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The effect of this conference was immediate and lasting: Japanese academic
interest in Ireland increased and widened; at the International Conference
held at Trinity College Dublin in 1992, thirty Japanese scholars attended, with
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Ccist 1laTcansan
Nuala Ni Dhomhnaill

Cuirim mo tlhochas ar snamh
i mbaidin tcangan

laoi mar a Icagla naionan

i gcliabhan

a bheadh litc luaite

de dhuilleoga feileastraim

is bitiuman agus pic

bheitli cuimille lena thoin

1992

The Lan«ua}>c Issue

Paul Muldoon

| place my hope on the water

in this little boat

oi'tlie language,the way a body might put
an infant

in a basket of intertwined

iris leaves,

its underside proofed

with bitumen and pitch,

IASAIL
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International Media Studies

1997, 98, 99
John B. Kean Jim Sheridan
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eYeats mid Film: The Visionaiy Relation

Q B.

2001
Academic Board !]e.

2006

I

7Te F M/

Professor Barbara Hardy, Birkb«k College,
University of London
ilieTouCT

Profesof Nicholas Grene. Trmit>- College, Dublin
"Yeatsand Date"

Tourof Rosses Pointand visit io Lissadtll House
(£2); students should bring packed lunches.

Seminars

Social Centre

Processor Paxrick]. Keane, Lc MoyneColl«c,
New York

TV Winin?$m and 0ih*r Poems
Professor MitsukoOhno, Aichi Shukutoku
University, Japan

"Yeatsand Film[The Visionary' Rebtion”

1111
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Helen Ventller

Ann Saddlemyer

Marjorie Howes

R W 2007
[(Notre Dame Luke Gibbons
Bernard O’'Donogliue IASIL Japan
2007 2008
\% Margaret Mills Harpeie I
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u u 2018

1990
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Homeward (2019 4£) M4 F 7z,

NEFED S OBMRFIIREZEIFORREZ SO 2T EREZBONE
we, B 177 7+ 0R] BROBER, SIEL T n T, ERFEICIET
FTaFRL—2a b OMFEEZROITLIEPEEN 572 FEV>. On Two Shores
EENWIE - BB THH 7 VA Y — KD Frank Sewell FEEAFAD Bl
K LT BEEASH ) THRARMEE R A5, BRIPSER LA TANVT V
FTEMHIO %V HARAFAORRFIRSER LT 2T TN oR, FFRINK
Dl Dedalus Press Th o7 &, YW o e 7Y VY TOBRKER
IGEL SRR, RO E B CAAREE ., HADOHTTHH S AINZ .,
A=z EABIRT DI TIEREWF L TN
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W|R/— b

Music for Words 7*5 Words for Music ™~

B B EMT

3] & [ 2—2lLvEWIIHUOEEE S L 12 1930 E/RIC S
(/s WoB. Yeats DN T v FEBATH &L B & WE] OMENYE
ASLANG &GP IS EAL L T2 DG (o REE, HICE T [HE] EH<F
T[] IHERTREDDE o7, BREIIFADORREICH ) RELLHITE
ATV Ll SZICET, SHEFTENTF oL a—-NEF TRV A
HBWETH, PRDELVWHATEONLI L LTS, ZOELOERIZH S
Dt WHNBMEEHEILL > THRAPR LD Z EPLLDFORKRDONT v F
opiltE, Bz EEXRIEGNIE. 41 oA VBFRELLPLTEIRVESLSH
o FNDFEHUS, £ = A Y DFIZRLMEDI/NT v FRI], BRI “Three
Songs to the Same Tune” . “Alternative Song for the Severed Head in The King of
the Great Clock Tower” . “Two Songs Rewritten for the Tune's Sake”. “Three Songs
to the Same Tune” D% % K “Three Marching Songs” 7 &' i3 [ Ui Tk v 5 4
BHEE L Tldbh, BRENT 5, Broadsides (1935) DTiH &IiE, &K
DEHH D,

To the country singer the words are more important than the music, he will

sing different poems to the same tune---. All Gaelic poems, or all but a few

modern exceptions, were written to some tune, whatever tune came to mind

perhaps; the words themselves had sufficient novelty.”

(F#uIgesE. LUTHIE)

CNFECTTHEYE] & TER] 22Ul LAVEREVEYSL, 124 VIlt-
Tk [EH#] P2 b—FThHoo LhL. A HBEERL->T, TOD%2E
BAEEONLOTREVHEEZEZ TS, KILDIE, A4ICE {62
FANREETRLZE, %KL THEH, WHBIRADLDTHILUEIH SHIE
ECBLANISRICERZINT S, EBANVTY v Y ROTHEMD 72018 72
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“Three Songs to the Same Tune"(1934) I Z D L WHITH B, H v VRIE. 7
4V ¥ FOEHH O Donnell Abu" D X 07 4 % H437-bn7—< e LT
MU, FFAEES7 £ 2 A VIIKADT =32 A b - 75 4 AOEFH % Z1FHK
EHCA BREAHR Lo L, BUECAHIITEIR. SEKoRAL T EM2
T “Three Songs to the Same Tune” & L TH#FE L 72,

“Three Songs to the Same Tune” D4FIZH—TKkix. 5 v Vien DI Hh s
# & LT notorious” EV I BEAE 2T THRLESNHZ EHFE W, LAL., Z0
L) BRBREM BRI L LD LEL LA, SONT v FHFHEAWE B ik, BT,
A2 A VDRTHH>TVIDAL IRV kol b &, #DT a —THHEKD
3 —KPRALZERAATRAELZIEMICF/ 5L, $CIC [3) -5
L] I F Ty Y REATHIBAPSOBERED R/ LI EY—F %Y
TLAVICHARENTVDBETATHS,

Those fanatics all that we do would undo;

Down the fanatic, down the clown;

Down, down, hammer them down,

Down to the tune of O Donnell Abu. ( $—HD) 7114 )

‘Drown all the dogs, said the fierce young woman,
‘They killed my goose and a cat.
Drown, drown in the water-butt,

Drown all the dogs, said the fierce young woman. (S5 ) 7L 4 )

RE B, BV EX 2R SE5 DEVPEHFIC DHEHLIED B L 42t
5, PBELE—RKD) 7L A L EWRFZINELIIANLEHKD) TL LY
i TAHOBML E] EVIETIRILEL TWD, #IZ) 7L A Y UHDEIS
R TROTASHEANEIC R > TV T, I~k o> TOMELRAIE
LSNb. LT, H=8,Tid “Time for us all to pick out a good tune” [Li» A 1T
74 %A T] “lift up the song” [ S IZHkR ] & Y, 1935 44 Broadsides
D NoI2 1T SN TV HDIE. THOF=ERTH S,

vV ROTEMD72OIZH NS0, W07 1T [ReAALGEN
SETL] EMRBLWAOWMTL 2HFIEDo>TVzhH, ZOBIKIIR
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EHoltDTIERVWES D b

1935 £ & 1937 4EI2 2 7 5 7L A& R & N7 Broadsides < 1) — X Tl 50
MELHBNT Y FDI B, VST y FbHIUEL 12 AOFAILL 2LV
Ty FbEEINDE, FDILE8DDNT Y Fldf 2 A vHEVWLINT, 953
DT —H— - FTRLF U F - Fa2I7 9 2DEH %A x4 &R
KIZEBATFAHDO0TVEY, HED5MIE. A IBIEADEL 2HH5
A7 A BEHOR TS,

1965 4. 1 2 A VOEREEFBZELTEFORAT V-4 =4 VIdKE —
AH O 5 A FKEF 2RV IVEST “W. B. Yeats and Irish Folk Song” &#{ L C,
WHET R o2 FORDPT, KPP OTRLALZETEHT IO LI I,
KDL IR T VB, HOT — VRO EREIIFEE R HARIZ o728, BEFA
DHBETHILEDHIANIHIL >THINDL LI o2% L DEFIZ,

These poems were almost always written to existing melodies which were
already popular amongst the people, and in this way they were sung and

known everywhere, becoming a part of the folk tradition.”

