VAL T4 TABZZ, FfEb~R
722008, ThbbA oAy EEREF) 7l - F) 2 7R L ORRE
LO<HEFTFL LTOMR> 2 ELET 5 L CRIFOBEM 2Rt L T N0 Tld%
W EBWED, YURIY T AR - LR, FIHBAL

WICEZERBELNEE ), B2 o4 VIRA A 74 T AR OARGE
BEERIITRAN L2 3 AD/SA Y A MIMEOH S S 1) AA TRV,
FOB VR VABLED [ A4 74 FAE] a0 ) 20F 14 71 TA] 45k,
HEROMNRICR DB OD, FEIEET S Z LRI B0, FRIEIHET
b4 A VA A T4 TABTHSLZ L xfiies LTIHW, £723 AD/3)
A NDORENFHEIZ IR TTERDOTIZ AL, 7880 A MAE2505 - kT
L9010, ZLTUMTED b 707 — L ORFFES D & HIOAT 7z, ZOH
o Th, WESHhTFARECTIEH 525, ZFHMOMHR. = &FL707—-L0
HEM DS BEDPOERMIEAE ) LI ICEM Lo TIERwr Lt B9,

BHOY Y ARY Y ATE, BHOMA B, F7#momnro v T, AISRHE
DELEPRETEL D> BES 22013 EH 50T, TOREHY CRliIIB O
52 LR BRF LWV,

BlLIEIATF =TI e LTOFATA TALV)BIHTH L, 75 [75—F )
DFE| OFHE (= [b72 L) I E AT —7T— b OEN & 7% 2 OIZHilFo [BE |
EHOTCWIZ[TANVT ¥ ROBEDNE | 7225 /85— 2V OETE % WIS 52—
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PTEBE Iy o E] X [FEELLZHEEIHENL TS, B ek 2 id
KEXRDLEVIBUNY T+ 2 VAD [FA T4 TAE] #HLZTWEH, +
A 74 TARINEFN R ERTORAT =7 I—=bTh] 2Liml. 614 A
TATAPAr =T I—= s O—HTH D LRI L7201 [ ¥ 7 57530k
ZEANOFR] (1921) OFEZHY =2 — 2NV ThHhH I EXZHLPIZ LTV,
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203 [E] L WICEELZA /A A T4 T AR A I HED LS
IR TWDh LV HIBETHL, §)FE TR, 14714 7 A (Oidipus
/ Oidipos) & 1% [ME#L7z oidi] & [JE pus ./ pos] OEMET [EN/-E] %
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VB KT —AFAFWHOL 2R LICHE (=&, #k81) 2R LEX. fin
DHEDFIFEL THA ZILHIE TS5 ThH S (4 = 4 7 #FUd " When his child
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upon a trackless mountain---") o EN/ZEAZF|IE T VI A A 71 T AEHIZ. R
HMOEIZ, 784 bVOZT 4 TR - ATy 7 AREDET NV ER STz, §
bbb, KRIZEEEOT S NIRRT I RBEAR L ZBRNES L, fE ok
PEHLZEZIET 5, ZLTRALTHLIERE L LT, KHFL & REFHZD
BEZEGE V) RHTH L, COFHRTOA FORFE A = A VIidA A 71
T AR R FIERT BB, Bl L Cnehmh, ERlRL vl el Lo
EHICERL Cwzor, BRPELOTH %,

b, PR LAORMERRB LU HIETE Lo 2850 2 D0
HERRIIZRE L, Yy RY Y 20HMEL T 5,

£ xA4VE [FA4F14TA] D2 HER

T E H Z

L 2AVICEBZOoDH A T4 T ABOHFR Sophocles’ King Oedipus (1926)
& Sophocles” Oedipus at Colonus (1927) %5, 1920 fE L V) TA VT ¥ FH
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WTHUTOZo0ary727 A, (1) BEOTA VT Y B FIZERY 7)) ~
E ) ERITERIC BT B HBI G O - R T 7 A PR, (2) 1=
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VoD, LIRS REER D ) AN T, RO BEROBGEEN
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ET A xAYD [FA 74 7 A] B SNz 20 FFAHL0 5 A A DI
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WZEBERT 7 A b2 hiEmds TANT » FOED X RERMAIZAL
ETL5070, RARTLTHIELENL