Tabb, BFLTWRBICLCMbSh A a7 1 IldbeTErhi, &, £
LT, =47 il & Ud, "It was no doubt because of his wish to have his ballads
widely sung amongst the people that in this and other cases Yeats chose tunes for

them that were already widely popular.”® T#H Y, F7-

Yeats was assiduous, also, in arranging for the public performance of his
ballads. They were sung at literary dinners, and on the stage of the Abbey
Theatre, and there were ballad broadcasts from Irish and English radio

stations.”

LDTHb, MHED A = 4 7i%, Broadsides \W gk L7755 v FD—"D "The
Three Bushes” (22135 A 07 1 2§ L&) FHKDOLH T, TN F-FaTy
ZIZKRD L 1IN TV 5,

You say this poetry cannot be changed but all my life I have tried to change
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it...Unfortunately it was only about a year ago that | discovered that for sung
poetry (though not for poetry chanted as Florence Farr chanted) a certain
type of stress was essential...Every change I make to help the singer seems to

improve the poem.®

BOIMAIUE, 1 oA VIR HFRIALETHIEIIMESD L LV
L, BVE = VEDPSHIRL KA SAZIRIZIND ANTW L &,
BREHOBEIZE oTIE, FOFEII—FLGH) A7 1 2 ROFINT I EPHE
PEotzo LAL. STKESTA 24 VIR OEIFRORT VL ) ICHEHZNEHE
T HEMEF R L TV 5,

1938412 AA 5 1939F 1 HILEK 22 F T/ A VOHTF %25 LA Mo
= Y2 VX)) —OFRICIBKRD L IISEIN T D, [EFRET TEXE
BEETWAEDIR, EOFIESLETEL oL )BT °

1
"Yeats, Explorations (London: Macmillan, 1962), 174.
* The Collected Works of W. B. Yeats. Vol.VI (New York: Macmillan Publishing
Company, 1989), 179.
S R. F. Foster, W. B. Yeats: A Life. The Arch-Poet. Vol.2 (Oxford: Oxford University
Press, 2003), 477.
* A. Norman Jeffares, 4 New Commentary on the Poems of W. B. Yeats. (London:
Macmillan Press, 1984), 500.
5 Michael Yeats, “W. B. Yeats and Irish Folk Song”. Southern Folklore Quarterly.
Vol. XXX (University of Florida, 1966), 154.
% Michael Yeats, 175.
"Michael Yeats, 176.
8The Collected Letters of W. B. Yeats. (InteLex Electric Edition, 2002), #7014.
® Letters on Poetry from W. B. Yeats to Dorothy Wellesley. (London: Oxford Press,
1964), 194.
% 5 0 5| H &, The Variorum Edition of the Poems of W. B. Yeats (New York:
Macmillan Company, 1957) {2 X %,
* AWF9EIL JSPS BHFHE 21K00368 D & b D TH B,
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ORI LRE - BIE

{4 VHOMEZHVETY
— FAEBS R OWEFE 2 FHANY I

moH KT

o M 3E, BRE AL, $0. 2oz T 2 MICA
FRYGIDBEFEILWEA) R VBRI LI [ifl] 2855514 PVERF
o, ZL0EMEEEZ DS LNV IOFHEIIVbILEFoTALIL
T A AVEEHLMER) LN TELDTELVDPEER/2OTH S,
HFROMGBEEE Lo oDk, LRSS R PT o T4 24 v DFIE
COERBRENDIMT 200, ZEFIUE, MERILL ED LI UL
DEBY D] LV FEIRETDH Y. SOBRDSH LMD FERS PRI T4
DU & e o 7o FNELB LT 2 2OOT7 TO—F L LT, WEIZHL LS
12 HOHRRD S 24 VELEDL ) ICHHSERERTELPETAPDIIA = A
VEFEENET DI L 2 ZNTNOBEEIRA.

SURT I ADOMAITIE, 4 24 Y DRICHLMROFAD. FoOllifi%
BDEOTHRLEDEIS, LIFLIEA 24V EFIEGWVICINLTELZ EE#HRL
720 A A Y DIEDIE #1235 A 4L 72 W. H. Auden @ “The Public v. The Late Mr.
William Butler Yeats™ (1939) (3 Z DI TH A 5 o LI BT SR & B i
ADA x4V %DCHHBREVI TN E Lo ZFHR BT, RIFHES =4 9H
[MEKGHA] OVThOFMSHS LV EERITL L) ETIDIIHL,
HEMF AL, L R RMURHIE R 2 D TIE R L. FRDRH
BUSHT DEZZFHFANIRD H DI LEN7Z L T S (Auden 389) S D &
I REANEA = A YV OLDIZTRIRERD D, FHEELED CHEDORINIIR
EMTH S, Wix, [EWFIIEROEWTH-> T, BPEZEHLTERTIEL V.
Bl 2AE, HAsER A £ EIdE o T HEIIERE RIZTHE LT, Eidd
FEPICKEAENIT A I ki3, 7200, EMBTORT L ¥ THLERENED
eV BIVIEBIEMNTIE 2V ] (Auden 393) & kT 5. FEOBMEH RS
NB LA RDDON, MEIZHEAIL “In Memory of W. B. Yeats” I35 24 %4
B4 [l &% vr] (“poetry makes nothing happen,” Auden 242) T®
Ao THUIIWE LT, Louis MacNeice 13 [if 2% I F I ENTEL LWV
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SR ORIETH H E R0, IS L CEMIRIZT AT H TS
B, HHVIITHUTHETH S| EALRTDIEERD) THLH, [HlAMArrk
'9“ SENTEDEV) QRERHHKTHL] (192) EFioT, +—F 2 O

BEFHIRT R E, 72— ADKRDOFEFIL, (1 = 4 VIZADFTH)
~m}%§’£‘&li’%’) EBSTHEWIDIF TR o 2h, BEMEIAADEZ X LEZ
LI ENTE, ZNW RN A4 DITFITEES L 2 & 2 Hi> Tzl (192)
Ewn) boti,

NFERDFANLLEDA 24V 2/ L CROICHOHNMEIIWT LD L) %
i, Paul Muldoon @& "7, Middagh Street” (1987) O BIZH[ E DN B Z &
Lhe TAVAIZEY TNy 2 LAt — 72 Ll As EO-L A
PHRDIDFIE, A4 VFENDOTY) 2= a YHFPAIN, Boofit
MLTIL Ry =B oAV EWNHFHRLTWE I EREbEs, ZOFILE
WC, D TFO—ATHSL Wystan”, 2F DA —F L LB b AL, 121
V OHEIR % 9 "Man and the Echo” D47 % % 17 ( "Did that play of mine send out /
Certain men the English shot?”) 1275 M L+ “Certainly not” (178) £ H 2 %, [7€'%
SEREHME Mo S THY, ETZONISLEWOYRIE. L TEOMT
v (178) LV ) MO IEMRIE, B LA = 4V 2 Wb d — 7 DR &
HOTREYMEEISDTHB, — T TOFHDRMLED/I— MIBWT, ¥
Fo—id, Yok ‘7 F"Louis". 2E NV —AFMbEDED T [FHiE
MhzRIFIENTED] (0 poetry can make things happen,” 192) & JLi%kHi L
VTR ST, Jo—Hoinid, 1 =1 ViFOMifiz Kb & Dl
AR FRZ TEBRESNTEAZ L, 124 YBHESOREEH & L TOHTRIK
RRLTELIE, ZNUHHLLMEm AL LEDO—BITHDLEHRA L),

R VRITAOKG TR, SOLH LA =4V EBROMRLEDEEDH Y Ji
IEENC L 25 KA OBRFROMEERObL &4 24 VFIOVWTHE L
RAICREC AN DMRERTHIL LT ROICHAEH, B KIEREKK TS =
A Vi The Poetry of W. B. Yeats (1941) UL TW/zvw 7 = — AW, FEEFAL
BLUNREOBFR, 2L CHOBHMEL FEOMifHzZ A A B335 L L THI
BRLASE, Ao A VEICENERBLAZEZIND L/, I F S AN
Seamus Heaney L 1 = f VO L L V=% L HIHL I EA2ML T, 1 =4 VK
TLHE L BRON T O W TV 1970 SE LD b —=—4%, [#BLS LW Eik
B1EFOPRPIIMY AL LEA 2 A Y DPHEAZI EEIR LI MWK,
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715 ¥ DB E A Margaret Atwood O i “After the Flood, We™ (1964)i4 = 1
@ “The Second Coming” DL I — %, WMFITH VL DEMWEL THLI LA
WEWIERRE LTOFEEAIGEL TWD I L 24ML. 1 = 4 Y EFECR
RPN DORL B0 L TH N BENT DI LR PEEL Z.
R OBRF TH HINNIERIBROFE R L, R VRIS ADEGEFRE LS
RANEIETF B LD ThH ol Wl FH, <, Ya—shERPIIRRIIE
WKRONZL 2 AV FORHUEEETLIETIHYRTV] L [HEHIZ v,
ZOWLIEMAETLIHDE V) LML, 1A VFOMESTHY., EASTH
b ERmONT 1,

YYRIY LM OB EOMMICIX, 4 24 v ERRLE VS F—=
LREBLT.HFLBERY Y —F ) AL LOMRISHHEANRALE L2 T 5,
AT THFEE L BT, FAIEoXIRY O 2B S S
BRECHTR S TV o R4 4 BURCTHE, BERCEFH SN D 2 LoDz
WTIIITEZBAL WD, FEBER. 2L THE AT A 7TOMES, &
YERTY AORMEPERICH L CEELSHUEL SR HLT < THDH I EIZEML
TB&72w,

D) E— MBI L ZRKETHo A, #NDPSOBIN, Fx v ML 51
WG LE, AT ORI ENEr SN ol 7TOTORSENSE
W THRRLTHME B o7 2 Eic LTy LB L v,

71 HSCHK

Auden, W. H. The English Auden. Edited by Edward Mendelson, Faber and Faber,
1977.

MacNeice, Louis. The Poetry of W. B. Yeats. Oxford UP, 1969.

Muldoon, Paul. Poems 1968-1998. Faber and Faber, 2001.



PURYLERE - BERR
7 =—A®D The Poetry of W. B. Yeats 554 4 V%

oA KT

1941 fE, T— b = 4 °C The Poetry of W. B. Years(1941) % #\> T2 7= Louis
MacNeice (3. FAVDR—F » FEED=2—AFHE&, T—V Y7z x
AV#FL, EnICIFT > Py, JUEHT, AREBES $XC [BERO W0
(“unreal”) 12 o 72 (17 LML TW5, £ 24 VDI, Z L TRKEDEEE
R RIF I ZOFRE, A = AV [HEEN] THHEFENLZELEV, <
7 Z—ABBDEFENENRYST TS, The Poetry of W. B. Yeats \= 5\ T
. (A2 A YDBEFICE>THNEZF> TOIBHERE IO, o A%
LTA A YAREERFFOLIITIRLI] LR, HEO [B#EN % ] #30
i & KRETOMARIH LT, 1 =4 FofiftizES{bd 505807 %5
BLTWVWBDT,

The Poetry of W. B. Yeats \2B\WC, °7 =— AN [FHOMif] 122WTHRLET
WAENAD D, HIZEbE, HEINAALOHEDICLHENTECNTD, bFE
DICHLHBELTETVTOINT VAZRVAZLDIIR>TLE ). WIS, A
HFEHRLTLESTEH, AT B MPUI LB LTLE->TLRED
NWNTVAERNVWTLE)EV), ZLT. ZDEIH) %, #He. FAOAEEFA
WY & AR (life) & OBRMEADS, il % AT EINTH 5 (29) &E~<
bid, TITIYIZZ—ANRLA, FEFA BLUNAROMEDD Y i,
42 AVEHEIIBOTREERNIZIEDL I IZENTVBEDIESL I o FERTIE, ¥ 7
S—ADREEWY BT FRE A = 4 Y OAIRIZ 2V T O5iifE "Meditations
in Time of Civil War"® VII “ I See Phantoms of Hatred and of the Heart's Fullness
and of the Coming Emptiness” % i &8 L 7z %D ) X T, The Poetry of W. B.
Yeats DT 7 Z— AN L 7oA = 4 7 FOMBUIEDWTHEEL 2,