FRTZo0a YT 7 A ML IBGEERHED B I2H 725 Ty TRABSGE V),
ARELIREI 2 3 7)) RAOFEEOW L L TREMNREIS o, RO I
W H 2 S UCROE Lo TRABIGIEM A A 7 4 7 2B H0E S 725
BCThBHN, Fiefz BEL#HITAZEIZEoT, 7TAVT Y FOEEE
i bl &2 570 YHRICINT ThH & SO ERE Z2EE & A0 2 A
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T AR, BAIIZS . AIZh, BUERE OB Th o722 EITFAADZ
ETHDo A=A VETRABGOEEZEO—BE LT, BRI L T—1ER
PLEDRGHEE LR 2 OA3 T AR D7 AV T > FIZ7 XA B H R 3 X
EHBENZOWTT LT —RARL /v 7 A -0y 5 L 3RICATHEH % %
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CEMHT 5572572

A x2A4YDFA T4 T AR ZHKA T, 20 RN T7 XA BT L S e qE
e LTUT2BIIET e Ya—y - 375 A =0 7) » 3EIE—The
Shadow of a Gunman (23 4F-) . Juno and the Paycock (24 4%-) . The Plough and the
Stars (26 ). L/ v 7 A - 0¥ »® Big House (26 ) £ =4 VD [+ 4
TA T A2 (264E.27T4) . LT 4 -7 L T —® Sanchos Master & Dave (3%
1227 4F) o A = A VD Fighting the Waves (29 ).
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NHOREIL, ENPE—EZOFEE2LL V) 1 24 VOHBIIH LT, i,
85 2 Tld, McTaggart # 51 L C. TNENOFAIZ, HEFE D composite
DHEFIZEBDTH Y, BlZIE, EOMREILOMRILE S & bixtiyze b DT
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3% AD 28 OMO L H 12, —B—BEOWMFOEHEEL L THMLE S L)
mbDIZEVS, LT, WA NARED? S L HHN L ENENORHIZ. N
IZREZIE, DRICHBORMIIEZ THWLO10, REOBERERIIE - T
WA a7 zeBine 25, WO LaEEOEHR. ZNENOMRME
7> 5 BAHANZ D IEE A DA ORI ITHHET 2 K32 DFFAED TIHME T Ty

ZNAT 4 H 0 “As though a sterner eye looked through her eye” T, [EDR] D&
DYED &) LWERZRHEZ SN WEDZ b 6. GRIEONT O 5 IR AR
Wit LWH E o CTEBEILLTL b 2N OFHOETH 5,

ZOHIZ BLOEHFBEOHOR2LLEIEHLEROD TS, Z1LE At the
Hawk's Well T, [EOLLDOODFERIZVLED L H I, E— FMEOHOE %I
RN TVRENLRHFIETH L. TOR, FOEBMAEIL, B, KL v Z &I
0 HE DRI DOT 2 DI THRICV.oTwb L) R % 5.2 5, §iE
BEDVE AT 72E, HOHBORIFEPLZH5E2RTWA01E, BEENVHT
37 < BABMZAFEICERLZHTH S L9 I1I2, BHICEKR I N E—FO
Mm72s. 2H5% 2D TW5ADIE supernatural 72 b DO H T %o At the Hawk's
Well DARFED 5 % 55 5 ALCHS, 135 012 KH o &y OMRPFAY 7 A2 7 - T
W EEDLND K HIZ. ZO supernatural g L WV H D ZNUCEHT AL DA D
Do ZTOHPEHLTWLDIE, HEXLL D0 85015 LR B
. @2, WEEE, PERROSHENMEBRTHY., f 24 VIl TOE
BEHEOHENMATH S, Z Z121E No Second Troy AKX LT 575,
T 3 9 o No Second Troy Tl S ZREHEMITZICILHT S oA D
% b 2O L) RlifEdD 2 b O L 2 WBRO THRME TR, A
TTSBEEMFET 2002 B/ LV ERELEHEL THhLDICK LT, I
X°> ‘A Bronze Head OBAMNZEELWVHIZ, 20X L D% ERL THhilh s
NAMMED 5 b DI TIIIRENTVWEEAL )DL V) BEEOHMTH 5,