Richard Ellmann {X. # v 2 27 4 — FT 1920 FRUICFAIZFALBIZ, A=
A YVPEATHEIPBEATHIEIPDOPLST ARSI EBRTVEN, A4V
OB T2 (MY ] 258, oy (%] 2#benil,
LTHHANPUBIEIRE 2T RDEIEUNTH oA LIE, 72— {uu.
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BHEZATHoe LIL, SOL A VFEDVDIEYAZIZO RS %H
Hiflidd 2 bDE LTHIELHENENL, ZOBIY I Z—AD M =4V N
HEEBDAT. S. Eliot TH b, HiTT 4 v MW, I;ﬁ?}\ii.“ﬁb:iﬁlﬁ?‘
NREL, FAEZNWY B HAPER TEHETHIUL, ZTOFLHFTHMET LY
NELSZVEVITIRO D Lz ilrvi (191 XD, ZDO—T7 T, Auden
% Spender {2 DWW TiE, 1 A VERUCHAOHEBEE [HATHBEL, DHD
RIVLDIZL, BE5 252 8] ELTHITILHO TV EFHW, [Hillk L
WHEIZHHT B AF L), BLUOEEIF v b [ZR IR E#] (“passive
impressionism” ) & (X542 % [HEB)IY 22 ZE47 ) ( “positive art” ) A L2 EF
% (19, FAUS K D LEEROFE. FASTOBMEC Loh - T4
BRAED ) E LA —FURARY ¥ —id, 1AV EBRRHEAESAT LY
BibL-GThgichoesh, )4y b2dEB S, R, sHBZRMLA
DIZF L. WeiE TFHEMZ 6] (Cheroic struggle” ) [ 3EHEN Z: Bk ( “heroic
defeat”) Z RHI L 72 (191) £ FET B, TOLEHZ. Y4y FEGIEFEVIZH
FTIET, dA—Fr, AR Y= A x4V ENBUST D &9 G orBidalasic
RADHPO LN, A, A A VFICAONIBEPHBIMEBEILEE,
Riie LB AIC NI T 2720082525 D, BLUIRIM R DL
L CHliflifR % i S8 TWaH I LB TRETHAI .
IDEIBRYIZ—ADOREEL L, A2 AVPAKREMESG o dk %
BT £ x4 VI8 o> THERHICHLZHC I LRFENRONEREOTFERE
5D TH o7, “I See Phantoms of Hatred and of the Heart s Fullness and of the
Coming Emptiness” Tid.ifi ) FOLRU L > TE SIZMRM L LA F 2B L.
LENRTVEDIIL, BEHGAT] W TOEANHPNDL, ZOFOIHH
BV, G T, N OMRERHREZ ML T, AoDY 1 Va KT
HHIE, ThbbEHOHAMZ LI L 2i#s, WL FOEORIZE » THE
PHir s LRI OFOHEN Fx [HEEY] ICRE L, 20—5T, #EREN
Ll Y aryhPERs NARIZBW T, 'jﬂﬁkl—f”;“m}rIJF/’E’}LI'H LR 1))
EMoH Y )ik FHIHT ) EF 5 I OFEY Fi&. Fran Breaton b ili%3 5 & 9 1
[EHEN ] 65) THDELFRARVEAI e SO LI HEOHIMED A &N
LEZHATIDHIIMDL, 72720, HFRPFAIREIHSLOUNEEI D
ITCIRARV E LIRS, Ao “abstract ™R “suffice” 7 L O OBEBL L,
) TFOERRBNEHAALZERTETDH S o dhD TE, &5 Lh o 723ER
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B LR EPNTHDBDTH B,

1A VFHIROSNDLFHENROMDINT P A, BLXUFOHCRIBENSF
DOHEHPEL. ANOBTIRTEI A SN, FORFREOMEKEROSNS &
I HRRRATFTHIIBREINDLDOTHA ). 72— ADKEFIZBVT. =
AV DBUENSHEEE & HIEE ML E USSR 5 2 H D fkT ]
2 [hEtE) LV EENLMifE S 2, 1 x4 2IUEE - TREUHAN %
RLAZ EEAERTIIR V. H5W BB [Bldndbn] TEELL LT
LEoHIEORT, v/ 2—RE THFICE - TO A = 4 VOB H] (17) %
ST AL RERLIC. ZDEY DS, The Poetry of W. B. Yeats REERE D <
JZ—ADA o A VT AR LB BANDL Z L TE S,

Breaton, Fran. The Great War in Irish Poetry: W. B. Yeats to Michael Longley. Oxford
UP, 2000.

MacNeice, Louis. The Poetry of W. B. Yeats. Edited by Richard Ellmann. Oxford UP,
1969.
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[EHIcEEZHG EOHbARALD ]
— 4 24Vt —=—DILI—Z2D{HT

B R XEA

W. H. Auden {2 “Yeats as an Example” (1948) T. #F ADHATT A ADIEM %
UL &, ZOMLIIES FEOMMEIIS TIER <. BB L TV % #(E
LOMEORINMEGSZTLNENILDH D, LBXTWVS, (Auden 187) 2D
F A4 b IVIZEEM A % DU 72 “Yeats as an Example?” (Heaney, Preoccupations 98-
114) % 1978 fEIZ#4E L /- Seamus Heaney %, L7 4 VT » Fpd & v ) BlED
BREZTORELEEDHAOMBLEV ), BHOFELOMEEZ EHIZHNT
L4 %RBEATHZ LI, BRICHE < v,

COBEDPOIE, E—Z—DA 2 A VT ELATFLOES EFHEANILD,
Wi F$, EWENEOMISHMETI &, BOIEEHOMW, 71 Y a >0 Rk
FGAIDOPIGHBLA AV OMBS RN TS ZH D EHPI L, A [
fil] EEREIDEMD. L L. 2O—FHTA = 4 Vi NE LR %2 difitto
PHSRA TV EHFIL. BT 4 Y a » 2T L. ZOWE A 58
I C FHEWME OIS “integrity” W L L HEED T 5, BEBEEMTEE LW
{24 YDEE#) b—=—1d, BIELEWOHEHECHIN LT ED, HTH
HGOFIZOVWTERLDEL, 1 24 VDFHEHATVI

“Yeats as an Example?” $# DO BEITMIR E N/ e —=— D FE Field Work 12
. WK THRYE L 72 8% A Francis Ledwidge ~NOD L L ¥ —AFE T
W5, AREEFR T WK TiSE L 72 Robert Gregory 124 = 4 VWL ¥ —
Hrriizofzibo T, oMot —=—-Df =4 YHEEETLHZ
ERRAT,

LYty i, [7ANVT Y PG L] (Irish Volunteers) Zfi25 )3 a
DA MTHolz, WIS [FNH] AR, 4 F) ARISERL %
W o 72A5, 1 ¥ AR @ —IgHe L, MiSREiERicl 3o idsy
HBrELAL00#RidAF) AELLEE LTRIEL 2. 0P Te—=—I4,
WE [ 5D L7723k ] (Cour dead enigma”) LIFATWS, FANLT 2 KD
AR AFRAE OIS, SAUSERSE SAVTAW 2 W5 2l o TIEA 2D A
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4aid, BB EMAOBMLWREDH > TV,

“In Memoriam Francis Ledwidge” (Heaney, Field Work 59-60) (&, & it &
DETBOMENPLIHEE S, R 70 2 KT, Bicrn—BEriti/ L9
ThEMT M8 (Cstiffly” ). 20D T % 0] ( “imagined” ) b D TH %,

==, BEHOERE [AYMDM] ("real winds™) IC#IFES L, EITF &S
PELTEEL, BFOHMBLEBPEEZEDICT S, LAL. L FY 1y UHFHE
ERODIZAHAMI v I7DTANT Y FATHE S ET, ZOMRIITS &% DHIlEE

PBEF D,

E—=—id, 1992HICL Fo 4 v POBHFRICFLENE, TITHEZA =
4 7 @®“An Irish Airman Foresees his Death” (Allt 328) {28115 0/ v— b &Lk L
Twhb, (Bolger 20) BAiGMICIER Y~ + 724 THY. 4 F) AEO—FH &
LT+ 2 = LICBHEM o 20 3— b (Foster 118-19) D%, £ = 4 Vit
COFTHEOHMS —IBIC L TR T2 EMWANESL L TEHLH2ISHVHIT
foo LU (8% ) O22RIEES T0ERDL =12, LEFY 1 v D
W EBER R, BB FHIEL TV D TR RV .

Tl A =420 [BfE) AW #hdoiond, Ty bbb F, o=}
NDIL Y —IIdH b, Augusta Gregory DIKIF% 1T ZOMFFIIBR EH &M«
4V BRBERISGENL3[OLL V=i, Fhfnedw)BERTHE T Lph

B, WAON— PO OV TREZ T HERREL TOAI EMRR S,

AN A 4172 "The Shepherd and the Goatherd” (Allt 338-43) A5ty % 72 b 5
VOWE & of-Did, BUESHREEROT AN T Y FT, Llioo/N— o3y
DEMAS ’Elﬁ]iﬂ%ﬂ'?af;y)b:(iﬂ'%f‘TTQ’C%of:f)f NRAPTNORMEANITE
AU, BENEICRID LI B IOHFWREFS, BEOHYL THRA ST,
#~ﬁZ7®$@%ﬁot:tul<ﬂbnfwg

L L. COFIE, HoMfidds, onN— b EERL EELZORILEHD

EHEVEMGIEEEZRDET LIV, ZOFE, WEMVERE) . Bhrio
MHIMEOFIBU B A A, WFEPUWHEE 072, ZOMFETIEFVIE, A
PEEHOHBUCHG PP O TR LKLV, ) —D2DHBVERIET S
FRAPA 2 A VEHBED T = - =7 TCOBVWHTHLZ LW LATH), &
LICCOBF XM AhE, 20 FdH)—2DLL ¥ —, "In Memory of Major
Robert Gregory” (Allt 323-28) M /x1) ) —3EDRF L bl > T b

A2 AV EFOHME L LD/ 1) —FIZFEERS ﬁ*blﬂ"lfﬂiéﬂl&
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FHIE AT ) BHIE ) BT A o 4 Y EBRDH oo AATHY |
FIIHBH L LT George B &S, TOFTHTO/N— X, "An Irish
Airman OGBS S, —BHIC L TMARZ2E0%ERLE L TOKDOKIRT
MPNDD, BIFOKDENARE ZIIIWI AcIE, ENEERTOLL D -0
Biex B3¢ 5.

REZHME LTEMTHIT 20T, ZORBINLVWEKS 2 HOT
e ZUBomsit, T0EMRICEHERToTE e —=—12id, BRI ~E
Jit e 572D TlE e “In Memoriam Francis Ledwidge” (24X, L K74 v Y
HH 2oV TUSNDREN SV, MEHLEHMORM 5L, 1940 4 1CRE, Do
## AAMIAE Mary Heaney &M L 72 MW IZ b LDV TH D, Ho G ALK
DORER 72 <D L IR P LD L B 1 v P ORLTOHER BB,
FEE O30 R ToEFE W SN b, FltRloe—=—HY. ELOH
WICTEAATNTAFY ARLE LTEALZLV FY 1 v Y, ZFoilbikss i
BofEs LIk, A —=—ogodil, 2L TIOHOPIZIETHULREDL 5
NLDTHbH, FOEMT, 12425 "In Memory of Major Robert Gregory”
TlED BT, SEL ENAVIREEMTIIVRWES I H,

F-TFrbe—=—b@BHoHEBY. 1A VIE. HOOMAMZMGICA
DNTENEZLEE, FAFOPIIHBALI 2R N eh o, —75, IO
L—Z—0fFIiE, CARITBMARLRRIIIEDVTY,, ZREEMOMBEE
ELCHHMTZMIESVHo7. LL, [H%] 28T LPT, £ LIc#E
EDNEZEZZBON TV O TEEVA FOPIZLAERLLVIE*H
W32, HFAHSIZOMEL ENEZVWBEOMN ZZ0EEETLEVIHIH
LLOPHDOWY Jiid, b —=—D 1 = 4 VHRBEOREL—HBE T, SO,
Station Island THEH E DR & Y RW LB TS b —=—ilkoT, 1
A VEHENLRVEIAHLEEREIAHDOWM A& L 2FAICR 272, “Yeats as an
Example? 2S£ 5V TR A 2Dk, TN EP e —=— 2L o THEKDH S =
1Y DHBSITHSIhSLDTHD,
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£ x4 VEHREI-HFLy M- TrbI7vF

fi RO® T

A x4V DFIMADE L OETHEN, TORDFALBISEEEL5 2 TE
7o CORKRTIIAFTIOBULHA~Y—FLY M - T rYy FIZBIIABL 24
DWREEZD, Ty Flid HFROWE] 2071 A METAFHOEE L
LT, FRERLZ723IZ2A, 230V A LTHLRTWSED, dEbE
BHALLTAY—FLTEY). SHETEEDFLREL TV D, 2O
134 =AY OEEAWERE, KORMIZE L SN AEMPVL20d b, EFEEKT
127 b7 v FO&E "After the Flood, We" 2 it , ZZICRSNAB M 24 VD
“The Second Coming" D LI —%(HEEL7-DL, H Wb OERBLTH L THH
HPBRAELTOZACIGEL THEHZ EEIEHT .

7 b7 v FO “After the Flood, We (31 o 7 #igE 2 X—RAIZLTWhH, TD
AEECIIRIKRATEE TAFIDPRE L d & Bo o — O LAMEtEiE D L.
(MBOGTEFRLICETE) Lo hs. BFyh)d—id, TH] &
B4 7T[H] EEREO LR, BB LICHZRITA L. Ak
RAENNZT Do FIH) 4 - OBIAIC L > T, ABURMTUIIZ Tz
WIHHFTH B,

COMEEBBRLST L7 MYy FOFE, KRR EABEZEOHRETD
Bo [DIL] B—ELAEb)OREEBEEL TV A2 —#HIZW2584%0 [H
L2l DAV IHEER L TWHR AT, bk EALZLIZEZATV TV
Vi (L] IWEEBYIZHBALOFEHED L) LT 505 [Hlesz] 1347
LEZVICHROA %Y & CIUIHKIT S, ZOHRE, KDL ) LAEEZ 0N
Y50, (%] BZ0UN LHREVMIZT, IRYBE-TRL2ZEDL
TWi\vy, “[Youare] not hearing the first stumbling / footsteps of the almost-born
/ coming (slowly) behind us, / not seeing / the almost-human / brutal faces forming
/ (slowly) / out of stone” (ll. 26-33) FAHSHTELIITVLEIOHF L WVEEXLD
i$"brutal faces’ 2 LC. A0 E LAWK DEZAILEB>TETVS, &
OF LWV ABHEBRORLEL MG, 4 = 4V #FDFE 2 "The Second Coming”
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FRVWINSELDOTIELEVDY. 1 24 VOHEORDYOHFIEZ ) Lo TWVah,
“+++ but now I know / That twenty centuries of stony sleep / Were vexed to nightmare
by a rocking cradle, / And what rough beast, its hour come round at last, / Slouches
towards Bethlehem to be born?” (1.18-22) 1 = A 7 A%l  # L v> A¥i rough beast”
bELALSETNIMUFORAY I, MOBES 2HOLIS, WU (7‘5@*
ZRIY THATL Do SOHEELDET Yy FOFLWABULTZOES LT
AT HBEMioTE N, CoFEEHLT MYy FOAFTIZ “The Second Coming”
o/ RETE S,

A x4 Y® “The Second Coming” DH&F1E, £ ORF R DH T, =AY
HRoTL BRDEAUIZEM Z KT, BIVARETEL TS EERTEL L
2 LOBRROTEEME S RS ILTE D, “rough beast DV A2 S A LIF 4
ETRELEHD—F T, FAPUBEOLERIWEELAD, BAECEHE S ZIEL
TWARBRPHAMONT VD, FARUEEZULELIIOREROH D, FAN
BN LB EI N TCUE I L LRI TS