COBED R HIZ, flifEd 5 b D & BARED b O 2 AR WEREETERS 5
FHEOHTH Y, HONREEORME L VHOH, 5\ iE, LB 2R
EENH, A2 =701 &0 THALTOENLE—% 7 u—Oufb S /Al
HHOFIZEEZTVLRHRAEZROOTVS L) % H, &2 VIiifEd 5 b DiEL]
HOPIZHHFIEL BV E W) BIROH DS OB L OS KR ERE D2 LED
WEBIZHAEE S8, XJR0 & ) IZHBRHEFR & v ) BBERICTL > T b,
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(MEA] & TiEH] EAA:

o oW T

TAT4 Y F-Fanyvald, CFEERE TPHENCH T, 2ORERTZA
E oAb, [EfE ZOEOIERPLEL LTW5D I LIlfts ThkA ZEZR LT
WA SUALZE-NICE Z AN S TR L 2 5 A EO(EMIZ. ZDDHERL
LA T 2RO EZ#H SN T] £5H. 2F 0., BHEELZ ARV Z
DOHLEFRODT [ L ITFHER 2RI S5 ] 072, &
T RO LI 2 A VIFT AT 087 2 FEl L THE- 7-RER (REEIES)
WA I L —E o [H Y F0 720 DKl (Plays for Dancers) % B M L7z,
K= ay T TE A A VHAEDPESEE#RL THEVZLHF LTV 24
(& H] (The Cat and the Moon) . B L O, ZOEIFHKTH 55 (ML H ] (‘The
Cat and the Moon') %, #20 v T 2DEFRT L [HAF] L) HEATRE
T, 2l R E VOB, STHRIZBWTZENSLZZ, 150 Fmiim 714 v
7Y FTEENLEFAOE N 2RI, BT 0T 2 0db L%
R~L7z0

14 50 B AR CHEN. L 728725, 19 TS HARIC T E B - LA BURT LR
STERTAVIAT —F A - 7/ 0P |25 2, 12 - 72508875,
BRI R AT IS T > Ry R ARPHIC L Tz 7 A ) A0Sy v RFIZE#E % 5
A SHWEZFDEEDVTANT Y FAL A VIRZ6N, TANVT ¥ FO3 -
B A RET DEEOR D EAENL L E ot TORIE. 1 A5 VT
J7EA5, BT 3BT CE A (BR) 9 #F . 100 RO HARICW LKA
MEe ] 2 TP ED L) IZEHLER 2 RE2 2 fkBi L7z, e Al
E. MR E W) BEICHAR L W) EETHE LR - =6, 2E W RE 5
KR ORZL ZEOALE RN E T 5305 (HE - Z=68) OWRAHS - SLassh
BWBENZEPNT VD, FERC, #E72 2 ZMEAOHAROMER. m4. =
— AR o7 0MKMEOTANT Y FEW)ZIFANEDO AL E V)
bI)—OOLHRHPEETHY . TOME. LEO [1EH] PRI N T,

Ax24Y0 [Re-HEE] X (R - AF] TRV EDORHDIH LD, £ =14
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FRER AT ) L LR TIE L 2oHHIIMANTH 5, ML, REEO M
R0 BT, BOOEmE [HRSCE] ICL7207, Sy Fb 424V b7
=/ O OERICEP NI & - 72T T, EROREICE LA N
% MR U O Y F AW HEERR E £ OB ERROF LT, BROAK
REMEEREREZ (EH_+—) OHZx* 2 Twh, HFICAKETEL0EM.
SHEZ#BH->TWwz0T, S L TRAKICES>TWL ) THDH, Z0H
T A4V Y R, BBHOEZHOO LDk A/ LT, B
HEOXFEREYVHE) ELTVB I ENRHLLTH L, ([HEH] &, 72/
OHOMIFICFERSENTVEET [AHEHE] & oBEUNSHLNICAGNS,
[ABAEEEE] X BRI R 2@ L0 2= SERPEBETEE LD ) 72012
TR R SN DA D e BRHNICEEFN R VEANOBRFEFFSINTUIR S
BNZEED, FOR) ENIIZOESORIE L TCOMEIT EHIAT, 0. 20
£ BRBELZIIENLBEDERDBOL L 72R o4 & 2 FEHICHHRE LTH
ShDTHAH 2F 0, HROKTABRLALEIE, IR RE 572 E0%
IENALZF>TWEDTH L, TOFAH, 20 ik Al OFESHIES.
F BPEVCAE L EPEVWCEDO GERIAIZOWTOR ) & 1) %4 < T
EALINSZED L) IHBIT 207 BROFA IS 525 [HH] 21ED
HWd 22 EDPERFSIN TV D,)