L) BHIFICEINDE M = A VOB DWW TIE, 19 ko) TF
V7L K- Tx) RN NEE [T E2F) oLt RBorEy—F
BEEES) 124 VBIOBRIOHERTVIRY, LCHOSNTWD L
FMEDIT B, ORI After us, the savage god " Th b, = IZIZH AL HhD
A Ho TR EW) FEIRENTHEY, HFPELATE/HVWELY
RS ND T EADBEE 7217 T2 (., BIL TR E & b ITIE U A FEN 2 ¥
LECHT D, FULEMOELONLDTHE, 20 [LE 2] OFIRILHR
FICEDLETA 2 A VOEMIHENZRL2EEZLNTWS

L ZATT by FOFEOM4 “After the Flood, We” i, /f 2AVDOIDL X
M7 L —X “After us, the savage god IZIEFICBT VS, £ 24 VD7 L —XH
BT L0, EHPEOEEROAMTH N, HA/oHAEE LT/ 2595 L <
B LA TR SEINDL L) I EEY. =7 M7y Flddtkic ko
THWIHAAEE N D LI GbOMIC L2 EoTV b, (i) HF
TEFEICAERIT SR, BEAHFLVEELOZRIIMLTLELZDOT,
NAELAGLIIESEEBIEEDRI LI D EVI DT,

Tho7y FEIDEI XA 24V 2 WOLILBRESELHTHESEB) L L
TWb D% “The Second Coming” D0 11k R0 B E: 4 &Y tErp Lo ik ¥ B
AND, 7xIZAPTLIOIAMELTORPAES ) ho BRIITRFEHIRE
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F=IILh#i e S HE, BERHEROBLERZHHLTEL, 26 IO
T, [ L] OEHICEFDLYOBFBI FMIER TV, HRE—fhE
HoTHELREXLFLEHLEL WD E, FTEZOLHIEZOLNDIESL I I
LA2L, 7F7y FHAERLTW2DH ENZTTERvord Lkv, %
BIELIZD 2% ) SO BIERE D D 5 Z L AN F, L RETH5NED 67,
72 & Z24E "After the Flood, We™ & 7] U < #2072 "A Paper Bag' Tid, i
DFEAND T = DEEDD D ) THEL DR THEMDL A, BOOK
RBCTRLEEIMIOMIET, W2 ) LB ko TWDH, ZOMELDE 18
LWHG I idio & Hiz, == 5’5{0‘(14.1@"&'?:&""ll'lﬂ]ﬁ")fif?b"cb‘
LBV FEIDEZAY=HRUIAD, HLOAFZAIMTH IS
L. BiLOAR=Y—DPEFRHDLEEHDLD
“A Paper Bag' DAL ) L LTWAARKKREGE Y A Y —IF, T-Eb 5o
HLEEDA /L ALTF>TWB, N—XF - T a v /IZEFEE "My Monster /
My Self " CATY > )=O/WNE (7500 r2ay 4] LT, B¥H
T2y 4y NERTEAMLTCL £ > BB OETH L L
LA, TrYy FOEYAS—WMREESLDOHELRAGEEZ LD %o
IZDOEWE NP SH LA =) 2T 5D TH 5, "After the Flood, We”
T, DLl EIDLI /s baEIAY—1b E—HICHE RO L ik
WRELEHZH)ELTWD EAETELOTIE AW, NSO XML <.
ol holcb TAMLALBNDIWHRIENA /X VB A —%HSTA
SELTHEL, ZFI0EFNHH L VEELEZ MuiinTw 072,
CORIIBVWTIOFE, HILVEOR LA LWl FE L, ZaUlifey
LMD &) %A x4 V0 The Second Coming EH EFoTWVWBHEVZ DA,
1 4Y b, Ay FdrRILEFINB RO “A Prayer for My Daughter’iZ
ROoNDEICELIHELZDDEFD 2 EFVWENL G, FEISEVb 0%
BIRL 720 e ) EMRE L TORNNLHKAEZHTVCEP LB LTV 207
% “The Second Coming” Tit. BLHEIIH L CTFEON/ 52 M- T 5
Lanod, HEHZERO DI L THLWZEM M A ) &34 5 BSOS
% “rough beast” |12 ZNIZEEL TV B D TH B, SHILY LiF7z7 oy FOF
ICEEHIZ ARSI TV D L2, 4 = 47 OFIZHEREA RN O N L 2B
MR LTH, IR EPITTHEDOTH S,
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Atwood, Margaret. Eating Fire: Selected Poetry 1965-1995. Virago Press, 2010.
Johnson, Barbara. 4 Life with Mary Shelley. Stanford University Press, 2014.
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KEALDOHRD L =4 V5 BHl, 8, v/, ZLTVa—-7

P IEKHS

i 2010 AED HA A = A4 Y R TITb R /oWis R, WMHIEFRICK
5 [Hy THNVF v —oho W. B. Yeats —The Waterboys % fliZ—) 45 5,
The Waterboys (X :E D T v 7 /X FTd ). "An Appointment with Mr. Yeats
(2011 4 ) LIS NI RWA = AV DFFE Ty 2ALL AT VL Z R KD 5L
D—AEHIIN ) —A LTV Ah, FRIDFEHETIITISKET —F A AMILS M =
A4 Y DEDFHALIZDVT, S5 2 A VOFMFED L H I TV S

T, FldEordicerMeshTiizd, 2 LidEDEH Ay P LT
NDTTyrTa—-s7eLTHROFALINTELD, L) T I RERICAIL
PA

SEDT VHET Y AOMEPERIE [ 2 4 Y OFEZOXRENDIMMTHD
Ay Z2EFTE MERBLEDE ) ILEINELVDES ) H] THDH, it
Pob A oA Y OFEPHEAREPNTH L EFIUL, KRR M =M VDT
VBT 5 vehicle £ 7% ) 9 505 ? REALDO P THRDOID £ = 4 Y O
R EARKFE - B ERH L0 ? RKBERTREOZ L EEELL,

WLl 1992 ELZEA R ON— b V2= AKX T 3 T — D ENE The
Bridges of Madison County (&, #f#27 V> b - 41 =X b7 v FEE L L’C
1995 4 |2 WL {k & 4172, The Bridges of {37 K & BE D Eht O LBWEET
be TOUANMNBREEDDLLODESNITELTA = 1Y D "The Song of
Wandering Aengus 2L TV 5. B EEIL "The Song of ..." DI D 4T % ]
WML, ZNBL A VDOFTHL LT BROEEIIEHT 5. L THERHRIL
HOH A 2 AV OREHELDIZAGHETANT Y FOMETIVTWD 57,
EBo BHEHRIETANTG Y FRT AV I AT o7,

FLoFEL2) b A=A MYy FAEREERF 2D S 2004 FOAR Y
> 78l Million Dollar Baby Tid"The Lake Isle of Innisfree” 2SR i€
Wh, EALD ML —F—3TANT Y FRT A4V DFE T — VIETHMA,
WOBTFTHLLMR T Y —ZHATHIE S,
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WISHLY BT 72HE R 7 1 — 7 7 - AV N— FEPE ) 2001 SEQMIE A, 1.
Thbo ANMIZEY IoWEFH VHEOR Y MIOWTOWFELD, S OBMlTit
“The Stolen Child" 2"V H T b, TRy PASARMIZZ 51213 89 F1udvn
Dy EVIPETRY FOREIIH LTI € 22— % —iE"The Stolen Child"® ")
TLA L OBFEHET S