i e Al 2 BARGEICHIRRT 2B BIRHAGE 2 SR EFHWTHRT LD b,
B SCGRCHIER A L, WL CRLALS otz ZNUE. 1 24 VDK
LOFEO) A LAERBER S, BLEEFHEIEFOL) TH L H, £ 0HM
ebE L72A = A4 VEAOMEENFHBAARFOETISHEN TV L. Z LT,
IO LA A VHLDPAES L LTHE VLS ) BIOFT/RNNED X 9 125D
N, 720 MEOL ) REELMNT ) 2MTH L AR ER L2720 TH L, D
WolzlaxF2IE, BADPA A VEINBHEFTEM-oTVEZDIZ, S6%5

HEOR,o/NER/NE (REEE] %6 [HHE] & [hiFLz2b o)) &,
—HIESONELER) BHZ RS LW, EEZOESONER T —
R EFEPDNIbDTH L, FERIZ, [HEAL b [HEA] ozrTHDOLNLS
ALERNEIZE L L CORRIHBEMEZ EAB L Tnh, S5, ZOFHEIL]
g ICHERLT B4 = A VEFORKIZHTH Y, THEM] 123 5128
WZHEAE Do A =AY O AT esoteric BT & F o Tk 225, 7272RIEEIZ,
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4242, SOBNZOWTUTORICHHMLTnDE, HEN) ) =L IS
HLHIA— Y OROGF O ZELZ, BV L 2 B2 FR L 72T 2
PIROE W2 ADOZLEER LWV F—EEAL, HOoL 7L T —FR AT T4
B, PR, Ac o] BLU [RROBEBI 2RO TV T, 205I138
R~ A% B2 T, RIRANEHA SN L D] Lo &5, Yo7 [Bg
725 D5 (The Well of the Saints) % E\ 2B Y v v 7 DSHE (DAETHRA4)
AR L o L) RGN E RO TH DAY EF ). Fruy v
& TR0 MR ZxtEE) &, Fig OEOH CLY, RS 7253 % B 2
TR BBV EWIIIGT 2] bOREEF ). RERIIC S EICd [T
CJWEHHELIEA =AY, Yo7 A=A VOB EamE ., [m< ] ITET S
7B HHOFTHE, ZNOEZ UL EE5 2 & T [RE] L LTo [
ERI E THiER] OBANS SIZBRICHEAEV, BRI F V-2 EADRDY
D&y, TSRS OO T TEROZELE B TEVHT 2 075,

A A VICEEEERMA L8 v FhEE - A2 ER L2 e v b
0. F7z. 287 2 N [555E] (The Cantos) \ZIZREIESIEE ) T 4L S
WG ORER SRR, CHEROERD (M) 0FE#ESROND, STy FE
L 24V ORI SETNIAERD, R bOHRTEALREENE REHIT 5725
)Mo BAFEMAIEZ L2 BAENBENT L Z LRI BEETHILLL R
Do

FARERIL, FS - BROMAMHKO ¥ 20y ¥ 2 1T 552 RRICLT
WLDOT, MARKROIEZLICBHRATHE 720,
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(MRRREE)

£ 24 VDFEFITBIFLABEDOL MY v o

Bomp R

424V DFIZOVTIE, ZOT -3, LIIHNE A =4V ORBITEE
BINTHND ZENE L, FIUEBROZETH LD, ZDOLI) BFHEOT —<R
FHADOBEZ VPR RICTHAFIRZ A2 L0 ) HE b FARICERICET S
bOTHb, A A VDI A 24 VDL M) v 7I2LkoT, AZEEL)H
CHAFIZT = RBBEEAL LTI L T A A VDL MY v 71,
EOMPAENICEZ KNI DTH ), ZOHRTHHIC [IE] OFEGEE.
WMDY SERMOFOHTEARALZLHEN TS, ZOREIZL - T,
WoFiE, 7R BB —BEEZFOZ LATE, GAFICHMIREIREY 5 2
LIENTELDTHL, KON, HENckd, WOETH ZOKEGE % HA
FIFEHRITONL DX, CORBICL D ETHRE N,

KREETIE, KEPHRUIZHAVEN TV E BN 52 BiEI ) LiFC,
ZZICHNDFEAREORIEE TN T 5. £ L TEORREBRIIOWTELET
5o
1. ‘Easter, 1916’

COFTIX ETHE2HICBO T IR D L S5, “that,” “this,” “she,
‘he” LR SN BFEDOANWOLH NI TI v, TNHDANH, FHFZhDb
DOBVHTFAITCREVEZAHICVE L VI HIREFATIZEZ TS, 63
HClX. “stone,” “stream,” ‘horse,” “cloud,” “hens’ & \»o 7z HRW AW H
MOREEIND, ALUAAETNIEZOHLb0THY ., BB XD\ [H]
EREN /T D F 4 TIE, “part,” name,” “night,” "no,” “death,” “for,”
“know,” “dream” 72 EOHEEN KD RSN, AV HHOEERER L ZZT
L B o 72HIIRT 20BN ECORTHE SN TS, T Fehke /s L,
“A terrible beauty is born” 25, £ 3 EHLAOEZEROFRAEDOITIZEAN TV S, &
HCTEERPMDICR > TBY . £ 24 VOBE LB RIS DWED RS Nk
FEINTWAE, Lad. “terrible,” “beauty,” “born” 1Zb DFNZNENE TN,
& 512 “beauty,” ‘born” ICRFEVPEINLIL2L, TO—LIFEEICEHED
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BEPR BATOLIIWOETHIRIRT VDR > T b,
2. 'Among School Children’

COFFTIE, BORBIZHER Lizv, FRIIZHBOREPIEEIZEL L ALN L,
I C B E HEFITEVEIRE 52 58D ) b, [ #56 VIEE Tl
1 FEAEDs, p, k, f, t & \o 2B LR T, IO OF L. \pj‘ﬂ%éﬂfﬁ'—?
HThHb, X, bl pDET, TNENARFLEFETTH Do DO VHE
E. bl dT, EHELLEFETHD, MFTOHELEREIETNE THERPLHV
HMETIE, 594 LWEL2H ), FFAHLOFEIR BB ETHEL, &1
THBYZBIELZEH L TWwb, ETIE, MAETFEASATOES RSN,
175 D LB b DNOBITPIEL 5N b, METIE, HHFED b THE 555
DIHAT IS D §TRTOFIZHN, AT d OHEEDPBEN L. Z ORHEET
CIE THIY TIHRAY 72 o 72 &5 D5, BRI 2 BB IC—5UCE Db > TWnb 2 J:f.)‘
bhbo FEEZREIELILICE->T, FEIA A VDENRZFIIEL L
HIZEbN, EHGHDOMb o727k > Tib o> TV b, FORMO 7 HIT R
BRI, REO 1 EOAIEFEORAEIIT 5 LX) ZORKEE
Vo CTHREICEE, FEEZLLTEAOHLFAOLRCE(RZ LT LKL
Twbewnz b,

3. The Lake Isle of Innisfree’

B GRERERA A=V ORED, TOHEV 1R2TOFOFIZE TN T W5,
FE2b072F T, “will,” “and,” “go,” “bee,” “peace,” “dropping,” ‘I" DFER.
h,b, gl,ing, i, |, “HRFH ., BERHELREOH., TL T, BRBLPHITATLI W
DA A=V, ENETILCEHT TREL T b §XTOATIC ﬂ%@W@
WINDPOREP RS NS, T LT, TNETNICEREFENDH ), 728 21
147 H @ "I will arise and go now, and go to Innisfree” DH D “go” ® S AZ 1L [ Innisfree

A7) V) HMOERLER - TWwE D THD LV b, ke LTI,
FARIZ & o T, LEHFETL 2FAOHCKIEDSRh o TL %, ZORKIFIL,
WZEERLHEOF TR 25D TiE %2 (. JEIC X o TX Y EEHICHEAL - Bk
b3z eicky, BERE2F I DL LTE L&%@L WZELDTH D,

Vb, 3EOFFICHNLIEN S b0 b 2 LI, IZH L, HFlZe k., 14
— VL A2V OFF ciﬁ?ﬁﬁ‘%’?ﬂibnfwf AT R 7R & i
RHDIZTHOTIEZL, HONFLEDET, HLOEMERRIIIHATIC
BAB7ZDITHENTNWELE VW) ZETHE, T2, HIEICE > T, H5E5
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RERF LD, )V ALEEZD ., EEEE T FA MG 25723 TR . )KE
LW R T, WZE RV -7 Wi Z sl L7-h LT\ 2%,
FRICBHBRIC X 2 DR IE. S FICHIR DS HEC 25 2L 2 &, 27947 v 7 R
KELZETOFHNEHINON VD, ZLUTED S, FEEFTHEM 1Y
HHEOBERPEEI V) D TH o720 TRLDEN N L) 7207200 h K
BERGANDL Z L2 L > THS 2 ’Té C LSRRI B FHOWNEEEE R