COWMEOKET [FEEXAMICLT) 240y P [TA—=727) —]
ENHIN D BHRDHELIM BT B0 PHEORY METN—T 2T ) -2 FH
BaEABICLTLNBERBL. 7Vv—727 ) —2FETHRICHMD, 727 —
KW Eabit, & ORI DFETR Yy b DI, "The Stolen Child” DY)
FHIZHMLEBHDORH 5,

T FFIEAFHIET- IS E K &7z The Waterboys (2filidr7z. # 2 1X “The
Hosting of the Sidhe’ D0 v 77— 3 »Tld, —MICEDNL L) T4
XZ=DF A H=NRNVDE) BPRTIEE L, BES R 27V FOPFO
FENDSHEE CIRIT L T BEFA 2 y 7O LW E— FTERBIEN TS,

LT —F4APTIRES, Y7—V=7 - TAILLEVHIREDY &
W=V 745 —Ifliirs:, "Had I the Heavens™ & ) T "He Wishes for the
Cloths of Heaven" (ZM1%Z 27 TW2%, AHEEDDHIELVWKFTHDH, TR
HUNER S LT B 1996 4ED 7 V754 Had [ the Heavens” 121X BIAL /2B ALZEE Y &
FHMAL ISR ESNT VDo FHIBFLIEIEN, F7—P=7 - TAILA
WBE—F - T EOMbDRWEELRBRLIA =4 216 LT, iR &4k
BRI TWDED 9 M

KOO —F -y r=y b I 7—F4AMINFIDT—F 4 AITH
!) . “The Stolen Child"%* ¥ > TWb. N—TDHEDELVHITH %, "The Stolen
Child"i2 1988 %@ 7 L 73 4 "Fisherman's Blues"C The Waterboys & %1 77 — L C
WHDEH, 1ZEAEDFHORFETRIRD R CTHAARIIKITS, £NELR, O
V=t - RoFr=v bOYryr—Yari3rE—aFVThb,

DA = 4V DFEDFEETWS &, 2021 £ 7 FIZ“1 AM OF IRELAND
~ Yeats in Song” £ SN TANT ¥ FIZHEROF T Y FTA = 4 YV DEI
MEDUFLTNNLDY ) —RAENIe TANT ¥ FIEHELIOET, =4V
OFFHES . LI r—RIMLEERo THBIEL L, FILVWIRATH S,

R TaNT Y K=y =X BBEPHEDLRY P HDAT AN
T"When You Are Old" % KB LT 5, 2017 A 53 BIHAA = 1 VT, fili
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B TIRZFSE LT [HEDA 24, BEOKRFF  KFEHHEHEHD LW
O] EEENLD VRIYLANBTONEDN, SO HEIA 24 VDFEM
SARVEFELLIZE S TOLHORTHARI o TV LHDP L BRI ELDIZRW
DTIZL Ve F72"When You Are Old" & W ) #OMREHIc Ao SNE< 2
THba

75 v ¥ Y a—7 :Uncyclopedia &\ . Wikipedia ®/50 5 1 41 + 2#i4r
L7ze SOH 4 FTldlda Tapthat L\ ) = F - TR ZES R otz T2
MRES LT SHHRBBAIZTED ) ZBRAS L T RMICSNARER AL
FEFLZERBLT L) EVIHFTE-F - TOADREZF v 7L %
AV EHBPL TV,

M (A oAV OFHEIORBENDIMT 200, 22U, % Rl
LEDEIEZIUT L VDS S 5.

BAlEYes’72A 9. Ll SOKSA 4V OFEFFEENHEIT. RSN b
LTH.Z2DEHH D759, —2id Celtic Twilight ] & 9 2 EFERT, A v
EASTK L) & (DR ] FHPEISIL, KRATFTAT7OPTHYEL
Y EFsha L) pkshdi, ZoBk, RN THRBLESTHTIXLD
TTHAMICRLE S, ISR RTMTIL L) 2RI ThoH, 1999
LD AE KD The Irish Times T “Ireland's 100 favorite poems”™ & V> %) it 25 b |
£ 24V DFL6Db Top 101ZA -7, Z0OE & A L% Celtic Twilight W02
fEMT. GRIFADIY [IFBE, 58, v o 79y 7Y a—s Ty ikb
N2bDTHsH, bbAA Celtic Twilight DFFIZ S BIEINY 4 i % B+ 55
LK EABY, FlN-7FHLEITHA S MAT, K 120~ 21 it % 4
& T "The Lake Isle of Innisfree” @ & 9 2% il LTV 5 5%, 100 ~ 200 4F-{%.
ZOHDPHEFRLLDII L 5>TWEONE Lt

AHERNZE S THEY RTWHIIERTGEZA S, W=y X) k5
LD RFTOVRHIARRAT 4T, RELALOPCTHED R LT R S, LEPICD
s D, ZO—JT [HFEIEH] L) &9 2R S86E L THRIEEY T
Who [REBR] PR SR L0 IZEVOTiERVD,.

Zovof [T V] & (v, BV LIENTTEHDL I %
Mtk zFHFo TV ON S = 4 VHDOMEH S THY ., ERAESTLDHL TV, &
V) DOFED S OMEEER E W . METH D,
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OSAREREE 1

CEZIPCEI L0 MH :
[BOE] TBFEEHDOHYIZONT

(EL g

BES %2 FHIWLZW.B. £ 24 Y0l [ D] (The Dreaming of the
Bones) (&, 1916 SEDHFHHEMRISBINL L EEHBT ANV T ¥ FlERoLoHT
R2HAIS VI AETANT Y FICBEANLTATI-FEYT+—FF
DBEICIRE ) ETH 5. L2 L AP ZAOMEXIFOM L7055 D E 72,
FOM)H =D LEDL DML DIESL I e T+ —FFOWIERNY T
NSO BT A, ComE, BEAITOCWT YIRS ) A -HHEET S
LFIT Y — NI 1897 FERL & 1904 LD =2 DAH B A, D b H—iddt
L Cwb, DOTOBRANDEALZHT (FEEV ) HROBANIZLDOHEE ) 7w,
TS EZN—TH oL T EBMBERNRIFAL B ICBANIZLHBIN, 2O
T —=FTHPNLDTHD, Ny INETTr—=FFI1208 B LwvHdk

Mg Asd ) OG0 E DL CEDOWIZ & o> THROBREIZIFTR S0
LEDLNS,

ST, MBoY) oBFIES 1259 [FOY) 08 | EROSE. e
KELNB>TWD, BENITBIELF ATV F - TAY v daX EREZED
TANT Y FUEE Lo THB Y, HHIREHRD 71 27— - L VDRVDS
HIFCELBT, w7 % —E€» b (MacDermit sic, #igWwhid b)) &) &iiihs
Hbo WHTATI-FOEBTHLIENAWTREINTWSLETTRL,
(7147 I-FOR] H#EEBOAFATHHMNIN TS, 20 L) REURT
MELHLD, FIRICBWTEE I V=3I v bR FATI—F (BLUY
T —¥T) RMOFELEENL D) =1L, A KB TH B, HED
"The French are on the sca” %5 & ZADEEN BT 507205, Thid7A4n
J v FaREEANEL 2247z % Cathleen Ni Houlihan % % % 5tk “The Shan Van
Vocht' D 1HiTH B, 7 adJXALRHPDWLETANVT Y Fokd (b3
Wit L4 ok L T & éil%“}\@lﬂﬂ”?@%ﬂtli&l"] BHRERL TS,