LHLAEDLETWL &, A 24 YPETITHEANT, MERZEH L LTV,
INEoENERZTLDEDTIERWESL ) Dy ZOFE bW HRMEIE, A
A VDERZFDLDODENLE NI ZEDLTELRESL ) £ =24V DLOHREA
5LETH, 2O A VDFEO—DODORHTHL [FE] ICHZMITTHALZ L
Z. RERERDVHLOTRREVINEEZ D,

[ FAJDAE Y A
— 3 ODXEEFFICA S AR E 31 (& WK) D
ft E R B

£ 24V Dself IZOWTIE, FAFwELTH, FERMIIBVTOREL
T—=<ELTHELNTE £ =4V HGH 20 WARALFEDIEMIZB VT self,
anti-self & Vo 72 RBEZEHICEH L2 8, /20 ROREZIUY AN/ B
AR [XIAEEk] A Vision 125 3R A mask DFIEIZ L o TUa2ITHBIMIZ [A
ANHE] BZoxies LCHEiEshz2eb. 01 4 voRFK.HLVITHT]
2O CHHLEMEEROBEICRE (G L bEbhs, bE XD, K
SITICERB I NS L) 12, Ao [HE] 2NEH 2072 20 il & v ) o
REH. 2L = A EMO T —< & T AIFF L I EE L6 L2
ERBDBNESL ) L LA =AY ORGP N2 AD self [HER] 1.
AR ENLEI O FICEO S EF ST ADOMBEEZ T DIRIT T, 2 &
NG L ERL O TIE RV,

SROFEETIE, A=A V< THC] &2, BWERTH D51 = 1 vV OfEm
DA, ZIHE LTo [RE] HENZR [HF] O0E2ERRZL2D, [
Avo [THE] 20572 [HC] ORA G EZOERBIZOWTHD TER L7
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[FiZkDEZ Y ] "Ego Dominus Tuus (1915). [ HF L3O xFFE] ‘A Dialogue
of Self and Soul’ (1929). [ A& Z®#F] The Man and the Echo (1939) & x5 72,
FCFN THCO) OBRPHEE NI EETERO ZFm e v, LR o R 7%
LRABO=SOEmAE KT A2 T, L YmatHiEcTcEILE R/,
COEHIEA AV DOHCERLEFHODH ) 2L 2 DI ROFHEDMTE
HERDRDZEDEETH D, [FOAALZELVFHO—EHTL, TOHFRIC
FEDNMZE L 2T £ 37, [T, BRI RTAOBRHO, 2
VIR A O L) L E OB O, 55 LS % (speech) D HAE TR T UL %
ol WEFERLZZKL Y a Y - A A VOBAEEOT, £ =4V ORIEZZY
ZHRIFEPOIEE o A AV HE, ATHTOEZEZ BB [TH
LWRACEDZFHKO L) 2], BAPEELTVWEZOFELHVLRETH
0. FFIE (A5 S ] (personal utterance) CTH HNE 72 LB CTW5H, LvL,
R A R 2R - FFHEN L MEERCEHE FEE LT 2% o A
YV ORIFED HVITEBITIE, 29 L TAMES] LS EOHER] Lw»
IRARMADOFEBNCHT EWHEZIR D Lk o7z BbNb, {24 VDR
TREBG AN EEY LT < TS, WRRICELET 2 Hif e ARk H
BETNELIZDT AT A v 7 FE - (ERFCIA R <L IIfEROBRE 2 5 £
TEM & % 5 MR EH A B O ZERE I, Z OB EBOZEMBUIES A
FFCE > THREND DD TH o722 Ld. [ = A4 YV ORFEEROKY) T HIZD
KRECHE L, [RIE, ETOFRIIMPMEOBC & V) RIEZEET 5 T 4
WF I oTnDER) e 4 oA VIZEEOH TR TW 528, 2 ORI
EBZEOLLHERLDLHEETHRV L, [HLA] OFTh [7F] & LTE
an R OWEEERICI ) AND 2O DA RGEEE L TRL ICREE 20T
XV, ZOFEIE, RIS A Y20 MRICAEZLFHALLTOATIED
WTIEBE L EREL L9 & T2, 1ZIZBM R CHE SN TR EEL L),
HOERW - N2 555 E L COMBE»EE 2IFRILLoE% Y ] Ego
Dominus Tuus (1915) 25F L7201, Bl 7 SIEDNFHEOHATH IZH
ZCHHA L7230 135 5 01313 10 45 (1899 ~ 1908 4F) # #2C. A = A Y H%H
B OB MM E TR - TEsR T AN Y25, BB 1 Y a V] oML
ERDOREREDE 24 NI, ENDFHEMICE S NGO T, FHEIC BT 5 1
ot B BN & RE AL O THA S N7z AL LTHHNEHTOFHER
RATH)OICHEZM LTS, WHIETRA 2B AW L T 5Tk o TR
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DHIBWTH, ZRICEHEED LB AL, EAEICRZ o HRFLY, 2
NEThrbo TEMMERYHERE - BHBlOMKTHL L, 1 =21 VIiFL
OTHRELZOEERDbNS,

[FIIEOERY ] TiE. LIELIE e 251 = 1 Y OEMBIORFE L Rk s
NBHETHL0, e d L7z, VEMIIEROFENAEIIBITLHOZXMT 250
& F7: 9 Hic & [Alkk. the mysterious one |2 & » TH S M2 SN-HE, T4b
LEANE ZORIEE OMAIBERZFEL 7200 [l O—2IZBE RO TH
0. 11.72-76 |25 5 11 % the mysterious one @ double & anti-self @ il i o B3k
EDHmoTnDEEZLND, llle & Hic DAFOXFEE LTI OfEME T & .
HOPICRR LU0 NN O, FiGE» SR E L COMENISHT 2 &3
WHEE 2 0. WMOIHERD D EOHAR 2 MR OB Tl % <. Hic & Mifix %
HI L Tllle DFERA LY HHELSIN T CGBREL LTIRZ 6N S,

[HFESEORFE] & A =4 VOEN FEHW) L. EMRELTO
fERDOERE BEPE Vo 2 ZFHIRN— D@2V E RSN D 2 2 A0, My
Self IZZEMERELTOA AV ERFTHEEZEZHN, FHENDDF— D 1lle L1
TWwb b, NS= b NLIRZOMAE R D720, ZHOREIIHRA D5 BROH S
il X, EE] LETZEEP DN TN EbNS, Ll
ARSI T3] % THI&R] Cldnd. L FT HRO] 3t [0
HIkTH D, FROMAEZEY B L TEHELICELZ T A 7V - P AT A0 R
WD TH B> TWAD, Bz ZIH (W7 ] Tldd Bk, 3L 0F
DA =AY OMBBIOFEIIZ—HRE>TWLDOTH Y [HF] L2512,
RIS BENICOIEE FEIZE L LT NS holzl 24 VD, SHhDE
FEAAL B2 ) FAORIEZHZ DL 20 [H] LhoTwh,

[NEZOH ] 12BVWTIE, —RMan DH254 2 A VHBOFED L) IZBZ 5
P A =AY OREETIEZE  O¥A anti-self 2556 2 ) 32 £ 225, Echo ®
FRHBOEZAMFEL L) ET24 2 A VOETIE LW rEEZ LML, AE
DFLFIZOWTH, BHROELIZOVTL, Man D& IZEEFR % Bt Echo ©
FIZED, HCOTRTEEE) 2L T, ZONFICHET LI L2 ZIEAR, &5
IEEICEDN LT FOMYE V) WROREG =5 ICH 2@ 5 a0~ E
BN THRDb L, B LTHbabIE, 2oL EFOBCEF ELAFIL,
B 7% Man OB HEOZ LU EZFTHHTE X 2 P TV RITE LS5 RWES ),
R F CHIE W & SNzl & LTomoffic, Ex Harlc L chBZEh
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HIS L WIS 2 B8R L 724 = 4 v oKdsgibih, —Ho Ao AE.
ZTONWEREORIMEESEZIH LB, VT IMUEZ LD DE R > T b,