W2RIDOIREEANEWIBE 2 ). #5132 1916 £ 800 B itoa—2a
V=R 3157 PR ?',?b%ﬁfm‘f b\}\%& 250 05 2 KiLAR Tt Y
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P NTUDEDN, TANVMT Y FiEHBHVIET 7 ~ 56 (Cin Irish or Latin™) @
HiNThs, HFEIERFUMTIITANT » FiioH ) LIRESNLD D5, MOH D
2B Me TANT Y FiliE W) BEHOEENZ BT 2 ETHELH B2 F
WAL 51, L IEVR “or Latin”" £ LA WOTIELWIES ) 2o 127
TANT Y FEEZRFB LT TR, fid PR EZ 572D TR LWES )
/A

EETIIZ DA, 7THFIMEL LT, P TOBEHTH D LEFIH H T
EVHUHEHDL, THRELTOEENIAOMEL B340, K
WEEALRTD T2 7DE5 9 Ho 1981 FEDT N A JE LFHEFOH D 134FETE
BPOIBETELRVETDLO, RMLELFHRDLDEMA»HH7EHH ho
77 VHBOURREDH B D% HHHTH. ENLVEHETOIRBETEIL0TD
51259, AN v s ThHhIL. BAKLEEDTUTFAY ¥ FTHIUHHTN, b
DEIHHEEBZ T/ LTH BICHG ko) L LT MEo#Hih )
MHdbo THUE [FESIIEEZNTIDEDLNSIHT TE L. KHDIEE K
Lz z] vy —ididsh, HHO—LE LT, ZoOHh & 5HHIETT
BARDTERVED ) o BELRVHFRZICHKIITAOMEZR N, 21w
AICZAOHMENEbOhLZ L b hdh o, Evoifiib Lo Eb AT b,

WU R L, CADOBMEFBOLOEEEON I YOFETH L. TIUIEES
DYAFERICBWT, YD M) H—Td - LIRPUKOMEIH ) AT
22lhbbbhd, HHRIFHEEIBTLTFEL T, MHK] KB MED
LW RO Il oA, LAL, HoRLEMS W)Y a ) XA
Wz DLk & & 455 “dreaming-bridge” (7 . / O =87 & FIR[HEKR]) %
BICRES LoD TH b,
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OsEREER 2
JBOFR  PHICBUIALRELRRDTRY T

a o og +

A 3EFid “The King of the Great Clock Tower” 45 & UF"A Full Moon in March”
KB HEOEF— 72 RIRIEDRRLVHBEIOERELL, Y14
 [RoF) L L-0IIAREEN [HoFps B L8E] vy fgr—~
D—BZE LT o THbd, FOT—VEABREOMEHEZEFWL2IIL TS
o BOFFEEE, BUIHPbL S EMEFRWICINTHIETH), FHEHDTE
FAGTREE | L [HAE] &) Zou {0 ) L HFIMRT 2 ZH TH Do [#
Z]3F) L v AEEOED ST ORRHHMORMTH 5, —J7 [8hE] (LR
5% 2 SR HAEDS H VOB E WL L 2SS HBLS VT A iny 2 il & 2
RLTwD, #1220 R LA, IEROZIALICH G S & 910 [ 38
Wb BIN D, S OERRIHHE A S AR A ) RROLEIE, HHEN
0 T ZERT DN 7 2 IR % RO B8 3 5 il O BT L l#) L T L GE
T&b. COALEMYVHG LD [RREDMR] 2k FMIZKRT S
DB TH D, BOFFEL, TOMEFETE LYo AR S ENAH
MADOLEEEBET HLDOTHLH, HIZ W. B. Yeats D " HESEIS Z D IHELY
W L EASOMHc B W THNLEIETH L.

(4] DER~NOBITIZ 20 LU A - THIFE 2D, FOFENE LT, iy
(2 iE# > o 725 1913 4242 Ezra Pound % Hu.(s & L CHL 7- 247066 Vorticism [ i
HEIR] VDD, TOWBK Blast DBRPRTEBNIHASY 77— ZRTHY .
H— KRR TORE LR R B OOEILT BN L KR T 290
T EAE ISR E O XM R L T b (Timothy Materer 13-21). 4 L &N T
1917 4E42 A = A Y HH GO AN Z AL L 72 A Vision DMHEE L B H
WRLICE T3 LI L &R DD, ZOWRKY Y RVPERETHY, 20>
RAVDRAY 77— LTADBHTHIND T EDE\: (4 Vision 67-83)0

COTHEMEE M E DD EIZBVWTROIRNELODVEDTH I &
A0 FEICH B 727 L — X5, "Nineteen Hundred and Nineteen” @ “the labyrinth of
the wind T 5 (line 121). % O “labyrinth” @ T ? &A% "Herodias’ daughters”
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THH. ZOHN "[thheir purpose” IZJLERIZEEICEN TV R WD, BEFL L
Oscar Wilde ® Salome (2K S D & H 1219 LR KA 5 20 AL RIUNHI AT T
IOy SERIREET LA (G W) o, bbb [HiE) L LT
— M LKA TH o DO THAH .

COT HE] AL K TS SHOE (LT 72A5, “labyrinth” % 3%
""" HEVolHEREET, HRT [RT] LXBLADIE, &H /D "labyrinth”
FRDHEL P T, COTEMLRTLOY, »pOI /YR LTF—LTAD
G2 B TR EMEDWEROENTH RPN CE L, LTHD (A
80-81) . R.F.Foster {4 = A v OL:F4i & fI{EE KD MIEDLIRD T, "The
King of the Great Clock Tower™ & “A Full Moon in March™ {Zfilt{v, [l ) - % “the
old ritual of the year: the mother goddess and the slain god” &£ #8i L TV % (502).
SO Z, 4L ETEDTBR DN 725 "labyrinth” £l — 2 D TH B

58412 BV Tt Julia Kristeva D [§F 15 D Y3t Une Vision Capitale] D& “figure”
L‘Ob\fﬁﬂ'h?" ZIUIHEE S NAHDS, HRET2000RBWTH ) A5
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3.
(1

THE YEATS SOCIETY OF JAPAN
CONSTITUTION

. The Society is to be called THE YEATS SOCIETY OF JAPAN.
. It has as its objects the promotion of Yeats studies in Japan, and contact and

cooperation with researchers abroad. The Society consists of the members who
agree to its objects.

The Society has the following executives:

) President

(2) Committee

4.

L 3 & W»

Q

The President is to be appointed by the Committee, and the Committee is to be
elected by the Society members.

The Society can have advisors by recommendation of the Committee.

The executives hold office for two years but may offer themselves for re-election.
The Committee supports the President to run the Society’s affairs.

The Society is to undertake:

) an annual conference.

(2) lecture meetings.

(3) publication of members’ work on Yeats.

(4) publication of the Society bulletin.

9.
10.

11.

12.
13.

Expenses of the Society are to be defrayed from membership fees, grants, etc.
The regular membership fee is 7,000 yen per year. The student fee is 3,000 yen per
year.

Membership in the Society requires a written application and payment of the
stated fee.

The Society may have branches.

Any amendment or addition to this Constitution requires the approval of the

Committee and sanction at the Annual General Meeting.
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