AERGR LB LD, EOZ YT L AR
— 4 24 VD NIBEE> it

fii B W1

[ x4V ENE] EWHIMERIEZHI VY EIFS5NE T DR, o4
VAR T NIESHRIINCE Y3 % D1E The Dolls’ & ‘Upon a Dying Lady’ @ 2
72T, FOMIZIZER M At the Hawk's Well D MEXIZ [BEHAWIE~) 4 % v
POLAHIZE ] EWVIALENRH L7272, LA =AY OBRIERIZIE. A
TEDZ B R 7o VIR 2 K S 550 12T 6D L, FEdr il
B NEBIZBbEL b DL kv, A 24 YVOARBIEED I IZLTHNM
DIED I Iro BHEETIIANBICERT 2 L BbN2FAREIY RIF T A
LEATRTARKRE . BHOFE, EIOLEL E2 MR L 206, NPLBoE
FM IR T 5,

¥ AREEEK TIIFEEE Responsibilities D% D 35 The Magi' . ‘The Dolls™ . ‘A
Coat 24 =4 VO NEF> L LTt Z &L 2IRET 5, 1912 D[RR 122
17z The Magi' & ‘The Dolls’ @9 &, BIETIZZELLRTALTWAEELD
BANE L IZHEDPNL TRV OO, ZORRED S RBENMEhN L H N ANETH
BERUET LI ENWEETH Do WHIXF VA MPETNTHhLUMENE ET
DO HF IR T, “The uncontrollable mystery on the bestial floor” % & 9 —J&
R0 Tnd, FLHEETIIAMED OB LEDOIEGHTH S N2 L0138 T
05 NEORAGOFA % B3 72 b~OMETE LR D NE T b O Hi# %
BEMEEZTIC, MEMEDANEPAMEZRTALTBY ., Z0RESIIHMES
RENEEZRRL TV,

3% H® ‘A Coat (1913) (£ 1 = A Y HWH @ Celtic Twilight 197 A & 1 V55
HLWAY A NWABITT HIRE LR L2 0T, BEALE 72 “song” (ZH] 2>
STRHADPELWRKEL L THRTHEI ) LIFURITTwh, 2O “song 1345
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RELDRNIZEDTLHTHY . HF D HEERMEIEIEZ <L BERISEWFEED X
N2 D, NHoOTHE LTHEET L2 L TELH, INEBYPIESN
NETZEEZEZ B EZOHID 2/ 5 DOBEAN L Z T %, The Dolls T Z it
EANHS LWES LOEELEZWALDN, F—Ib A= —OFEFIIRE N Do
723 A< ‘A Coat TAT b bl & —#ICHA ST REL Lz LT 5
TENTED,

& Z AT ‘The Magi' & ‘The Dolls” 1Z1x A IZxd 2 AFEOERNEZ R$ 50
£ B OFES RSN LD, 2L 19 - 20 iR CEICBIF A AT -4k
BIERAIH 1) €9 720 NEBNITCRRROIBETH ) . NBIZAM /8T 7 1 Tilr
b D o720, FAYOEIME 2 54 A MH TATBEIZO VT (1810) %%
L TEBR, ZWMELHIIATRITER LG 72, NEEIIAMPEELZb DT
HY. TOANHIHIMESNLETH D20, ARITHFEOLZIVF—DR T
L2V DEN, HlEL 2w v ) HTARR T X TOEBRZFHFOMIZE N
HFHETOHLEDEZ %7 TAAMIRL, ZOEZIZZOHRL L OEMEE
WZHU) Aus 7z,

A A VIFEBNICIE-)RA - XA=FV )y, TIVTLy K- Ixy, I
=Ry I VATOEBEZ#E L TCAEOETF— 72 At Ebiis, 1=
A DBZFDOFELEZ T I2EBDTVE A=) ¥ 7 EIX, NEEITIER < AM
DHBEE o725 D7ZH, ABD L) Rplik SO 3 S LEMICHT 5%
oSN, Dr ) o [2at] b AMOEEE o725 25 51EA
T FEOF o VA S MBS ZAHICH LB TH D, A =24 VIEZD
MEVE% 1896 421278 THT, ZOFFE S ITRN DS DT L VIR EZ TR L.
[ObItbOd L IIZHELRMA] L) SELENFT L, 11V EHL
Mol HURT— Ry - 7 LA 7S NBISRGELE R o Tz, EIEEEDM
WHEEE B B, BRI R OIRRICATEO & 12 ) REZ L FRL 72,
DX NEEEMICHD AATZEZMR T HIEE Do 7205, AR5 EX
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